Google 



This is a digital copy of a book tliat was preserved for generations on library shelves before it was carefully scanned by Google as part of a project 
to make the world's books discoverable online. 

It has survived long enough for the copyright to expire and the book to enter the public doinain. A public domain book is one that was never subject 
to copyright or whose legal copyright term has expired. Whether a book is in the public domain may vaiy country to counti^y. Public domain books 
are our gateways to the past, representing a wealth of history, culture and knowledge that's often difficult to discover. 

Marks, notations and other marginalia present in the original volume will appear in this file - a reminder of this book's long journey from the 
publisher to a library and finally to you. 

Usage guidelines 

Google is proud to partner with libraries to digitize public domain materials and make them widely accessible. Public domain books belong to the 
public and we are merely their custodians. Nevertheless, this work is expensive, so in order to keep providing this resource, we have taken steps to 
prevent abuse by commercial parties, including placing technical restrictions on automated quen'ing. 

We also ask that you: 

+ Moke non-commercial use of the files We designed Google Book Search for use by individuals, and we request that you use these files for 
personal, non-cojnjnercial purposes. 

+ Refrain from oulomated querying Do not send automated queries of any sort to Google's system: If you are conducting research on machine 
translation, optical character recognition or other areas where access to a large amount of text is helpful, please contact us. We encourage the 
use of public domain materials for these purposes and may be able to help. 

+ Maintain attribution The Google "watermark" you see on each file is essential for informing people about this project and helping them find 
additional materials through Google Book Search. Please do not remove it. 

+ Keep it legal Whatever your use. remember that you are responsible for ensuring that what you are doing is legal. Do not assume that just 
because we believe a book is in the public domain for users in the United States, that the work is also in the public domain for users in other 
countries. Whether a book is still in copyright varies from country to country, and we can't offer guidance on whether any specific use of 
any specific book is allowed. Please do not assume that a book's appearance in Google Book Search means it can be used in any manner 
anywhere in the world. Copyright infringement liability can be quite severe. 

About Google Book Search 

Google's mission is to organize the world's information and to make it universally accessible and useful. Google Book Search helps readers 
discover the world's books while helping authors and publishers reach new audiences. You can search through the full text of this book on the web 



at |http : //books .google . com/ 








TiiH niii.pTiii xlnTi~ 
fHuti riiH cnLUMi uf Tiiji nirj'Ut i»ju-iti., 



PAINTING 

POPULARLY EXPLAINED; 



W 



E>«ca, t>tl, Mimait, Wxtcr-Cglour, 

IIct-GUm, Tcmptra, Enuuicic, MinMnirc, 

hintini on Ivwiy, Vellum, Puttcry, PurcelalD, Enime), GlJn, iic. 



t'utaritsi Sktli^tB of Ibc iliocrrtss of t^t ^rl. 



THOMAS .IOH\ GULUCK 
JOHN TIMUS, F..S.A. 

WCOSD roiTrON BB*I<I?D AMD SHLABOkD 




lj|ICKW<M11> A VO., BTAriONri!W-nAr,l, COUUT. 






LONDON 

^ll1^T■D Bv scottirxvooipK as d co. 

M£U~-hTQLt:T l-QLAIEZ 






PREFACE. 



VrnEEftrs eloquent and alwiiiiiinfi'dry-iw-diisi'bnolfBbfive 
Utu wrhtva im Ihn tbporynf pikiiiliii^. Mtn!(ini Oeniittn 

more eepedoUy, luve Bpecviated Yeryin^nioujjl^.as 
U TCiy Ta^sly, upon the nature of those 1ii>;b ftKultiea 
b mui tluuiigli vrliich hn JcHtiis [)li<aDuriible peivepliniiB 
Tofining (unotioiu Irom tho b^iitiful in Iho mntoriftl 

and tbcse apoculations bare been, under tlic natui^ 
asUietiis, olovated to the dignity oi ti Bcimico. Tha his- 
tory qf Aithae ad(>rd«l more toogihle subjects for a lai'ge 
clnt of uithon; while pr&ctlcol trenlides far the coiduura 
^(JfiDco of art-«ttidenU atrendyexiator, perhapt^aileciuHts 
utboritf (md in (lul&dent nuiubeT. We am, however, oc- 
qD8ii]t«cl wiUi vorj few books containing precisely those 
eiplanatioDs of the ptocBues and uia.t«riala emi'loyml in 
faiutii^ wbich iro b^OTO «an bo givou, tnd vanU gn'Atly 
udst, nut only tbo studL-nl, but. the gv^upml public to under- 
itud and appvei^iata piPtures, and to entimaie hov far ma- 
tetinl and tachuii^ Ti>littiimD ba.vo had hidtorical inf!ucni!& 
<a pfuntJng — books whicli in fact wntAin tlic piuiicular in- 
jbination which an ardst might b« presumed best capable 

tt «w«i»wnmii ff*«iw|j, 

To mij^ly (from pmctical acqiiaintnnco wilb painling) 
neb infonsatioD u the cbidf aim uf the prceent volunie. 
In irorkmg out suvh a duaign, tbu upportuiuly will not 
■Iwqrs be iffoided toe eran uttumjjtiiit; tu iiicrutuie the 
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Bttr-BctivBueasof the fluUjeci by literary embellbliineiit : 
oiir de«rD is to hfl uflefiJ, bdJ wo are noutp-iil, to miigli-linW 
the cnrner-stone, if wn may imt IVJintp liio tnpitiil. Nttver* 
tltelpBfl, M the bfltffr part, heyond all com pari s»:iu. of piunt- 
inn ciTOfiiftts of tliofu luMitiJ and imii|riti"'ti\e eleiii(*iiT« whicll 
encitlft it In rank with tbe sistei-art of poeti'j.wft tball Inks 
nil occfLsiong ivhicli may ftppear Stt.iog itt pre-aa tb<i aupmot 
importitDce of tlieae hipliei' qiinliuea iipan tlio reader's can- 
fsU\6THtion. We wijuld not, fruni pf\)fes.iiujial jirejiidke, uid 
etill Itfssi diaingf'nuoiialy, seek to ohtaiu the receptinn nf an 
(iver-e9ti»iittG of the vuJue of teclmiuEil undl prorcssional 
knowledg'e. Witliout such, knowledge, tnitli. beauty, and 
Bontiinwit in pictures maj" ii(idoubt«dly he enjoyed. Bill 
we Mibiiilt thnt even tliis enjoynieiit miiy 6ijm*itiin(a bfl 
lieizhti:iieii lo degree, otlier irmtificiitliiTi lussuredly derived, 
and the power of appreciiitin^ the relative raprite and com- 
parative valuii of paintiat-a oprtniidj giunedj tlirougli ths 
knowledge to whicli we baio ullinJed. All tvIio hftvf priifr 
ti»6(l pftiii ting will likewiae, W9 ll]iiili,nL!oii', tlint eiperiecM 
gnlned mt!i tlie pcni'il hua removed ninny miscoucfptioM 
rp«pcetiti^'fltlrfl*t surface appearnnces iu [lictiu'ea, ArlioM 
will, we feel uSBureil, paudidly fidmit that soras portion of 
tiie art consiiits of definite operntions aod dofinablo inodol 
of maiiipulntion, and may tlierefore lie compared to ii dftli- 
cat.e desmption of workmiinship, reqiiiiing n regular »j^ 
preoticeship dad long practice. To carry oat the f'nmpAntcnl, 
thL-n, to it« leij^itimate ifisiip, wr hpg ibe gond-nntureJ rrudtf 
wHn would listen to tlie itihti wlio r'txiM uinke only mi In- 
different -wiitfili, if hft had anytliin;; to «iy abont its tnft- 
chAoiam, */i kindly lend liin uttentiua to what we Lava ta 
say about the nteulmiiiani of a picture. 

As all TiiM cuinot h» pi^ntera or watcbinakere — rannot 
all luarn 'how tu do it,' or eveo see itdonu — eurely Ihnii^jcl | 
bprt thing' must lie tn grat a trustworthy dcsfriptiiin iif lutt i 
it is done. Tlii» T>-ill at all evonts sftTe them from mnking ' 
Bome awkward miataken. If I'lim, fur eiiiiuple. could havs 
snticipiitod thi> numMwns sneers with which his ekade ha* 
beea iDaulted^ Jic woiUd not bnvo attempted to wnte about 
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puatinfTirbitoi^morMit uf aniue of its »mplBat(^eiltfaiifc 
Tbift cuiuiilc^ration iiiiiy t»ii>-h KelfTes])(.T.i, hiit ftnnther mut 
fMi^h *i:!!'-iiihtn'«t Wh itlludp tolhn fjirt tfint n knowlod^^ 
■( tbo naturs »( tlie iimteriiiU eiti]i]i)y<'<l fi'r pAiiiUui; wi]l 
H|l> aloKut aece&tarily tm^luditiircjiiiiiiitiuicr wiLh Uio |irr* 
eautjuuit ]iii)iti[u.'tiMii!itD t'r>r ihr^ poase^wor of piirtiirriB to ttilcs 
is cnicr lo scuuiv tbi> pniservatiou of liu ail-Ucaauics, aud 
to dispUj- tlieui tt> tlie b&tt ndvuQtiAfn-. j 

]Jut — tind tbifl b of pient ireneral importaoce — tic rcJidcr 
who accoiupanl*^ us thniutrli ih'm voluiiit! will bftnlly dony 
the ioipDftimi iufluKuuu ofmaliiriitlM nnd giMMmi^s upua the 
pAiotcrV fidelity of uuitation; nod oven opoo Li« mudes of 
cocceptiuiif Aud The higher mnnifeatationit of poiatiii^ as a 
ftuni of poeiical ulUmaca. Tha reader will, in Buecaseioti, 
MS wbat ftnvfl voJiio to th« cacmiilio pic;turf, in Lbt eywi <rf 
ric4i RiiQicn collccluts, and thnt thu too exclusive cniploy- 
ment of the morc inechnnical process of ntouiie hiutoned ths 
d««Itn« ftod d^iiTiwlAtii^n of art. He will sco how the stpa- 
nktviatroduction nf piM luto tlir mL^iliicvBl t«nipRrii.pii:lui'u 

to bard oullines, a patchwork (-hArBot«Tr ftb8«nce of 
and en tuumtiirnlHCAl^ of colour: whiU the material 
linitations of frcfco ac^Biii, nn tLi- lontrnTy, only tti have 
(ompeUed )pi>flteT attention to the higher and more e»ientinl 
^[lulitiM of oit. lie will ie-e haw ' d<>pth,' tl)e pwatenc re- 
oomnCTidntion of oil pnintiiij.% in fliniplj a pmpcri.y nf tho 
'Tehicle ' t I'mpinywl ; mid hirw rfiiiiroiii^uro, J nr light and 
ch«de of pictures, hs* been inlliiiin&^d by thu painter's haW- 
laiJ aim at m li^Ut or dnrk h'rt'imd, or bu custom of pmntinK 
rfbll «l«yli|jrhl or ii diirkwiwl sladio, Fjiyrlly, the it^ader 

see that thp enrlv l''l"mtKh piiintrrN r[d}iiw«ij a di'liiiito 
nrioa of priN-»r«i-.v A!ii(-b would nloou secure iho purity of 
colour, thv lran"piiri;iii;y aiid awunu-y of ileUitl no imtireiihle 
la tbeir works : a syiiltini which prewnt^ n iiiiirl>i.'il contrnsi: 
to what hlui been tbo too prtM uleut practice m luodern 
paintiog, both in oil aud watur cidours— In wbil^h, fnnn tho 

' SM p. I^ ■J''. i ^ee pp. i nalr. nai 1S7. 

J An Italian wor3. (ompotiniled of *chiir»' «ii^ *o*i;»iif>,' »i|^()y- 
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fiicility nf makins Alterations, mooiiin^kBa licence hftfll 
allowiKli to tlic ]iliiy uf tlit> brtii->i, ftiiJ <ilTi?ct.t liBve beon ! 
feated in pro^ortian as thoy are easily g&invd. 

The cliTOiioIofriciil amuifrement iictii]iteil iii this 
explatTiod in thp Intrndiietirjn. Eiirly Ohristinn and >t<i 
iBval Art Lnviugrtifiidl.Y jjruwii in puljlic ftstimatioTi, and! po»« 
Beaang lieaidts a kind <if piirkigic.al, iinvel interest, we have^ 
■we troBi, wtirked out ttis ricb vtsin witli aitiyfattory indiii> 
iary, Grwit iroport*iiee hna also bpon att»cli<v.l Ui historical 
Inqiiiriee into thi! origin of metliode (uid niAlerials; beratiae 
-wl' lielievo aneli inquirieii aro in thu highest degrC'e ln>itriie- 
iive ; but wharo iodividual pftinters have tendered ettiin«>nt 
eervice to nrt, tliej are noticed in a more biogTaphic spirit* 
At the aaniB time wa hars endenvourBd to render the boot 
in evorj- rea-jwct as pompletenepoftablt!: ithasjin fact,bMB] 
atlonipted not only to give a deecription of i!vcr>' kind of 
paintiTig, but alsn siime nccaimt of the art in everj* ntf-, to- 
^tJier -mth aketchw of the principal painteia of the did^i^nt 

We repeat, that durgr&at ambition ban 1)«en to I)b useful; 
and no inconBideralle poBidt vnU bavft Ijeen acliieyod if we 
only auccced in diradiii^ nttsotion to the betit Miuce of in- 
fijrraatinn on every aubjei,"t,j and. eapccinlly to the bIiOtbs <rf 
mntoriid nceuniiilfltcd in sueh wiirka aa thoM by Sir Charles 
Eiii-tlalw aad Mra. MemfieUl. Tu the fonjiei ae an autliar, 
ami the Iftttar as au editor of TBluable audact MSS., Wfl 
ehnll have frw^iienLly to aeknowledpe our cLlijjationa ; but} 
in the worda of Quintiliaa, 'il' we can eaywhat ie ligU 
ve shall he delighted, though it may not be of our own 
invpntinn,' 

The etplaiiation of every kind of technicality has been 
onti of the obj^clsof thia workt in «very Instance, thenefope, 
where B technical t«nn first «c<:ur», it ie explained either in 
the tfixt itself or in a not« ; eo that tlie reader who foUowa 
Ih'i' order of th<> book need anticipata no dilticultv in this 
puticuliLT. S)ioul(i, h'>W(.-v-iTj lb;' i-Juv tv tlic ixuzt iut:ttiuag 
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' any ututtc wori or phmsc! )>« lort, n copious index baa 

added, the reforenc^^ ol' wliich, iiul^aii Lif nflonling 

I ixj dcGnUtoDs a iiiuit) t^lusttury wuxiid eitpi)ly, will, it \a 

be Tuund st ouce to (letinu tlie wi>rd nud iUiutrata 

an. 

I conclusion, ice wniilt! still furtlior ccmdlUtti tlie icnder'a 
' CDDBdvnoe bj nsHiniu^ him tliat— as wo havu alri'-iuly tnli- 
ujnttd— a•^s^ly till tli« tuuliui^^'Ul i;spliiontii.'uo in Uiie briok 
Brvdprivnd Cmrii a, mure l.bnii usuidly viirii-d |iriu:Ui:al ac- 
quaititutico wilb pniuling. Tha wrilur wbiwo Tiiittn; occuis 
finrt «n the tille-pngo boa not uten-ly cootriliutixl largely to 
tlie preaa for smine yenn jijist on the ButgLtt <if Art, but 
1w is ( tliinigk tlie nwlur mrty he luiiivnnt nl' ibe fnct) kIbo a 
painter by pi'oftis.-'ifni. It inny perbnjis Ito a*.liod, with a 
onile, bow it happens ibat lit; did not pTefer — like, imd in 
iha wiirdK uf, Atiiiibnle Ciirroia^i — ' only V> apBah by wwkg,' 
in<Mnii))r,of courw, pictui^?B, Tbeiin&wBr to tbisia thiit bis 
natural leiideticies bavo incUiiml iiqiiiilly to iiturary and to 
UtiMlio ]iiin:iiit»: and Ibv nb^isrvnliuti muy be veiiLurod, 
fh at Ibo riak of pmroking UE.fRvoiii'nbiB prmi]>n.ri*">n«, 
-wbaleTer may be his own fute — many paintcre bavc 
"been botti'r kno ko by tbe productions of tkeif pen than by 
tlioao of tboir ])enciL 



■,' Tb* prOMnt cditinn of 'Painlinji Poimlnrly EiplaJnod' 
llU been 701:5 eawfiilly roTisud, and contains iiumei'uiii ini- 
pOTlant additions, a£ an itiatam* of wbii.-h we rniiy Tiiiraa 
the deecnptifm of tlioSlwisocbrtjiic nr Wnti^j-GWa I'niiiiing 
employed for the great worka in tie New Palais, West- 
mtuter. 
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'*^lpJ.A rNTTNO,' Colf'riilg': Micitoualy snyrt, 'is a somo- 

cHi- thing- between a ihoiight and a thing.' WitL a littla 

more circumlocution, pointing ia the njt of (conveying 

[fkni|ihtA by thu iinitiitiim of ihtiigw, Tliu prini-ip!e of 

iniitAtiiiTi in pwtiling (wrygnnle form ia, however, atetrsetly 

unT«iili for imitation, t» bo efimplet-e, must include the 

I n\iet or rauuilueftH tif objecta, u lu ocul pturt.-, -ivliile paiutin^ 

I » l*»1ri<i«d to B fldt siirfflCd. But no art priiti'uils in the 

' fullest eensa to Jmiliito Nature, that is to my, to Toaliisa all 

ha iufiiiity. Imitation L-iuiic'il asfitr jui posMhic would only 

end witli rqtriMluclinn, Encli art has cbftiiLcteristic i|niilitieSj 

irUeb it* rivalii dn not posaexa in tiqiinl de^Gc; nuil upon 

IthMeetreee is laid, ia#)rdti' to comp^Dfiate for tliQ d«ficioa- 

deiL Tbtta, idtlioufrh paintiniif lins not tlie pi^wei- <if jj^ving- 

■Ctaol iwliaf tilifi w-ulpturc, it yut giiu, hy Diesns iif irailAting 

I thoefii'Cta of form, light, luiil ehndo-n'oatlio eje, suflicicatly 

Mcure theiraprcasionof re]itif,so that no wmit iasiigj^sted; 

f (Bid, tn ihn lulilitionof ciibur, it Una thu TnL^na^ of imitntin^ 

t*«iy buautifulchiss of facto in natiiro, bojoud the scope of 

I actilptura. So, oa compnrinp representation with Oescription: 

t jAnguo^c, u a Tchicle for oauvGiin j: ideas of luittiral obJMtts, 

~ I bi 1«M dofinlto than painting; but it cad niuTate the auc- 

don of QvonU, n-hirb paintini; cannot do. On the either 

painting c«n eiubixly inipressions of siinultnimaits 

, and tfi<Kt, and tbns obtain inimnibmblo honuoDiou} 

, vhicli It would be impossible tsa mere woide, 
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even if the ligheat poetry, to do more tiiKti ind&flnltilf 
fluWfttrt. 

Allhotigh n ie-gKC at imitation in mscesaiay in a moA of 
Btt for the conVBj'ancK of thoujriit. tlie qtijuiti^ or GSELctittuIe. 
oriiuitatioD in apii:ture foraju (13' no meous a meiisiu'o of tbt 
anioimt of ihwught- nr amotion wliich il, niiij awnki'u, uput 
fciim llw siinjjli* JiJuftH whieli tha minil rocyives tbroupli the 
paiutvil ivsumljlajice of ufttural object*. Indeed, llti-idl iiui- 
talioD is Botnelunes 80 QLacli ilienociatMl rroin inin^nntiu!^ 
tlmt llnvdoc -weat m inr as lu say, that ' Ihp power nf 
teprcseating t]iin[<s as they nro, eooetitiitoA merelj" At. 
punter of (iomeatic iitt ; ' luldiug, with chwacteristic bold-: 
neaa and eatliuiiaiin, ' wliile thst of rostoring' Uiyia lo what' 
they were at creiitjnn tonBtiJutes tLe groat pnintcr in Iligl 
Art' When w© reflect, howoTer, upon tie incxbaustilile 
richnefis of iintiire, a more humble flpiiit of iniitalion ftppeani 
not only enf usftble, Iiiit laudnhlo. Mftdera pre-Enphnr>liti«m 
in ou tUis groLmd — nx., tlijit of protest — chielly eerriccable 
to art. For il is amhtakB to sapposa that artistic iraitatlffli 
cwin (iTer be entirely im^chnnirnJ, thnt it ia only n mr^nnii to 
an end, or thai it ia but a^ IfiiigTin^'e ia to tbciu^'lit. Thf eyf 
has its own poetry, and tlie fdthful reudeiing of the siiuplett 
object in nature haa a spefifil value aud beauty that touches 
Rome of Uie plonJiantoat chctds of our being. Still ttc iiiuM 
uubesitiitiitgly ^ve the preference to tbu^ "^nrka in irbiell 
wn have not only tbn inherent and intriiiMC pootry of »Jt, 
but aUo subject and incident coiireyiug thoug-ht, vspieeuoDi 
tod n>utiment. Moreover, though Hrt is finite, y<*t iiiiuly 
^vrery britnch is too ertniprchn naive m it« means for one inffl 
to do justice to all ita cnpubilitiori ,- hniice a lar^iT uicnsuM 
tbnii iixtinl of the judgiuniit lUiil taste ui>c-U£snri.ty elioim In 
«r/M4ion And aJfrplaticn ie justlv nJlrm-^d tu diet.iiD^iiih txA 
olevAlc tho ortifft, ' Style ' in the b!^-bi'Mt eenssft unacn from 
lIjo |i«culiar bian the artist tHkea iu Ibis seletliou and iidap 
tAtion. But 'ntjlo' 13 iJso nppHed to tbm aeriiTnl inntbodi 
of paintinj; niB,tvriallT coniidc-red ; For the patciter ia 
curious coiubinBlJon of poet aud uit^banie, ai bis picture li 
n curioud coiuproinisB 'between n thought 4Uid aJhitig.' 
Tberc bnve bucu, tu tbo luitory of art, four gi»ui stylos 
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takiiij^ Uio vrati in thu last or ouilsrial nsnM, of imitjitiiig 

lutun — ^T«inper6, Encaustic, Fiasco, and Uil. Thee«, to- 

{ethwt with lilt- minor rinulM of piiiutiog, we jiiijpoBe to 

■nngB as Duu*]^' fts]iweibte is cliriianlogiud bc(|ii(iiu;(.' ; but 

flU d«sigD bbiug to oSet an csplfuiatioii of t he art derivod f if}!)) 

(nrticAl acquUDlance, ratJier tliaii atteiii]it 1o ^dva iu lius- 

toT}', v« iholl i^oniiue oureel fed jiriucipiilly lu tliat pcn-lujn of 

tkehisrtory ftf jiAJntin^ncecAsoryto ducidiite tteoHgiimf the 

difcrcnt practiccia TCiiich linve (tbtaincd al diilcreut pwicida. 

We ehall tliei-pfoii? ^vi-, la the first plm-e, n iiJl de«crip- 

tioo of each me\hai\ of pntntis^ as hintorioAllj idtroiucfrd, 

t<lgiotlir:r wilL uxplaniitjana of iU U:c]imvai[l]eis,aiid then odd 

euanwting noiiew. foUowing- alwdys t!ie iji-Jlt of tiaiis. lu 

lliU way we nhuU trftce ToDipei« from rcBiotft Milifiuity 

t« the woriia of the later Rouiiia pabtura. Aftci long 

j»^!«ct, it will raappi-wr in llta LhlrlewiUi ceutuiy, and 

prevul till gu|ipliiuted bj the introduction of Oil paiuUiig'. 

Enoiiirtie will fiimi«h ad i-^uaode at tlie period of thc 

^T«atMl refiiiera*^nt in GfiijPH. 'J'he B_v>.«atine school of 

Cbiulian art must be estimated frnm Jlosnit^e, which fur 

eatao four ccntiuics wen aIqilisI the auiy form of art ; and 

iar the Itomanei^ue etile imd pcrind wq miut dip into 

3(umIjl Tfa« fourteenth centiiiy gure ue (^^eniun«) Freaco, 

ID wliicb, ID iho faixleeiith leutury, tlio nolkat jiioDumcnts 

of tti« art of painting vreve execoted. Tlie itiipnti'i!iii«Dt 

rttdcMi at the CimnmeDoeinent of the fifteenth contiity in 

oil paJiiting by ibe \'an I'yclta hfiving' led ta tuich rajimrk- 

alile rusiilta, the Huhji-r't ivill i^iii.'ni.*^ a lnr|fH share cif our 

Attention, nmro OJipci'^nllv' a* rttfiit ruiieiirch haii thrown 

CODEidcrablL' li^ht on l^uL■t^tiaIl6 cauuected therewith. Tlic 

.raoenlly iiiiiiKliu?i)d Stitr«Mhiijjui3 or \Vat*r-plflM is in 

Molitjr the nimplrst nnd punmt fonn of Water-colour 

puntinp, and, together with what vs ocdursUuid m 

Water-colour, and also disloiiiper, \a Imt. a variety M 

tetnpara, toMug the hut word in iw broadoat si^itication. 

Our iDudMra 'Wfltv:i--coIcpur' poiuting has, huwevtv, ruct-ivod 

such distinct and extraorcLiiary ilevpUtjiiniuil during ihf Irat 

fifty JMiB, that it is entitled to the scparato coneiiloration 

•W lure f^vcu it 
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nil; bnt In its most restrictn4 nsd pmper nwoptatlan it 
Mau « rohiclo in -which jolk of ngg (beatfla eomelimos 
mill the wbite) is the chief ingredient, diluted as requited 
WfUi the miilfj,' juic» ex{)r(is«ed FruiD Mi6 hIumU of thu ti}f 
tJj*. Thin in t.hc pnintin^ strictly termed A «eui> bv tho Itn- 
liaDS. Alacgnr probably replaced thp fig-tree juice iimoiig 
lti« noTthem artists, fiom iLe difficulty nf otttuuing the 
lottor, (Hid in modem um viniu;ar id substituted. nik<rdoa 
ays i-incgot flhould he used, t^ prevent tlio putrefaction of 
;W yolk of eg^ ; hut the early ItaJian psintfTs ])Tefom?d the] 
tfg vobide when it bad he^n euUtJt-ud to stiiitd until it bnd 
boouino iloccmpoMd — lience the phrase, pninttng ' i jiiiirulo.' 
The artift is often compelled to have pecounM.- to \ery offen- 
nrc media to jnaku known hia wont iwfined ^KTl^lllt^C'^^^. On 
ir>ll», DDd for connm- ^ork, eudi im pnintiiig oa linen, it-aim 
lil« WM occasianally tued ; but the i>g:g vehicle nsdiluted was 
^snlly profiTpw! for nJlar-pit'coa on waod. For varitms 
pBrpoMfl lad ^tdilT(^r):llt pL^rigdEi, however, niillc, boor, wine, 
and aiedift composed of miter and sioro or l^n (rlutinoiia 
JDgrndi^nitv, aaiublo nt first in v.tit^T, such tis ^mo, &n., ham 
Abo been used, iiwii tiru the mcdin, or vchicIoiSp described 
ly tho chief Italian wiitere bs ufed in llio days of Ciiuabne, 
GiAtta, Bnd Fra Ajifrclico, a.nd hy the caily polotfirs bfifrsrs I 
the in^'eDlion and iaiproTcmcnt of oil pnintiu)^. I'liny oIm 
mentions milk and tho egg- Tchicle aji employed for ancient 
mil pointinga. Tlie finisr egg ternpora, in dry* cUmatei, haa 
been found to attain so firm u cunH^tcnco at to n-itbatnud 
OtdinacT flolvonu. The uae of wino In diluting' these ^In- 
tinoiu vcbiclts was common for a lonp period, ButTnlmacco, 
of vbom ao many humorous atoriuit arc Udd hy Bocotocio ' 
■kdVsaari, isTGhited to hnrepersundi^dsimicaunftforwlioia^ 
hepaiatKl la supply him with Ihvir choicest wineg, 08ten- 
■h^ for tho purp<)Esu of ditutiui; the colours, hut reiilly to be 
ilily imbibed by the thirstj- painter hirnsilf. The northern 
adtU were aomfrtimes obliged to content ibeinoelv^K with 
been In tho worlu of the northern tempera painters tht>re 
JM^bawevrr.vciy mnrkodililTerenfi'sohservnhleLu their j'ni- 
^Dto nr body of colour ; it i» eertiLin, therefore, thnt then* | 
^nten cmpl^reti wudia of di2'<^test degrees of coneistoncj. 



e PAIKTISG POPCIARLY EXPLAINED. 

In tJiB ' distemper' of scene pdiitiDg' (see not« in Ap- 
pendix) tlo medium is weak siae of glue (glua diBsoIved), 
but plnstur of I'lirle, Bullii:i«titly diluted, is "n'Orkud into lha 
coloiirg. This cArtoiinte of liaiB, or whitening, ia lew sctirv 
as a hiiais for cobiirB tban the pure lime of IrpMo ; but it i» 
cutiruly dtBtructivu of tranaptutuicy. Wlieu tLe aioni viKid 
media were cmplujed liy the tcmpcrft pabters, tlie ©iTect 
must, Willi tlieir purer iiae of the colours (aoiue of -whicb, 
m&rtOYer, ■were teauapajenti, LaTe been very lustrous luul 
puwerful in tomparison witli mnJerii. §cone paijiti'i's' ' dii>- 
tt'mprr,' BDil theBo qiialitu'S wtre lieigh tuned hy the addidon 
of a strong vonjish ; still, towuver, tuBipem fell £»!■ aLurt of 
oil painting In riclmeftB uad traagpaiency. 

aRorxos, ETC. 

The aucieii'ta, it appears, were uuficquaiiLt«d witk (ill pHtnt> 
injj : they painleiJ in tenipern (or jiart fresco mid part ta 
pniajand eucauaiie, nnwfiod, I'lsy, plaster, Hto-ne, partliinei 
Koi conraa, Few, iioweTCTf of tit great paijitera of Orui 
paintad iipiOL walls. Apelles neTcr did ; and iTen tho wot! 
of rdygTintus at DelpLi arij aiippos-ed to Itare lieeu painted 
flji paiids iiiatrted iuki the wall. As they were su1)jL>iiii»iill]r 
reraove^l. Ilia annie may be infen'ud of tlie piL'tiiiea of tlie 
Ptftcil* at AtlienJ. Acoordiny to one account, ennTas wa« 
not ii^ed until tliu time of Neio; and though tlua atati^aient 
appears to Iw doubtful, yet, as tJn?re Ja iii3 men dim of iu 
having been (MHphiymS bv the Greok pniuli^ra of the bwt 
agta, its iiBo was moat proliably oflate in trod action. Pliny 
miliei'.*, na oiia of t!ia t'ltravag-aiices of tht' time, that Nuw 
had hi.i portrait paiiifa^d aa canvas 320 feet high. 

Teiitpiira pictui'Cfl for tho altar-piecea, tiiptycha, Sen. (tea 
noto 1) ill Ap]wi)dix}, of Ike Middle Ajies, were gcuuratly 
cxocul^j on patiolfl of wiiod. T!ic paJntoMof that pirriod 
alwaya uacd n ' ^Tound ' (or nuli?tTatuni on ^vllich tko picture 
was r-idouled) of pare white plaster of Taria (in Italian 
_7W»n) or-WMki)d clialk (whiti-ninjr) with aha: n pn-para- 
tioa wliick bu boi-n tmLploytid without cliruij^n from reniota 
antiquity, tlie gTWUid of tbe paintings on K^yptian mumiuy 
eaae* lidiiig of tfaia desciiptiou. Situb a ground, vnlei^ ck- 
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ceedir^lvUiin, beuomiag'lvTittle ^wilb n^ is evidently unsnfe 
canvtu, BspeciiJiy if t.3i* picMiie should «vpr l» exposed 
te tolled for canffeoience of removal. The VenfltitiBS, 
iwforo, wlio trnm tliB firet preftared cloth ur CJinTftfi • of 
&n« textUTw, took tlia pri'Mintioti nf spreailitur th« Ciom- 
^amtatmot eiiQ nnd paMi} aa thinly as po^iblo. The fine 
pUiture by Mji.Titi'gii% iu llie Xritional Gailerv, nrid 'Tlie 
l^umpli of Julius Cipsar,' M IftirnptoD Coiirl, wo in ii?m- 
pant on clutli. Wnnd, lii>wi3vor, wtu froqiiontly coTCPed 
(particularly in tiie earliest or Dy7.siitiob pktures) ^th 
:kinent, leutlitr, or Imea. "Walls wliich wnn? t« receive 
itiugA uf n filler ile^i-rijitioii iippi^iir aim to bave boon 
itiod witli clolli glued over the aurfnce. 
Upon tie fKseo ground the &M l«nipci« pmntera were 
aecvMoiadd to apply a coat of Arnioaifln bule mixud with 
glue, «n vhick tliuy Hprcad ]i.-*f-|n>M ; And though thu proc- 
tioe VtB gmlually ducontinucd, it wiut ncrji^iouAlly adopted 
in oil painting in Italy; and in Flanders waa cou tinned eraD 
la a comparatively lata pirriod, i1 being cousid«<d that the 
goild gnniDd g&ro great briUiiiiicy to tbo colatira 

When th» while ^uiid wna used, it wita very oarefully 
pvpued ; asii tti« KMnpem picture waa fr«qu<-iilly com- 
mcorcd by tracing tlio dcsinrn ftwm a dmwing or tnrtimD t 
on which it had beuit aoc^umtQly studied, in a similar 
aanaer to that (which we shall fully d^ricnbe) pruotiK'd in 
Amoo pniDting. Cunnini.t bowdrcr, duos Dot spccJi of a 
carlOOD, but rM-oinmeads thnt the drawing- should be first 
Bketcbed on the whit* ground in ohoroojil (which admitn of 
being rvmlily uhlilt-rati-d)! and then oiitHncd in inlt v'ith & 
■niuerer pencil ; the ahadaws to be afterwards washed to. 

' It ttiij be iiicntlauMl that Lli« rionlt L'tuth, liuen, unit canvat 
an uwl iaiUKtiiuJnud;-, aiid simply in canliailifiliiiotiuu tu wuod, 
Noaa,&c. 

i KroiD [tifi [UtUn raflnn^ stbut paper or paxelioiird. 

3 Ceanino Ctnuiiii tiiali.- n valuable mid inLtfMiiiig Trtalite an 
JvIh(iih(I4[!'), H'hirii ilcKTilM* the practkcof tempcrn, »««c), Intco, 
Heo, IB llAly be!w* iliD kntmilurtioH o( tha lin|inivcil oil jiainting, 
Thia UvAlltt (TmltiilntJtll'i fitlara) baa Iwea tranataleil, tuj.-'Flliar 
with Ui« «xc«ll«iit uulen o( lUu larnivr v^ilitut 'JumliiMni, by Mm. 
iltnVUli. Cennini WHS tY<e. pu(>ii of AgftoloGniidi, whoilerirtd liia 
SUMliad Ite taigbt tlirou);li 'I'uddeo G^uldi lYoiii Gioito. 
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The'etTePt of tlii« insinting, aa it wo/e.Tipon l!ie outline with 
ink, 'will partly uoiotmt tor tlie hiai oiilIiDca nml tlmip 
edginegs so conspiiiuoua in tlieae ancient' ■wnrlts. Tiiy mode 
of MiumpncinpapictuTOby tTwing ilie outline was followed 
l)j tte enrlj oil jiaiatera "witlioiit cliange, dad eveoi giuakr 
cari!. An exmiipl'e of tliia is pre§eu(eil is tlie original pof* 
nnd-inlt drawing frtiai wtifh wns traced the BraaH pictUrt 
by Rajihflel, 'The VidioQ uf thi; Km^ht.' TLe dmmn^il 
placed under tlie picture in the NationiJ Gallprj-, mid tht 
IioIm priiclt<;id in the outline by the tracJn.g point are reiy 
{tliiiiily lo hb Been. 

From the thielmesa uf the vekitle gijaorally employed, 
and iii? unmnna^Btililti natui-o, the tinis, rb in fresco, were 
ioLxmI to the required local huea,t ur the colnuj' prftpcr t" 
each particidar portion of the ohJBPt repreeonleil, m seM 
modified fcy light and shade (not the ['irfil eoUntr, whici is 
the ' Melf-tolour' of mi ohject, and trhat we mean -whwi Tre 
talk of ft 'red coat" oi' a '^een field'), Thn practit'* of 
UBing theae enmpound nr miiwl tiiiia was commonly adoptod 
by l.Iie en.rly oil piuntere, nai.l cuntiniiud whun (lie mtiTC- 
ueintfi of the pencil hecarae far more free, the blending 
bciii^ continued more or lesa on the picture when applied. 

Tortions of the tempom pictiini were fiiiiehed wliilo tht) 
ground was left iirtouched olspwhere. CeTiijini diraete that 
the hi'wl should hi! finish(.«l last, This pmclire cf finishing 
parU eapju'ately wfiB likuiviae uduptud by the firril, ndl 
paintera, escieptiiig that they did not reserve the fle«b for 
tlip liiat, A pietuTB hy Lennnido da Vlnoi, in tlie Milan 
QftUery, has flume part* nearly Hiuelied, with otbere merely 



• Tha worrt 'aocienl' is now ccinmonly anpllBd to (he 'oW 
niKftera noli tlieir wurki, in nn1«r to <'Din«i<1(i willi ordinnry iiuuce In 
iho npponltioB of llio ycuTAn 'nnciBiit' and •modtm.' Tlic only o-b- 

jocllusi la tho mb^titutiuu ot the word 'Bncif.iil' for 'ulJ.' in llii» 
CHM f*. that. It Tnny s[>ii]eHn>«i9 oernaion HinliigiilLy as l.o i>belh«r 
ancient lie inntnt fur cluBniua). 

f 'i'hln ililTsr fmm tnrh ucher in being sjmply lighler at daikcri 
■bill htifs 'liffcr In t'Olour. Thorrfoir, wti inuy tiavB many tlriu of one 
ciilour. nml inriuin lines of onn nnrtlriiljir 'leEn'* of Inuiifilly in (ela- 
tion to blnt^k anil wliitu. In oi-ilinar.v ii»»tfo. |inwer«r, tiy 'iiiiu' yn 
fivrgoriitly nicnn colours gcnvriilly, Mt<l the woid it alien aabiiltulcJ 
for ■ huca* 
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led; ondtho remarkable UclfFamilri ui tlie poBseeeion 
a Riglit Don. 11. LnboiicLiTfi, nltribiitcd to Micbncl 
lo b^' Dr. Wni^ftn (aa the nocond raisting ease] pictiiro 
Ociited), i« in ft nrailar cnndilioii. 

mode of pointing, ' trauti|i;U'&Di:iea ' bb tte.r wouM novr 
lied, on linen, apiiears to lnivr>l*fiu[iriirti«e'd during tie 
wnth ceutiuy inOwnnnny; Imt mote €S ten Biwly, if not 
tally, in EiU^lftnil. At alleTeuU, If the Kiiplinli ciifitlKid 
lot pfttiillnr to t!ie emmlrr, it was ilistinjriiished for iu 
er truupontriRv wLdd hold before ihri light. Thn nrtista 
•dvithwotar-coluursou closely woven liueu. Thclinen 
•torated witli jruin-walisr ; wiien dry it wh« utielthed 
A floor OTAr coitreu wodUvo iiud frieze dotliiJ., uiid the 
idKW uut coknii«d his auhjtcls waildajf oyer ikv Un«a 
deaa feel^ th« auperAliundaJit iniiismre Iieiiig absorbed 
lewooHCD clotba uEiienieath. WT»enfiiii*heiI,the jioiiil- 
paivney of the haca vat not Iv^ened, os the colours 
M> lodj. It WM common in the (ifteenth century to 

rooms, iiutood of tapestry, ^ritli large worlis on linen 
lid ia til); otdiimry li'mpcm ; but us lute ils tho begia- 
of tho diteentli centttry, a Gerniaji mode of paindng an 

WKB diBtinguishi>d forit* tuinsjinrencyfi'oai tUe Italian 
em. For Vuiui tni/ationv, in hta I-ifu of Itnphnel, that 
wing sunt by Albert Diirer to tb* great ItsJiaii, was 
adin1Fat«^-nnll)ll»i on n fine liafinelotli, whii-h r-huwed 
wnqmnat IJgbte on bclh »idus witliotit wtito, >vater- 
ncBly btdng added, while tho cloth was left for iha 
t; 'wlikh thiit)r appiuin^d waiidti'liil lo Knphiui].' Sip 
1«8 iEactlako, in hie iuTaiusblo worli with tho modest 

Jiateriahfor a JTistort/ of Oil Ptiiiitmf/, seems to lie of 
DO tliat the iatrodiiotion of lids Ooi-mnn metliod of 
tag intoVcnico, iaQuonced the ^chooLe of the aortli of 
, Mid Diny cipluin the preference always given to canvaa 
m VcaeliajiB, that the linen was cTiosen fine in teitur*!, 
:bst tbcir wurli* w^rr cxctutod in a eompamlividy tliiu 
fk not trao^iirctit tcmpc.m. Sir ('hnrlee inHtni;coi<i, also, 
itudies of Sqiinrcinue, Leonardo da. Ttnui, Luini, and 
■ of Ibn pitpib of Ltfoiiftjdo, eHeieriiti!diiithiBBinnni:ri 
ifao cloth of fine tsxtnie wns frwiucntlj 
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einpk'jcd by tbom, ovca for tlicir lioUln.!U jiii'lures ia 
Till' ^Tfiit rDoommondation of Uiis mode of tuiling lu 
BS opposed to the eolid tf^nipcra, no doubt v^bx, tbat in ! 
buinlil climuto vf Eoglatid ivnd tbo NetherliinJs it nna 
linlil'i to be affected by dfunp than colouring with mC 
'bully ' or Biibatimcf. 

Mm. Mcrrilield, iu her Anvieni Praotiee of 
thhiltfl it not lit nil impriibftble that some of the early tr 
parent pouatingepxc^niitwHnGemmny, FrnncGj iind J^igla 
Blflj have beea iiilojiilt.'iI and used occaaiciually instead of j^L 
for windows, when ]flii»a was extremely rare and cosily, 
pracliei! prttx-ailed dMoin Eii(j]ftii(], prei-ioiistiithe iutrods 
tion of p-iiiitiD^ with blouke, of poiDtioi^ liaea cloth int4i] 
for wcftrittg npparelf ns wi-II a* pi-olialily oltftr-clijths 
httn0ng:B of apartments, with (IfTurBa., flowers, and vario 
deviot?, in imitati-uu of embroidery. 



GILDISO, ETC. 

The splendour of ^M and gilded enibellifibiiient bafi ' 
lar^ly introduced into tbo arts of nil uftti')DS. Hr. \Aya 
telle 118 that the AsBj-rians ware pwrlignl of ita pmploynw 
The Eji^rptiaua used it, a-iid we read of il frtqueiitly in 
Dlble. The solid precious ineliiil wju lambed bytboGi 
in tlioir ehrysclephiintjne (or ^old and ivurr) sculpt 
Every Hclitiol-boy can talk of 'tlio g'olden lioiiae of Xi^ro; ' 
one of tliB priiieipaJ features of the art «nJ decomtii o work ( 
the Middle Ages was the ppoitiae employment (^1 gold. 
6TK hoTa (be earliest Clijiatinn period to the be^uniti^ of I 
fifteenth ct'ntury miiy be termed litnrally (if not symbol 
ally) thi! ffoMi-n age in art. In lli« (inpient indiiaica , 
behind glaw waa ui^ed lor the (ground; or, purlinjia nio 
properly speakinjr, backjiroiind — the npen-air beiiijr iiitwii] 
— aKdlh« dp«saii». Tlie liyKan tins and early IlBliuii pietui 

miissnls, aad wall pnintings were almilarly ftdMncd, thou 

tbu gold is eo thiclily covered with AmV ramisli on MjioA 
ByzsDtiue picture as to be scarcely recogruiatible. This 
detnriitiuii wbh relainenl, (vltboujjh kept hidi'o subordinate, 
loDjf itftur the introductidu of oil pabting. UomeuJcci 
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hirUndftjo was the fiiwt, oocording to Vn^ftn, wko di»- 
overcd the irieth(3d of uiiitatiiiff gold with coIihitb. Tliis 

ftomfiwliat Hii^lar, ateiiijj tUut tbis [fi'wt tuiister waa 
ni(riii«ny « pjlclnnith.* One nf the (lisndr&Dtngfw of gold 
.{iplieil (o pie.tuiDH ie, tUat it givoc!, f^p^ioUy wliuu Keen ill 
iLuatiooa wlieie it reflerU the ligJit, n peculiiii- Utsavy Icndeu 
ittbd to the liuljiet'ls or|wrti«iiu jimutvcl, nnd diininisliiM 
tlic keatitj ot die coloiire and destroys tba hariaony of tlid 
pictuin by iU Baperior brilliancy. 

In the eaily pictuKa, the proportion of tUe surfiu*fl envorod 
VriUi tlui prpciuua metal fur cxcc«<i«d tliut aver which tho 
coloors weiB sprcod. Even la tho iliiguatim age^ tba imlul- 
gswe in the teiapdBg ricbneas of gold eould eparwtly have 
beea otcricd »o{ta tu* Ui the works uf Ctiritfttiui nrt uf tbo 
fmiTtcoiitlt ccntnvy. Tbo piiintmuf thirt period lucd gold so 
guerally, that 1i}^re« in jruM drpMiin with ehinin^ g'lories 
(«« note E ill Aj'pi'odix} rounii their heads were placed 
Bpoa galA knckgroimib without uaj .Hbudtiw ' cnet' jauu tlio 
figiuw, A nitiet iinpunlDj^ exnniple uf the npplicatiuu of 
^d nifty Iw Men in tba Wjre altAi-piece (.yAuJrenOrca^a 
in tlic Nfttiiwo] (inllery, ]ti t)iL- uarly FtudMb-Ii ur Carlo- 
ringiHn MS?^. niver ie &e'^i]ttiit1y bletiilud with ^o\A. Thv 
haok^ounds in tbt Qld«fit Itnlinn pintuToe (Si«D«§e school) 
b pure iMUOiith ^oM ; a rhatui^Ieriittic Ijorrowenl from tKo 
moft rii'lily-illiiiiiiiiBim] )ISS. uf llie uiiue p«reod : biU mib- 
»6qaMilly tho gftld hud pntterna or diapers etftiiu'd, emboased 
(as ill boitkhiudin^], av paJntcd on it. When tlii> liucli- 
gniiiiid waa DOl ^Id, it wa.i slill diapered, as in tbi« eX' 
tni^rdinaty painting pn^jtr-rvcd at ^ViLtrin IIouik-, liuHe^'ed, 
Wfl know not upon what faulliirient gcoiUiilA, tn lie t1i<.' worlc 
of a TondgD aniitt, and which < unliduft tlin mn^t niillientlc 
■portrait nf our liichnrfl U. The gnk! nod iliaperod hufk- 
l^rouuds hava been revived by IIi-w and utLer Dtoderu 



Iptor*. ii.niii["rs iiiiii iirvliilMlo of tba 
id frciii ihi^ i;i.<lil-niilli'i worluiinji :>f 

^ nltli'i lilt. U 'f luoil only mstilirju. In 

llllon toOblrlandaJi], llrDne1l«Eclii, Luc:^a il«lla Kobhin, (iliiburtf. 
'aotu L'imUOi dnlDUio dO rolliijuolo, AnJivu del Vcrou:liiUi oiiJ 
*" li. 
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|tiUDterB of the German eclinol ; and in Kir. Ilolnioii 
picture, 'Th« Light of the World,' the bend cf oiir ! 
!■ cucirclcil 'vrith b (^oldos Dimbus. Id Greek (Ilyzaji 
votlCR and the aai'lieHt ItaUau piL'mtinfB, even tlie li^fbu 
the droeaes of the figurpa ara heightened witi gold applii 
in Unnis. After tbejeEtr 1400 nil pdiit^nt seem to]iavedif 
Citrded the flat gold liackgiouod, whli the exceptiou of Fn 
Aofplicii da Keadk, In the north, djm.'ii lijicltgroUD-ln b 
touip<ir« pictuiiiB, before tLclinio of \'(iH Ejtk, nre oxtremdj 
rare. lu Geriiiiin art the nimbuB is comparatively eeldoiB 
Beoa; -where |j;ftW objects nrarejii'esientfid in llie picture it*eB| 
fbey ore laid in nith the flat le-uf, theu outlined, imii tlu 
abadows, as it we it, etpUed •with puro black linea, such ai Wl 
findinlftTfreearlrwowipHtfl. SomMimeathoUiiftsarecnuid 
and soTDetime? dottod, as in tfa« weodcuti) of .Ubert Danx. 

Tke ^dm[f on many old wall paintings is iu 8n<.'h a le* |. 
mark able state ofpi'cswrvaLiou.lhat itisdesimbloto asti-rlain 
how the gold was applied. The jioH-leof itself woi ibicktr, 
tberimiber of leaves obtained from an equal qtianlityof 
Diatal havinfT been grnduRlly i-uei'Based since the liino of tbo 
IleiuoDs, The HiordiuiU ' v/vvn of two hinds, cme uf wliicb 
«erv«d for iniui(itui"(S9 and pliicea not espofted to daiup ; the 
aUier and moreduraltlf." being, appoKling to sodm dt.icuaienar; 
evldeuc«, an oU nioiilaut ; but the itioiiit aoL'ient wua yeohaHLj 
glutinous. Prof, Uranehi, from & ulicimiud analysis of aome 
portions nf tlio gold grnund of the mural patntiu|fli bj 
B■eno^zo Ooazoli und Bulfalniftccijp ia tha Canipo 'Santo a* 
Pisa, iiorteludeB tliat wax wae the piincipal iogradiontof tin 
uiardant tht^rt^ u«(;d. 

The giildwiM always supplied by tbe parsons vho oidatod 
the picture; and wbcu tlieao vrtre oitbcr unable or unwillniy 
lo pay for tlie fnwiwus luetal, it was usual to substituw fw 
it ou wftlJ pointings leaves of tin-foil eiivftred wiUi a yulkw 
varniab (auripctnim). Iiinrderto ecoDomiec gold, tho oU 
niBStershftd anotJisr invention called 'poniorino,' n oompo* 
■idan of q^uidcailverjlin, and Bulphnr, that prod need a yelloir 

■ ATrtrdinr, IheoilbcBive mntler uwd by ^Iklert to (wurt iliapdd 
leaf; a1»i a Bub8lanc« used in J/elnK ot cxlicu printing* lu fix or UW 
Bi thecaloim — lieate tbv Dame murunl, fifiai tnoriiiM to liu. 
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BtAUic powder, and wliicli tliej omplntxsJ inclfl-nd of gvilil. 

subfltaiicfl of a »inii1fir tiHturs is used to this day in Kilg> 
ukI b8 a inibi4tittit« for ga\A on coloured woodcutt mid 
liromolitbrtgrajihu. SiUer lilicwiHu aorrwl «e n foil over 
■hidijcUonrnniJ other culoiiTBirroundwiiL oil were glazM; 
, WW &l«o used in repreidntationa of KTmour, aa may be 

en in tbe ivmtirknlile picture of 'The Bnttic of 8ivnt' 
IgidSi),' bj- Pttob Utello, b the NiLtionel fialliiry. 

BecidtM thoai>, other ileconttitina wcro introilupwl into tho 
Uliao pictures of the fourtecuUi century, auch as atucvo 
niBjiienta la n^lit^f; iuid nctual gems (or tuiitutioud of 
.), tcnnnil 'ninithi'H," which wuru iTWerLedwhiM* jewel- 
aj was to lo lepruscnlod, mure (lepecially in the raided 
iadeuutof wiiiit<<i. Such {lecuratioiis, lu^'i^thcr with tbu dra- 
srim which wn shnll mo later wcio nlroodj cxotiiIikI in 
* and the carved framework, ta1>eniacle, or sorrouudiu^ 
rnommto lUelf of tho piirliiri-- were coinjileted 6r»t. The 
wid hkndit, which at tliiH puplix! were uln'BjB in teiuponj 

eT« added afterwards— at li^a^t afl«r the drnpcriea and 
McJc^TOund wew Oniiilied. In imrly times tTic artist meciitod 
11 thevnriousopiirationBconnMtedvitli his pi cturis himself. 
Icniv till- number ttf itrtn ]inii^tleed in the cloifti^ra, and 
[iclDd«d in the prsclical direclioiw given by the rufniks in 

.odiKTBl MSS. In later timea the work was divided ; and 
lir Cliikriu EiulinJia tvlla ua tliut ' th« d(>curator or ^ild«r 

nssotnetiuiean luont iinpurtnnt p«rsan th&n the paintar. 
'hue Bome ^rorks of an inferior I'loroatine artiat were ^ms- 
tcd with etuoctM, carvin;;, and t^ldiiig hy tlie celehratod 
lonalfllo, who in hw juiitli jimcliMwl this >irt in cnuneswn 
riih lealplurv. Vjuari observed tlie following insrription 
mder a picture; •■"Simone Oiiii, a Florentim.-, wrmijilit the 
wveit work, flatriello Sami-iai execiibfd tlit; }rililtiigi and 



• TMnpcropktorwcf ili?i'o«nct-iitti«inl tis'si''"'"8"'"'''''''*"i't!i 
bturj' irviyiefitiy exhibit an IncriuiUitvur sarfA^a, »oinfi portions 
rviiig tkiCK 9igei 0.11(1 Mni; uoiiaiiL^ialil^ nmrK rni^eil i.lmn allien, 
lib i^CBualb' mnlUi oa wa shull see mora paiLiviilurly lulur, from 
!>• partul Mf pajriting u^d fur :liiina portions, uml tliu vlntidlly of 
Ira all; bat ll nti- nlen hnva lieeit urfULiiontiil. iti some inttlanfiui, hv 
in dtlRnut omsitttati; <t ttie leuii^cra media c;ii|ita^«d fvr vsiwiii 
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SjniK'llo di Lnccft, of Atsxeo, paloterl iLe ptctute, ia H 

year 1385."' 

' Wo may pauee Ui Qondder for a motud'Qt,' eaya a -wim 
in tlie QutirtPTl;/ JitTJiw (1S47), iu wLiiin the ivsiler wSK 
bAnlly f«il tu reeniTiiiee tlip nutlitir of JTwili^i Paittttn,' 
' whiit tifiici upon the mentul lialiil* of tli«»e enrlii-r wliotii 
might result from ihi- !«f panite auti pne-vious cotnplifliinr '■'- 
minor detail§. It is tu be rememhprpii thnt llie pni 
oljjeRt in tte bm-kfrwuud» «t' worJts of thin periud (um- - 
iiilly, or npnrly so, iifrtUyioua BuhjL-cU) wiis not t\\e thrvf- 
live ropreaenlntiou of a nittiirnl scrnie, but tho udoraniMll 
luid Bolting- fyvtb of Uie central figureit with pi-ecioua woikj 
til* cniirprsioa of the picture, as far lu miglit he, into a p«n( 
flushed with colour wnd alive with li^ht. The proi9MM 
ueceesdT.v for this piu-pi:i*i> wwe altojfether mechauical ; aoJ 
lloseofalAmp'mgaiiHlhiuiiiaHogthugiild, anil (jft-muiii-lling, 
wurn iJCCBSBOLiily porfofrntd before any delicnte ttumpera wwk 
cvvld bt! exoC'iit^'d. Absolute donsioD of d^sigii wastlitN' 
fore neceawtrj' throuf/liout ; and hiivd liitecir scparatioDB wen 
nnaroidable between the oil colour niid the tomp«f9, a 
tetwt'eri each mid the ^.-Mid or euaiut-l. (ioiifral harmony 
cfTect, atrial pcrspocliie [tku cffbct of dUtitut-t; ^h'cH by! 
imitating tho iiifliioncLi of atuiosphore], or deceptive cfaiu* 
oscuro bw*m(! totally imposeiljlB ; ond tho dignity of the 
picture ilBpencled escliieivt'ly on tlio lines of its dt.-ai|ni, tlu 
|Hiiity of its ornaniHnts, and the beauty of expTtiSsirm wliieh 
eould h& ohtaiii<id in those portione (the faces and handl) 
whi&h, set off and tramiid by thifl splendour of decurnti 
heisiiEus the cynosure of eyoa. The pmntt^r's entire ya^ 
WAS pvf'H to thoito portions, mid we can hurdlr imAgijieiRo^ 

Idisciplkib more calculated to etisiin) a ^rand and thnoifhlfd 
school of Bi-t than ihc uoceaaity of discriniinntlng ch: 
Mid varied <>:i|ii'ee9wii imptiBod by this poi-iilinrly •opari' 
and promijifliit treatment of the foftturo^ Tho esqiu-itc 
drewiiig of tliH hand alsLi, at KmBt in outliufi, remaiiii*d (a 
thia rciBnon even to Inte psrioda ona of tho crowBin)r cKCol* 
lenccs of tho reli^one schools. It might he iirortfay the 
ooniddeiatioii of our present painters whether mhiiu dinmi- 
vssta^ may not result &om tho i^xiictly opposite troatmtnt 
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&«quentlT adoiitoil, tbe tini^liing the beuuC tofora tito 
itlditioi) at i» ftccesauiiiM. A flimsy and inilolunt hack- 
roimd u alin<i*t & auL-esaarv «(ii6e<(niriir;i>, ami probably oJao 

fijoo fl«.li-ci>I<Mtt, irrpfivornJilo by any after nppofiilioii/ 
lie tccbuical 0|Kirntiaas so uluLmcturietic of the Itnliiui iirt 
f tlue {Mtriod cum-KpRDil Ki^t^ly with wb,Hr whs the pruclice 

£nj|rlandj b*. f^if iitntunci;, iu tlie eptcadld decoration of 
t. Su-pbitii'd ('haiJol, afto it was rebuilt by Edwan! HI. in 
he middlp of tiii' tburleeiitli ceiittiry; for tlia bnbitj; of the 
(untera in England dnsnly rftSGiiil.il<td those of the foUowor* 

Giotto. Nuvertlitlt^a^ the piacliue of ^ililin^, nlnnipiiig 
manent^ and l>ie emji]oyni«nt uf mus^c, ja thiui^ht not 

Imra heea indigenniis lo ibis country. 'ITis mrity of ei- 

iplvn in which fucli dccotatioua occur, where thu ri»t of 
he vork wtema Eugliali, pDiay to the concluHioii thiti they 
8V«T furmcd aa (uuftntiitl au uloiu^iit iii En^fliNh art fie they 
id ill Italian (tco latter half of aate 1> in Appeadis t. 

Tbe latest inodificatious of gold aud silver, glszed ur lao- 
iieri?d fiiiUgrouudM, apponr in the worka of Holbeb ond his 
cmteniporanes. The ItalituiE dilnoi point gagnld grounds 
(ler the timo of Titinn, tbriugh large ycUow-coloupB«l radi- 
ting friories an-' onniiion in hia worJi^, as well od in ihoso 
t l^tocetta aad ujdo, Hurillo and othia Spsaish uastere. 

HATCHISa AND STIPPLINQ; FUSIOX OF TINTS, ETC 

Id the finieliing of tbuir pictur^^ the temp^Tn painters met 
rith * difficulty that i«, howuvap, coinmon to rarioUB 

iDcbo* of trt. It wae, w« nood not aay, lmposi<ibIii to 
mpani at inauy tints a« there are gradntions, or as they 
popularly tenred, filiodds, in nntiiro. The tiiiU when 
M, ctixavi flatly certikin d<;iinable p^itcheB and breadths. 
"ht wliiiJu dri^d loo quickly to alli^w much blending of 
udoa of th« colours on th^^ Mirfiicc of the pii^torfi, and for 
le Mine reasno they could not be readily li^hten^l or dark- 
D«(l ia ume." Therefore, for portions requiring very delknie 



• Timtit <jlh«r genornl or jinriif-ulart tl rany racaa simply tlia 
(grce of llfht or RliwJo in same specilJi) iwtt j ur 11 way ruTec to the 



PltNTINQ IK TEMPEHA. 



IT 



jflfictinn of th« bridgn io lh« wiilir. If «.«> wi>rrt to »af' 
otmn iiiunW uftbroadi ■n'uurad like n iUvii iu xatisK 
r llie !>triit)|ni of « burp, and held bt:twi.'C'n tlin ti^jlit a»il 
Mue im>gTiUr luid roumliid nhjiH't, tiio mIuuIuwii n!' tli« 
Imsds wuuld follow tho di^jircjuion* nnd olnvivtJDnH gf 
la Hiirfiu;v nu wbioli they foil, and i)lustint« Lbc jiracdce 
which wfi mlludi*, uiid which U i-'urriud tn pt*rfeciiou 
I, linc-raoravinf;. (.tUic-r convcjilioti'i.l pHncijilui whirh 
iMVe lieen cMablUhcd aie, that linei>, tvhilc assi»tiii)^ the 
innd4']lin^,' sliimld ha rnwm-'d. ill opjer, by ruruiUDg 
?Bticiiinlir>ii?, to prevent thii (rvi- fullowing tlitir direi-tiiin ; 
o reniiive the uuprrAston of tlic ttirtiicii tfaii^j^ art- intended 

dciM-nbe boinj,' polished : aiid also to indicate the di>gTBe 
if rou^liQ<!i^ or amoothneM int^ndod, bvdrs^n^thc'lin&t! to 
litemvt lit a niorw nr lew m-iil'! vr «it/tii«c wi^'lr. This tcm- 
wni painlets, on ihf aiDtmrr. wjKIiiiu t'lirrud the stroke of 
btdr broAh when at miy di %!»□{.■« from the otuliao, ot allowud 
he lines to inlcnKTt, nnd jinilmhly imvcr ii|iiin n Hcicntific 
iriodpla. Tha piucess of halehini; moy BliU be aeen, after 
bolap>M«f^m fourth six hundred vfrAni, voiydiiitini'tly in 
evL-nU uf the tiMiipiira [laiiitiDifK, nu miun* of wliii-fa hnve 
Uelf bwn added ti> th« Nationnt l)RlleT>-. Wliera the touch 

1 lug^i aa in a raisll ' Holy l-nmiiy ' by IHelro I'trUfrino, 
bo (rtnufrbt f^-crli'^iiJ) pluiin-n nrc very winnpiruDiic ; but 
D olhiTv, lu, fi>r inxlHtiiw, the preiiumed portrait of Igoita 
In ilimini by l*i«ro delta f'rftnre=.:a, the lin<i-8 (in Ibis caw 
ihliqiir.) ftri! w iiiii; im t^ lit! Bi'ariicly piTi-cptibl n. 

Tempers, «■* ■imll «iw hv-Hnil-liyc, wh* iidnpled a-« coin- 

ileaientftnrl<3 fresco, nnd when bo nwd (to add al b>ijurt? foT« 

iDd^ntiUlioi>I'>thum!c:tiftttarI]y hastily executed |fr(itiiid\Tork 

if true frwtco) faatckin^ wai* imlinpi'nsaljlf ; but hnU:liiiij; wns 

bo employed mo«t«\-tensivi'lyin tb<< nctiuil pniutw^mffruco 

(untinir. Hem, linwevtu-, an iudnid iij iiiiuiy otber ixhm, 

hMW MrrricrJibhi iint only for piiqiiwt-^ of ithhIcIIIiiij; Hnd 

^^Htion, but to prortin? it (inl tinf (^v-iiii'h im iii>l dnfy to 

^^Sb in ffBKv). wid Ukuwiae to coiKrcol the j<'imj);» in tlie 

BiurtKr. TUi- tftnit work* (if ^Iii-!i«i'l Anirelo in tlin Sistiiie 

Ebspsl nra all rx'<rijtiid by hiili'hiii»8 (with iiw>g. wliii^h do 

Brt-WWJi ou flubuial-; luci^bauic^ proccts, acucely id ho 
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eopected ftnm the pninter's impatient tomppramen). TTk 
nmple stnughl Vtanf^ of the tempera painlers wnw (trHivd 
fr*ni the prftotiw! of iho Ry^Afitinft RiiMft] puinlttrB j but 
evt'u in nb'tingti by UnnlminiU. luid other masters we fre- 
ijwntly ("e*! n rounded 8iirfw«> reprewnt*d by the nune 
meniifi. In the freeefVM of HAphael in thi> Vniicnn tlien 
■was, linweveri un Lftlcliing hpfnrp ihfy wprc ' rtalotvil ' bj 
CrtIo Msrattn ; Di.ir ia tlidre in (hiiiu' of Ccirrepgio. But in 
the edTlier oil pictures T>y Itaphapl the hatching is .iftwi 
Tery (ivideiit— witiiL-M the St, CiLtlierine in the Xotiotul 
Oslleij. lA-oniirJu ilaViiiri, in tin: miiiul* stipple of bit 
works, furnishes an e^nmple of nn snalopviiis method, nni 
R nmlhod whifL was iwJopted by many otJiw of the 
Italian pamtirn in oil, umi has lipen rotitiniied to ourdayi 
may be aeeti in the more recent worka of the learned 
eident of the Rojnl AcwQeray ; and aleo, thimpti veir 
similar, in tlie picturesof our L'nnt"mpor«rv prp-Raphnelitea 
These mndGs rd" anisliing wore, hower'nTj never in fftvour 
with tlie iiorUieni pmijitera. cithyr in tcinpem or oil, aI IrHdl 
it is not piirt'i*iitiWft in iheir aiuallest, nail highly-finishMi 
picttiree. In ihea* tho tiMich is eitlisT free from meelvriairtii 
regiilnrity, rb, for a lale example, in Teniera, nr the rinlji 
ar*i Ixiil t«i Jippear us nearly fis practituWe tiie an erei 
WBsh, as in the partiuDy fempern pictuiw of Mdiaier 
Stephau, iu tlio Nationnl UnlJerv ; in the oil [laintiujnt of 
Van Eyck. mid later tif Miens, and many i^lhvt DutcL 
painters of cnhiiiet* pictnreB, This is snrpri«iri|2' when «« 
veanomt«r the ongrnvinp itud peti-iiiuwiTip they fifl»>n prac- 
ti-ied : aud that sotuti of them, including Van Eyclt, wwr* 
alau illuTiiiiiators, ia whicb stipplinp in incritnWe. For iB 
diishilI pftintinp, &oin the inipowiliility of ^rendin^ a fUl 
tint urn thu Telluin of whiph tlie andent books were cnm- 
p09«I, the illuniiuatore were couipellcid lit have- recourse lo 
whftt FuBtli cnlle the 'elnlioTfite aniiruij'li ' of the nvHtein. 
Tlie niiHlem miniature piiinlop is ulsn pliiced under stmilar 
eenditioDK, tbo iiaitl smonth siirlace of ivory obliLTiuf lusi 

* Cabiu^t picturvB are bo Darned botitaH thej aK m tauH ia dw 

M to b« raudil}- cniitalnad in a cnhinnt. > 
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> itnish, u it is pleiunntly termed, witli line, ' dot and gu 
BO.' I-'innlly, munv pninters in 'wntcr-colours r^litvia" thwe 
tfitbocls, biicnuao bv ihem greater ricbneas and fiuiah u-au he 
btained. 

We hitTfl uud that tha fig-1»n juice was replnr^d nmonfr 

be Grmirui and Enf^lL^h tempera paiiitnTE by viuegai ; but 

bin would not retard tlie rapidlv dryinij; vehicle sufUcieDtlv 

a explain tlie careful n^uiidin^ of forms by fueioa of tinta 

iMKTvaiblu in mttay <]f tlivir 'n-orlia. Tbio m'os (^fTuctcil, it 

ppeiins by lUe mlilition of lioii^y. Tlie mow dbvtouely 

kborious pEWWt)? with lius^ Hn<i AoU wns nloiie tliHt wliicll 

rw, witli f«wexce}itiuiif,iuiuvi/u or vri^i-'tlaed 1>y tiiu (.-Kjlicr 

rti»t» lit Italy. AlVir t(n» miildlL' of tW fift.i»i>iii.h centuxr 

be exwtitiiiu* nrw Iom* mro, but tmi nntl other iupvHlionta 

I^Miinwy fTOTO pvobftljly employwl at ibie petiuJ. 

HBttfltafis Hiul dots of tile tumpum painters nn; geiiiTally 

w8 tha unio Iiuh, thiiti^Ii li^'ht»r uc darker Lhiui Ilip colour 

Pvhicli thoy cnvpr. OccnsioniLlly, howtivur, ns ia (itio of tli« 

fXKUiplii^ of lloUicelli in tbo SalioLial (lallftrj, we s*« noine 

inilipiitiun nf a pritirijile, invaliiahlfi for i.hn nttaiiiiticnt of 

fttrity wid riciiiitj»« <>i eHiii-t, tMirrisd l-o pori'ecti':iii Ijy Ml'. 

~~. Ituiit Aud iillipr wat«r-cij!. iiu' artiBtfl; vin., llie placitijc 

.« Iiy nda »u[iariit» Uitii-lii^s uf uiiUrulten, but ilivursu 

wad loATiii); thoni for the ove to bWd mid imit«>. 

_ of siiadiog Wlh a'Holf-ooloui,' ns piiik ^nth 

r, Rnd light bliie or ynllnw with dnnper tiiiW uf tlw 

Mnin AfilouT, wan &ft(irward!i fihown in the Itnnihn Mchrv)!* 

lo be compatible with the nio^t clevuted fltyle of pairitin^, 

iii!tuiLl iniitatitin. In the veiTf eai'lj works i>f 

tht iiitTi<^i6 this flj^toiu w<> lind did not obtain : RBJninn- 

Culourtid ItgLtn iLtv pIiuMid iu tliu Ue^h uverTery dtasimilai 

Jivuft, not til .i|i(iikiir thi- j(hiii>tlv contraat llifiy pre*!i»t with 

llie green fchikduwit luid |iiiik clxii'ttKOf llm l'iivu:i. 

THfc' VARNISH. 

A slitiTt iiiriuiry tiito the nntiire of the vamish used by the 
EcnnpRTa pfliiiii-rs at the (ind of the foiirlt-enth cMitury, 
ic^uinv considenibU- intcnYirt fur tho grini.Tal reader froui 
Ibe circuDiBiance thnt^ as we eIibU sei* in treating of OU 
C 9 
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I'AISTIKO 



I'MDtinir. t'i witH, tlicm ' 
more eligililn rnxuisli, 
{>toveiu<ynt in thfi vuhic 
wo!t finiLlly fivcTvwhara i 

It i» probal>lti tlint 
in oil have been ii>vtl iH 
linrwl llint liu-i-iiitipoai 
Indiii, and ('liiiiii In-fiire I 
and it is, tlipn, not Xa Hw 
urinaiiiled with t!i« men 
!mve buen tlie r.'iwy, if w 
feiTOii from n parnpmjili 
the ^cat jHiiiitrtr ^Viwlle 
coltiuiiag to t1iK emiilo' 
' fttramfinlimi,' wirli wli; 
tiiRj wiirL» tiuislied, and 
Bi;ijiiiiiiiteil. Pliny obser 

■ tone was obtaiutd by iuo< 
pftWflrl over liiit pii'MirPii w 
fiuishfld.' 'Tbif lii[iii{!,' x 
nil tli.i lrt|fhlm'j& and fain 
ventffd the diiat or nimiW 
ItMtrc, It wflB ei> trnnwpii 
uutil ymi wpre verv nfiti' U 
tildes was. tfant tlie briglilc 




-..lUiodu^np^^-- 



fivr from tiiizalitig tiiL> sijri... ;'>cni«>d as if i.-ieiv^l fnim 
dUtaiicp, or (liTOiigb n ^lna*y medium, ''^l»'i^liiin'p.-tn.jitj|ji-. 
liiwi'TO-i tlie Iflnt of the moat brilliuiit linla, ntadprinif thrin 
mow f}iuM.i' anil a^enhlo to the erfi. Sir .1, rieviKiMg 
thoi4(bt hn sBw in tlii* pftiwfvjjrp an anlbotitj' for glHiinsr « 
M nil (■v>-'iita the word irtrammfriTn- wixild neem to tnipl'v 
thill. th(! trmmpftruiit viiPiiiHli was nf a bmwuidli tint; imj 
SirOlin-rlfH Ea^tliilio hw iMvn siigjiestfil that, iib thu var- 
nislies uf tlio niedircvnl pfiintrvfi wurt nil of a red or btown 



" Olflxins ijcfTtii.d livipiPorlingiUinlinttcf vurioiMtrfliiim*™., 
cnlnurn. 'I'hia Wrta ia exjiUiueJ more fUtly in tba artlvlB nnfui 
PaiWing. ™ "" 
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■Ibg^D, thdr diistj hue wn» pospibty IroditinnaUy derivei 

Aim <iii- hi'it tt^«6 lit tiTcece. Wi< bnve a, dipttim't uiiriilimi 

ef n viimi-ili liv Aiiliiw, n mi^fiira] writer of ft» lyvtlr na tho 

^0^ of tho ^h L-Dului^-. l-'roui the eighth ccDtiLry till th« 

ibw ui Van Eyck tlie ntentioii of tiil Tfunixlies (UiubchI-oU 

Smn iu mora Ti>adily drying boin;; i^enprully prtfaiTud to 

Sut-cal) Dcuuin ui'CMiiciDiilly lii 91!^'^.; euudarai: jiad laofiic 

le&in Win^r lli« iiign-dirntu commonly lioilwl in tlw oil, 

nltlidiifrh oilHlono, lliickomid to tlu)roiiai»<tMi(.'oof')i vnniiah, 

w*t> ii^oi ill LIi« tw«lt'tli century, Uiicb vutnisljej cunliuiii;! 

in UM* in Italy till tliL- ]!4i{i1iiii;I t-i-a, wliru Thi- ttnliniin lio^ii 

I tfeniiiIiiyvft«iiBhnsjir«[iiiiriiilwitii tin- ffti-nmi'o rapidly drying 

bwetiliul oils. \a)nii^\i, in H-dilititiQ tjit^ullicr ii&», waavm- 

])tiiyi->l liT thecfirly Vtiit-limi iiiid uilier ilcirnriitijrc in irililing 

llie bnt'L iil')fliuu>, utjd likewit>i- fur jiniutiuNr on ^liw, ludiBttn- 

^nusbtd I'tolu glaae Bnniiielling, io wliicb Lliu coIouxb lira 

£jw(l in. 

But lliflqiieiiiinnj'eiuninsiotwiloleniuite)) — U'halwnethe 
DJttuie uf tlie vamiah ordinarily cmplaywl "by the imtipera 
JMinl•^^)Al>o(lt the liuie of Vau Ej^ck, nod spoken of by Onnini 
■nd oUioi* under the fsnullftr tillB of ' Vemice liij[iiidR f * 
Ww dtirivalion of the vtatA utmiif lefirs mnti-Tiiilly oti tho 
foMtion. This vonl, variouEiy iiindifiudi io proved by t>ir 
Olmrii^ EwliiilcH, with much pliilDloyifal i-oneorfb. td have 
btfUR, in it* priinitirn fonn, ' ISoronit*,' tho oripiTifil (iivi'k 
naaiu for aitibcr. 'the pnHibiiity i» cwi-n iiitiiuutu'd that tho 
llKin>Rtiiwui«),orrhiTeLii!e,boriiebyQiorGlhaj)oiiL'ilaii^'ht(ir 
of llie rtob'inin*, wns thi* ori^nal wonl. Furlhcx — 'TUu 
litt-JnU cuinc.idiMtcD of tliis nciiuu and its taoditkntiun» with 
tho Tumliu' of the Middle Agei, nii^^bt aluiottt warmitt tbo 
nppoeitian thivt luiibi^r, wbich by iha LoKt am^ii^tit ntithft- 
ritiwwab cdneidcrod a niiccralp may at ui cnily period htira 
been di»tiiitriiiHh«d by the name of u con<n«llati<)n, Lhe con- 
sitUfttJooof Ikir«cico'e(poldi!Ujhair." — -l/.i/rrtuy*, &c.,p.L*SO. 
irnDiW-r yrai the ori^aitl uinlcml it wiui, boTovei', oun- 
fonnilnil with olhor iiutleiiiiU, vrbicli jnTuluaUy sitrvcd cillioi' 
tf vulietiiiit^-E or entiri-'ly superiedt-d it. ATHiingtWse wcm 
copnl «iiil »iidarac rcain. The btltcr rescniblL's auibi^r loiia 
tbut copnl J but It y proved, from abundant ami uoncluiiivo 
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oTidcaicc, tbnt, on nccouiit of it» tn^ator L'licapueM ami rosior 
solubility in nil, it vrnn ttiy hwihI ciilintiliU'; for niiiWr ; wid 
tliiil, when diseolvod ly hunt id linsetiii oi], ilwu* the 'Vep- 
nicc liquiAiLt' tlio ciiBlumurv ^imiinli I'ui K^uiiiL-m pk'ttuwe. 
Concret* tur|i mi lin« (nr l.Iii- n-Hiiniiiitxlry »t«t<'|, pn^rii^ujJjr 
pr«]iaTed ovar n slow tiniimlil it L'ea«wl hi «wi41, wu> *onm»- 
timiM *idod to »a«i»t t.lie liq^im faction, first in \'«uic«, wh«M 
tlio niEitorinl vhb t-wiily [irutured (lioni^ the niuiiii ' Veaics 
tUTpeotinv 'J, uiitl uflrrwitnls ijtFlDreni!<i, All vHriiUliwan 
siTotilvd by air sooiitir or luttr, and tlii^i is |..*n tliimblrr thu 
anibnr or Liipftl. In soma old tompora picturt*, thi- whola 
mirfaiW, iir large spm-ett, may hv olwiTVi'il fMt^d from t]i« 
ori^riuftl vamis'b, whiln it remains indirtnchnd ilftrk-brown 
njnitn III) Hjtliera. TbimrnckintroFtbe vajniwli seJdomsflecW 
llm jiaiiiliiiy undemealh, a pmaf ihat il was applied wbeo 
th" [uiiipera wrus quite dry. The 'Voraice liqiiida' was anb- 
jyt'lcnj to iong boiling, to rfmdcr it more ilrj-iiif ; but tbe 
dinmlvanla^e^'Or thin niode of preparation were not only that 
lh t- vwniah Imeaino aothlek ns actually Jo reqiitra lo be 3p.K«d 
with tile hand, but nUo thftt by thia loujc iml'mg it bcoimfl 
aX the aaine time no dark m tu niHtmially aElenTt the tintt 
f>vi>r which it was pMsed. 

' ft if nol. impKiwblu,' Mr» Sir Cbnrl«B Eostlo^e, ' tlis.t 
ihn lighter NtyleofcoloiinD|j:introdiiCMl by Oiotto may han 
bi'en intended byliini tocountei-act ilii' eRecleof thiaTarniah, 
[hu appenmuct' of wbitrb hx tUv Uruck pictures hv cuuM not 
fail t« obiien-H. Aiiutht'r piMMilinrity in tin.- worlt^ of iIm 
pninters of tlia linio refi^rrwi to, jiarticiilarly tlidsa of tli« 
FIorDntinn and Sit.-ocai: scbouls, 9h tbe irreeiiiah tuu« uf theii 
C'llourinp in ihv flenih ; prndui'td by ihe dioiIb in which ihifjr 
ftfl^n prepared th&ir wnrka, vh., liy afn^iiu llnll^^T■-pllintillg. 
Tho iLjipeiirwiRj wao neutralized by the ivd »uiiiutec ^ itruiitli, 
and pictun>« BXeuutinl in thu luitiiiitir (letiL'riliiil must kave 
looked baiter before it was ruuiavtid.' Tho uiediw'vid |ijiint«ir» 
vvrd 80 acfuntoniod l") this red nppivBi'aiica io VJiniiihi'*i, that 
tlii-y cvi'n »iipplieiJ the tint when it did not wist. 
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THE COLOUna 

Our ItiiovfledguTOBiiLicting the colours used by the pointers 
ill clawiiail times i« deriV'ed I'liiuflj' from it t'ltw po-v^ii^Ei in 
SArietit authors ; but some mfornmtba bfin bi-i-n ^rjiwn from 
experimcQU uu Uio tulvun ia tliu rcmuina vf imcienl piiint- 
■'i;^ Hud (in piiimi'iiU* that w^m found nt t'ompeii, and m 
Vises bpDmth th« ruins of the palace of Titus at Romo. On 
Ui« authorit,v uf a (lasaage in PUuy, U ban bci^ freqiWDtLjr 
MaUil tliiit A]ii']le» and othi-i' i:clebnLtpd <.JTe«il( pninters uxod ■ 
only foiir c/iloiirs, ri^., wbiie, yellow, red, and (ttrMnmitmni 
but it must be a mu-talii; tosiippo«elliibt tlieyW'urt'uirqudaUid 
only with lliiMt- cultiiirs, or ibat. tboir iiuyur iiaed luiy otbcrs. 
Indt-i'd, uiilti** Pliiiy be siipp(]sei! tu poiul nut, a ilistiuuthiu 
in tlii« nypi^i-t t)ftw(ii:'n tbi.i pTfuitice uf the carlii^t and latar' 
pMDlens clie gobapiiig umaltur con trad it: ts liimself ; foi is 
■11 lie eDUiuemt^a ul> let» tliiui five djflerent whites, tlitm 
y«Uovr*, nine recta or purplea, two blnefl, two giijeas, aud 
oDe blad (alramentuni), wliich, moroovor. appears to be a 
pniMtric OK[)riiMiiiiii thut in<dtidea bitumen, (.'hancuBl, iviiry or 
lauip-blaclt, anil probably ntiliin-blaEk, whif-li thimiijd would 
supply a blue tint ; and a loof^r Ibt might ha mtiie out 
from other autbora. Must cnilaiuly, however, from lh« 
four colour* nrUiliid, innuninrAhle hues and tints might ha 
composod ; and Sir Iluniphi'y Dbtj says, vijrj' jually, in the 
■cwnuQl of his experimfoti on tha aiieiwit (.-Dluim: 'K rvA 
maA v«Ui>w oi-hr^, hhu-kn and wbitea, wen; thu imIouts most 
cmployixl by Protog'BnesttndApdlBi, »o they wtre mtc-wiwe 
tbft iNJoura niwt employed by Itaj.htti^l and Titian in ihrir 
host iftyl*!.' And it must be rfinii^iulx^ivd tliiit from tlie bu- 
parior importiui4% atUvrhi^d U.) dfAi^, mvut sobemeea in ths 
una of coioura prevailed for a lon^ time In autiijiiity. 'Kven 
ibo ]<Mde school,' nceordiag to Mtill«r, 'which loved florid 



* ' COIoDn* aiLit ' t<J llinvXt ' nrufomnimily cuTifuuiLiledi but pii^i 
IM«n,Dr, Bn tliry Bic:|Uiii>lj)rlr Kiniictl, 'iminia,' nrc-lli««c ■iibiuniTna ' 
pOMMtiuK mlxuriiifC giuivoT in no I'lmni'iiC a ^IcfifDn tliAt lliny itr»uii*il. 
*n iteooat of lh«t i>rop4rty, Plicninnti nf", in tn ipMli, m»l(itinl 
ooJoun. '<^oll^u^a' Iiiivh a p^nirriu iiK<iiQ<-''>lii''iii iijcludini; tlie p|ja- 
I ef G4leur, ivl)«Ui«r cmuuiored in the abatraut or llu c«acral«k 
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oolouriii^, adhered to theso-caJled /m/r rolouis even 
lo the* lime of Apellw ; lliat ie, four priiifipd roluuriiij.' 
mnlcriiiln, wliicli, lirtwrvcr, luul niit only imturiil viirii'liPH 
tbcinselvHS, bnttiho proiliicoi] siicfa by mixing; for th<) [lure 
{Lpplic^Albn of a few (loloiii's on\y belvajred to tbu iui[teifKt 
pjiinlirif; nf thy ari'litlfcliiml wnrltA nC EgA'jil, tbe £lru.iraii 
liyp'JfTPJi, ami tiie (iri?n«n u[irth<?nn'are. Alonfj with ihufcs 
l<!ti4iui.' L'oloure, wliicli ftiipeored elcm and hanih lo &lat«t ^ 
HtfC'p brijiflitfii' Buil (leiirer culininnp raiitLTinls wcrti j^TAilua 
in trad licet].' — Anffieuf Art mid U* Remninn. 

TliL- lintit ton« of eoloiiriiip su cJiaraotcrUitic of miisbj 
■wwrlin of the lator Cliiistiiia |>(iintere in tenipeni, hn 
fceeii oSHiirvnil, I)epn ryfomul tn l.li-n n.!!nwMi(?e maily 
darkuninif ciffect of Tie vjiriiisli, Hut ["hpTO is (inotlieT reason 
forlliepftle wiloimn^'iif thi' jieriod. TlioiiipiieuWiii itaobad 
litlli' iuteaei tj of tu-nt- ; f Ui; liruwua, fur instamt, wyit> Ijy DO 
meitn* dnrlt, Ilcur^e, with tlii^imjiftrfpctmonotonotissyii 
of Blmiliii^Tftlvenily ^eHi-nbcd, llmat.' paintin* iiad no iiieana i 
pw(iliji"infr depl li ol'eiTei'l. And It wniiid ujipniir tlmt iht-y 
soiiirht toodnjpeagntf'fnr thift bYpfPservinfr theloeftl ci>lotin 
in tbeir fiill sttvii^;tti fujil punly. Tlie deliraL-y whirli the 
sfBTii ill most instnoice* to ba\e ainiwi nt m their fli?ftli tutH 
mny, hnm^vor, have induced a nimilnrtri^jitntent of thei 
of tJie worli. 

Tbe tompn-B pmntcrs liept tlieir pigmentA when jphAj fi« 
iwo in armdl eartbcuiw-ai'o BaueiiiK. 
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ICAUSTIC lavioK bt-tii ii foTiiurite uietlioi) iif pdiat- 
^ iD{^ ia clniwii'ii! ihiiiiK, it is drt^iralili' lu ntli-iiiiit to 
4 iuc«rte.iii tb imtLiru bofdiL' pnx^eediug to oWot iin 
leal eketi-Ji nf nntii-'at art. 

IB KxiilKiifttiiiiis ^fiviiii i>r ilii* Knrieiit 'U'nx [>fi!iitiiit7 ue, 
Ivor, hltmist inrxlrirjilily ccirifuBtnl wn-ii coiitniilii^tiiiy. 
fe apjtfAWi to tmvo beea vluou liistiiurt tut-linide, so ea- 
^ijwiiiitl«r lUhI vre xhall best .tmiil amfuBimi liyde- 
ilifr thcin, lU'c'ii'diii^ to ihu lii-»t nut liurilii;^, b-r'jiiirattUi. 
_tbe ut of uaiitK i:'>I«iur3 prcpiutd w-illi wax, ajiii of 

{HrtureA S(i i^xwutt.'J Ijj iIil- md uf !u(!, llio applk'ntioii 
Itvnii 'mciLitiitio,' wliii'h strictly mnioii ' burriiiip in,' 

bIv MifiJcientlj- Jgeciiptivc. Ytt, iu wliatH;Ter opcm- 
rax wDK iiubjeclvd tii tin.* uctiouuf lienl, tin- [ii'iii'.i;s:i 
tn to liKvv brott cmiiiiiJiiittd by tbn iiiii'iniiU ii ii]iu(^u.tr> (if 
tatic Pulioliinif ^alla, lot' e\au;pli> yvm (lttJouiiiiitt4.\1 
», Knd ibo vaniisbora of statvu-a wert uallod nrcuiutm. 
• tht: Utia* i)iij,'iui (iiiiutuM, Uii! ji r<'\u!i'iiiT(i iil' L-ncauallo 
ing umKimt tbv Cbri.ttiitD nrlifU Icil tu tliv ),'mdual ap- 
;ioii cf tiie tenn to nil kiuia of ^lAinting ; niid even 
il WM auporst-iied hy mosiue, end the proeaea itself 
lly vunivud, tbu lurni ww? still upplii'd to ulter mode? 
intiiig. Ill illuiiimatiiitj, f>.>r cxaniple, tlic pui^lo outl 
dioij iij«d fi^ (lie isaperi&l figTtniiu']'^ mid in cnli^'inphy, 
'OtI tie otme of ' cDcaostic' Lator, tlie oioio otdinniy 
mIa of writing were called by tlii; meiUitval Tv-rilcw 
UBtutn ; ' aud Lbi» hiw tjiinliy dc^t-iturntud lulu Uio 
ioelru' uf iLo Itnliai^Dud tbi: Eii|j:lifih'ink.' 
■Orliuii; In Pliny,* ' lliere Vi-erL' uri^-iiiiilly two modes of 

FPIiny nttMiCi iinoti); llic niii:i£Dl.virit>:r>,iirc we iiidtlitcd for a 
lUil aKil crllical liittar^v <i) tli* line sil*. This ia caiiriiiiml in 
il1>. S^lli, ami SOlli Luuki iif liis A'ururuf Hiilotii. fuiintuiiui 
I Iiiinicroili fiKla Aixl pdrtiL'iilJis rraiu'ctiii^ tko I'lna arU iinil 
ci«Bta)li>U. in liia ai'<:i>uitti>< iIil- iiliii.iii:a, )jii'tui<^ mi-l UiiiplKa 
' do«« iLbl furnish bUturl':jillj';;ulUIKUd.QatlM& 
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pnintlag in i^ncauatio, the ane witli wax, tli« other on ivoo 

by menus of the i^titt^ttn, ur grnvor, till ships began to 
ptuntefi. This waa tiie tttrJ iiio<l« introduced, luid in tl 
the linish was unati, Uie wux Iieing dissolved by Are.' j 
tliu brush is only mentioiied in thci liuit, it id tvidcmttl) 
ia the two faniier modes u luetol inslruiBctit ulouc n 
employed. 

In tlie tirat nioiU!, tbisn, wk find thiit n heaU-d molal i 
Rtrunieiit culkil the rhabdion (which nii^ht hnvu vnried 
shape, a» brushes do now) or cvafntm ' (for the t«nnii a 
employed 8Dmt>titne8iiidia(!rimiiiately),waeueed ta blend t 
tijils, The vwiously euiciurod wax pigmciita were prepw 
IJI cwkfs or sticks, like coloured I'tayons in tho presnuC dt 
The riabdion whh used much in the same way as Tun 
Biid other paiatcrs hurv' d<;xtcri}usly hundlud tL«i paloti 
knife, drawiiip with the point and regulatiug the impas 
or body of eoloui-, with tlie aide of the instriiniyut. T 
ptoiw&B wus elftiioralc: hence it was onlyauited for works 
limilpil djiueosiofifl, and it* difficulty pcobably i;ontribul 
to givf! the smftll eneftustic pietiirtts of Pausias, executed 
this style,, thsit pro vurbifd value in Hm eyee uf rich Rom 
collector, 

In the second melliod, the metni point, cfdnitn, or li 
eulu'ii,ee it wds otherwise culled, was uw>d j but f&r t 
parpurio of nttunlly i-nu^'oviniJ, by iDcans of encaustio 01 
linee an ivory and otbur siib^tanci^!). Sir Charltw Eftstlal 
kflwevor, — whoao jBocriptiona wf thn diflerent stylaii of I 
CBuBtic [laintinp are tLe heat with wliich wo are acquiunti 
— tbinks that ctou in this iuslaiice tliK woid enc8.iistic m 
aot be (alien litendlvj eiiiea lorius biinit on ivory couldl 
have lieen very delicate wurks of art. It may nthoi 
Buppot^ed that iho nutlmrw wero ttrst drawn on waxwi ivo 
for thu iittcility of com-ctiiig them when necessary} tl 



• ThftcMlnira (^'.inrpia » tfirria) was a [winled Bmr«; liul 
tnutt have brru funnc^d like ttiu ^lylun, fliit ut anu uii J uud »U4it 
tfav uthrr i ijiicQ JHi;£iiJ ii^ wax cAf^utuil with tha pi>int f'lmLii jy 
txve Tnein\i\mi tha f m^ti {<i( the ituWnsM) un ivnr?': iinil Ili»re i 
lie nn iluubi Ihnt Ibo vtiy irux iiicluma vreiu UUtb mare flnUlMiJ 
J^iASTLAKfi, JUaltriaii, &«., p. I'l^. 
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[tbev were alterwai^ angravRd like a n»tl, in a Hii't of in- 
taplio in ihi> avhatinco ; iwd that tJi<> tiTiiHbc<I And Hhndnvc-o^. 
idutgti wiL-< filled in 'n-itli ouo m Biurt- colours; beinfT lild-' 
nstel; cavend vritti a ivnx vamish by tbe aid of heiit. 

The third aljle wb^ Icrniod petic-iJlum encaiuitit?, bet^ituse 
tmutlm wvtv Bub.ilitulcd iur tlic inutiil pulst. The culuun 
■wmv Itt-pt in pol« mixed with wbx, mid the wbx wm di»- 
90lved prsvious to pftititiiiir, Baffici^ntiy to render the pi^ 
ncnU fit t<i be BppliL'd with the briiab, Tt« wiix vniviiua 
or calcea may tiUa poMibly have been usod. But tlu< cbixf 
diiiTficteriBtic of thie third luethud was tlie use of ths caa~ 
Ufritim. TbiEi inatrumcat 'wn.a a. pun uf Utu cuoIm or buido 
kind of rhai'i-iinl hwi[»;r. "When t.liw pictare wjw in iilbcr 
iwpeftJ- liniJihed, t\w caulBriiun was buld before it till ' the 
>ui« frvtbvd,' nud tbi» m^ulaled fiuduii luutud lliu vrbole 
Tw-e.' 

was tbp gT>nenLUy practised was painliD^ of the Ints 
aad orLrly Chnatiims, luid ia tbv chivf uuth»ri»itiuii 
of t1i*i t*nn wipsuslic. This alyle soineirbjit rewnublud tbe 
firsc. The artistd paintwl on 'BMod (Uri^b b*in|^ iiiLifL-rrod 
for tjl pictumi) ; hut ultiinatolv aQmctiuicH oa ^a!^. l*ftu- 
«ia>, Niciius luiil (►tlier piiinten wlio p^^c'ti"^^d ihu first pr<i- 
ceae, ffenerAQy adopted this lilE«wiae. It ix cimr that, lis 
tfae brwih ■vrao used in thi.i method, tli^ nnx must b&vo bueu 
BofVunttl nnd diwiilvcd in wunii othrr wiiy thiin liy hi-iit, in 
otd«r U> lit it iw a vuliidy; for, merely melted by huat, 
ftltluxi^ch with rrictiuu Bcrvicidbtti us a voruish, it would 
coid much lim rapiilly fur thu apjilicnticn of the colours 
vrilb thu briinli. ISiit it is rt>iiiarkBlit« thnl-, idthcm^h thu 
Ancianf taoAif nf bluacliiii^f wax Iim buen fully dL-sciibed by 
cloenc authors, uo p««M)+!e hoa been found whiL-li i-jfjuly 
d^sciibes the pnji'i'ss nf convi-rling it into a ■vehiiile for 
palntiii^. From thi« »im:-erlaijity. iainuntmbk* couti'over- 
■icoi tbrorios, and espuriuieiitn liavo nriscn. 



• Itn*'lcti MV.1 thnt H WGW lliprt nilibpj Willi WHS taodles, ftiid 
lin*ll]r with wLiiii im[>kiii», lill the pnlwli wbi rsqiiUite. Ilig [.fin- 
dMl anihnrlly for Ebi> «m pmbalily Itie pjiau^e in Vilruriua. I. vU. 
C.n Uut lii^ri tli««»XCiincllciii, mm nxntlrliii tmtnuim fiarit.ia9 nnly 

BMfltMiMd u awnte, or uaar]/ vuluurluaB vsruinb for pulbliiuc walla. 
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Pliny, we hare aeen, Bbttes tliat the tliird titrld of 
pninliii^ wiuSrat Rdoptud fomlilpt, and h;' luUU ih&t it 
' prnoT RKninut tlin (iiiu'd iiirnt, tJio fnH of t.1i« tvH, luid 
winds.' 'I'lie coiumoD Tarnish for sliipB w<ia, Uinn? in rcoMB 
U) lii-liov<)r not pitch, but wiix iiniit nwiii, di^snlvi'd piwbnlilj, 
by nil fiiui^utiitl nil,* nllUoii);!] tlio TConl '>MipinM) * is uae<I i 
diliorentlj for pili'li wnd comparatively Uglit-coluiiTL-d r 
Tbi.i varnisli, mora earefally pri'pfLrtiii in onlw to rtindec' 
n« [inbi iw poMJlilu, wna, iii oil proliftliiUtr, the vehitle m 
as it bns the qiuitilit^a cituinunklt^d by Pliny. 

KxpiTi^acett chemical itniilyHshns proved t&at llifi coloun 
of ft mummy cloth had hetn mixed with pur* wiix, anditil 
concludod l.hut tin; wiix wim hold in MdiitloD by a TolatiU 
oil, siich an naphtha. We have aeen, from Lhe expi'iliiieiitt 
of Prnf. BraEohi (bpb p. 12), thM in tho Middk Agfs th« 
mimimit for gilding wbs wa-x ; imA tlw cht-miflt inclines tu 
think it w&^ disiiolvpd in hi) uaHeutisl oil, rather than a 6x»A 
dryinp oil. The aivme I'l'dtoj^sor aB('Gi'laiiied that wftx had 
biipii alMi need nithni' with or qvvit the rv)!!!!!^ an n ranuib 
in the oarly f iaan nuil riorenlTinti picture* befoie tlie midiflfl 
of the fourtt^euth century, and that from a lOMnaiia rwl- 
duiim it wtw pniliiibly disflolviid by i=]nnt<< of tiirpcntiaft: 
wax WB» likewise liwd Ht this period in colourinff ttatuffi, 
and 08 n cement foi* mnnaicH. Fi'om a few pa*inpea in lu*' 
dissval M^S., it Appears thnt wm ^aa also ^ometitneB na- 
ployed us u vehicle, nud that its sultttinn wag eflected by ■ 
lirinwri, l.lmt ia t/i any, hy annie agc-ncy which will allow tlie 
TC»s when gronad. or in nome otli«r way united witJi the 
pijfiiieiit, to he mi.^ed »rilh wiiter. IVitnps anil lime an 
nictitii'imd UB thus uaeil, anil o, similar mode is Htill prnctiwd 
by this moniie uf I\[oiiTit AtboB, whu rutniji niiuiy other 
JJj-xantiiie tniditiims. Alkaline [■cnjriiMlai which convert lli« 
pigment* intuft kiml of aoapf hiive h.id nwny modern advft- 
cuttB. Nodirect uviduDc-o jji ?uppoi-l of ttii,* employment of 
n lisi\"iiua, or the solution of wiix by mnwintinri, itiatcad nf 
ils tiqu9fiu!tit)n by fire, mn, hovevoi', bo ndduoed fi^aio 

* Tha anciPnIM liuiiijli lB"i>rniil nl' (In- ni'iilHii iiioJecirdtBlillntiiHi, 
wurv !".\iiir(iiiliid iiot uuty wiili iiujilitha, but n'iUi u luctliad of eti- 
tniiilny Itiu caaontUl oil of inrpMitiOB. 
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nt AiithciM. All thftt is dUtinc.tlj mftntinnod u tbo 
on of was hy means of h^nt iu a lixcd oil : walls mill 
W at lewit vrtte certainly sonieliuies varairiifii villi 
JiMah-ei] in olive olL, ouii aPtiTwiLrriH pftlishrtd lij meins 
st and fnction, (u ulrcitJy aJlii'i';tl lu^tW clotlifi r«- 
ag iha sui^prfliLDiis oi], ii.« in tlie poli^liiug at fui'iiitiii'tt 
A pKMMit day. W th* moie artistiii kind .if wax 
ing Rpplied to ntutiKM wi' slmll Bpuuk later, 
e wax psiuting^ of iiatiqinly wus \u1iif;(l for iU duni- 
■, mtatanee to moisture,, and ordinwj' fetot, ami thfl 
of wliich it won !iuei:i.-^\i]ih. Thu Inst v&a u great 
mnejidation to Ibc unci rn In, (.^cciuIlT wbea ejii-iiiiAlic 

rj-ftd not only f.:ir pdiot-in;; ou panels, but for ninrnJ 
; ftir the ■wiill" <if lJi<-ir !>iinij>tuitUN apni'lmeata 

TBIT carcfullT siiiccofd, nnd paliNhud like niiiTora. 
n painlod and vaniished, no loil'rmeiit was niTurdt'd for 

ud then." wim llir ittmiint facility for lOciuiin)? the 
ce. Jlcnce, u]«iii tlic iiiirr>iliictii.iu of thr kri.fr si\I», 
|Mi.iijtiii^ was a|.'jili(.<(l to ceiliops, sad, nt a. later yeritwi, 
to the iviiU« vf bntiiF. It is true thitt tcojpcsa pictures 
VHrnistied and lift>l ■■cnseqHcnily a Jimins siirfm^e, Ini 
MirhaiM, wtt-a lompera wn« eiuptiyed for waU [>dinliii^'; 
.■ett«iiily w ehould vtnturo to nny iiif limo paiutlag, 
rwhen fresco waa emiiloyed alone^if ever Jt was so- 
fiywl— OT whon it was i?oniliinid wiili teiiipem, was mil 
trc<t superficially glossy. .\ liiirln^r qiiiility, nrtisticcdly 
nag, wfm that llie jHttrilhcm enruustii- was siisci-plible 
ore dfpth Slid rirfiiiiaii. and tlinntft.rii of muru fitri-i', 
tacy of L.'oloiLT, ooil (craddlion. Anii of this vro arc 
ed, tliftt llie lafiT encauslic pictures of the Uonians 

liMteorDcd ajJ iiiui-l! as tliu worlns iif the pretit artists 
it«d in tbo oldwr method, nolwithfitiiiiiiin^- tlmt «rt vraa 

itclin'iog. Eitcaaitic rortuinly iiovcr hod cniirply 
imble conditions for the derelopment and approtiation 
aiirc««. 
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r AVUvG explained the priDrifiiLl pToce»wia of piuDi 
ffttiploysd by the ancienia and in ihu MidiUn A|rM, 
fow poiuiecting' nutU-c« of the prnctici? nl dlfTc] 
p«rindii, t«^etli(>r with a glfiatp at mfisrior braiit]ie« of 
urt— sui'li fur inatfinoo n^ vaa^ pftintiiig — nre iie(W*airj 
cmnplete n (feui-nJ vitw of tlio mihjcct. (jf the ori^a 
puintinp vnriuiin t.li'.">rip» bnTe been entertnined. 
Gottfried Semper fLnd clhora pepni to think it oripinat-«l 
the orimnieiitation of wijvcn fabricf; w]ulv Miillrr h^lif-vrt 
ttruse froTa the iMiloiiriiig ijf sUitiies imil n-Iicfi ; (ind wrii. 
on ceiiuiiiM foUow thu opiuion nf Piinitelee (quoted 
Pliuy}, that pottery was the paretil of tlie art*. Uaydi 
sayg ill one of his Li-vlare», auJ we wimid iiNt* tlid 
wardfi, 'I shall tint plnjrua ynu or invBylf with a tuiel< 
diKuentin n^ to whi'-ii' tJi-.< art» Jln^t hud uripii, irhftber i9| 
India or K^OT'' ^'^Y or Greece, before tlin I'ltiod, dr after 
the building of BithoU Accorilinji in my prinuiple, the mtj 
first uiftu IwTO (iftur the Creatiou, with euch « prruliiir tnil 
inh-'nse aejii!ihnit_v to receive iiupreepinns thmugh the vyv, 
on tiii> hniin, of tlio bs^Auty of ooloiir, light mill Khiidov, ud 
form, BO iu> to he irreaifltibly tmpGlled in hid tfftrlit-ot chlld- 
h(X)d to attempt tho imitation af what he .*aw nnil felt by 
lin^s and ciilnure to coiivt^y hie innnoent thought, and cotik- 
biuatione, in him originated P.a^-TDifl.' 

1. THE EOTPTIANS. 

■ - 

Cndouhtedlythoohliistreinsins of painting are E^'pi!ut; 
and the i>nrlie«t, nanii.'ly, tbo»e e::tociit«d iu tliu I'hiiiaouic^ 
periud, «ri! hj far the bi'jfl, the nrta Imving b(!cn cimsuuillr 
in H vtu.t<> (if lir.x^liiif, frnm tbi> enrliest known cxainjihM^ 
thtvitigh lh(! Pl*il*mwc period to the Homui, TTirw) cU 
of poiuiiiigH huTu U'«D diacoverud in E|'}~pt: thoec no 




EOTPTIAS TEUTEBA AND E>XADSTIC. 



31 



nDa, those cm the cases and clotho of mummip^ and Uiose 

piiprrua rolls. Of ibese, the paintings in tlie tombs nnd 

Ruplni ivr* first in tatnt end intorest. The EgyptiAtw wfa* 

■Bukabty rontl oC vnricty of pntturnn im tlie w&lln and 

nlings of th«ir houw\9 nnd tombii, unit on their hAnfrin^ii, 

nweB, furniture, and Taeim. Sir J. Curdn^r WilkJaMt) 

Ijt, 'ocitDP of the rtldfiat ceiliiijre ahow ihst the rlicvron ffW) 

on in Egj-piiB-n. bfiskets wid vfl*«ija), toget.her with the 

|li#r, aa veil iw the scroll ajid prTiillochp, nsrribftd too 

utiljr to tli« rompnrntivrly mndura fln^ekB, wprtr luloptcd 

Gg^t more ihan 21)00 VMTd hclori- our tra. AninJinite 

itv af fVToly f^ivtsitionoi dericM hnd been invented nnd 

in oominon use diiriug thf eightecjith jmil nineteenth 

putties, long before the TmJBn wht. «w uvU n* the lotli* 

■ldoehernrns.n)ents, directly imitnted (torn natnrnl ohjents,' 

PBinling in I^'iit wiw prsictisi'd under ppcnlinr coii- 

litioBS. Pivint«r? »ud nciilptnm wwn' forbidden by n jenloiia 

riwtltCAd to introdat-e nny cbftnpie or innnVAtion -whattTftr 

nlo thfi prectici! iif their leapective nrts, or in luiy wny to 

■dd to ihwn. TIniA art, r^inuiripd stationary fmni (ritn^Tation 

tttgODOretinn. It wna indeed ennaidtred n necosvarr part of 

system that pajnting and eculpture shouid not ^m prjic- 

died hy illilfirat« pmiple, lent tJicy shnidd att^^nijit imytbing 

EUtrarr t*i thi> ri«t«bHahed unbir of thin^. Tlic conac- 

qurac«« w«r« tbntnrt prcHprtpd mnny, h} to appafc, iufaalijio 

c&uact«riHt)ra.* Even the imitation of naliire was ni>t 

curidd in paintiiij; Iwj'Oiid itn rmtlintid dinprn.tn, arljitrarily 

K>lour«d; a gfrnrrnliiMttion of httmnn fiinu was adcpl^d by~ 

the 1!!|I7ptiBn sculptors nnd pnintera, but they did not 

attain to tiflt ideal beaiitv which the Greelis were tlie first 



'Tbo <liiW unci tli« uniiutmelnl in nrt nlike seem tu conniiiof ft 
t FTfatm Imporrnnri! 10 omll. noihing wliicli ilieynri; utile to 
tft, Cotntiiiuitv erf F<.>nii np^wani tt* lliein u priut of Ami titM^rv^tVt 
A bonndorv line ittKl^diiih' •nvra niiil uiibruki^n [tlio i^hief (tiAran- 
IvrlMitc of uyplian pnlnt'iit;] cif iin cilij«i't 10 Miuatvil ni In niliiril 
tie taWatt TiHW, U deemwl tbo html unil ition nuiurul cxj>rvaBtnn »f 
it Thii imfiiMaleD in but cen(i)nnat)l« to tha Hriti nntion^ viiier- 
Uiocd oanceraiiJi; ibv niigmmiive i>r ol'jti'Is. sncli nuliuut bDinj[ 
tntlruly rcferahte to the rnosi, faniiliur and linliiluul dMncfftlloira.'— 
Fjtvt»17*<> on III* Pkilimyfihy ff PiuitUmj. 
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tu comprfhfiJiii nnii i>niVioHj'. Nor ^j<l the KirvptUiM 
(tond tilt! bcniity niiit u-uc prDTiai-ti of W-nlicf IJke 
tinxiks: in TJimr liiLttIn «oeiieit tbur tiUeniptad tonulte 
pktiiM; and in mdnr to nlivintD the coufiuion 
froiu a Dumber of HnUptiirod fi)riir» one buUDd tha « 
Oiny pluirnd iheni in all parta of the same field, rcga, 
of iLii t.Uy tir itf p.jrspwtive, providing cndy agttinM efi 
tliinif wliich might iiit^iTero with tfae bei%> of Uifl Mibj 
the kiii^ — who drpcud^d on calosra) size, inalc«d of IT^ 
hi* imiMtttmieo. 

Ever>1:liiiif.' Initng preeeril^d Bud pred*tennined ia 
tiiui art, irii nliiOl iiot< ht^ Hurpi'iM'd ti> It^iini tlini llivra 
regular syftHtn of convvtifimiii! prujHirJioiii", nnd lluit 
TioTis to cuinnn'n''inp' ft pnintinfr thi> wnlts ivum iw^uarcd 
wibb linen, Aci^orditiKlyt we tliid thai llie divisions pn 
syriliml hy th» r.'iuioiiH or niln* tlmii in um »r« Vd 
pommonly fmind on iLafini«h«d ^otIm, nnd urn aonietiiiira t 
be dctacted imdm' tliB paint in llniabcd ptuiiLin^ ai 
stfttiif*. Vt'« Itkfiwise poaaeas ill tlie Itritiah Museum i 
ancient tnblot, on whiid* in pn-jtraTOil an outliser, t-sbibitii 
tlio cAiiim oi tbit priiportioiiB of llie hiutiaii (i'aiiii% in Ht 
unLoiifi tlia painlcM and sciiJpioi-s (if llmC fimnitrj- ia thai| 
of Aiiiuiiopth 111., nlioiit 1 •250 rour* hftfiirr> niir (^m. 

Tilt! iiifiljod of esec-uting a wall poiDtiay lin« been Iti 
dmwiiliiiil l>T Mr. (Iweu Jon**! : 'TUk wall waa flml obi 
M »inrn»tJi IIS possible, thfi itnpnrffii'H('>nfl of tlio sttMDO 
miod up vriili cuni'riit tir plostt'i', and tht: wh\ile vaa rubbt 
smooth Hud cDVerod witb a (^oli'mrcM.i \v&>Jj : Uu^s were tb 
rilled pL-rpcndiL'u!(irly nnd b.irixiniially wJili wd calex 
fomiinii: etjiinrtrf uil dvgv the wiill, cdrrL'^^oadin^r nitlt tU| 
propurtioEs of the fluiiras lo he ilrn^ii iipou it. The ttulijecH 
of tlii!piii!itin(r nnd of tbi- ]m.'rii||th-]du Pit were tbt<ndrAtra4l 
tlin wiUlTvith a ivtl line, mi;t?t probably by the priest or diuf 
acTibt-, or bj some infeiior artiflt, from a dorumenl divid 
into eimilor squnrGs: then ranio tho nhi^f aniat, wlio 
Ov&T t'vi'iy lij-iir"-' and Lii'iii-^'lypliii; with h. Iiliick line, onl 
firm luid uti'iuly h«tii!, (rivinsc c-ViireHsion to i^urb curTi 
doviiitirig lipf" ami (unifinninif there thy fonupp r*id Hi 
Tho lino tlius Lriuvd w m tlien fk)Uu>»-od 1)^ tho wjulptor. 
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tm^tiieK ure instancQaof afoot or head liaTititi Ik-^h 
nip1ct«Iv •citlptiiKx], vrkikt tho rest of the ii)^tirv jcuuuna 

oulltne. The uext proti'ss wm to paint the iif iiri; in iJiir 
KM-riluHi coloura; anii in some citseB ihe jiiiintpiil line 
mttm from thi' iculftured lino. »l>f>Tring thnt the paiukr 
U cbftmoroimpc-rtiuit ^TorUmou, luid thutcri'D in thU la«t 
ooeu na pomiblv irojunvtinient ■wivt omitted Tbore mv 
bar iutances where a. considerable det-Utiiui from the 
Mittoa of a leg or una hue Iumi niiulu iiTtcr ibo aculjitiira 
Riflnialied and paintul: tlii> pmt wha roiHrriKl. lUid thH 
tfoetire portion MM in with plnslci': which, havinj- tinea 
Ugo oiiti I'uruislici) MB with tbi» curious wiJeuct; oi' their 
iBctioe.' ExmiIt cnrn-ji|i'iiicliiijr w-itli this is the [Imcription 
v«n by Belumi of th» oxdoiitinf; nnd piuntinfr of iha 
erptiim buei-relievi which he f»iiiicl iu the Biheii ol 
oloiilc, or Tomlw (if the Ein|>|^, at Thebes. 
Th» coloMTW wMe mix^'il with dissnivoi! ghie, nnd appa- 
atlj, wnictimef, eyeii with wnx ; tlii-re is uu t^^uiiupk' in 
\m Ltrtti»hMii''>i'iini nf tli-e coloura lieiii^ niixv^il with wax 
iiitfakoQ wni«tiui«8 for an oil piiiuliiig), in n ninnll funuml 
roup of livo fi||rnr«B. The «rdiii«ry colours ^teu upou tbo 
nlptur^s nnd [mintirj|?» are red, yi'Uow, frrctn, nnd hi ii^e, of 
'hi eh there arw Lwo tinCtk; lilnck idsu wits iisml; hut for 
'hilt:, the whit*? prwuid, which ^tjw piv>pni'WiJ ttn line itn 
)U«rpjiptir,wH-Hof coutflpaullicient. These culour^ Hreaiime- 
i(ul by luhtiiitur^ with dialk, hut they aro 
liod ^iiJ^Iy nnil tmmixi'd. t-igL-ther, iJilli'tciit 
Intr* wens resen eJ for dilK-renl objecW. Jltn ami wmiien 
vn pMintnlnx) — Iht: iii<?iior adBrUur tiiitthiuitho women. 
lack Duiii aWi lT^u«Rtly occur, nnd soim? cnptives of, pro- 
iHy. « mx witli lightt-i L-omplexiiiuji, iirt- pnintiKl ,vallow, 
ith bliick bennU. AciMnling to ihit hwtcb^nnicsl nnnlyaea 
■ Egyptiou colours, the Wmm appear to be oxides uf i-oppor 
itli H «mitl1 iiitcTtiii-ttuiii of iron: none of them i-iinlAin 
(halt. B'»l«ini,lh«ri'fnri',wh(i«ii].v[inHMl the Egyjitiiin bines 
t he indiij^, appeare In be in error. Th" rmh ai'y n-d o.iidi! 
'iron mixol wilh lime. The iji'llii)trt,-Khic]i «re i^iint>tinien 
f a puis? bright hiilphiir ciilour, ripp^iir to he in^nprnjly vepe- 
blc iwlvunj the ^don» an a mixtiiro of this ve^tiibl« 
I o 
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jullow with coppflt blue ; the vegetable, it bss been 
fjTMtod, mi^bt b« tbti Kenni ptant, wbieb is Kttll uad is' 
'Evfl for Kuch purpnsrd. The bliiieh-)rTGBU which m 
appesrs OB ll^yptiim antiquities b n feded blue. Tbo 
inig;ht bo from wino-lees, burnt pitch, ehnpcool, or 
Pftintcort and vculptors Ut-M in J'<gi*iit a nttil: inniilnr to 
<rf lUcMtecta and profewional ii-ribes — indeed, p: 
eciilptur'-, nnd jirchitectiu-e wl>i>u bij iutiinaU^ly united 
it ia ftlni(i.''t imiiwwjbli) to scpnmtfl tbctii, ' Tiio sninc 
tif wooden pnlette, or iiiV^tiiiid, wa? iiaed by the limner la' 
riTAwin^ aiitliues, bb by the ecribe in writing: upon ■' 
paprrus ; nud tb^ eame kiuit of reed P'eu wm employed in. 
both p\irpo»e». The iiiksliuid contained two cnlour*, black 
and red, the latter being used At lli'> tw^.n'nninjj of a aubjeet, 
lUitl for tba divisk'U. cf certitui s^'ntunLTs — sht^winj; tliin 
custom to haTB lieen as old tu thut of holding ttu pe&I 
behind the ear. nftan pnrtrftyad iu the paintings of tfao 
tombs, yonio piJcttpa mntatned nioi-o i\mn two culciUI*— 
bliiek, reit, blin.-, (rrcfi], aud white. They were of ihe aame' 
long shape as the imlinnry ickstand. witli the iinual cam in 
the ftentri! for holdinir tb« piina, and some were of equiuv W , 
oblong form, nind« of wood ot stnne, with n larfrer win I 
for ench eolour. SIbIim \\[v\ pesilen [mnlltrfi} for giitwljiiir 
coli>ure lire nlao cummoiily fooud in the IoiuIjs of Thebco, wJ 
w^eil as lumps of oi;hie, ifpeen, blue, and other Pulours. TI»| 
saimid aeribes wore of thii pritptly order, but the royal »(.^bM \ 
wight b'fi either priests or military men, and they ««!•■ 
pinemlly sons of the king, or of the chief uiftii of tin; TOilrt. ,. 
Tho piililic scribes weividso meu nf grcmt ti-iwt and ri>ii«-" 
quetiue, to whom th« aettlemmit of public and private B0-; 
cnunta wiw committed, and tbey fisstistail ot perfonned Ihe 
cpflipo of magiatrutes, in eonileniuing ilefflull^rB In p>iuiKh> 
meat.' — Sir J. fli'frhwr Witki/irtoit. For fiirtlier iaforiuatioii 
on ihiM iuterestini,' subject, see this aiillior'a wurh oii 7X* 
I'nmtn Life, Mimnr-r'. iHiil Cligfonut nf /Ac Aitmimt Hji^ptitmt. 
Tbo Jf^gj-ptimifl, hesidcs painting the bajs-ralief*, paiutoJ 
also detached otatite^ : the group of thi? man, wutiiKii, and 
child, of snndstime, in the Dritt»b Muneiuu (No. 31), htl 
lieen painted. They fA»<} painted obelislfs, enrcophafti* 
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;her Mniitnr objecta Thme l» « piiuited mrcaphf^us m 
'fte HuMum (No. 39), which has Iwen vHmieheil. Some 
j'rf tie i^'jiliaa Turniiiinai were luaje of ^lue, utitcn appuar 
ni>tiiiii[i». 

few wordfl may bo connder^d nnt out of pUea on tlis 
(Ut««U,V 'sufrcrcd ainJpturee'), the 'picturc- 
• vtibt SgTptixnti. Till) liiDrifrirpli* wntw ^ti«i«Iljr 
ittJou tlippreatrnoiiuiHBntswbpQWniTijiiHta; andlhrea 
ipid IiiuJn Lavtj beeu lemftrked by M. Cbnuipi>Uiuu : — 
Hi'ulptuiiii!, liut nut imintflil. 2. Stiilpturiwlrtiid piuDleil. 
Dniwii ill Lrtil-litw with a pencil auil ihnu piuiit«J. Jte- 
wiiicb, fkvy mttj be daesad ss — L Pdiichruin*, or 
;l wit.li viuni.ms cnloiiia. 6. MtmiK-hii»itr, or liaving 
only one tint Ihruiifrlioiit Ihe bucriptirKi. Aa it is iirobablo 
all wectf paiuted, tUe liret diws cau oalj apply to cer- 
iriHcripltiiiiH ut whicli the colours hare iliwippenrwl. 
iM MK'ond wiw that tu iiao for uniaurnenrs oi" tlie liif^hewt 
iuipnrtAncc. On these, Iij mefiua "i *impk' ptliuitivu 
coloura Mild fiat liijts, llie Ei-'j'iitiaiia Putli^ttVimrfiJ tn uriiliit« 
cunvuntionally tlio objei-ts which llie liiproply^hs repro- 
KDted: tlius the herti"tii was coIjutikI bhu;, tbi^ bills tud, 
the tnooQ j-ellow ; oier with red flosh uiid white giUTin'ntf, 
the folds uf wljich srn soiri'^liinGa tr«uwl in red. &v. Some 
tdn may be forrnvd iu the Kfivplinu C'jurt wf the CryBtol 
I^iWb iif tlic Iwriiitiful nppeiLrAiKie whic)i the totiibs pre- 
MDUid, mill thtf jjny and nrti^.ic edUct |iradiioHt by MniM ot 
th«e pure hiproplj-phe, approprintely coloured with simplo 
cdour U> UiiiwiK iJm iibjecU tbcy iKprtficnt. AlphnhptJc 
nriling cinipim-il to il t>' an nicnti nud tiifUilnea hh tho 
'Frank' dtvM compared with the Otientid cobtiiiiie. It itf 
erldeiit, Iiiiivcver, thai nu hlnbumte n itpti'tu v[ wriiiug wiw 
not caiculatcd fur ■nuntuiiL'Uls, UTiless Ib^y w<;ro of tha 
pMteM iiupOilAnce- C<>iiJ<e<mcnily, fur tbo b<x>It* or rolls 
of papyri and other obj&cis, such as sarcopliagi and labloto, 
anollior kind of biaroglyphs, to wbidi the liiiiij fineiir baa 
beca applied, wore used. Tbeae were enjirnved wilh ii 
poiuled tool when cut, and tmctd with the roed when 
writtt'n in hiwk or red mk ; and either by tiacbit iliu oitt- 
liftfe of th« obJBct, or by f^viii^ the princi]>al cbarftct^nstiu 
oS 
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in on« Uiiclc litis. The linear biiirof^lvplia $a« iadM^l cspat 
of mimy iniQUt« dirisiou nad subdivinonA of M.yl<>, natm 
ing iw tlifr ftppn>iio1i to, or rccwdti from, in ihaiir Gniidi, tb 
puK liierojcl.v-plis. Th^r are |i«n«Tft)lT hiatk, but 1L« Imi 
iag ir«id« a! tli« ctiapten atid diivuiiom pa^M an,- wn! 
in rt^ like the rulH-it* of prayer-buiilci ; wid aomf^ic« 
TTnrk is luviimprmiixl tlimughout by viftn^tte^ one to 
chnptvr, fli-bonitely piunted like tboee of niieaaJtk* 

Y^t. vritli mvleaiMe ni«chMi!cal aitti-it. M-xrci>ly k *ii>tf 
pnndpl« ty( nrt i* IViustrMt^ in aiiy Iciixl "f Iv)ri'ptiira poiid 
infr vet ili«»Tcrcd, if wc except pcrlutp* oiw ctr twu of til 
xtiinll cfiinr portrnits 'which bare been foiiiid in inuailll 
cii»us iiud in whioh we wo, in sulililifln to th« uiitlinv, 
relief dk«titictlycxpr(.-»-''^l bTli)[btaadebiid«, lanoEffTptii 
puintinir Is tliero tbo ^ghttist iadkatiioii of a kuawledgc 
ponpnctive. 

8. THE ASSYRIANS. 

Mr. I>iiyiud tclla tis Lb/it ti-flo«e of Milour And gUdinjivu 
foiiiiii upon nearW nil the bM-reliefi* discoTcred at NiiieTehi. 
tbus sbowiii)/ Umt tliu Aa^LajiK, llko iitber iiuttnti^ p8i:i1i4' 
tbi'ir Bcu!ptiir>:« »nd t]n> nrchitcctiiml oi-muaeDt* of tbifff 
biiililinip". Tbo art diaphyod in the scvlpCursit, n'.'Ai 
niiv-iunl prtnutive, wm di*tiQgiii»hed by coiuddltriiliii 
of outline (md okganoe of detail, Mid wm in nonr 
Huporior to tliv D^ptitiD. ItliMiioTrtiilieDi[ApW'';i:i! 
other BtyleM of undent ntl, nnd is easily Tecc^niM.il h\ iu 
pwttlior chftract^riFtiefl, especiAlly in th(> trt-(vtni»nit of the 
imniwi fumi, jimrki.'d by thp sLmnir dcvdopnitDt of ibi 
litubs and muscies ; in Ihi? uittiire of it« omameulatloii frs* 
qucDlly diaiingniabed by Cfinsid^rflble p-Mc niid hftauty; 
■ad in the atnvwittifaai mwli; of jiortninng iintiinil objoctf, 
ftUch M mduntainii, Wes, riTprs, &c. Tbe coioura employed, 
m far ft* they b«Ti> yot bt-en nnnlyuM, witb minwal pipment* 
Thtn rtrv, liDweveT, groiindi foi belienim; tknt vt^rtsblf 



* F()rfurihoriiopuInrJnfbtmBtlcn«n lliorkdoat klndtof irriUii!! 

ai til'' AiTiirir. nr ajicardntiil mannnri iho /hnmflr, or « n«Annaf t t)>' 
(in])Ulnr. nr t^Hl^lDliirv. ••••> >Ir, Sauitiel Uiicll'l ialredurticm I* A 
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wew not uakcowti to the Assyriaas, bat weru 
aTely tiead in ilecurntiuir the wntls of thi-ir pnliicvs : 
liowarw, ntbjwit to molts rnpid dct-iiy Ihati the mine- 
IfigmmtB, thov li*vii diMfip^arf d, TL^ coluiiis disL-ovt-rrd 
dlo ruina were a hluH uf ijrvitt Lrilliaucy, tlmi'<id Cnjin 
; iwt, yellovc, wliile, ljlai:k, unit preeti. Thriiu colours, 
Mtrera] hunit ttaA tinta, mn\' )>o Aeea on hni>!{4 biou^lit 
the mine, and preserved in the BiitUh iltiaauui. 'I'Lh 
Uack outline is a clistiii|fuii>liin^' f<^atiire (jI* An^iyniuj 
A* OB E(n"pli«n nuiniuiiMilB, colmc-e were probfthlv 
oonveDtioaiilly — tbut ie t« eay, the tame coloim witre 
IwjB emploTcd for a wrliiiE cluas of nlijecis. Fiom th«t 
matte fruni pitiuTod wiilk At KJioranhftd, iwi*ntly 
l« Pfcris, it would iippenr, however, that liuiiian Al-bIi 
k-w vlnv-Iy iniitated ia colour. T]ic Aasyriajia seem also 
<> linve been I'ond of iitinj only iwo coloitis, such, for 
l»slfliici-, ba ri'Uow aiid bluo, in vciy oliitornb: deicorutioiis, 
uruliiali)^ thorn ao lu akilfiilly to produce a vei'V iil«a«iu^ 
BMRict. 

3. THE OEEBKS. 

pRiotin^ id eud to have ]ta«aod tliroii^ti st-vera] ^ng^d iu 
Ireeco, niiiiniencJiig with ample ehiaiirupluj, or i>)induw'> 
liDtin^; by vrhicli in ibisma ^ving iln> exieriur autline, or 
of in object, without wiy intormydiate lines, Accotd- 
a^ li> tbe well-knowu pnitiy fable, tht- orij^n of piutiting 
fttuibiitnil lo ail fVivrt iu skiajji-ajihy — vin., tlint of thu 
imtiitcn til triioe tlia outline ni' the phndnw &f her 
Xorvt ou the walL TIi« ntviitynip/iia t<t.j]\; cnn- 
also of )ine8, hut tiie inum' liues or ninrkiiigji w»n 
IU wall ai tha lucturior oiitlinL-. In the ntici'.'ii 1 moim- 
'ic compoatioD;?, aa is intimated hy the dftivalioa of 
word, one colour only w(w used (th* hUtk desi.Liis tiu iIki 
lA were pfobahly ituiiiidcrtfil rtuniiKihTorn.' piiiutiugH) ; 
in pQigchr'Jiiiff several colours are, of tourae, ecnployed. 
nnlly. sooi/ivphy appenrs lo have liewn llie full an of paiiit- 
life, and npplyiiift whiuis duly suburdiuittod to 
lisiit and i^liod'j. 
TiuditF VB» ktei: thnn sculpture in becoming an iade]wif 
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(lent art in Gieec», ))aTtl.v lecaufe ilie tirccian worehip 
ill little iil-mI nf iL. For » "iiwfi time fill pniuliugs co: 
in pnliiiiriug etiitues nnd relk-fM uf wood and pi^y. 
spaakt only oi red-p^^wt1^ aod pm'itle-|ii'wwtiil ahl 
allwles, luwever, to elejfant and elitJmruie pmliroidi 
^mmthin^ ii«.it iiocouiatoii, and ttiin u yiainmn in pn: 
tbougb not ActuoUy id practict.-; it 'n te\tilu pain 
p&iDtltiv with the needle, aud tliia i« nhfit it is termed 
Romnn!! ; such tsproiiR ion h »rn iiiml l)y Cicpro, by 
nnd by Iloraca, But of painlinji' itself there is littla 
said befoi'B about 500 u.c. Aristotle aieiitioas u v. 
lUHfluible ]ii^i;e tif eiubroiiler_¥, wliioh wiis mtulo for Al 
thc'D<.'9, one ortlieluxiinouj<aativo#of Sjbaria, Adu>crijl| 
«f this ehttwl, ■whicli was the wonder of thi* Ileliotuj 
be found iij firote's Hidon/ of Grerve. Bj the GH 
iirtic>ti« trbditioDS, tlio first odvantc;* in paintiii^ aiv H^cri 
to tile Corintliiiuis and Sicyonians, wbi) ai'e inanducwl 
out much credibiiity, however, as tlie invealtira of o' 
tlm^iriiig and monflclironu- pniuling. At Corintb, * thi 
of pott^^Ts,' piunling was certainly very early united 
Iht fftlirieutiiiii of cai^s ; and llie iMnnesion of this citT'fl 
Tttrquimi might ha^e been th«iueaua of coti\-fljiiiytl»(!tMibi 
styk-of Taao painting lo Eti-ui'ia, for the Elrtiscims p 
lioi'rowed their urt from tlio (.rwaiH. The maniifac' 
Taaoa was (rora an iiai-ly period divided illti* tvfo 
braocliea : tlio liglil ytllow vaivn witUuut gli>sii, of 
and mcpre depressed forms, witli raii, brown, and 
figures, whidi, fur the uii>at part, r>?pii>eijnt animal ah; 
an fiinbeaque character; and the dark yellow vns^ei^, wl 
were better Taraiehud and of a, more tustoM form, i 
Uiiclc figures, obitfly of a m_\*tbolopienl nature. BotJll 
jaliiiiiwttid ill Greece aud Italy, Tho areliair, or ol< 
painted VBSU8, furnish, by tho rudcni^as and <;liiinMn«M 
thuir fiffuwiit, th(? moat distinct iden ctf the atii^es lliTO' 
which thu art of deaign must have passed before It 
nnive at an entabli^ibed and legrular national Atjd*. 
Bircli's Ajini^tt PoU^y. 1858. 

From about 000 b.c. to 400 u,c. may bu dated the pel 
of derelopmeot in pdutiDg-. The wteittial qaaliUu ai 
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pd wy cw ioo w«re exhibit«d m faiaiotical painting, iroiuti- 
ntiag wkftt hdi eitMio htMii culled High An. Cltuon of rknnn, 
dio Waome is believed to hnve livod iiearlyBconturv before 
Polygntonu, is t]je fiwl (Jrwlt oitbt of iaipanauce. lie 
IBndAgnwtpm^Maii] the perepecdvir^tn-ivUuuntuf subjects. 
He is rccordctl a& tlie inventor oi foriiihoiiciiii'g,* cr liie 
list III malift oblifiiie or inclined view.i <.if the figiirs Miqui* 
'magir\r*, trbii^li tJin ^;r^!(^ka, Mcording to I'Uuy, t^riutd 
Caiographa. He ie »oid al»j to bnvu bu^ji tlic iii^l lu mntk 
:lie arttculatioQB, iiiilieai« the miucles uud veiu!>, sad ^v« 
taturnl folds to drapery. Vase pnintin;/ reniajaed mora 
mtrictvd in \U rcfimrcca. The url WI titien o-t tHa pcnod 
introduced from its two ni^tropolif** Corintli and Athens 
jinta TtUy iind Sidlv, Iiut was still lew nilvatn^ed in titmti 
\fa\XDVc\Ka. Tbc Cbalcidioa Grcckn in Lowur [bUy (M»gnn 
Droria), took Attic models a» their (rrouiid-woti. bolb in 
itibjeois and foims, Illatk tk'iuw on reddisli-ji'llow clny 
wcrt- ti-jw tbc prt'viiilin;r clmi'jutcriffticf! ; but iho earlier 
>eeuliaiitis« were broadty retained. TIiiib we find the ddi-f 
rnwcW iHid joints t-Kppiiiivriy jiKiminiMit, the <lrapon- •tiffly 
tdliorin^ or r«imliirly folded, the postiirtii uomttraincd and 
ifcrupt. Owing, however, lo the IVidliiy of eiercisdng this 
iK, tiiiM wnit n iTKnt vnriety of stj'W iw nianndw, pi^culinr 
o ponicular placw of luanufacturo. ofli^n with on inwutlonal 
Crivin^ at the bicaiie, or caricature. The orii^in of Awto- 
rrapAr/ or powpnnrive scene paintinir, !» Bauril^id by ArictotJe 
o a painter of ihis period unniad Sophocles, after wboui it 
Ipued Ha a Mparate arl. 

Fram -UCO B.C. to HVA V.C., that ia to Hiy^ tram PoticIm 
kiwn to jUexaadcr, poindog rt^achod in three grcvit sta^!« a 



Fvrahirttaiiig \* ibo npjiamnt (DRttiiittinn of tbo Ivn^ih nt na 
Ibfecl In pniportibit lu ilie ilirwciioii of it* kiigiti in bruuKUi to 
dsikmI* mtli tlic dintction of 'lUu vi^iLnl rtyi, Uriherto, in iba 
iitM^r a( art, *t buve hud no far«Bhart<tnmg. bnt f>n1y the |imlitti 
III. ai It wefF, flai nn Tlio w»ll. Forest) orteoiiig 
inventiun. Oorracl lijri'aborieiiini^ In one of flic 
in nvt. und almott jiFculiEir to pnintiof;, hi Oi>> 
ipltir dwu not r»/)tiire ■ tmiiMudtrv nt it»pr!i!L-iplcs,@x(>epilnK in 
■tvUtt. Blicbul ADgelu woa {lerlmpi tlic grtatot niMtcta'^n- 

Bg. 
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dofrn^ of perfection which made it, M lewt in thw (iptnian i 
thi" ancientt— and Btirdv lli*y w^e qualified judp 
■wortby riiol of thn plantic nit (w;ulpturi; ) ; evco in tUo i 
wheu I'hidiRj prcxiuced those manellcuwworkA. the 
dilajiidated frnpnciitji of -whipli, the Eljiin ninrble« of ' 
Jjiitiflb MuM:tiiii, ru luudi i^xinte cittr aetonjitbiiicut and i 
miration. Aiicieul. [winl.iiiir ujipeare, Luwi-vcr, tii hjivn lo 
remniiM-'i mDiv dohelv alli«>i to sculpture tlinn tlid moilem.l 
Fonijn prwlimiinuti'J over tlio eH'ecta <if liitl't i the detigill 
■WM uliarp tutd ilislinct; ilitft-reot fiipires veto »F|i)iifiW in 
ordt>riiot to conriitc thoir nutltnuE: the li^ht vu: tiittfomilv 
distributH.-ii, clour iUiiniiuation being pn>*ervi?d lhrou).'bou( ; 
njiii nolnnt f(inwliortuniiin-ft wert avoidud, notwitbslaudintrj 
considernlilu liniiwlyiigv of lim-ar pewptctiw. 

Pol_Vli[uutu» wti8 tbi' i3r*t ppiiotcfof BWftt rwiown. Ac«i« 
rnledTuwitijriiuiln noble und ilJstiiirt manner of cliai-mMem- ' 
iii^ till" rtitifcmiit niythnlofrical fumi* was his ^ri-nt tiivril ; 
liis fvinalciti weru (jfacofiil mid attractive, and ho wnn «i 
oxcell^Dt I'oloiirirt. His works Vfvxc iirrangpd accordiujt l« 
syiuuiulii^^al and art"lu1(?etiirid principles. Ho di'cnntltsi 
ncmi' "f tliu piiacipftl temples oi' iJelphi and tin? Alli>.-ni»n 
Acropolis, lli* nwst impiirtnut perfiirmatictia -wi-re tho.*e in 
the Lenchf, n public liaD m portifo <9Uoli (M are failed lopyit 
by tbi; Ituii«ii->iit'iiithQ ti^mple of Apollo at Diilphi. '-'A* 
liiimtir," nii.y» Do I'auvr, "" waa tlio tbiuidf? of epic 'pot-Oj, 
w) wuj: I'lily^uotus tlie founder of liistorie pointing." FVoin 
I 'ojyiraotii* niftv lie daled the conlm^)n(^OlaMlt «f tilbjr«tiv« 
fitj'Ibiii painting; iLat is, itjieubjeetive tronttnont, Su^fivlivt 
Im hurL' iiswlin luuiiadUtiiietiou to O^'ectiw. a work nf An 
nia,vl>L-«aid lobumibjvctivelytrci^tt^dwhen it ia cbonkcUirixtd 
iiiofKhv Lbe ]ieculiar (Di^thotic* oridio^jucniticdovclopmBBt 
of lh<r ni'list bimsulf, tlian by llie ordinary condition of tie 
object «i: objt^r* trented.'f Ivionyeia^, Mic«n, Panienua, And 



' j&tlielici is n t'rin ilpriverl (mm ibc Grnk. ilc'tinlins ^MTii^ 
Bcnlimuiil. iinH|!iii«1»'ii. Tin- Isfiii, llkn sinnf allien unoci lii urt, mt 
nrieinally adoptu-l liy Ihir G<.'tRian<i, bill iii iiow rofiulntly iitcDvpo- 
ratoil iiiln niir nwii vwnl'iilar)* of sit. Uy it Is geaeruUy uwlentool 
' tbfl uti'iix-i' I'f ihfl ItoBUtifiil.' 

t WoBjivji's A^/m, A'C, p, il 
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•re m«Dtionpi), tojr^tb^r witb Polvjniotue, as distin- 
P^b>M (if thv t^m[irfi njid }iDrtii'OL«, Prizo aiiitCQW 

iting ■wwre now iuBtitutwl iti C.rt\«^e>.i. 
ApffUodonw of .Vthens »-4» (he first gwat master af liijlit 
d <liailt?, aod of ibeir elVecis on riiloiir, aod Plumrcli 
Ciibiittw to liiiii i\x» iiiTeariou r)f loue. Fit* rweivw! lliti 
manw of th« Hhatlotcvr, froni the farce and i-ffectivctinjia nf 
■ diiaroflClua He bn^ bccu ii^riutd i\ie Greek R'-inbriuiic 
1 ut now beciuue (4]nLli-<ht-d, ii ^imiiiftUy assumed n 
lOW ifnuttitMi? nnd lew iwulj'il.uri5»quc (^liiirricti^f. 
With ^{eusia iIwtu "tit later liaa 4-W o.v.) bogan the 
ennd pha«« of Greek pninting. I'm- though tha jietuliflr 
[OoUuBCfl of Zeiudi was n (jranil .Irli; of foiri, h(> unitud 
ith it hi^lici: oxocutt^•Il. utid un'ivt^d nt illusion uf the 
muKS iuid ejtonial chanu. lie wns ulso HCLually (ii§ian- 
li^iMi f<r^r tbo n-preseiitaUou of I'emalt bt-nuty; liii miMt 
lebrated woik hcuiK hU ' IK-lciiii ' nl Crotvmt, «iid, likit 
le Venus of Milo ihe sculptor, Viut upon (jiiMli«iia.ble 
itboritT in both ca^cs, to have beeu paiuted from the ee- 
eled chnnnavf tivu beautiful girl.« of tiiat pliii^u. liut hu w 
lowe^l to beve been surfwia-twl by I'driLrwiu* of F.pht:»ii», 
Puitiuiu* garo great beBuly ii< bU contours (outlines), 
id estoeQcd m tlio drnwini; uf cxtrvinitii^s— u ncrere U-iit of 
■DglllaDtanahip. lie la Hud olao to bavie combiDed in »ome 
bit wotIm the effect of Apjiiodorua, the design of Zt^iisi*, 
id the iovdition and e;ti)reHeiuii at Putyin)k)tU9. There arc 
ivan] bwdly btt'lUgible stories uf illusivi; pictures by 
m hut two pniniere — aa that of tbt- ' Urapas,' which de- 
irod biidtf, by Zuuxia ; tbe piduru ruprescntiu^ ii Himi 
rtaiit, which Panluialmt broiig^ht fnnrftrd in bi» cunteut 
ith Zewjtis. and whidi Z^eiiiit iimx*!!' mifrtook I'otb roiil 
llt«itii and tilt: tmiiition bt^nriu^ ou thia, th^it Zuuxia 
D^ed liinutlf to di^alb urer iht: pnrlrftit of nu old irommi 
nited by hiuuteiir. Thi.'^t^i' stoiius, lokcti nlnini', iiii<^ht con- 
iy th-o iinpi**»iou tliat mere iniisioii in piuntitig -wa* eali- 
Utd by ihi! (intdkB bi^yisid its M-Uti value. But m tar 
tta thi^ Wing the cll^u, iu tbt- bii^lily-estfilUid (frujid.Hlylo 
' Polyifuotus it coiiM not posiibly esist ; imd thpio in 
■ucely a ^usage out at lliuy — and be waa ceifaualy oud 
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at llio li'tiJit prirJcnl of nnriuiit writcra— in which tf 
lies which pruduiTo illueioa ai-o 'nHoffiM'd. That 
efiecU wi^iv []r("iiliii.''?ii jiroves, howerer, Llini the »: 
of tliU pi'ri<Hl, mill ii)l ill" tMihniuul |iart>> i^f th^ i 
lirouiiht to great pi}i:l«cti':>ii. TIic ttury toM bv 9 
PEirrhnsius cracifviiifr nn old (Hviitiiiau cnpljre, in 
pBiut mora truly ihi! a^nv of riometteoi dudi 
picture of that lulijcct, is liighly impmbBblc, n&d 
Uki^lifaaod M att«i'ly wilhoiit faiiiubition ns are th< 
fitarii^a told of Oiotto imd Michael Angela. The m 
pictures by Pnrrhiuivie of ito\is uuL li«toe« (w his 'i 
atttttoed a cononic coim<lL>raiioa In art. Ho vaa, I 
d«feiited in a prixo 4:otupt>tition at Siuuoa b^ Tuna 
Cytlino*. 

ThiB ingenioTis puintflt Timanthes, si another Ti 
compelitlon (-with Cnlotea of Tens), produeed. a 
contaJnin^ a (tuvicu which was ^Atly udiuiiwd 
wideiiti', but ht» been tbii ocaieioii of perlmiw m(\ 
cisui thftn Buy other piptoiiai incideut, Tbi? itiibjoc 
pictuTO wits tlie '■Sttt.'vifii'e yf Iplii^.-eiiiia,' aod the 
represented her father Apniuouinon conceaUiig hi; 
his mnntlt, in (irdfli", it has been nssumed, to oonvey 
pKBOQii »f aa iatcucitv of grief at which art only i 
bint. Fusdi romoikcd, bowovor, that the pidnn o 
pave the moment that precaJo't the sacrifiet*, ai 
therefore Agojaemnoii could scirc^ly be lepresented 
ether way: for. although miuiy coiwidtnuiooa 
fibould sAUctJim ths deed might render bis presMU 
mcrifice ftbsolutoly uecewmy, *till he could not be « 
to have the fortitude to look upou hJ9 doiight«r'a i 
tion^il would ba uuiiatural. 

The iUiatic school, as it WM called, forrued hy 
Pairhasiii.s, and bis followere, wc hare et-on, wm 
guishi'il from thu oldur Qrecian sehiwl, the chief 
vbich waa at Athens; fuid now An eawntiall^ i 
school, that of Sicyon^ wob Mlnblishcd by Eiipum; 
pnpii Paniphilu!^ and others in the l'eloponii«»tu. 9 
fulliration^ utistic knowledge, and tb« gr««t<6t a 
Olid emu in diavring) were its diatugiusbias cbuBct 
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Tbi* tGliuol l»iu)^\iii rn tli<! tiniti nf ^UusAnili^r, wliiHi hfU 
tormod thf> period of Trfincmeiil. Vaiieties ol' eliiwt 
execution now liialinpiijiiieJ lli« vwinua lUBHttTn, and j 
nuktBly were pwtuiLttd in t^upewfiie Uia niDrs I'lui^tuial ! 
Jltujs ot Krt : eonveuticDel nnA utti&cial fnnfo indicfttod ' 
lendeDcy to lici^lim?; semiuieiit was mcn-^sJ in the 
mnu, uiul tliu iptrit iir e^uiiL'£ TCits lust in tint fii-nii. 
t-nrbfilo course of Giiei^isii Ait ao m«c!i w-aeiiiUes ihe 
of moileru art in Ilaly, tliiit «ii.v iituiuiiv«ubaeiver 
ght draw ft very exact [iniicllt:! UttireLm tLciu. At tbis 
'. «i]c«uatic paintiait wn> cultivntud ; but, nccordiug to 
Bj, it hiwl bucn nlnmdy Ktcicised by Poly^otua, The 
hoot of FiunpbiluH, Klrnmiy iueiit.io[t«d, acquired preat 
ebrity : aiuyujif bia pupila were Apellttt, Piuiaiais aud 
lolaiithiun. Tliu (iimrM- of attiily. '''■Well occupu'*! tciiyeani: 
or would I'ajiiphtliwi tulio u jmpil for a slinrter period— ( 
ebendAil iustniotion in dra.vntij;;', arilbuit^tic, ^■>^[jiiii.''tryf J 
f, and painttii;^ in ail ite bjaccbea. 
\This Bcboul of TlipbpB prndnwd two very celebrRtedl 
lUm — Nielioiiiiwbufli, wli'jjc exetiition wns ri.Tinnritubly 
and TigoniUK, and wlio. aei;ordtiifr to I'liny, was tlie 
; mpid paiiiteTOf bis time; and his YoiiDKer bri^tber, 
Arutidet, wbo woa considered to lie thi3 givatc»t matiUa of 
«xpre3Atoc nmoag the OrB(?k painttrs." 

* Pliny oicntloas a picture hv tliii painter nl Tlkclies of 111^ sink 
el A ttfnii, wLicU M i]u^tvs»ed AUxuvdci- llmtinvil wliuti Lc a-uw It, 
«ft«r Ih« Hnrming ofThi^befl, ihnr hf look it fur liimitflf, *nJ orrt*r»d 
It 10 be wul tu Pnlla. TliB i:liip]' iiicjileiit of lliia plttiiru IB olio ttiat 
ht» Lccn cWcly ImiUIcd by Prjug^lni In hiii ' I'luciie of .AaliitiMl,' in 
tbc NAliunii-l Ui^llvrr- A wmtndcil iiiothor war 'j'^^^ ^villi lii^r iikfftiit 
n«Rr ber al Iha puint of d«at.li, !)i\il tlio «x)i>V!Uilcii or lier fiU'it vm 
TcnuTkatilc fur the inisnic agony ibe Tclt Icni. itiii rliilil rilioulcl siicic 
Uwxl iuitcvl of uiltk frgni Wl lttvu>I. AritCidM iiicv>v«i.l nji^iur^Uy 
vttf I>i(;l) prioN lor IdIh wnrli^, nml after hm ilentli llii^y roi-e id an 
•nonnouii value Mmuuu, I/iaiil -uf EUtna, fsld Uiin I'ur u. I'vrsiau 
battle 4 lum luiC tnacb ibott of 4|UU0i. atcHing. AUont iifa ccolurlca 
IhUt, or iilioiit 1-lii ».<;., Attalui 111., ICmj; «f Piirgiimnn. j{4'B ux 
timaaihUaDiuunt fur a *iiJKl«f iik'UireVv AiUtii.l<^i. Thin suiiil' king 
baitght from tbt pliiiiili-r uf Urepcc hj Slummiiis aiioilier pii'iure liy 

tU* maMat ibri)caTlylJ,60U/. j Liit thit piice up|ienfed ii ei1mVA);u>it 
IjD tlM<iiiln)iiiLl*ii Ki'>miiri soldier, tlim, iiupiscilii^j th« pii:iiiri> j)i>an.Ai»(>J 
acnne luddcii rilui-, tiv withheld il from Atlnlus, nail ji^t it tu fiuuiCi 
wbctt it ITM dedicated in ttiu Temple ijI' Ceroi, 
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But bi.'fow e\\ WM ruikod ApcUoa (from &bottt 960 UtZ 
tt.C.) ; though Ilia real superiontv ia Dot very dearly 
])ar«nt. tlaydan nttributc-G it to the cirauuLJUoco of 
Iiariiiji bi-cn II ■ fuoliiontible ' pi^rlruil-pflintflr. Ccrtaiiilj 
jminicd van- ' Kitttcring ' ponraita uf kia moetcrAlesacdetl] 
as, for example, ibat famous one in the temphj of Uaiu 
Ejiheiiuii, ia wliicli Alcxmulur w rcprosontud wii-Wiw: ih4 
liglitniii^ of Jujiilvr, ' hi« Iiiuid,' Ni.'r» Pliii,r. ' stAndin^ iiuit» 
out of tli8 picture ; ' end he vcm paid acvoidinglf, i«i?einog 
ng K-S9 tluin fifty tajeute of ^M (ujiwnrd* of aOfiOO}.) fraa 
the ivvbI troaaiirj-. But the finrt of his having bwjn a por- 
tniit-jwlnt»r dva out le«sen hie claim to be considdKd a 
(-rast tirti*t. Oq tha eootrary, llio preatwt itmsten hut* 
heea distinjtuiahud as pnrtniit-ptiintuw; Jtnil ApelW »^e 
WHS uridtftLtly ihiil of the highest ' hirtorical ' portniitim 
A Htill TafiK c«]^hrii.l*d work was hie picture of VmiW 
AiiBiiyiinifii-i, or "V'enus risini^ out uf lh« WiiUrs taken 
fi'nni tb(- peiiple uf Ciia l)y AugiistLW in liyii of nae biindrvd 
talents tribute. Ui» vorke were prim^iiiaLly tli»tiiij^ui»b«d 
for a. certnin tJuiri* or grow- : but he allowed that PTOtog^no* 
e^iiallfid liim iu till reipects save knowing' when to leave off.' 

Protopeoes, vrljoae too carefnl finiali la here allutlvd to) 
Wflp a oompnrntively i»pIf-Uiiighl artiet; yi:t wbo, byfiiithful 
§tudy of iintiire, reii{len>d !iis works itivalii>Lbl«. The anec- 
dote told r>f Apelles, tiiat tinding Pmtogenea vm not 
ftjipntciiiteJ by the Rhodiaas, be offereil to purohfwc lie 
uniwld piotiu-e* of hi« broiln-r-arrist «t blti own price — that 
whea Pratogenue nanied it siun far bolaw their valtU) 



" Other wcU-linuivii Hoviiig! orL-ntlributed to Api-llca. ItliMliI 
to bsvD bvui) a r-uk with Jiiiu iiQt-er lu sptiiirl m ^\ny witbuut in wiai* 
fay Uf oilier esepmiiifi hm pennil : luinw tii« mnxim — a»Ua ditt «m 
iinta. AKKin. k wa^ iheousluiii witlLGTpelt (lainiers locxpowi Ibrir 
picium wli<n Uni.-ihed lo ihc puUlc vieiv, in iLe front or id ibc 
fiONhMof their hoDsu; nnd Ap(^ll» liuvin^r iiir.his woy-cihiNieA'A 
picture, a i^oUUSer t'uunil (ai\H ivlih the «nn:inl ofuua uf tliu QKuret of 
ApelliA a L-titicitfin to wliiuli ttia [laiiitBr curcfuU}' atlonilodi but the 
cobbler peroelving llie fault ooi'roslwt oa llie following iluy, vf». Mi 
Kicinah la VGcii-uriri lu criiirlsu ItiR lug nl^o; whpD A^mIIiu cmne out 
ami iiKlli^nniiEly saiil, In ttin nunls 'if I'lliiy, i\> mf-ra rnpiVfuni jMnr 
jud-ciiref, wliii'b havi] tupplixl lb* LiiglUli pigwrb — -lot Ui« 

stitik to bis buL' 



lhfl«b^» 
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fixed &tly tn\eDM», nlluwing it To l)e re^ioritd at 
1-1. - i1i IT III' inH^nitwi ta illspiiftii of ibcm nt lii« nwn, 
i dii- ■'[■■. i:i.'l the fvt* of tho Ti Ill-Ill inn M to tlio merit o( 
\tir jiiuiili-r, iiDii indm«d ihem lo ^'eciirf the pifUu'pa for 
iHfiiewlvHji nl Ihii prli-a nauiod — la higiih hommriibUi tn tho 
I Jrecion. But much infiivv willim tlifi»cnpi' of tliis 
II' story of the celebrated conk'at of Irm-t httw-t^ii:! 
■iinr*, wbieU baa pven m? to much diBcuiuiii>n. 
lot" in given to the foUowiufi; etfeet lir Pliny: 
■iljielleH, upon his nrrivnl iit Rlmd'-p, iuiuicdiBtrly scMipht out 
Hludio of Protog^ne^ who hjippeueil to be ftoiti kome ; 
sa old wamui was iu nttradnnce. nad a Ur^ piuiel wit» 
idii^ reody pre]iiirei3 on tlit enarl, When Eho old 
in inquired what uiitiii! sliu ilinitid give to her mnstor 
dptiB hi* return, Aft^l!(^^l answerpd by taking a ptniT] wi-t 
irith colour, «ud dmwiii^ u \iuu [/men) ou tli" panel, snyin?, 
ilv. ' ITi».' WlieQ Prolimi'iiP-s rutiirniil, the old woman 
itionod what had hfl-iipciied : ami whtti ProtO]?tne« «iw 
the pADiOt hu iiiAtaiitly ('.\ claimed, ' Ajitjlk'." Imh hnni bpr«> 
Ah thfil is the work of no "Thpr luind,' "Wtiereupon he took 
apoacil. and drew npra the anmo line or pane] a «ti!! finor 
lin«,Bnd (roiii^; n way, gave urd^Tr* to the dhl wimuui, llint 
niiea Applies returned, she whs to "how him 'that.' and 
t*U him it waa whom ha aoupht. Apellea returafid, find 
Uiubillg to MX Iiinisulf surpaiai-d, <liew u thini linn between 
or upon the?e twu {^miit tmiv»}, in 8 tliird calour, and 
tttuncd the ultamatiini of subtlety, leftrinp no paaaibilily of 
being nupnwvd. ^Vhc[l I'roto^'mittsrt.'turiied ii second tJino, 
h* eamSt^mi himsiilf vutiqui§h>-d, anil inini"diaTb>ly •oii^ht 
out ApeUca. Thi^ pnnel, continu^a Pliny, wns hnndod 
down a w()Dilf r fur posterity, and partiouliU'Iy to arlLitn; for, 
ncftvithstanding it conlsinyd only tlinte thiv^ scju'i-ely visible 
/mo«, aril] Itwiui thp most, noble work in tho ^Ailpry of the 
Imperial PiUocu oii the Falutinti, it]thoii;.''b sui'roiiiidi-d bv 
the ftoMt p&intiuK^ of thi- niList. rentjwnt-d iiiasti-rn. Xow 
thia pallery was ilestroyt'd by Ibp first iir" whith conpumed 
that palkcv lu the time «f Aui^^n^tue; tho picture wim, 
ibenfan, not nt^n by I'liny, and be must conseijiieiitly hare 
dMcribed it, eithvT frcmi a written aucoujit or from eome 




other indirert aoureo ; nnd to tlii* cirrumiusce, ]■ 
OTnii)ir mutli of tile obscurity of ih'ni sulijoct, 

It in jii»t po^ible to coaccivo, ns many imtiijUKriM ttaTQ 
believed, that the wnrd Uiuta may be iat«r^rctAil quitt 
litorallvi BO iLsimplclinc: auppwing tho tbroa ]Iiii'<s taliDTS 
been one within the '>lher. The feat thea nimld had- hwn. 
in the Brst inAtfttice, the draTinng- a UtiP with ntAfhi-tiutinl 
nicety-. But tliia pfii'Di'iuiuicu vna mrpMUicil l)y ilrawisp 
MiothLT line 30 Biiltl") as to be contained irithin the fiinner: 
and fllill mom siirptisinji would bo a lliird nnd Unnl ooo- 
toiiied liii«, hfcuuae >>( tte trtuisccnduiit <,l(;li entry- Tlio HutB 
colou-re v'i>nld be nbsohilely Dwewnry to distiiijpibli oA 
aepni'alc etlbrt. «nil the third line mny be strictly asai t» 
have cut the otb«t two {mvHit Uiway Tho coiamMid M 
bund tit'L'esMiTT tu trui^e 'n'itii a bi-imh thrtH: lmt-« (the Ih^ 
Nt li'-Rst, of whiijh must hiivo hava imarly iarinible) < 
witliin tbfl (.'Iher, would he mont fxtrdnrdinftry. It is Ini* 
that Ibis implies mere niaitiial desterity, which ia not efft- 
ciiJly I'idi-ulnled to excit*? ibe Uiludi'n.tinn ill" pBiniepM now; 
but till- •iiilicully was in this t-BBe cirrtmnly eQijrmout, nod 
panel with coch a singular liintory of two of the |fi'i>atcat 
muters of their art attut-hed to it, mi^ht hav« Ijmh on 
MpOoUl ohjei't of wonder to paintera, and hj a tdiid cf 
enteric 31TUCUW it might even come to be coitridertiil iho 
inost noble work lomitiqup 'jiotv nobitior^n) of the Pulannd 
Oullvctiun. 

nowuvcr, if the teit of Pliny will not ullow ua to incai^ 
pret the li'mir m three distinct rival sk«tcbi», it ia far mom 
piobahli: to iiippoHO that ApL-Uus iniulq outlines of some pot 
of the hmnan fipira ncconlinjc to the iival Mandard of illiti' 
qiiily, whiL-h waa improved upon by Pmlo^nen, wbom line 
wae in it« turn surpRwied by Hit oet'iitid iitt'ort a! Ap«UM, tba 
fbutl faultlem linu pivmiug' hutb upon nnd hcticuvn ibe on 
innid Imo of Apellea and the wuractingrline of Froliii^neii 
thus tho two firmer lines were int^reectwli but all ihreo 
were Mtsily di»tin^tinbftl>lp hucniise Dxeculcd in dlBttnct 
ilDun. It is p'eatty in support of this viuw that wt> know 

» nnirii'iita paid yitreme alU-ntivti t« dC'licAtu and finely 

iulnting DulJinti dniwiit^; in which lou^ proparatoi^ 
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kwoUm, both with the style ta- rfv/tw (graphia), and bnish 
pt^eiUiae). »omi>imt^ wiiU black on Rwhit* groiind, and 
iiinctiit)<:» witlj white on n, bliick, wt-re coQsidered ticccsatry 
ofote tbe ecbai&r wiu perniitted to ii^e colours. I'UseU 
Uttarite^&lfiOithnt, iiieli.'iul of imHc.'iniii!; jiiperhunianfiieilitj 
f exocutica iii eweepiii^ in tii<,' li^-iues ua vaee^ nitiinut imy 
ntdin^ <I<-M;ni lieiieuth, n~e cufd i>ul_v nfliiiini tlif care And 
cKierity vrilh whinh llit? prpparntory onlliiios muat havH 
iccn flxvL'utvd. Tb» fact that Ju tbla coiitual tba puiutcn 
W(l dilBrunt colours, ftti'"i)iire, liiibwise, this f ApltuiHtiow ; 
tir, baJ not t}ie linos bi^vti inlrmiiti^rlEnl, thorc V.-011M baYfi 
lecQ no occn«or tor diHeront colours. 

Of this Pn)tontTrii;i>, wliti was n faiiidua nninLg] painter, is 
old the somwliat ajmcrypbiil ^i.aty, tfmt, bsviD^ tried 
UMiucct««rully ovpr and over e^ntn tii i-epreseul foiuu ou tin? 
iinuth of a dov, be threw a apoujo^ at tbe clod's hpiul 111 » 
[t of itnpatienco, which, to his a.''ti>tiighiiic]it, obtaiaod t]i« 
l£eii«d vlltct, Another Btr>ry is lunr^ probfible. vit., tbut, 
inTin^r lalmducoil n bird into it pii;ture. luid dtiiling, from 
Ibe escellwrrt maiinor in whieh it wiia jmitili>d, that it 
kttnio((.-d 8lt«jrition from more import.not pan* of hia wurk, 
i» BTlirt fur (lib refisHin efikced it. I'liuy stAtea th«l a pic- 
lire of JalyKtw, by I'rotOffi'iito, was (imiil^d ovlt lour times, 
a iirdm tbat, siiiiald ihe upjHiminst picturo bo doiliMyed, 
mother mixht be iimnd undwuyftth uainjured. The rtjuson 
U9i)n>«d by Pliny seaiiis loo absurd to rwjuini cominpnt; in' 
tb« 'foiir tinips' wo may p<>rhapfi see, however, r» resem- 
UknLv to the modcro method of di'iid cokiimng:, tlrat aiid 
KGOHid [Miintiag;. ginnng:, &c. 

Aiiothi-r famous pniiiti^t i:if this period was Eiipbraacw. 
Hr: |Hiinted Id cucnii»tic, luid was equally colehrated both ob 
sciilpmr mid paint«r, I'aiiMias aiid Iv'ioias wore, however, 
lit two ptrmilftit ou^aiisti!? pnint'iii. Pauwan dlttingntinhftd 
bin)-*t-lf by liie figxii'i'n uf ctitMri-n, hi.i luiiiiinl mid tlower 
picccii, and (whieh hesrnn with luin) the paintiagrof Iiumi- 
i«ri* — that i«, the di^corative ecilin(T pietiirea, afti^rwardu 
KiiniDODt cmsfituig of ainfflv fi^ui-w, lloni^rii, imd ornbcsqueB. 
The omaiuRDiing' of iiurunaria with painted stsre and the 
]ik<9, bad prrvioualy been practised in tempUa. Mdaa 



to RAlemy I. df 'R^Tpt.l 
t lie pn.-i<(?iiU'd ii' to tbe d^ 
I picture was ibe_ ' B-"^ 

i Awlrpiodorue were 

d is lost to as: yet erea 1 

Ij (WHtlered brifftl figid 
I progTKsa of tirt, il' from 
viiitl' than (^nminon liuiil 
as tt^ tlit^ works of the Gji 
lin (It Void wtM* ietmi 
Hmtinir-ilifl'erh^t ol.yljef' 
I mass axe of lliia littwr i 
h delicacy, mul grat'e. 
■ ■(ae, stt Ic'H^, fmm 
Hi ecorccly luiothor name < 
hosen prove tlw tiecnv of Ihe] 
nAia ooiutiidii, nnd rli;]»ir^] 
|e» its nppehrfince, rnvicu] 
Scenoj-THpliy was applitdj 
i^of Jb& inmai: "TJieTa^ 
tt;4Mori)lti^a of pAiatiufi fofj 
^BOd Bonn hfcftiiie .w dev©« 
|we« aiid battle -iceiit -a wi-re 
mL out duiUDg this pcMiod. 
try. Pillape mid di?vaiitAti>iii 
iH(!a (if tlie Rnniaii ^tnuml^ 
Borne w«re liUedi witb stolM 
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f imiiiuliilf olijcciH. tuot) at (Mil 
Ct«rr in n rirncti ivonl nnplttd 
> no nlhvf Tinmr, And whidi u*, 
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tic, A ^^rHT pirtutr, thongb it 
I Huanlfliiil. vnt inay paruSt iif 
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Tm> qiMtftiona are ofC«i asked in ref^iviice to haOi ths 
itlOK »ad sMilpture of ancient Ofepce: Bid tlie artisIS 
k IWun any prescribeJ eyateci or esiAbliehtiil cnnim of 
relative proimrtioiia of the huinaa Agwe? unil, Wuro 
,e;y af^qiiiunU^I with fui&lomyP 

lit Tc.^mrdlo Ihc iiri>t qiici^ion, it raArbcatlimipdtbat tba 
'[•dU oertainly did consider a AtKndard of htmiAj] forra 
uid rtoy rei^o^iud nt laast one atnlua, via., the 
of Pohxlottu), u CBiioiii?«l, Vitruviu^ nl»o, 
hiinuiti jroportioo asainwiaureof ptfpfecUon,ap|iK'itif 
InM 1.1 iirchiti'rtui'6, and indeed to every objtc!t oi' tiutd. 
Uat of tho conoD iir<is(>n-'si ui tiia third bonk of thu 
tie on ArcAitEotiri-r by"\1ti'iiviujt, i", however. ob§ciiro 
iiinp<»rUint But Mr. Bonomi, in ti little pcmpblet on tbi> 
ttfitte Htiuian I'iffarc, sUitea thai tlicru ulete III 
SbrUT of lh« Academy of Venici- « drnwing- by l^eouardo 
i, nnd a tisitslatiou into Italian by that celchraled 
lif tif thnC [MU't of Lhu trcutiae of the tLuclcut crcbitcct 
irbich c\eart up the obetiirity in nil tb« cxi^tiair oditiane, in 
thnt makei it prabable ]_A>"iia.vdo must hii-ve hail 
to 6IHIK' copy of Vitriivius wliieli hue nut cwniu down 
The draiiriiig of a man insL'ribeil in n circls and a 
■ifULTC, toswilii-r witi tbo Iranalwtioa of Leonardo, are fiiveii 
b^ Mr. BoDonii, but ptntpcctivc would ccrtiilnly reader 
then and similar rules in many caaM of limited application 
in jiflinling, Flasman remnrks, howiiver, that 'It U im- 
poMible to sw> Ibc nuoicnma ^urcs apria^ng, jumping, 
dancing, and fallinp in thc< lleTciitiineuni painiiugx, ou the 
ptdntfid Tsae^ and the nniiqi'e bashi-i-elievi, without boin^ 
oasUTcd that ihu [iiuutcmiud sntlptcicn luuat hcivuuin])loycd 
{[eoRuetTical %urcM Ui JoU-nnini^ theildirii t-sof nirvatiirein 
tliobody,aijdaiijnilitrAndrec'tilinniire.tIi>nt of the liinbia,sjiil 
lo fix th« centru of ^mvity.' SuvwtheltM, iu the face ei-cii 
of this aalboniy, wc b(Jieve that tlie g^'rioml fxiieriwice of 
tlioae who have drawn tbn kuumn fi^'iire will bo Ibiind to 
IiG, tlui( aicvf aiiuple mt-asiu-es of various pails of tlie buiuaa 
figare m all tbst itr<t rually HTnil».blb in pi'ai!tlci>, nnd th->t 
tbc advantages of euirh gt'iiiiiiiLri(!iil tigiu-i'« wnuhl n^cessaiily 
be limitiid, i^ iudm.'d, uut alli^-tjtber tirobit^matical. 
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ith«r the QT««k8 did or did not apply polycbromy to 

itectura snd scnlpturD. Trom existioK tniras And k- 

\f it is certttio that »ucli dt:eunitivu wus odUvO to 

J- |hiu-t.-* i>f lliuir anJiitwturnl lictiiils; at H.U 8T(<nta, to 

le iiit«gliu |iitrlii of roliofn, t.lio p-*)ricave pftits of capitals, 

itingSj&c. SiiiueEDgllHhiLudiiiiidet-aOenuuiiaudFnnich 

Xan ou llie BiibjuL-'l nro ut opinion tlint. tlie raw cnluiir of 

nvw murlj!" wiia aul, nierely tiuleil and tonedj but that 

emtira eutfaco was covered witli it thia coatbjf of atuoco, 

:3 oolitureil. 

Witli n'gnrd to tbe calnutin^ uf uULtuee, it is ostablinhod 
iDdidputitMn kiatoncal evidence, tliat tbii Givolu liiii 
lot their fttalin;fl, although tlio practice niaj- Litv« b(";ii not 
iTorwd. Tlu-ro isj in pwdiruhu', onu p»w9fl.jrB in Plioy 
tIucIl ♦pp<'Br»i of ilsflf decialvo. Spi'aliiii;- of NJcia* 
lib. xxXT. cap, 11), Pliny saya, thiit PrHxiti-'les, wlii-.n nalmd 
irbidi of his iimrblB worlis bast BatialiHd him, leplii'd, ' Hkim 
irbicli Xidfts [the cucyxvistic piiinteT] Iihh lidd undur his 
landa,' 'So much,' addd Iliiiy, 'did ho priKu his drmm- 
Silio' — lofitum dreviulithm yis IrHinrfiuL It hiw been sup- 

nwcd by 8011H' thilt the wold cirriitiiliUo iiififtut simply A 

luiali to the maible, or a cualiuj? uC aimie liiiid. It is, bow- 
iwr, incTKidilili- that niiy aei-rifL'S of a piuiUKtof eniineiiee 
hould bo cidlod in i'ci|uLiitii)D i>jf(;ept those of his pttr- 
imlar art. Nor does tiii; word fteuiii to have been oppliod 
mly to a coating tjf colouwd wnx rubbcil in by tbe iiid uf 
K*t, 0* (>thrr« hivye suggeati'd. Wbea Vitriiviii» nioatlass 
lattor proceiss (aoe note, p. 27) — tbe Kn«mt of the 
rw-ks — he does not apply to it oiiy term similar tn ctr- 
Uioi «id tliitt tbe wnrd jigniHed 'palntiDg' iit pKived 
tho 'picturn in qiiA nihil drcumlitiini est' of Quintiliuu 
viii. 0, 20) ; by Seneaft's ae,\ij]g (Eji, Ixxxvi. 6), ' illia ( ma»^ 
orihuA) undiqtin operoxa ot in pielurir inodtim varintit 
iNlWe pnntesitur ; ' ns veH as by the fn?qiiuat uw:, ui 
timet, wiCli reference to pmnfiiii/, of (Efriviitiien fruin 
,e verb Imo. Tbo difficulty we havi> in believing' tliB.t the 
iiaoatu coburod tboir stntuu.-i — many of lUum ut luuat, but 
all, RS wi> might quote authorities to prove — hu ftrisan 
iinaag antique slatac-^ iuvariahly deprived of whatever 
B S 
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colouring thuy niin.y rnigiiiiJly linv* had, though 
lOiied by tha cunnint^f baud of tiioe, 

Throughout th.e Jliddifi Afr^* polyoliomj' was applied » I 
the piuijtin^ (jf tJjL- ntuiui^e anil rvligfn in mnrblv, sbiDc, ui 
wood, of uiu' SttviDur, the Mndonnn, SBinW, &c, used w, 
extensiVQl}' in the Roiuan Catholic church. 

4. THE ETBfSCANS. 

Sfntftcan pointing (:oTi>Q9'allv is only a b^ftIl<^h oftke Or 

licragh the pwtitiiiliir form tif mufal jiaititJat^eeeiiis lo lu 
'leeii praetiai-d iu F.iriiria siitmer tbaii we hfar of Stj 
Greece. Niinieroiis &epu]clirikl chftmbsre, CApeciiJly nt ' 
quiiiii, are pniiitejJ with fipiiiea, the coloiiia of which . 
laid filmoat piu'o aud uumixod on the stucco with whidii 
traH* we ciklIwI, and (Llibfmu'h not tnioi lo nature, an 
monioiis, The etyte *if ilriiwinn; paaseB flriim e, aoveritj I 
care, whiirh show na aitiuity with *Krly (Ir^elc worki^ id 
the hasty and narit«ture-tilieiimnnerwliir!i provailodinl 
lalur worlis of iho J^tniscims. Gre-eli va»i! }i)uiitiiig, wol 
»iiiil, wiia efirlier kuown to the Ktniscane; hut it is proh 
that thi' (".ireelc pottery WM either inttodueod by comu 
(irthafOroeknrti^t^risitwl tho rountty. Thttcomparalit 
fi!W vases, inferioi' in artistic value, wliit'li «ru i]ii«ri)icMJ wilii 
Etriiai'iui churn fti-'M, ean aJono affcird a swto criteiioa bj 
which to disLinguiah Etrusuui uid Urebk productiuufi. 



5. TUB nouijis. 

The Bohihub Beam ai-BJCely ever to bavo coltiTotcd I 
higher hranthca iif pdiutinj^, though they ware the 
' cvllectora ' uf ' uid jiiu^ters ' — Mai'celluM tolling^ tliu in 
li\-e, Fahius (rietor*) is the tarllodit pnanttirof consequ 
At the end of the Republii^ however, tho mt truoiu 
Uomc rendered it ' une vftwt wimder,' oiitl thf i^ity wnAfulll 
artiBta, many of them Oieeli*, hut nenrly all portrait paiuteu 
or doooratore. Liidiua wits a. fkt^ celebmted dcuotnUK' 



* Pictor fpuwtrrl, the couiiimivii iff a ButuMi |ruialurp i>*a<t|l, 
ibwa by tbu cniiri: imme li'aloiis I'iilbr. Ji 
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nf iMlk and carridois, and kUo a tivtdtpnpt painter, b the 
tinift of Auguirtit*. Tbcse decowitians wcro eicofiilmgly 
xrbitmTT ; arcJiitecture, figutss, vegvlable ami other foriui-, 
biaiif ttnagely (romhiiiMl with \\\las, ^mrdnis, str<«iiis, tmi] 
torta of comie situntions, producing a pleasing luni li^ht> 
though Eantoetic, cflbct. Tliis ie the origin «f aralKw/ut; vi 
moro^fttf.* A picture of Qliufirva, by Falmliiist, ii» Nero's 
Gftldcn IFiviiw:, was ailmirtd, bi^cnuse the poiidtsa appeared 
to look at every ore from whatever eimation Ibe evua were 
dintctu] lowaKi* lier. Tliia effect nii^lit have bojai incrowtwl 
through] thii piiitiirc heia^ in a doi'lt (ituntion ; though many 
pesBOiu with a lively inniirinntion fancy, wlicjiever eyes lae 
poilit^id looking anytliiiig like straij/lit out of the <?antng, 
that the T^prciw^tatiiMi has this eHect, Itiavery falliu.-ii>iis, 
however, to iiia5ie this the great Itat ofa^-ood iiurtrait, ap is 
otUm done. Ki'vertliek-aa, n.ltbmig'h faiiey has fi'(.'(|ui?atJy 
nneh lo dft with this iiapresaion, there seems to be a reiil 
optical anil pfrspectiv.- phini'menon in tlii§ eflei^t, aiiil it 
kas hi'C.n p:cpbitiied Viy Ur. Wullastnn in o&e of die pnpora 

Pliny, in tlio time of Vespaaiftn, jiietly reuranla paiuting 
IS a pevuhing veU Fainting vms th(;u only empiuym] to 



' This itntcrlptloa of deooratbn iliscovcreil sc rum|»ii hii<3 Mm- 
vhere cuiiititiilM ihtt priadiml rcmalce of ojiclcnt pointing. Thv 
AJiA^boa borr'jt^d iLis ntrl* nf nntniiiciit, qnil thus it bcriuiri?'! i(q 
naMSi bnt itmy were obliged (i) aiipt>rO'"> il>^ f'tniiv of mcti nncl 
intmalt, Ihs loitrcoiiilnltnnnl' ihcmi bHii^ t'DTbi^ldi'ii tiy MiiLometi 
and in the frlnce of fuuuiAtl uuiivuliiliung, tljvy BubsLitutvd cxorl 
peoni«lTi«iil form*. The matt wom1erf\t1 monuini>nl of Mnarish 
mb««Qn9 K ** »M^ uimjlr aa}-, Llic Alliimlira. Ttm uld Rmnmi 
Mjrle waa,liijncviii,r«vivril by liitplmel. frum ihcailmimtiDn excited 
In him hv th* diipovpn', in hfs l(m(>,nf l.ha p-nindngsfif this dBscrtp- 
lioa tn lli« B«th« of Titut. But iiilherBuiouB Lojri;ii;uf the Valic«n, 
lie uot onljr imprvjveil upon thr tri;milT of liU moilrl, liat, liy Intm- 
^ucing t^^elamcdt o^Hllu^on', tia gqvo potrlicAl -niuiuuiii;;, uiul Ili«rv- 
ftiN flw|[f«at(ir Jnt«n.'HI lo Miv i!ui>ipusilWi, lit Frani'V, ill l^v tifim 
•f LmIi XIV„ lb* lovn nf iplonilniir anil ftBiiitv disiilny n-iui pni- 
Itrularly invUTnl iii the sriib«sqiic*, (.lie urnniiifntii IiGln^ lonitvil titi 
■nuoing nnd propri'ty \ivn entlri^ly Mcrilti'iid nnd tlio »yi> iiitufTev- 
aWy wfsrloil. Arnlin«[UP« nf )ti»«text^«llence liava beiTi paiiilcil by 
perofal m™tertL Gcnnnii frMro-wiinlcrB, pnitirulnrly hy Rniilbni'h 
and !> eumiilb(T, llin fumigr al Horliu, llic latUr at Muiiicl) — ill lliD 

Cl;rpie(h4k, er Kulpture (pitler}-. 
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jtiiiiistflr to luxury or ranity. Their vanity the Roman 
^'ralilied in puitraiture, applying )>(^rtriut« painUKl orscatp- 
tui'L'iI Ui mnuy piirjinsM eiuce luilnvird of. At nn mtIjf 
{i<.<ri<i<lit wiu iiaiini, nniDug lioth lyrtykg »nd Romnti^ Tnr 
pdrtrailaof Wflrriors to be cMved ou tlieii aliti-ld^, aai de- 
dicated in the leruplea fitln'^r ns trupliics or uiPinnrinl.i nf 
lli« ilpcensi'd. (Sbb Appnndijt, nntjt K.) Rut the RonmUB 
placed ^ai. biLste of tlii^ios^lTee in tho uioet t^<>iisp)cu«i^H 
piirt i>f their own housea ; mid tlie iiuatom olitiiiticd for snniP 
time for tlio relB.tJvi.w Lipnii tlia dpcoiiiie of tlie ori^nal, to 
waiert his Ijust tiilo a full-leagtli effigy, wliict they cwrit\l 
and depilated in the tt;niplu with greut ceremony and statt. 

We Imve sgcd the Dstimutioa in wkich tlio Oroeka liaUt 
tic-ir artists, and Julius ('(f'lw, Agrippn, utid Aug'astud wew 
itlBOgTeutptttmns ortirt; but painting' waB.rrt'mlhecnTnitnin 
ducoTiitiTe (ihamt'ter it assmiiKil, ill lijiiglli almost Ic^ft lo W 
prsftiscf) tv slave?, and the painter ranked ftCPordinp lo tli' 
qiinntity 1)1' work bo cmtld do in n day. Now, na art h 
(ippreeiatsdj so, nalumlly. is thfl avtiat lield in ealiniatiiiii ; 
the eonvers*!, likowisfi,no doubt, holds good; wp may (.-nrtly 
iiLfiT, tbfiefore, the oxtont ofthB ' d^cwlt-nce rlrs Itomaim' 
la lliQ ape {li' Ilaitrifui, |inmt.iii^ must, however, have reririd 
with tlio other arts, ^Etioti, vihii bLdonged to this opJ, V* 
mnlied by Liiciim amoDj; the (greatest nrtials, eapecially fct 
his I'hnrming pirturii ttf ' Alo.vflJidor siid ncixana.' 

Fi'Ora this tiuH:!, however, puintiu^ oonttiiued stendily '*' 
decline, tilt itU that hi its prime diBtingiiinhed it msy If 
s.-iu\ tn havi- cKiised iibout Ihy uiid of thi? third century cf 
our firft. I'pftft tha toundatioii of Coiiatanttnople (the 
aiident Byianliiim"), Rome wna ia its turn de.'tpoiU'd li' 
imih-fillish the new capital, iind nearly all nf what was !efi 
vas deslroypd by Ilie iuenw^ions of the barhnritiib^. Evprr- 
where, flko, ifmoranco jiroduoed neglect and ludifrcrciiM, 
aiid rflliinous t'fltiBtivisui coiitributed greslly f^i th« destTU> 
tioiii o( the rewninfl of nncicnt art. The estjiblj«hnieiit cf 
CIiHstianity wna, in addition, a groat check to tlie pmclin 

* The artidswlin pmrlisnl nt Coliitiiiitliia|]1o vien G^I^ksI■nll 
thm- prc'virt'id IradilioimlK-, if not tha iini- lent nrl, tlan niictciat dmdi 
<(f the cllj- wliwe llicy raiiiled: li«nco Uib ' Uysajitinit " •lyl«. 
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^H|ti for tliQ purity uf tlm new reli^on cnntmi'tcil nii 
BffilClj witli heatlieu currupti-nu, ibnt ils prafr»*cir8 nutuvnllv 
BoukiK.! with litlli) Inviwr npim una which wero identifio<l 
[witli iiaj.-iui idolatry so intinialtily iis tu be scaxefiy piirwibltt 
I di.iunib; t!ieni, nut to mention tbnt h, Wntirli of art had 
I beou cliipnivuii to gml.il'y ttui lowiwl HWisiiaiity. Jlora- 
iCupitlUy biid a»Iini-a in tin- jriimmdiii^Klriicliuni thinijB 
]ch txjuM bi> riwJtcil dowri, eiicli ns the bronze sThLhcb, 
vara lliiu diepnaLil ni'- nn<i, litiAlly, ntimoroug colliKtions 
ten destroyed by accLduntjil liree. 

e. BBMAINS OS iNCIENT PAINTIMG. 

"W* liave inei'lenlallyinentioticd »i>ine remains ofuni'ti-iit 
lintin^, hut it lias been reJUsHted that the grfnt works of 
^Dtiu); of tbo beet a^1^)l>f ar:tiquityarc i^ntirely lust ta ua: 
11 tlijit ii-riiaiiis fUEsista uf tuene ductirative iinintliijf, wid 
tliit iiini*t purl IbcfifitiiiiiiinpljiCLi iimtlncti.inB in k aecond- 
city of tbo iuferii-r artisui v( tm infudor ap;. Vet it ta 
be susppftisd tliBt from ttitau wuris a fiilsL- iuiproaaiou of 
■he fni'ri.lJ' of tlic j.iiHf'nt pniiitore bait (lenn c.i>nv(iypij to tie 
jl^jpular niind. It aboulJ, Iiowk vbt, be temeailifcrei tb«t tins 
btylv uf (lit! paintiuijrs to wbickive moru particularly nltiidv 
>— thiMw ilim-orpreil in tliu GscavationM nt Pompeii wid 11m- 
culaneum — ia coudiiiuned bUon^'ly by I'Uny aud \'ittuTiuii. 
iThtJ designs on tlie ancient Tasps Rflhrd a srnmtly Riipurlor 
idea ofihe wteelb'nc" of l.linirmnro important works. XaTar- 
UioleM, even in the roni&Ins at Pom[>uii and Hertulauaiini, 
luodt:ra paititdra si*. tuiSttciaut to Knafino the prolmbilily of 
IIh} justni'Sn iif niiuiwiit oriticiaiii. wbicli urtocmivl tdo worli* 
>f tii«ir paiiitoTa«fiuiilly witb tliiiijij of tlioir eoiilploTs. From 
|tb«ie n-moiiiH Sir Juslma IluynoliU biiuin-lf funnud ii via^y 
|iigb upinitiii of ftiiL'ii»al painting. Maay of the abglu flgimia, 
|^HL«H tho floating forini of dancing nyi>ip^@iCi>Dtaiii«,aiid 
^^ftftntes, are iudcpd de«erviuff of tim liighoat praise : huiI 
Id giwipji, the eompodtitm i* fn^ueatly Kqiudly si.lmiwthlB. 
aha Bidsaic »f ttit> Casa dot Faiitio, or Uuuao of ikv Great 
Bfuwic, nt Porapoii, diecoveped in 1831, and iiupposfil tu 
kirpfCMiit the battle of Imiu, or iome otber of A!t;!oitidur*» 
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ImU1«», lh tlin moM im|)orUuit illuftration of ch<( . 
of tbeMiviant pttintom. ttiLi>pUv)t llioroii^ UDiIent 
of l»«np9Ctiv9 aoA C>r««hoi^Ding, aud U prulwbly Uio i 

of fituLK I'L-lebratuil ]>itlure. 

A |]utntiii^ loiiDil in the liouse of Uie Trngi^? }*€<?( i 
Potiipi-'ii, wid now dep'iaited in tlio Museo E.iil.irri.-M, 1 
IiuwL'yer, ciJuaUIurud the utost bofiutirul apecioieti nC .^iv n':,ii , 
painlmg whii!]! liiiu Iibbd preserved to aii>di*ra tiitiee. T)je | 
«ubjvL't u ' A«biLles deliverin"; BneeU to tile ll(>r&i^ 
Agfunemiiciii.' ' The bccdp,' b^jb Sir Willifvm Oell, *■ 
to Ijiki! pitwe ia the teat of Achillea, who aits in ibet 
PfitrodliiB, -n-ith his baclc tt^ivurdfi tbt epedittor, Inods la 
fcani tbt' left the lovdf Bneels niTHved in it long and Uoat* 
injveil of apple-ffrticn. Her fasoe is beautil'ii], luid, not i 
dw^U upon tiifi &vohiW;Ss ftf her eye, it U *videi)t th 
rolupttioufi pouting of her niby lip witit imngiiied 
painter ae odo of her moat bewitt'hing attributes. A 
prascnU tho fair one to the herfilds on his Ti^bt; 
attitude, hie ninnly hiviiiitj, and tlie magnififwnt ct 
of hie countennnc^. sre inimitable. Th« tent scftDW to 1 
divided by a (irflpciy about brcflst hig^h, and of naorti 
dorkbliiish-greeD, UJia tbu t<^il. it«vLf. lit-hind this etuidl 
Mveral 'n'lUTiarg, the golden sbi^ld of iine of wboin, trbe 
intentionally or not on th& part of th(> pointAT, form* • i 
of nlorj ruuad the betid iif tho principftl lioro." It ia l^ 
bftbly K citpy of one of the nio^ celehnLtcd picturcji of antl* 
quilj. WhMi first discover&ii, tlid polours wpre frf«h, tsdj 
tko iLvah pocticulnrly hml thr triiniipixir:ncy of Titian. Itl 
auffejcrl much mill iiuavnidBbly during tbe excavittioii. audi 
xomethin^ from the menna toltt^n to preMirve it, when •! 
committee of persouf qunJifivd to jiid^ bad docidi-d iba,t\ 
the wall on which iv was pa.iiited was not in n ittntt> tn adndt ( 
of its iwnov&i with safety. At l^iifjth, nft.&r an exp^^iB* 
of twii jtiUT, it w-iw tliou^bt Wtter to atteaipt lo trnnsportj 
it to tho Htndj Rt Nnple«, than to BuOer it eDtli¥<lj tn di)^ | 
appoor from tbe waU. It was accordioglj- remm-od wilb i 



* For iercTHl rDiuouB tljoro is nal Ili<i luul ilsubt tliia vnB dcM ] 
ilBiigDedly. S*e Appendix, note E. 
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tlio vumnier of tliR ytnr 1826, nnd it ia hop^d 
aomajAu^of it msy osiet for posterity. Tbe pabiter 
LB)f chiMWvHinfemettt when tbe heraldit TaltliyLius and 
pujThAtns tan put in poiiseedon of Briseis to escort ]iov to 
](! u^ul of Ai^amtimaoi], aa dcBcribeil in tiin fir^t hook of 
AW. Ths head uf Adiilles is fUll of fire aad aniiaa- 



Tbe aiKlden lulinis^on of tEie fTesh nttiKMphere nfter it had 
, vxcludddfiTso manycentiiries, wasthecauseuf aloTire 
ber of pitliit,m«^ pfiiishing immediately aftLnvwds. 
■K tbwo wne n niuet curitius LepreseutatioD of a pnbilwr's 
itOjin wlidi all tJiBfi(fTirEa were groteflquiH, Fortunately, 
»BVi<T, 3laz»i»llie pniiitarwaa pi'ost'nt, aJid tweunid b topy 
. hi« ready [JL^ndl, M'hich i»iiicliid«J ui hia 'I'anipciL' 
reral raluabk- and contly worlis have been publiielicd cm 
veniBiiu uf Pompeii. Foremoet la tli« great n'lirk of 
I, ooutaiaiag culoured representation.^ gf ihu cTi^itiule- 
r^Villintn GcU'b Ptimpriann, nnd the wurk on I'uinpeii 
iUahed by tbe Soci«ty fur thu Di-HusigQ gif Useful Know- 
, inity aloo be porticuliirixcd. 
Beade* tbe Tory nticicnt pnintiiifni in tho EtniacAD toiiil);^ 
jy lueDti<io«d, other vorks of tliis clues, of tbe time of 
( Entpcrort, if not etirlier, bmo teen fouud in various parte 
' lUly. ^Mien Raphael Kiid Oiovwini i)a I'diiie baw the 
utiful arnheKjueB discoveicd in thu Baths of Titits, which 
Iln'T tiuitftt«d in Iho Vulican (see wilr, p. <53), they stood, 
it U pni'I, iDotioiilnM with iU(teniii)tiDi.'iit. Otto of the most 
il teiiea of ancieat paintings is the ' Life of Adonis,' 
. in 10B8 ill Hoino ruiurt m^ur tbo Coilr-cuiii. These 
tun-n, nfltiiirnlilp for tht'ir chn-ilL' simplicity, wercergmved 
by Piptrn Sitnlj Jifu-Loh, for his wark, with t«xt by litllori, 
' in the SuhU'traiiiMiti niid SL'puh'hriil I'liiutinf.'s of Ttnnie." 
This work likewioc conlniuH engritniign frutii tht! paiutiuga 
itf ttiw t*«nh of the r^tsniii (the fiimiiy of Ovid), whii-h are 
good exunpl>» df lh« d^ci^initivi liii<tt^ of tho period. 

The votie piuntlu^ nf auliqiiity nw l>c ntitdit-'d tn KTt-Rt 
adraataife la the noble cLillectitjn (if^vHuM iji the Brititih 
SdlMUDI. 

' £< Pitturt AKtiehe iJtBt Crtilte d! Soma, e Jel JCqniltArii dl* ^atciv. 
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;. CHItl^TIAN AIIT tS TEMPEHA AND E^NOAITE 

Ah Cbrutianit; gradimny becmiiein the third and 
Ci^DturieA dominant over pnganiflnip so the prejiuUcec i 
art btM:i»wo rulnxod ; but from apprrltfnsiwilcet G«iiti 
vurta bhaiild, if (nififfM Kem introduced, ngtda ivlnp 
idulntrj', the atu-ly Clii-iatiiuif», bolbri' tlitt tiuio of Court 
used lymboU ooly. Such vmro ihn cmna, tbo inunog 
Clrial^ composQii of tlie two first Greeli letters of tb 
X Mid P, but variously written ,■ tlio alpha and om^ 
fiflh (a curious, but faTwuritvumhleiiiiof Ciuistimdhi 
plea), the dove, tho lamb, thoraelt, the phcLinix, the pi 
the ehip, the vine-, the paliu, the lyre, &v. To tiie [ 
rea^oDithla dreod iil«o of upproxinwlJug: to thi- (on 
ftppenriinces of thu pn^n idoln vrliii.'b slill eiistftd Ii 
uunjbore. mny be attributed the very iiiiTiatiiral and 
roprcr<i,-nln.liv(; (style fid»ptf.'d wlien sacred pc-rsCfaB 
pomiitk'd to lie tboseu m tlie siibjt'i'la of art. 

Evon when art wbw acoeptsd, it was not accept 
Tbo objcutwnnnot to t-intepleivsvireaiid produce cffi 
111 iui^itkftta cortHin Toligiaiis piinciplea. I'lms, lui booi 
lier&on of Christ was introduced, he wna almost in* 
dt'^ictsd oa the Good Slu-'phtrd. But Il« wna not 
opnted beautiful : f<ii' not only wiia it Msential that th 
should not be led into idolatry by ior^tting the tAmfi 
smted in the wpteftentotic-a, but in respi^ct pnrti.cuiBtlj 
Bfiviotir, hii wdfl rr.|fiird("l n-f f&'idntially dilTuring Jn bu I 
fonii I'mm the ideal beauty itf tlio heathen deities ; d 
memborod bow he was aimounci'id by tlie prophat 
huth im form nor rouieliuea? ; and when wo elio-Il m 
there is no bi^atity that we JibiiuW desire him.' ' Ills 
vM Sfi niftiTed more thiui any man, and liis form mM 
tbo eona cf tuon,' Thut. ji ciimbiiintipd of outwunl c 
atancBs led to fi ftilsB view of thy function of art, "w 
Iwrdly stop to remark ; for there is surely no renu 
p'ligioii t<hnuld compel lis to dn violence to thnt iubt 
TiL-Biity ■which the Cruiilor baa implanted in us. Ho 
tliP typi-eiil rtyln, Sret ndnptnd from r^li^iiiw pro 
beauDOUUctiviied by lUGjaDiulUmatt-ly £1*001 habit K 
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■liRd. A feir of tbe pagan fomui, aod eno. tome 
rare ne^tivB and iiuiooent le^^suda, sucli, for 
ctliatof Orjilieus, oiid Cxqnil and Payehu, wtio, 
kdin^. iiitniducixl in esrly ChriBtoAii painUtigs, 
'^bns-roliefi; of sEvrtoplio^. 

.el«M, Hxv ttveniou to tin: iirU cuntiiiuLsl very vio- 
Lii tlui Wcwt'TO or TJtfinich clmreti, im*1 iifk'rwnrfii 
lOTn or (ireet diiirch, lor^rdflfr thti Litno i>f Ter- 
D sue uDiI century), wlio wn>to wi tL )fccai lual u^nuitt 
peratras of iniqiiiloiid occnputions. Tlie cjirvcra of 
R^ vpre looke-d upon ns the i«i>rvnntH nnd cmis- 
Bttm. WliocTtir cumed oa this bnteful vidHn^ivaa 
nirortliycf the c!i;snstng wnlers nt'liitptisnj; whrt- 
a liftpliTwl, reliirni.'ii to liia eld viwntinu, wa* px- 
ated. Tlie GuOBti4;8 app'.-ar lo bttve buen tho lii«t 
■eciiiiriie tn tlie ase of tniajies. A liblinji (if Ptda 
I piun tings into two uhttrfbas, ■wiiit-li lie built Bt 
)f Hw fniirtli century j nnd tkii must bnTc bt-en ona 
lifiMt iustajues of the kiud iti Itidy. lii the iiAh 
lejiTnetifowiis I'tjiuninn, iiiul t.h'.i j.'pnonil isiiorance 
nod fo/ciired the eoiuiUHiieeiofut uf tl)>- ^.-rjsser 
Imirtiftii idiilfttiy. Fiom the fiflh to tfie ninth ceii- 
iraivi'ri.'_.hiiwGvi?r, preTermd tor chmvh (iei'nrntian 
it of thinr prent dnmbility, EiicauBtic puiiitiog 
m*d to hi- muth pniciiBad in tijc secdad nnd tliirtl 
^but, tike tem^vru, tlitiii^h iiccn^innjillv Ptuploytd. 
• more pftrliciilnriy in mis^nl pAiutiii^), it WM 
f aupHreeded euitirf ly by m»saic f>T wiill piuititiaf*. 
tatrnmidy inlorasting runKiios of Chtifttiun wall 
'the timo of the Empire disc-iviimd in tlie Otttfl- 
DiDO* require, however, to he noticed. The 
tt Imprenaive of Hkmi were found in tliv 



!nlBcnnitisoriUiiRH,iiio«toriljem Irliit'iit iiitltort ilEttaare 
ItJ ([»t<!<i were originally, onii prububly ffnrn tlio timo of 
Jc, pieaalana piu. Ttiay wcro nUu an'r\y inuile iiai> uf as 
pullBra for Itie lowMlclnBtesu'iliB iicople, uml ['iirflliivcs. 
Hul Mhtr l^iuoi)*, being aviiiJsi! aiiil deigned, llisy w6ra 
Iba jicrMOutcd Cliristikna as piirc° of niort *nd faitfMU 
IDdie otiir.'i' In I ly nine .1< pIhitk of limiul for their marttml 
t bavi iig wadvuiuetl Uiu UuKibea iai) cuatom of ljiiriiiB£ 
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Cnbvcomb of Son CdEBto, on the "^la Appift, 
church of 8, Sebastim, called after St. Catistu*, W 
Pope from 210 to 22S a.d. Oeo cli amber pon Wined fli 
ralioii of the Kiaga ; ' but tb<: Vir^'iii aai Child, and 

(Bethlcliom)iri the backgroinid, nrc nil that ir-uifun. 
(lawn i» n lunn pointinfr ujiwirds, Biijipoiiwl hy Iha IrI 
neat German ccitic. Dr. Kujflor, tc bo the proplii-t Mic 
to have Tcfprenci! Ill ibp worjs— ' But Tlinu.BL'tlilehM 
ratfth, though tho-u he httle nmangfthG thoDNAsde of 
vet out vt thee slitill Ite conif forth iiuto me tliat i 
ruler in Israel,' Are, Other subjects ate, 'Moses sink 
Rock;' ' ]>aiiic.'l in tbo Lirum' Dau;' tha 'Awwn 
Elijah)' 'NuBh looking out of Uie ArV;' the 'lUi 
Laaiirus;' Orphi-ua (nu emblem of Chriat); besldef 
fifjures of Job, Miiace, nnd several symbols. On the 
is A hufit partcji.it of Christ, the neck ftinJ bosom nne 
with tliK esceptiuQ of some Jrajiery booginff over 1 
shoulder, which is aitpposed to be the enrllfst por 
Chlist, Mid to iudicala the type eubaoquantly pr«ser 
otliens." The face is tival, the iiosp straigSt, pj-cbr»iws 



tha dMil, whirh, itiilepandpnt of Ihis, hud alfMily miKiti 
Miice tli« »Hlal)UiliineDt cf Ih<3 Empire, aerernl excnvatiom 
fciudi which 1lii4 bi^en itba[idiinin] hr gmwaDana, sad ^irob 
goClen. wera socrell;' enlurgt'J by the Chrliitinns iain extee 
iiilricatelnljyriiKhs.'comiiosBi! cf rmrrow iritersfcliiig patiem 
lUe sidi'^igl' wliich *cpul(^hi'iLl rcwstc* were dirpniud. Mon} 
}msa^i^i?B t44rmiiiate i» ^midt. nrcliaiecturnUy-^lialpudT VftulC* 
viieTe, ill piirioda of fierBOL-ution, divine !iirvi<.'Ui and mpec 
(eiOvnlsot [hKTnnrlyrswvre held. In thesixlM'ntlianU «bv 
<:eTltuncri, wliull jj n?w impiiSsH wna pivBn lb tha Catboli* [ 
<1iurcli. 111*™ rMliiig-plnci-a of the iiinrLrrs were again ay 
tnsgrlyvxum'miii.vheti Ihu ikk* and ra'tiU were found to t 
"ith u gr««t vnrlwj of puiiilinra. Sinta tlieii, ihoso L^tv, 
nsfply.U'eii iiImiMt ohlitiirMi'ii \v thenrtmiastofiof rhnatrat 
«inok«o(tun.'lieg, whila auuh euip-aviugt ui nero uluiii Trvin 
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M forehead rnthtirlil^handsmontli; ths «x|tressioD serious 

id mild; tlio kuir pwUid on ihy forehead, jmul flowing in 

LrU on iho ebouUer^i U19 Ivanl not lhii;k, but sliurt, nod 

rideil. 

Ill other i>r die CaUiCDiiibs may nlu> occiU'iotiiilly be traced 

ababila (rf'Uieearljr Clirutiui^, Tker me ±ecD lunscmblvd 



Acpof Canlefliiuy in Ifiaolpventli i^trilurw. The letler rrffircd tn 
IM Ihiu: 'A man of stalely fi^rr, iligitiiiett in Apppuranri^, n'tih o 
Huilciincii;!) iiKuiriuic vuiiuratiiiii, uuil w liicli iIiudd wbu luuk upua it 
iij- leTi! aiKKlI M(n«r. ]lis lintr. rn|)>^r dark nntt f;loE3j', falls doivi) 
vatU tM)ow liii ■hotildari, anr! in imfteil in Ihr. miilcllc afint Lhn 
Mr of lli« Naurciic* 1 lLd l\>ro)iM<l ii emcK'lli Mid mmaihablir 
iSi lli« r.ir* nllliAut IlnA nT«pot,i>i)<1 -A^ri>cii1)l}-riiitilyi th<.>noBo 
11] iiiinitli krr fuulllum; Um 1jL<!ird lliii'k nilil ruiMisli, uf t)le colour 
' ihc liur, Dni InnK, bntdlviilcd 1 llip cyps bright, >n>I nr a vnried 
Jpur*' 'IWu traUiltoiLK rc»f}iri'l,LiiK the *hoiv Iruv intHf^e * uro dtf 

tving noiioe ftir ilioir «uiLiiH\i(iii Kiili woiks uf Clirixtiuu an. 
flnt i« relnteil lij' J'-vflgrius, n writer of ihc lUih ciimurj', «inl 
I Allow*: ' Abgnni^ ^ng ot tidfBta. in hti^cjiutiiinla, who lat 
mOoti hy alukntu. mbitU tta rhj-sKiunt ninld niic i«IUt«, hnving 
tonl of IhKTiiirHclM pvtfurnivd bv ('liriiL i» JuiIfu, sent 4 iiiHiieiigar 
I him to InTltn liiin to come lo lirl-ct'sa, tu euro hint uf hi^ runiiilalnv 
bis nmavHK^'r wah n j>diu(ur iujejiciI Annitiae, hoJ the Icliii^ i^rilvr^ 
in UiAb if liu coLiliI Qui iJcrBUiidu Cbriiit lu iiioia to liiin, Le viw tu 
■It tu ht\ng liii r-nnrait. Annniafi ileUvniuil hiii li;ltcr, IdiiI. oii 
tsoani of the crowit. rellrcU lu nii eniiimnc* ek'^o li>', arnl tluro 
temjjtcd to mnk#« drnwtiig tifUH liiC'i'. 'Ihlvi h(i IViiinil im;>i>(SibLe 
I do owing lo<;t:riBl'«reiiiaiijLl uiovriuptiin, or. as ■ lai-cr BuitioritT 
'.fa, ilie tai'ulifVDcc <>f bli <:ountcaiincc. Cliriit lilinKlf. howevM. 
;<o(rii::tl6li«-l hi> (larjini^Bi for. hnTln^ rnllc.fl tnr ivncitr in wii»h hU 
tu «iUi. l)u wijiuil IL wjtii It iiii|)k.iii. wliii:li tir i;iivh.<, willi mi utuwor 
'Ihr. kin);, tit Alinnias, wliDfii»nil a lilicriPm inirnculaiulTLTniJnQUil 
iL' Ali){iiiu-. ni bo iiiiti<.*i{>iiiuJ. wiu cutfil bv Ilii> [iiii'lrBit, iuhI 

Ittvuiii* All Dlijifciur unlvvruil viintinUuii tu. i'Atniau, imtil It was 
raoveil lo Comlunliniiplo bi- Nifejitio-ius l'liui!*a, lii *.d. i>6i. U 
M ■ubMquenii/ carried lo liomci and ia cIiuiuqJ iq lie Ueutkal 
itb til* [)*lnt*(l tiniul ''>( tlva Sitviotir [•reiKrvnii iii Ihi! church at S, 
Snatta in Capiiv; itl(liaui;Ii nuulliei uui.'uuiiL slatiri IbnL it mi 
ikon 14> Gmnn ami (Icjioiiitrii hi tUir. cliurvli iii ^. DBUoUniieoi uiU 
though till' mill viriuus olhi>r imiih'''' nr'tlliTiat, mill lioUl Biutvd In 
10 BuiniJi uhutL-ii, liiti-e Limii ri'iJMlifilly ijfclnr>4 ii|iiii'loii« In roii(t> 
A* wT ibe MitiB churcii, Tliu uiliw iruUi liua is, llijil 11 wuiiinn pra- 
nioil a hAiidk<nlii«r lo CliriK tv wi|-ia ibc iictinirutivn fioin liit 
M M b» rrawiul C) (.lalvnry, nnil that ujhiiii Lliii iLDnilkorchinf tlia 
ledeuuer Idl bin bkintiB, i'liia ikiimnu 111* CBUiinUiiii b.v Liu Ji.. 
iid«t the QUBt lit Su. \' eruiicu, utiii Uie Ikiiiittk>.ir<:liii9f is *si>l 10 hv 
rowTV^J Mifiitg tli« fuur'grtal'nlicioi Sl i'etei'i! A rr|.ri'u^u- 
ilicm i>r t\\ia kind— tliB head uf tliH ^nvl11»^ im it cliith, nnO iLiJImI i 
jWUnnro'— lacoinaiuu ia iht; wui'lu vf uitil>' luduivrs. 
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for their * love-feast«,' celcbiHticg baptiMni* nnd marriagifl 
luxl con^e|!-Blin^ together for tim pur]i»8«» itf ioetnidiilH 
Wu hnvu noticuJ onl^ ooiue ptuiitiii^'v uf vurliet liuiMi V^M 
8H tbe CiitaL'i.)nibB fui mntij ccuturie? liflLT Ci>iiBUiiitine oH 
Gr^at reiDAincd opi-a to tbo piililiL' nR jilncos of V(iDcnttt(^| 
mill oA Buch cuDtinued to ^o d<jcui'atod in tlie tft«te of oS 
Any, il foUov^ ttint the paintings extend tu mu-cb latM 
porimla. 'Tlie Virgin JIary,' Bays Ku|jlfr, 'occuta ao*i;lJ<^B 
ia the I'lU'lttir [laiatiB^'B of tlie Ctttucomba, and tlit^o '''■H 
subordinAtoly, lliiU in Ihasti iitueg no partiL'uIar njfl 
lind 16611 Batnblisht'd for liur:' this was ruseiTud fur ihfl 
' Mtiriolutry ' uf a inter |)c>ii>d. I 

It biM IjHun noticed tbnt ths grosser forms of CtuistiH 
jdoliitry may be iJatc<l frum Lh« fifth century. The grdB 
uiase of tliu p(<inpl« wei6 unnbl'e to rond, and sunlc in i?"''] 
r«rii.:i?, With the inseparitble coticoinitant of i^]orance-J 
Mtipt'riliiticJii — it mmnut stuprieing' tLiit tliey did not coJ 
l*ctly rtppruliciid the autiui! of tlie iiuagea, even if lb(H 
bInliop« bud a uiore intLdligeiit intention in Bettiug zhem ofl 
IiiBtBad, thoR'fore, of regarding I.hem a* oKempJiuy renonl 
ui fortitude luid pii-tj, or spii'ituul symbols iuc«ntive fl 
dpvotioii, they woi'ship|K-d ttic-iii us holy imagt'9, tuii(ei|l 
imiiits, iukI DmdiatcirB, Notwitlislimding tlint this idulsbfl 
bad bc^iin fviresecn nud wajroud against hy the eai'tier pielnl^H 
rt^iettfd by COD temporary dignitar'iaa of the cburch, lutdftl 
biddonbytheediutsof «tT«i'id cuiuDdlH agaiusl the adoratiM 
of imn^i^ns, tlieir nae, ^ailuany pr^vaileil ; nucl, siirviring |H 
the (.'Hbrts af tbo Iconoclasts in the «ighth And ninth CMl3 
tuiiiyi, flnally triiim[ib>^ throughout the whole of Cbristea- 
doni, both in tlie Weslei-n and Ka^eru thiirclios. 

The IcoDocWt^ (or ininge-brt^alu'rs) «f tbe Kostem chuidl 
conimun^ed their Bjstomalie destniction of worlts of nit iD 
7il8, (uid it waa continuGd with slight inlerruptiona for up- 
wards of n century. The pruduttJoiia of auL-it-tit art yrai 
not directly involvwl iu tbe general dmiiiililic»ii—n.lthoRgh 
Uiey must have §ulii.'n.id: tlie t'^n] of llic Icntioclasls wm 
MnKled a^ai tut Christian Lmitge»i, viz., t)it.'iiiiikgL't)uf (Minnl, 

s\'irpn, aud tbusahitd, bb idtds. The poijcs of tbr \'i ■ -i. 

nrever, at this time Giu;oiii'ngi;il tliuir ino ; rmd tli<.' uiu- 
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uenee vens, that a contest ansie vrliich nnnvuliKiil tlio 
Ole Empire. Eventuiilly the parlj- in fiirour of tin? use of 
kges triumphed tlirou};!) the iiillut:ni;c of tho I^iiipi'L'.-ij 
the widow of ilid EuipiTor I-ao IV., iJioii^li t}iiT ccu- 
Hoii still conHnuMi, and tlii^ Emperor Thec^pLiltitt (8S(>- 
2) prutcicifd tliD Iconoclii^ts. In the ninth auil U'Ulh du- 
io3 llieiniageiweisfiually toleratudin tie Grookt'liuruli. 
et, nltiiotiyh tho Orattk ariula vrotc. fft^qin-'ntly per*!'- 
ixtd niid dtvpuivrii, Coi)BtiLtilini''pIs nppnrently r^rniiiin^d 
mughout the vhole of the Middle Ages t]i« cnpitnt of this 
The v!otka of art hM« aulTtrpil, howoTcr, »ti!l further 
ra^lAtiotu hy thu CrusodcrB, and ntoro tMpeciall^ in the 
kmt fire* of 1203 Mid following y^r, when the (?ily was 
k«ii bj the VejwtJanB. But to this Latin ciiii<iiic»t, which 
Uicd lui iulnrcinirH vt'ilh ihu Vcai-tioDSj has bc'cn i^oue- 
Iv aitrihiited the first inipulw towards the revival of the 
a in the W'etit. The Greek nrtti-t^ poiirtd into Itnly, at 
ati, and I'ulisriuo, mid oUo at Fi»n, which wiu theu ti 
■liBliicig (cnporL Ami lu ihu schools thiis (isulilLilii-d at 
ioo, Pifa, aod Biena, nlthim^h the Ryzaiitinecharontor- 
wvre for boiuc time Lioiidlj' preeurvt'd, lute huou re- 
red the gniwtli of iniid'Tn luiliiin art; Bjr it hv hot'ii 
timed that tbo imni »i>wn in a fnvli soil rapidly fruclilietl 
gruatly iacn'Oiied lusuiiwice and be&utj. 
But Tir. Kiiplcr is of o]viuioii tha-r, the firnt gcrriis of a 
ely Wpflteni moilcuf TOiicepLidii ar* diafernihl-a not only 
t«tD}Kir(U'y wttli the iiiltuoaco suppveed to hi ti'uucahlu 
the wcrkjt of these last tmi(rr(iatft tnim. thu Eait, hut nt 
onwtlt»r«l)lj'«irlit'rpi'i'io(l. 'After Lhavioso tvfthi' iilwontii 
;h of na.tioaal pruspyriiy dawned uptm tho 

_ whicli, aoouer or later, iidvw fails ta in- 

tntowt afresh and bighor lifo. Tho Itomao cliuruh 
)a« from ft long- continued :itnto -nf do^iidntii>nj fnr which 
I henolf partly accountable, to be mistress of the 
est. She reiuftteled Kume aa the centio of tlio world, 
1 reetATo:! to tho Italians a sotuo of nntional cxigitcnco, 
, . The ItyznntinD atylo waa, fit that tiiao, bo ulteily 
pleSH antl witherod, ev«D in its aalive land, that it uoiiM 
littlo T««!st ft* nrnl the iniidvatiug principle, thoug'h 
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individual pnintere occasionally mada ih» attempt.* 
lunnlgnmnlioii, thnn, of the Ityzantiuc style mth 13m 
nativo Loiigohimlian of Itftly, produced nii«wBcht)oI,wl 
ia known &^ the ' Hiimaun^f,' or KmiiKtio-RrenIt. 

HoweTcr, to the Orfitka ttie Italians were at loaat 
dobtcd fuc tlio mutligda of preparing pigmt>Dts, and 
teclmicalitiea. Byiantine art, we Iiaivo seen, bt'came a reg 
troditiiiimlsyittJiii; toelitiiyal inotlioiiB descended napnip 
ftom niiistur t^ iippruutitii, nnd the niauufat-tuiu of pictu 
vtea fut regularly oi'ganized aa tliat of Knyotlier arcicla 
conatantaudreg-iilm- demand, lufflHjt, in the Eastern i^rop 
and evt^n iii Italy lung oftor tlm ic\-ivai of puuitiug, the i 
was generally confounded wkh t.lie workmau (an p, 13), i 
only tlie 'maalerof workSj'orarckiJect — who, however,! 
sunti^tiiii&s a painter — waa Ueld iii esteem, or liberally i 
warded. But where tlitj liigher qiijJitJes of firt an* ne^lec 
ftad any innovation repardod a* n jspt'cies of heresy, we 
yet easily ioingine it poaiible for tlio lueciiiuticnl drporLaic 
to be Teiy Bucc-essfu-lly culUvntod. And that (liis was 
case mediaeval maiiiisciipta ail'ord abuudaut atid ciwt^lu* 
avideiice. Of tliosc wo may inoiitifiB two ticatisus ir pa 
eiilac, Db Culorihui el Ai'tihM Runwmirum, by Eraiiliiu, i 
Di.verMi-nm Artiwit SeJie/iufa, by the monk Thoophlli 
Theao arc well known to antiquaries; but reepuctinj 
date tbcro is cousiderablb diversity of npiuion lunan;; i 
ecTernl «ditnrs, Itnj^pe, JUm. Meriifipld, De rEecalopier, t 
Ilcnilrit^. They arif, however, L-ertiiinly not later tban I 
end of the twelfth, or bcgiTiTiiiig of the thirteenth cent 
The moat coin pi H3te copy of Eracliii=ia that t ran srii bed, ' 
ottciB, by Jchiui le Ue>.'ue, in l-XSl, and edited, 
wiih many other valuable MS.S., by Mta. MerriSc 
Notbiajj; ia known of the piiTSOiiality of Eraclina and TUa 
pbiliu; but it i* Lig-bly pmbable they w<.-ru of oumo coimlj 
north of the Alps, irad the-^fow rpjiirni'iit tho a«rtlie 
fi>L!DW6r« of the By^Biiliue scliool. .\11 that is poaitiv 
known of TLeopbilus is that he vraa n utialt, uicl 
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liiluB wM not his ri^bt same, Losing, one of his 
in tain eeeka to ideiilify liim with Tutilio (.Wl-QSl), 
bntouB pnioter, autilpt'ir, niiil frold-worliRr of tlie cela- 
inoiia»teryof St UiiU inSwitzorlimd. Id the treotiM 
TheophiUie,smidn]aiiy empiricol formulwirad ttoditiooj, 
iljinp, piiwihlr, some nf tlir: nymljols of nlchcniy, there 
iBQfh that IB intoresting and importtuit ; aud hy it we 
a curioufl insight into tho variouB arta prnctiaed in 
dinatcro. Aflor ii liiiitl of njiowtolic form of iiruiitiiijf 
on in euch workti, wo have the following- p&««»@« is 
introdvctioti, which coududea with a piom hen^diction 
pmyCT: — 
' Should you cori'fiiliy peruse this, you will there find out 
riat«ver GR«ce pott^Msra in kinds and mixtiiTM of various 
,4nkiur>i whatever Tuecauy knows of in iDosnic wiirk, vr in 
iety ft MiMiiel ; whiileveT Aialiin shows forth ic wurl of 
nan, ditctilitv, nrt'htwiii^; whHtnvfr Itnlv-ornaiitent" with 
gold, iu diversity of vaew ami SL-iil[(tim; of gmiiH ur ivory ; 
trhai^ver Fnuice liivt^s in a costly variety of wiudi>wg; what* 
OTcr industrious Gcruionv apprnvps in wnrk of gold, silver, 
(opper, Mid iron, of wou(ie, and of stoaoa.' 

Tbt' roadttrwill rnuiark the I'efcTi'nce to GIre«ce as the 
<oitrK> of the ' Miids iirid rrdx tiiriis iif vtirloiis eoli iiir» ; " and 
4 ftinher coafirmntiDn of the opinion that the Itoliou uiti^ 
owwl at lenet iheir knowlodge of tachniealitiBs to the Greeks 
mlud hy the rosemblnnce the eontants of this tiefttiae 
to tli« curioti? Dyzautiu« MS. dUcovci'ud hy M. Diiron 
«ut of Monnt Athoe. 

Ige of art heing conftnod to the religious fra- 
Itnntice, wc n««d not ho t>urprim;d that tbv pilgriiu luouka 
aaHed in their various luissiors the prnctite of art. into the 
iminlnat comors of Europe where th*?y periBtratud. Thus 
may ftigl bthJ hqJ rrclotiil, eveu aa far heck as th^ tiaii! of 
St Augiurtino and St, I'litrirlt, liare gnlnoil a knowledge of 
kit, in addition to the Roman or untiviiiraditioiu! that iiiiyht 
Ilitl* Wd prwcrved. Ci-i't»'mly the Imh and jla-tlo-SoKon 
DaoUKTiptfl tif thn auvfuth and eighth centurion diKplaj, 
ifaougii nide iu tacti*, «xti-a.i>rdiiiary elaboraUoii. IIowev«c 
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Uiis miky W, certnin it U thftt, tdUti the, yoKt 1000, 
uiaite 60 sadden and eimultonmufi itaoiivAiice tlirongl 
Kurope, that the vanoua coimMieii were placed aluiutt ta 
lore). 

Tte Romui uid BjsiiRtiiiti influence is thua traced U 
England by Mr. Hondrie : ' 'We find that, previijusly u> ib 
edict by whiL'li Charloiuoffiie rusolved to cncoiimpe iht Tt- 
rioufl arts to lUo utiiioBt uf liia puwer, Wilirad, Bi«hgp flf 
Yoik, and Biscop, liis friend, tiwl nlreadj Rvajled ttieni»eln) .._ 
of the a§sistance of Toreigu artidta, in order to decomU Ik ^ 
catL'i.'disl vf St. Peter [Yoik Minuter], Velbre tLo yeat 6'S> 
IJisccip undertook djounipy tii theltoinniiStiiteB, itndbroil^ 
home many picturos witli whiuli the church ae of .St.l'etnriuiil 
Wefeuiouth wore onwuueotcd. The Bocoud visit of Alfred 



lut 



Komewitli Ethelwulf, although uni!t?rttJ(en lit on earlys^n 
wouldj donljtIesB, not he without ifs iiifliiencQ on auc!) I 
mind. The pAintod cliiniil)rr at Westminster, in wbitll 
Edward tie CouitEBor disd, the renown uf St. DnDstaai* 
an (lueumpliehed puinter and a sHlfid uontiivi^r of instn* 
nients, the rt>ukmii9 of tlie Stt^oa chusod antl v<ii]uiiellvd wq^ 
which vfna p8tj;pmeil cm tlie Continent aa paclj ns the sevenik 
canturj', «iid iho inatiuui^ripts whicli ara yet extant, pio<t 
that, in this country nt Leiut, tho art9, &a introduced hy liw 
RomBBa, w^Mj nevor wholly lost. Beuonla fiist of ^VlAtd 
tlitt Gi*at hftriiit,' sunimonBd worlanen frnin nil ports rf 
Europe to lu^ist in the conatni-etioa of tho edifices lie pre- | 
powid to cruet, ttud it is prolmbto many Hyiantine Iniditiooi 
may thus have been acquired for Eii((lunii.' 

Wo may now without further di^easinn gliuice *t tii« 
groat revival «f puiutln^ in Ituly in tho thirt<.'eiith cmunyi . 
whicb.immcdUtelyfollowodlM'aofthHmostinipurtiuiteveiiU |i 
in thi^ history of th& world — tiio diatnvery «f friiiijKiwdBi UiA 
tho itiTuntit'ii of prin tin |c— events which uluiiiBtt.-lj- eotirel) 
cUanged tho ■dinstitiitiuii of aociety. Tliia wrivaJ connstoJ 
Gratf oljJMtii'ehi, in a tlosov imiuiiou of nattirr^ although fie 
Duurly lyii centuries, till iLe time uf Mnraaccio, thcrd WM 
little iuitindunlity in thi\ imitation, and niaiiy (modifiad) 
Itysantine coaveationidiams wero for a cotisidfrable tiao 
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rMerred; tai, secondly, su^cdivei^, of a more onniMt 
tligioiu Tilaljty and sentiment in tlie ' mothvs.' * 
At (iift licad iif Ibia ruvivftl, wLiih maiiuenifi'i in tlio 
noicntin? or Tukqq school, fkc numo of Cimabuo h&a bi.>cn 
iBiiitHy })lai?ed ; but artuta preceded tim who gave soine 
D4)intti>ti of Imlttju-Jidcnt fofling. OfilioiiC', OuidodaSk'nii 
knd Guinlo da l*\»a uioy bo aanicd : Mnrgiuitoao d'jVnroito 
llao pi«eH<1ftd Cimaliue; but bU wfirlc* ate more purely 
3n>«k, aud hn imimiurcd Ijltlcrly at tlm^ uiiiovRtions of tlie 
Mm. (Soc his pictuni in tho National Oollorr.) 

Giovanni, of the noLk family of OimRbuc-, 

lor iif rruuw[i(/i. 1240,<;.nft.'r laOO). Om 

SBriieetud best-kuo'irii woriu \6 the (.'oIoe^olMndonua, 
tOl in the cliitidi of Santn Mmia Novella, to which it was 
ivrlol intriuuijilmliiroei-saiun fi'om Ihu bouso of the painter 
event vbich kuvo the name wf Borpo Allegro, or the 
Iffty quarter," to that paii of tlic city. But tbi? uJenta of 
imabue are oxhibiled most conspicuoiLidy iu the larpi? dis- 
empor 'n^ piiinlinjis nocnbcd to him in thi- upp-ei uhxtruli of 
Francesca at AssiM, somQ of which still oxiat. Giotto 




' 'IliaBWorthUward in a ac'r and tecbniciU aenM, at ap]iIlcdto 
llw ef art. btnimlng j^iiriil In our own, na it Is ntnnily in u1li?r 
__JSuacu. a diiltnitiun niny Imi uITiithiI. 'Hih wunl ■nji uriuii lie ren- 
bertil tHieft'mn, but h tins a fullvt mcniUDS. In it£ onliDiiiy npplioa- 
lii>o ii mMn» tlin jinminli" tif nplion, nliuiulp, niid r-nmpnnllftn in t 
ingle &e'ii**>f Kf'U?: tliut itti^u(ii'«ii«b>tervi!il. rlitiLla Kumvnatiqiiv 

tfiu which are JriBctive in cxvculion, ilir mnl'wn nrs (rcquetilly fine. 

inrii qujtiitlci in thii ciise iiitiv \\a\'e been iho result uf llio uilist*' 
feeling : but in wrvltii cnpin. lite tho^c of Ihc Uvzaniine nril^Ii. llie 
putiFO could anl,v lii^lnlli; lu lliu oHkIijaI invtitt'ir. In its moru i?K- 
[eOFded alBntGcotiun llicH«rtu co in piM trends liiv«iitiuna getieniH j as dia- 
tiagnliliijil fwm cjcecurion. Another very iliffemnl oni! Igbs gaiiBful 
MOM ia vhich Ihiit es{irtntsl«n ii iiIm) uanl, iuii>( tml te I'onluundMl 
(ritli tlu f<ir«gt>ing . ibuaiimiifi'rc i« Buiiietiinei LimlmiooJin tlm (•■nao 
of a »w<ili'dn. It ii uid, I'lir (.'Xjitiplc, thjit lWi;in futinit tlic mrilKiH 
tfliii unilM'aiH componljiiai il livuli. In Iliia cusb vra hai'» a tuj;- 
jfrMfDH ^miiTorcd and catritd ouii ia iha coiiieo uf lliB DyxantiiiH 
•rlfaU " b»rr inltnliirnj not Itiisii tiwn, Ijlindly (rnnsmidwJ,' — Sir 
CEaatlakk: nuleloKiTuu^a'a ^/aiiii'/ii«>. vuI. i.p. 18. [ntlmliuit 
raat Uia diilvrcucc uf ttii: imvus i> iwrhnps mnrv u{>ii:iioiii. t.liiui ri:iil — 
^la ' Hl^gfftUr «])«■* * ifeiinlv Kii acdtloitt j UtttntHrMUoA ilIho iriitiii^tliiii^ 
rnlnetL'iJ inil not «*aGaUBl la iii aigni II nation ; tlec■lrc^ in fai^t, tba 
aJvauUge ju Daiag Ibc vrord mplite in liie nonr saiiic 
F 3 
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completed the i^xttmriva dD4!OfaUoii§ botli of tlio upper 
lower chiirch. This ehitrph whif^hly inWiwstinjr f>f iwnsif 

been erected bj foreign nicliitccts in tho flret hulf »t iht 
tbirleontli ceotary, tn the ' Twiescii,' as Ihe Italians cHllpd 
tbeGermtin or nothieaU'lfi, then forei^ to Italy; bittmnTf 
[lai-licularly fiDr its CEinncslon with tho Order of Sr, I j 
t!io first of tJie pi'cal arlUl orders, The Benedictin-.' '■ ■ 
chiefly imgagiid iu literary pursuifa, it rcmnined for tk^ )■'»«- 
ciscitDs anil Pomitiicuun U> iunplro n new feeling for art ia 
Italy, Some of the oniRini'tits iatrorluced in th»^ pmnljii^ 
byCimabuQappniacbnlmoi^t for tlio tit«t time to the antiijiA 
DwciodiBuoniiieeiniawae eumewbatyoiuigoT tbauOimtt- 
bile, and advanced far cioni ircnu the By-r.antine truditioim. 
He eaocuted a large altar-pjeco for the Dimino fcatlu'drsl) 
of Siuiift, whith is euid t-o h(tve heea etirried iu :,Iiiiii'i .' 
procession liky tbo picturu hy Cimabue. It ui- i r . i i '. 
painted on both sides, but ia now cut in two, and I* atralj 
remnrtable wnrk for ihe pi^riod : Dr. Xuglei'd eulugiWi 
towevLT, almost border od oiU'Bvagmi(?e. 

With t!i6 opening of the fonrtooath 4'^iitury on oripnol 
rtyle is lit lenirth deyi'hjpijd. Thi^ final vQ&BiicbifciuNil 
of the artist frmu the timiimela of nvzftiitine iuperstitina, 
end the conuuencemfeul of tie fiwt gi'oat opoeh of inodeni 
pEuntinu, together with Ihe catnhHcihmc'nt of the FIftWBti» 
Bbhool, are to be nRurtbed to Oiotlo, who eorpaiMwd Ui 
luiiNter, Cimabue,* far more than Ciniabue had aurpiuf^d hb 
predeue-'aors. It ia tni* that the outlitws of (JiMto are hard, 
Ilia light and sAiade Gat and iaufTDfttivo, nnd that penpeciivf 
is little regarded: yet hig exprewion is gi'efttly supeiiOT, 
and, for the firal lime ainfe tba docline of ancient art, « 
oheerve a eucuvi^rul atti:'tupt at vompofiitioii, oi the rcjnibr 
diapusjil of the subject in ih^ ^pnt-e iillotlfld. IIi» origiiuifit^ 
ie further apparent ia the iDtioduction of porliait« B>, mil 



• II in apjirtely m^rpsaarr lo lelnle Ihii oltl lepenil that OS 
oiglDitll/ H Hli<t|.ilien] twy, and one <iay lie Hn» •llM'Overeil it 
•htep upi-n a aUb (■i'sltiiio by CimaLue, ivtm, iiitoiiisbptl oti 
loknt. laktd him lo ga ca-t livetvilh liim. nnd become bit pupil | 
Invitation which, wltlb bin piLTeni>' caiiiiFnt, be accepted inLhdalif 
Bud (bll</w«4 the ^rMt paiutGi C» f h>r«ai.-g. 
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i« infiigiciD of a didnctic or aUe)joncaI spirit into hiEi worlis. 
'Le Iatt«r i» due, pcrhftpu, to l.)ie infliieiiue of hie frif-Oil 
kaWs gr«it poem. Wo teed of i^ie geii(.<i>J ncquirementB 
td cliaracloi-of Giotto iu the works of Danto, Petrarch, 
oocncciii, SudiKtti, &(!. Many storiffl ara told ot lus bu- 
ovr, wliic-li h<3 sliiiwi-d M n hay: thai, for (juiitiiplis, of tli« 
Upi) paiitliug a flj od tbi^ facu of o piuturo in the miut^'a 
Umiim, ami ibe aubsequBot attauipl of the master to brush 
off, is fiwl UM if Gicitto and Ciniabuo. Thtta w ii an^^ng, 
oundor tboii tbo O of Giott«, vi'bich im^inivteil thas: — 
Oiil&ce Vni, wTshing to decoiHte St. Peter'a, sent as en- 
jy to FloNUU) anil Siena for nrtista, of whom he require-d 
tetamcn*. Oiotto'» njiecimcu wa« a, circle iliuwn without 
le aid of compMiies, with n briisili chdr^cd with rwd colour. 
hU appenred moTO vronderful l« the I'ope than nnything 

Iih: m'ot lo him, aaA iu tlio event Giotto fully justified tbo 
Inference in the Dyes of the Ramiui Ciiurt A perulidrity 
D the MfriiraB of Giotto is tlio long ulmoud-tthupod ayfis est 
Iwe to||«ther. Tie t^oipom vcLiL-le he omploy«iI wan more 
itdd thuJD that liithL-rto used; it al towed gTcmj-T frt'udnmctf 
IBodf and has alao dnrkt^ti'i^d but little with timo. Mnny of 
be irorks of Oiutto hnve tii»t.p]iuared ; but a moet iutereel- 
tgiigcovvty, or rather recoveiy (for it. wae Iraown tu exist), 
f K youtiiful poiirciit of Dniilt) by Ointtn, waa mnda in 
dIO, ga reiuoviu^ the whitewaah &t>iu ILli vtoU of > chapel 
ItFlinenm. Oiolta was sculptor aod nrchltect: m -wpM m 
Mtntw: li« Rlngtuit deUicbed Cumpunilo (or bpll-toww) 

nf FloreQCti le hie work. So mwiy, it will be svna, beeides 
KoCto, of thn ^hatuat nioatcrs htiTe ilistiu^ruislLud thvm- 
idtea in mnro thftn ouo linineh of the finp arts, thnt tha 
Uipicioii Qitlunlly aug^^ati^ iteell' whether tbo modem 
lutoni anunm; nriiiilA of couGiJiig the nLteotiun to ana 
tteuHU is not s mistuko. If technical augieiiority i<iii tUa 
fnj uirived nt, are cot the grander (ind hroadec priaciples 
t art ]H\ untittained f 

The most exact tde« of the style of Giotto lo be gainwl in 
his country, m&y l>e ubttiuod frgm. ihi) serum of ttaciags 
od wooilcut* pu1)1i.->]ied by tlta Arundel SulIb^, tjvkpo 
Kwn the pnintinj;* in the C]ifti>yl of the AiBna nt Padim, 
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reiirc-aeatiny: the life of oiir Snviour, and the lift ct ' 
Virgin. Tim fi^ros in the life of the Virgio, especially I 
In a *Bpo«alii!io' for eepauftiila), poMcss conuicntMn | 
Intlw church at A^siBi, Oiottn |)ainlt-it o scricnof eubjcctef 
the life i>f (th« pfttron atict) 8t. Francia.' The We of ' 
sajut, it hfLt hwn weU saiti, ia 'One of thciae m»diteval 1 
dtniuns (if the ienn muj he uiteil), in the fomi of biugniph 
wlich furnish the moat ifiti]!r«atiiig wid iDtflUtiful subje 
Ik painter pan ^eairo. The ciirtftin risea on the youth of 1 
Fraiici^ flud, iw the plot tliiciif'ue^, his Atrange huUacinatiaa ' 
~-hU qunrrol with liis fnlLev ia Uie niiirket-pliice on account 
of hin piwsion for povorty— his giving his dtiali to a poor 
pereen un the wayaitle— liia iostitutioD nf the onJer— -Ilia 
app€«raii-ee lieEbre the Pupe — his ecstasy — his st.ipDOliiB" 
tion, follow ia siircusaiou, until tlje catiistrophe is reached 
ia the deatJi of the aaint.' 

Th(iBe nud similar hiographical and liatanciJ scriBs, Dxe- 
cittL'd in tho fourteenth and :Bfteeutii (■'ictiiries, lind fpcosl 
uses among n people who, evt-ii to the present day, hftve 
fonipttrH.tiv'ely Httlu IwiicStiriiJ by thu invention iif priiiring. 
It has been justly remarked tbnt painting- in the fcmrteeill^ 
and fiftficoth centuries was at ouce a menne of noble dcoom* 
tion anil a nianuer of conveying!' iaformpitian, thou^bt^ and 
ideAs, nut then, us now, to bo jiot at through tit«ntt«Te. 
rictnTjB w('re tho bwks of the mJearaed, aui the viilirikn>ed 
were ilvB-ftixths of the people. The ilerorative pnrpoM of 
pietures v."** effected mainly throiiph colaur. Henc* it ia 
thal^, flpnrt from colour, we cnnnot eratiniate tbooe eajiT 
WT>ris aright as decomtion; and apart from iheirat'qttrare 
and t'Oni»(?xi»ii in towii-iijiU or iihajn-l, we eiinu'Jt rend thwi 
bixils-fn-thioti, or in any wnv i^ojnptehend tho jenJity of lll^ 
ognifiouice. ^M 

Giotto painted in rarious cities from Xapl^ to Milan, |^| 
bi« vvorlca doubtl^HS had an inilirei^t intluence in nil pArt» tt 
Italy. The scholars andimilntorsof (tioltom.'csoniimfrom, 
that we can only mention a few of llie principiiL A:noii{r 
Jieffe, Taddeo Goddl, the aoa of Cliiddo Goddl, tho moefiioialt 
iraanritiuf ihcmnet important, Tho son ofToddeo, An^'olo 
Jaddi, vaa u good culouri&t, and the DiasLtr of C^'Uiuiki 
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iOitiQtf who was apprenticed tiVtim In IST-j, In tliv 
•attato tUila Pittttra of Ciiniiini (see p. 7, untc) we ftccord- 

■\y find a d-nswiplioii o-f tlic practice of tL* foiu-twn'tli 

ittU7i although h would partly appi^iar that the origlQAl 
3, was Dtii flniafcod lill U37. Ti.>iiii!msii di Stafano wus 
Ued Oiottino • froiu his aiicccssful imitntitio of Giotto. 
be IiiunorouB BuflbJmacco wua a otonlaajirtraiy of (.Jiotto. 

For u cwilurj* attar tha time of Giotto bi« Eiillowers did 
it CQO'iHtfrftbly prn^eAS beyond tlto point lie rcacL-ed ; and 
n inltuonco ifl very perceptible iti the paintings executed 
mint; lliat period in IJie Ciinipo Snnto nt Plea. ThU cel«- 

ited c«ii)i)tory takes iU name from liUTiu^, it Is said, been 
Ued with, earth brought from tho Holy Land. Tho wdls 
f tlifl ansaded building, which surraund this aained enrtb, 
r eav4Md with painting, quite involunhle ft« illDstintions 
tke art of the ftnulcoiith century, though now uiifortu- 
Btely greatly decayed, Aiuon^ these, two of the most le- 
■■lublo ant by Oivftgna, vii!., the 'Tnumph of Heath 'ami 
tbc 'Ldflt Judgment.' Tho attitudes of Christ and tic 
Virgin in tlie laMar were Rftenvai'ds boiroweil by Widiaol 
Aiig«li> in hi) faniiine ' Last Jiit]gmeiit.' Lat^T pointers 
iBTe b!»o talien Orcagnii's (in-arj^F?iiient of tht> pniriareliB 
■nd aiiiiAUe* M their iiiodfl, piutiaiilwly Fra Brtrt-duniuieo 
Ud Ituphaol. Orcitpia wna a still fn-eftter nrcliLtect and 
HslptOT tJiaD painter. Ho designed the elabornto nnti 
leutiM Tabemude of tho Vlr^iu In Or' S&n Mlelide iLt 

CoDtciDporaTT ivith Giotb>, a cdlohm'toil pf^nter, Slnione 
1) Martiaa (improperly ealled Simons Blenimi), fliiiirlshed 
.a. il« i« the anhjeet af two of rttrntt^h's nionnet*, 
Mui t» httvo pointed tht portifut vf Laum ; but do- 
!■ known of this picttiro. A small specimen of this 
ia praaerred in the interestinR- collection of early 
buluu^'tii^' to Ihu Liverpuo! laotitulioc. Puititing 
le nearly cqiml advmicenn'nt in other pnrLs of Kniy as in 
y; but tho only names we need recnll are those of 



* Tbo lUliua lUnnlaitUva too la orten cm[i1;>y«il la tbii my Uit 
^'^^—^ CTcii sIioUlUI tticy ipvatly mupiM tliuir muaion. 
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Pietni CavaJlini* tmJ Gcnt.ile dn Fiiliriaiio, of tic 
Itotuaii,ar, ait it van termed Kt thisperioil, Umbrimi 

One nofflntitie paint'^r, hnw^ver, remMna to bft noliMit^ 
for aJtbougL cimtcoii^irnty with tbu grent iiinoTntions i 
bj- Mnaswdo early ia tlio lifcenth cBiitnry, lie yet in 
tUl [inuils adhered to, or rather rotieiimmiited, th« ty]>M i 
the I'uurteeDtli centuij. We tilludu to the tii'ni<) Fill 
Qioranni da Pi^solp, or, na lie biis lipeo generally cs 
Fni AnpelicD (tiB Angelic), from tlifl proBt piety to ' 
lib life and wurks oqually lioor tuBtdniony, Fra Aiifelio 
iitirer jMiiuted for mwiay. Ilo nevar begun his work wit 
uulprnyer; And so entirely did his eiibject fill hie soul, 
tie was frequently, interrupted by t«nra when lepru^iniliii 
till! auiTering;* of the It-edeeraur. It is unt siirprianir i 
li9 coDMideriid what he painted with such int^nae feeling U 
II kind of iuspiratiuii, ajid therefore nayer venturwl tom- 
touch or attempt to improYe n^hat he had ouco liaidied. 
I'rofuuiid serBnity of feeling;, t.fmlidiii^ dovntsdnesa, a pun 
and holy fraoio of miad, fL>nu tho seTCT-failiuf; diaincter- 
is&ca of the paiiiliLga of Fra .^iigellco. ' He knew nothing 
of humiLD anxietios, of Htnigptes with pasainn, of vi'CtOl^ 
over it; it ie a glofiiioi and moi-e bloased world nhich ba 
cudeavours to rev^a! to our view. lie Mxks lo invcwt tin 
forma ho plaeey b^fure* ua with the utmost beauty his ba 
could lend tLcm;. tbe sweetest cxprossion bejuu? in all i 
coantonjiticea;abarnioiiioua^(ux:gTiii3e4aIlllieirinoTeinoa« 
particularly wbaro the action is expressed by the trwitme 
of the drapery. The most cbeerftJ coIoiith, lite ep 
Uuwunt, ftto eokctod for the dmpcriaa, and a prafu»on 
gotdon omcuuenbi is laTiehed orer tho whole: 9very i 



* It WU mnjectnred 1'^ Vurtai^ 9inc1 W»]pa1n tliALCnvstlini imi tTt'^ 
liralllMct of the vroBsai erevt«il to (Jui'eu Elpunor uiid nf the nhnnanf 
RAye»ti\ the Confessnt in Weal nil n-Htcr AbW. Thn rctriitt Kouiauu* 
CIvitiiifutloaBdiiillicinecniiliaii on the luiiili may puniblv liavnbtca 
Cavallinii Tjut thodnlo (laJa or rjS(i) tvoiild rntko hitn onlyitrioty 
rears old. Httording lu VKeftri. Vanari is, liowiver. ao frV<)ui<nt]y 
incorrcot In dato. that ciu reliu'ic« tun hi plncod apna bi« >lat«uiaitL, 

t Cr biatifiiid bmlher : llie bfnfifiMtinn ttf a linlj- Mrsnn w«i an 
honoar >«1eiiinly c«ur«rri)d by lli« lE'iailil) cliuftli, s'llI uiilv inftrler 
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baa bcon employed that eouU gire a now gloiy to 
holy subjectM. ^\'ith a peculiar religious awe, ha 4ld' 
(icrupuloualy to traditiounl typ««, tmd veatUHt oa 
iCi; of tlic innoTfitJons which wcrci lulrcudy introducMl into 
X I'loreDce : thtw? wo^ild hafe beiein n diBturbing eloiiient 
ctuld-lik« serenity of his mind, Uf aU artiatA, Hcaalo 
nuKt perfuct vxumple qF tbin Ktyb ; but in bini Kke- 
tnu it Hppoare mast decidedly in al] Ha restrictedness. H« 
b inimitable in bis reprcsentatiaas of an^ols And |>laTified 
enutsi w^uftk, timid, and embarrnssed wben be introducea 
nan in bis hiiama niilure. Nwt merely the nincoar and 
hatred of tho foes of Chriet, bat all determined flctifin 
• fotibly expraepsd ; bii fijritree, uveii iivbeii in momeiitary 
MfOBB^aredeficiwitiji nppanflit power to nt-t, though Iboutt 
O ho fexttmnei may be the highest and tho holiest. Tlius, 
lb repreAintutiijDs uf Cliri^t, in wLur-t) form hiim&ii pu'wer 
And lUriiii; aiiiclilj' siboidd be i*qualiy promioent. aro (.■very- 
■rhm> iijieaiisfftctory, frequently im^ortliy. These faullg 
tee the result uf a dttfuctive knowleil^ uf tb<3 iirfifanizatioii 
of the bumau body, the lowor limbs (if wliLcli nri^ geuendly 
Uatitutfl bnth of that trntli of action and position wbicb 
Stotto ftspcciiLlly hiul attnintid.' * 

Fr« An|n;lico'« fiwt i-l!«rLa wero in miniatiiro ill<amna- 
Saaa, and the pecnliAritics of Ihm xtylo at? appiiront in h\a 
aaauaoaa email paiii-I )>ictiirt!?, and aha hi thu^i' uf hia pupil 
BeBocto flurtoli. Bui thu lark's comport ions with wUicb 
\ut Hiomiul tliu cluiuttrs of biit onltsr. Ln tho inoniut«ry of S. 
Ubtdo Bt Fltircneo, ehuw prcfitor Ijeedom of exucntiou, eape- 
tully his dtef-iTa^are, the ' Cniciiixtiiii.' 

* The uct« for ntudyiiig the Uistoi-y uf enrly Iialian art is 
Rot a rcwot development in our own country ali>nd; it is a 
porel^ even in Italy itecif. A csntury a^o thi^ Italians 
loemed to regard I'erugino, the mastop of Kaphaal, as tho 
XJUi'im TtWif to "^bich point iure^igfition might bo caniod; 
■ltd «*eD Gbirlandajo, the tcocbor of Micliaid Angulu, 'vrith 
lis fine 6««coeA in the Sassetti Chapel of the Trinity at 
IcTCDoe, nnd wmpnrtmenta of the Sislina Cbftpel at Uomfi, 



■ Eueuos'a i/uw&xut, &c., vol. i, p. 166 
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wfta overlooked. Two ouoTf^vtic men, Ottley in ICn, 
HEid Lasinio in Ital}', latjoured bard to make t3ua iDlereot 
this field of investigation morn gonorolly Iclt. LaMnic^ 
sppcinkd cjftttervcUvrc of tbo Cftnipo Saoto ftt PUo, 
Ilia utmost- to savu it frnni dutitractinii diuin^ the rortitilp 
tionary period, and removied coal« of ^rhit«w&sfa and muni 
tkblota that sTMi then, in olssdc Italy, obliteratod the pie- 
tUTL's (Uid disfipnirL-d tEio wnlls, At the wviuo timo ho pub- 
lishod a mnf^ili(;eiit Huries of luge engrarings from ^a 
paintings wbkh dewrate the ambulntories, as fnr lU time 
Imd then ppared them. Tho rwrnTmiiire had in his Tcaih 
spent yoRrs upon tiii? i^tiidy of thpsu old n(>glected paintiaga ; 
lio reci-'<STUjed in them iilnetrations of forat'ST histoTy, thepMt 
glories of Ilia coimtry, to wUicl he wtw so Atlrtcheii, and 
which at that Umo Iny 9i> abiisod. ITo quoted llieuiMny 
atoriee of Boucjicsio about Bnflalniafico, as- he traced the few 
liiLM yet reniiuniag' from bia peutil ; and sn-w in (tifflto'« 
frescmis rpliiting to the "higtiirj of JTuh Pcerios <if Itnliait lifri 
with nil the richness and t'esttil lusui; whieh dittinf^Aed 
the noblBS in the tUyn of Daote; luni hpheld ahsii, in muj 
■nf the priestly fimctions, the eecleaiiiBdc parapherunlia of 
Pope ]lonifaoe himself. Lasinio, by his enePjry unil iniluirtiy^ 
nifKli- thuBfi works kno-mi, and, in Ibt: capacity of cicerone lo 
the English visitors, who always flocked tu the Campo Santo, 
he contributed in no slight degree to the provnlLmco of th4 
taste uow- so gaueral amen^ u?. Ottlty, the DugUelunaB, 
at the naum tlum 'enjoying'a certnin indeptmdence of meuiii 
imbiliod &om hia intt^rcourao •arith Ln^tnio n Bimilar tMtt^ 
and made careful drawing of the mora impottaut ficsecow, 
hdth at Pisa, Florence, and A*si«, These lie pnblisbed in 8 
sorias of bidd engrai'iiigs, but, from unnvoidable ooetliness, 
they hare never hod any Qxtca^t-eciruulatioQ. IVAgiticouTti 
In Pariit, alao did ntncfa to dilTiiso a wider knowledge of ih* 
Jiifitory of Italian art by collectinir dniwinj^ of all &vwlabl« 
' monomcut^,' includinii the »kot<.lien of Ottluy and I^i«mo, 
and aiTon^ng- them in dir»ti'il»^('nl nn\vT, IjIUiz!, (oo>a 
Winter of hig'h order, contribiitod muoh to ipread a last« Cn 
the sttidy of the Eiist«ry of iirt by Uis deligbtful voluiaM 
apoii the yurieua achuob iii Itol^* ; a wuik wliich has 
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do iM}UAUy (lopujnr in England b_v IJ10 wdl-knowit tritiij- 
ioD of WiUiftui Roscfle. It is not a little rcmarkaWs tint 
<eo yean ago wo liiul no transliitioii of Vitsnri'a Xi'ifa (•/ 
Pninieri in the Euslisli langiiflpe. Mrs. Foator's rtimon, 
mfore, published in Ktviia's Series, lii IBfiO, was of notc- 
mby imporlaiice .: nud the murt- rr'niarluible, m Vasari 
1 1m many jam l^en tnuieldt^d into olnigEt cveay Qtlirr 
uopi'ju) language.' — Mr, Scharf,jifn., on the PtwUi/tgs iy 
Kimt Mtufttn M the Art Tre^aurfu £j-hiliiti<tii. 
The ond of tli« fonrtecDtb Matui; U rounMltftblo for the 
koduutioD n( ipxumu txcaco punting-, and, as the mont 
portaut wijQ'ks of munediitlelj' eucct-odtDg ftltist^ consist 
wall paistitigfl, we may tsAniine theia to grsiitcT advon- 
;« ttfUraume iix^iiii^r into the untunj of ' fresco bumiu,' u 
ii t«nn«I. At the same time it must he ivnieiubered 
It mai]; initial paintings wsre etill executed in diatemp cr, 
i 'ptaitl pidtuivs, uf course, in tlic crdiaary n^«' bviiipcra, 
til the iiitr(Kliicti»n i>f DJ] pftidliiig. To adhere, howevor, 
duviDoIogicftl ord<^r, »« nonrly as our plan will ^f>rmit, we 
let ftlfer sinie arnnunt of SK^Iiioral mosuics, inmlttturf-s 
IglAVa painting 1>«lors onliniii^ our attention to Ceesai 
uSog. Bat, before coodTiding the present subject, wo 
J mention tliul di^^lemjxjr was emploj^ud aa coitiploitieotBiiy 
&MCO; and th»t up tt t]i>e jinwont dny, aa will bi> ^ovn in 
« next section, oil pictiiry* nrp frequently cxecutad partij* 
.teinpcta — t&kiuj; the ivoi\l in ite InrifimtMgnificaUun, and 
klditg it includi) wator-colours, distemper, &c. 

8. TBMPEfiA ASD ESOACSTIC IN UODEBH TIMES. 

VMnouB atlenipts lave Inen macEe to re-iDti«duc« wax 
iotxBg; hut the arl of painilmn'rnci\iait\c, v» prartiaed by 
B WuieBla, uMina to bit \<mX. Wiu iMtiuttiig-, in the first 
■tuiiwof the Cbn»tiiin arti, appi-nn to hnve snipeTseiLt^d 
I other |in>ceues, except moBaic In a mnnusci'ipt of tho 
jgbtU pi.-iilnr3' wax painting, however, meeta with little 
tenttua ; and the Art was olnioet forgotten duiing the 
relAli, thiitfciilli, and fourti^cnth oenturiee, tho oriiHnnI 
loeead huiiig quid! liiit, j udjpujj' frani the diglit doMiiptiaiU. 
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Jthe extremrly rare noticM of wax piunting- knnwn 
^Sdot. A doctumaiit in t.ho ceeorda of tha Dunmo of Orriet 
Bieutione a wsJi veliide or vimiiah tia havmf{ been a»ti b; 
Anilrcn Pisim-o in l&to, liul nuly for coloiujng nufU 
Btuliiea of the Virgin. Sirs. MerrifieltJ, however, mentioil 
ft pictui'e, repttted to lie puinU'd iii wnjt, of tha * WttrtrrdoB 
of St. Simon the Timiiger,' by Aiidreu Maatflgna, in tin 
]MDSMessi()Q of Signor VaUiirdi, at Milaji. ' Tlie vehlde, 
6fij9 3Ita, MeniAcId, '-whatfivcr it wfle, ftppenred U> mat 
liflTB heen as uianagaable as that of Van Ejct.' 

The same collecUon, ive are told, contains s modem pio 
ture, which, m^j also with propriety bn tidA to lie ia cn<MLiuti( 
BiDce the colours' are melted in by the application of a liv 
iron. In the attempted revlyal of was paindng in Franc 
ami Gpiinany (more especially at Munich), the principlo { 
diesolviug the was iu an ea-'ii'iitial oil hne bet^n adopted, tli 
vehiclii beiiin^ coiwolidattd by the addil-km of reaiua, Ti 
efforts nf Mootftbert -ware most prominent in introducing^ thi 
method ; but TaoWnheim and others recommend the solo 
tioa of wax in a drying oil. A method of wax painting 
invented by Count Cnylus, jibout the middlo of tlio Ik 
century, ivaa highly extolled at the time, thungh bcaot b 
grrave ineom'-eniencoa. At rarma as ■well as Mimich, 
raetUod of wa.T painting ia now practised, and, in repaintin 
the pieturea by Sir JftPioa Thomlull, Mr. PtcTia, the iirtis' 
is represented to have u»ed a vntx vehicle, hisi own 'maih] 
medtiiBi.' 

We hare eaid thai oil pictures Lave been luid an fit 
quenlly executod portly b distemper. This partial iue C 
watar-coloure, wliicli is generally confined to the preparalOT 
sta^a of the picture, reGommeuds itself by uuubliutr th 
artiat to adv«nco •with greater facility throiigli (Lose staga 
and also by the increnaed purity it «ecLtrea in th« tiipB 
iniposod colour. Nearly nil the Vtaefiftn paintors ure l( 
lieved to havo used thia mixed mothod. It is kaown llij 
Uifi invfti-ialily ct&ar blues ia the pictures of Paul Vuronw 
wore paiuted ia distempt-r and fiftenpivKta Turaiihed. Cpo 
tlin mliji^ct we vejitiin; to f^ncie, aa tho opinion of n jiract 
C&l autliotity, the fullaniug vdluoblo paBSiigO froiQ Hu 
Ettayt wi dm Tittt Arti. 
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■ 'CntU thffl time nf Corro^frio and Titian, the peculiar 
tcunliedcf oilpuiutJDgwereiuJaiown. Tlie power of repre- 
Kating tho Taiiety of textures aiiJ surfuL-i'a in EHture, tlis 
•M of giving to the Ijijht thu means of roflBctiuj^ hii-k thiit 
,oue lodv uiiiiDpniri:"d, and tLe conduct in the ^lifldo'wa 
•s to ewaUow uj>Biid absort) ell re.'flc\iau and T('fnu:ti(ia 
U^bt, wero fioou discovexod to hu ils mii-auiiifres over 
ftwco: Bnd Cotwggio Aiid Gioi^onn nvMl»d thernselyes of 
Bldi dJBCoTciy : hciKotbv impostc, oaA absence of oica^ioaa 
whAmrM in the li^bt poTtions of tkeu pif-lurea, and tha 
.OJM And transporoDt prap^rtios in tho duidcivs. 
Uw eSbot of such tK^ittment can only novr, in. a matmer, 
pueeiiedat; for though the lights remain in u dogroo 
aaltezed, Ih* rich gloain^ of the ehadn^ra iavo ^le^J^n:^a 
inmi up Mill tlistpri'il h_v tbo eflVuta of tiaw and Unat. Wo 
rail uiLglr imaginp tlint. tliiu ■wWiT-ooloiir, ii] the fimt in- 
Hmco. wh^n ihe rbiing^ took pisce, was not suHiciently 
dtaijifed with dizo or some leeiHliii^ tliLid; so tliiit, oa ilie 
■ppUotion of oil pliuic^s, I.Jif Tfcirk durkcned in b veryj 
gnat ingmt ; iiud lliough colniira luid oti in diatenippp and i 
eiaied witli oil pigments, will produce a much. lichor cflect 
ittu either procws 3i5]iiuatpLy, wt- trnce a gradunl npproxi* 
Itwlion to th^ eHi^rt of wntflr, or tlie limiiiums cluirfti-tur of 
ixev<} pniiitinjf, tlvrtmjfh tlie works of ritiiiQ, Tiutorutto, 
auil P*iil Vpriiinise. 

''n«i truth and furee nf niiti.irepjvidin'ci! by ft union of fhe 
I^oUar properties of tlie two modes, liavo b^u'en felt find ac- 
ktuwkdffed by all pnintf-'rn np tu the present time: and 
iliuugb ICiibi-Qii, v-liii Itiid till! fouiidatiun of tint nrt in 
Otniuny, fiLitlitd lii» woikti pnncipuUy in oil, ret, fVom 
adopting u white wnt<?r-colour giv)und, ho prc^crvod in s 
Ugli degree the IVeati tmJ brilliajit elR-cta of the VenetiaaJ 
tnode «C pftintiiij?; imd by Vi.-ln^in-i! it W)t-i can'iod int« j 
tjpdn, ukd hy Vtuidyko into Enp-lnnd, bitt (rrndntLlly punli 
tBtO A leaden and dull arran^ment of eolour. luitil revived 
hjflhi indefatigable excrdonA of Sir Joshua Reynolds, So 
■uioiis WM tills «'l<;brii1i;d ftrlist In Ciinibine the luminous 
qiulitl'.'^ of tlu) Vi-in-liiui style ^rilL the rich transpan^ncy 
^ofComt^O aoA HomWnmh, that liaUliia lifn wns aprat iu j 
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trjing exp^HmmU on t})« T&riotu mod«B of producing 
uniiin, acii whii-Ii ian OL'CiuiOiied thn dccny and dcsm; 
of many of hiH wurke; for thoinfli wnlur-colour will 
oil pAuiting-, yot, whon wuti^ over it, so u to 
tliet ^elini'At) »!' thf ori^duol gniuod, it contncta and 
thu wnrk to pieces: htwict- thf? dt-eji and multifiirioia o 
lud tifi^ir^ iu tho boclt^iind of inf>«t of Ms b««t c^ 
piutures.* 

Turner also rarried thla principle too fSw, cnntnain 
viwing tho twa m^tho-ds in Die most loeklMs nanncl 

'Iu Etty,' Mr. Iturniil cnuijiiuoi, 'we have Iho 
Voneiifta creckly suhatniicf! of ■wiit<'r-coIoiir with Ui 
Mid tmnsporent glniin^ of oil, luid Willtie had p(urt 
quality f«r which we aic i;i>nti;.ii<iing in a very high 
IQe pictures poaseas that peculiar steorme siibaiitnRi- 
in the wovka of Wstteaii, nnd ■wbicli coat Hoyn.dd* 
life to nci^uire; but tbo other rcq^uiiiitc U Bbeoot, tli«'' 
watcr-oolour look wc find in ^^'fitll•a^.'■ 

Siuee t)ip introduetidti of ^11 pninritig, pistuiYfl hk 
cuionally been executed with tho old tempera eg^ vd 
In tilt- Coldiina Pattu^e at Borne there arf. iiuriiral fino 
spnpoB \>y Ojispmr Pciiesin, andd to bp A, uoiv ; aod 
dittorent colloctiona throughout Kuropo tompem pii 
may be fouud wbich have fceoii pniuted a* dtMignn ftir 
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EW penmnfl who have uot seen any of tha grent 

niMwic yirorks in the Ancient eiiAircht'S of Italj- wrnld 

imatriiie tbeaiimptuouBeirect pmcluced bj^ iumieimB 

nlta conrvi witli Bgiu'eii, often of colossnl proportiauH, 

iloUKxl in Tnnei^tod }ni«a of cr^st&UIne brilliuicj-, eet in 

lelqfroUDilB of KoM iui<l purfile nud azui-e, ami RuiTuuadBil 

itlt mUiy-CKiliiurHil itiiirblt.'j. If the ititeutiou uf Sii 

hrbtnplicr WrMt had hi'eo cnrrieJ out, nud the iaHido of 

donw of Su I'oul's Cathcdittl had beea ' dKiirated with 

cli and durable mosaic/ like t!ie cupola of St, I'cIit'* at 

CUBA, ve should hnvK hnd a hi;.-}icT id^tA of th<^ c«!Liil>iUtios 

the art thiia cut bo I'oriucJ from tho icapoctitiu iif euuiT- 

caea, or, at most, a fi;w tAbiuet jiitfia. We are glwl to 

idw, howewr, tlmt th^^n i* ftt i«ipth a prospect of the 

ealfrn o( the ^teat ardiilect bcin^' completed. A numbar 

i[io*a!ca we luiKiit); ibe diicui'atiiiua now pjupiinwd for 

.. P»tir» ; and a dosipa fibr the first, to be plnced in the 

hi«e cooipaitmcats of ihv hulf-dome o-f the apse at tho end 

ft th* chair, has been approved, and only a-waits auflicient 

IwidM for tsxwution. Tbu subji^ct in 'The TransUgnralion,' 

Bkd tb« deiigner vrae Baron in Triqueti. Mosaics arl^ bW> 

Id be pliiced ia the Memorial (AVuImij) Chapel to llm late 

Prinw Coniort, i:i St. George's, Wiail*or. 

MoMiic, cnllcd o]>u» Diu.^viuTi, aiusaiciUD, taueiucusi (inm 
vuuoH, iiMsifrmt, pi>lubo(l, clc<riiiit, ijr wo 11 -wrought) f and of 
whidi QivK are Tamus kind^, i^, in iJie widest Hensa of the 
%OTdt ftoy ^fOrlc which proiluctiB adt-Kigri, with or without 
eolour, on n siirfitce hy i.h<^ jnining togcthur of linrd hudies. 
Though, lieemin^ly, loo iDcchnniciil to rank im a style of 
painting,' yot it is genorally and justly conwdrted entitled 
lo the dinlinctiou. Fur, it must hi; j-wuenibercd, ■whatorer 
ti»y bo Ihoug'ht of the m«aiis, that Ihvi principle of paintiog 
inToitcd, ond it is a* nec^ssari; to prcpani a cartoon for 
oiigninl Cttmpuoilion in iiiosaic 0£ for n fi:f.-w;o, or the 
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most I'titlmrftte picture — in fiicl;, it te not rnoivly<»a' 
but in this inetaiiw it i» quit* indispenaa-We. 
At the present day m Ttniy the most c^lebrBled pintuRS 

ftpe copiwl with p erf tftt ftceuNiey. Ami even Ihin c/niyiij 
mnat reqiure a ^^ry considernWis Itno'n-ledpre of Srt, ftni ■ 
correfit appredntJHH of tlie different seliooln, to ilo Justice M 
works tliiiH invufiteil (is it vera willi iuimortality. Thw* ■ 
a ttudio ejtpresaly devoted in the Vaticiui to tho nyLniiAs- 
tiuo of tli9 benutifid mosAics of St. Veter's. 1'lie numbw 
of enamels of different tints and liues preaen'ird fur tl« 
ptirpoMs of the work, nmounta to no lojis than 10,(KK); nd 
many of tbo larg% copieit from Hiiphncl ikad Damonichlno in 
various parts of tlie building Lave occupied fitjm twohc M 
twenty years in their execntaon. The art haTing mra 
been lost, we siay beet desuribo tbu luoru luvi'imnical pari If 
referring to tliy pre^nL prnctipc in ibe establishment inlbe 
Vatican, eapocially aa it is bere mo re^'porfactly con ductal 
than it 'wag among tbe ancients : — 

Tlie method is *iinplp enough. The slab upon wliich lli« 
mosaic is mndo is generally of Travertine (or Tibrrtine) 
atone. In tliia the workman cuts n certAin ppract*. M-hicb 1>« 
eacirdes with bands or rramps of iron. Upon this hollovid 
aurfece mastic, or cementiii|r paste, is gm-duaJly spread 
tbe process of the 'irork reqiiires it, tills fpnniu)r the adil^- 
sive ground, or bed, on whirli tbe mosaic is laid. Tbe 
mna1i<! is i^omposcid of calrinod uiarbla and finely powderwl 
Ttavertino stune, mised to tlie onsiateoce of ptutc with 
liaaead oil. Into this paatfi ara stiiuli tLe sma/t.!, or eiuall 
ctibes of coloured g'lass, wliich oouipo.^j the pi-utiiri?, in Cat 
Bftme BianneT as were ibe coloured fjlciasj stone, imd mariili 
set:Cilia and leaxera of the ancienta. ThoijQ unalti are vitti&H 
but opai^ct', paitnkiug: of thi* nature of stouu Bud (tImm^ 
(snnmeb ; anil are composed of a variety nf mineral* Ui 
matorialfl, colouriid, for the nio.'st purt, with difToront mctallis 
oxides. Thfy are ninuiiriictiiTed iu Rome in tlifi form « 
long: slender rods, like wires, ofdilTerentdofrrecspf thii?laia«, 
(bad ore cut Into pietee of the roquiate eizos. fracn tlii 
»inall«gt piu point to an incb. Wbm tha nin»tic has suffl 
cicnlly indurated (aud it acquircu in tinto tlif bfirdneu □ 
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tije MTiirk ia iiiKvoptilile of r poliah like crystAl. 
lusL be lalren, lowevur, ilist by liw liigh n polish tha 
efii>et of the work is nol inju^e■d, fu inniuiiera-ble 
)d lights in that wise wuulti KlJttcr la every purl iif 
Iftuie. WLeu the Jesiga is to be swii st ti vary cun- 
iJe distance, u Id ciipoLaa qt tint (Ceilings, tLey ato 
llylew daborak'lypolifllitil, as tlm iDequ(Jiti«ai>flha 
I AKlhfc less di»tin^msbal(ln, unit tim ioi6i*ii(!M of 
iikcftTinot bodcitoted by tbespecuitor. On rwwmding; 
tof Bt. Peter's the vieitor id iantrinbly oeUinii^iicil 
aeu of moMkics wliicli oppuur from below of the 

k mMnic tnay be det«niLitiod by tliu compoii- 
lo drawing, mid iht aftnire of tie niBtcriiils rmployL-d ; 

pf the Cliriotiiui ]>@nt)iT, hs a f^ncrnl rule, the Diure 
aua tliew are, tlie more mudoru the luvsuje. Mtuiy 
S TDOaaits, wlii(;h were aajipomxl ttt winsi-tl of cwlouicJ 

an found to b& of glniiB, ur vitiuuuH. 



V ANCIENT MOSAICS. 

I 

UDf loymmt of mosaics is tmc««blflto the mQ»t andcnt 
1^ and awnu to have had ita rise omon^ the easl«m 
I, la Uw Bank uf Esther (cb. i. t. it) w& read of ' a. 
ent of red nnd blue, and white euid blnck miirblo,' 
.TODtioa appears to havo been trnnemitted thiough ths 



Hnrka ia PUtrt Dure and Pietn Cnnimeixc «o cstenaiMly 
m in TiUMny (and liencio called Floi^iitioe laoiaiea), diffiir 
tpKfoding niosaict in Ihe malerJiLJ^ exwuliun, aud subji>(!ta 
Jlolh are eniplotoil tit Kicrely i>rUEiin«ntfiI or ilwunilim 
I, wai >«priw«nl Irait, liirdsf Moircrs, (fa.-. 'I'ho pic/w rfure 
ivw ibe olijcwii iniitatfld in wlii'f in coloured »tuin!«, and 
nllj uwd fti n [In'ni'nilnn ftir cnffi'i* or tho pnitcln orcalilncii. 
rt rarrtiruta vC l\\ii Hiiur aurt cuunlaLa uf t>rKt:i<iuit titunaa iulaitlt 
mplofMl for MUlitts, uUinetl; &c. Th« aloncit nrc cut into 
flar.and (he«iiiinua[)iecMai«juiutiinlo •liujii' l>_v ineimmf n, 
Bflrvubcd l>v n.b»W, aided by omurv i-uwdci, niiduftciWBrcl* 

lli« Inputur^vS wht#L Thu matciiula art flxcluBivi^lv x>AtiitaL 
N aEDin. jniiiua. lupis laiali. &l-„ the vuluure ofnliicli iiirvn 
loecuf ilciiticnliivu vnriam orimncrilai niiturni olyccla. Thn 

the clinpo) af thu lll<;<lri:i ii!(iii:)m^I to S. Loruuzo at Flunjiicn 
> iLKontBd with thU I'uMly toiki^Tial. 
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3^;ryptiun» t^ tli« Qrcckt, fnni trboin it wu Btoleo by 

]t(»iii«n», an they »to1p their nrts, Nckcce*. and gtdtt. 
MiDuiic rcDeived its first gi%ftt development in ibe 
OuflAkxAiiilrina ogv, during* whirh uprodigiditjaf fonn 
mntcrinl he^im to corrupt the simplicityof Grecian lit. U 

first sinftlli!ul)«is of alone and teiTa-cotta were enipti>Ti<d, trol 
later, vhridi'd Bulmlaiicw of vwicus colount. Movtuc 
Bnt applied iu> nn iimnmi^nt fur piviiiurnti, and rammi 
in tb(^ clnee liikitHtivn of mimimato objecW, such oa 
food Mid 8CAtt«red articles lijiog; apparently on the floor. 
tlieucu pruceedefl to Iwku liisioric«l L'ouiporiitioiis (ewjp 
Splendid works wero nuide of stone aa wull a* clar c 
OS oftTlyji* f-he Alfxaudrine period; and under the 
Emptrors tlie Art ftttuani.'d tliP big-heat tecUiiica] derelo^mail 
and rt!fin<3uiMit. Moshlic jiavtimt^nte bi^aine ifeneral, adL 
thuy were 0^*111 nwido portable. Ciesar enrried tho p*w- 
iu«ut a» y^eh. as tlie canTHs of Lis t43iit nitb, him, wbstluf 
ft'om the love at the ait oi a dry floor is itouiewhat dutibl^ 
Cicero cauafli! eui.'b pnvenienta tu he plii(^«d in all th^ p(!^ 
ticoa of bie bouHOi Uudei' the protoctioa of the I'liutu 
dominion this peRuliar ait spread itself over tin- .1 
world, and wn« Mtenuf^d in thu eatna manncT uji-.i; ut 
Euphratc!!, on Mount \tl«9, and in Britain. 'n'bennS 
the Tlomaii amis were cajried the modules followed, 
hiindrodB havo been found in Gaul, Oe<rniany, and IIH: 
Then?, wort' spv<:i"ttl VBritilifis of unisaic (uiwiiy the tncii 
but thr ni&ntioti of the following may suffice : 1. Fli 
foniied of piePtJB of etone of diderent uoloiirH, out geomi 
cftlly and iiemetiled toj:ethor — -j/ai'iniftita ic'cttUa. 2, FI(HI> 
Iiilaiil iriib smull ciiliee of atone fozminK h Ctiloitmil di:Hl;ni 
auch nn wert- ubuilI in anti'qoit.y, noit merely in rxrinui, liu! 
al*o in court* and teiraces — opitg tf.iafhd.ntit, jMiritmrilii (■*■ 
teitiia {tfK9tIiLl«(I p!tv'?meut). 3, Thn lioKf mot^iuc, wliii'Jl 
Miaj^d tt) Boine us near a^ pcKwihlc tii [iiLintod pictiint. 
■nd usually omployod coloured piecpis of cUy, or ^Ibm; 
but ajflo tho very uwtly nmti'rial of ivrecidUB stonea, vben 
tho imitation of niitnei-ous lucal i^ctloru's was ivquind— 
culled opu* r/mtii-ulatuiit (tjiiyi/ji nnd ■inriHntm), (nuttfi iinr- 
i/tiimla. In the liiue of thu Kuipcrois tlio umploynieot a( 
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lltM cuhcfl in tlio dccotRlion of (Lparliiicnta firnt niM\t> iix 
ippiMumncc, tend quicJily AOme into greikt K^iMat. There Eii'« 
iau_T n;niiuii3 of this kind of nmiuu;.'. cif whit'li n fow uoy be 

iiioiinoed nrtiitURftllj esc«llpiil- Thd art sih'IHh, however, 

hftte lonu been tMnpl'*yt*(i priDcipftlly for paTement*, and 
iU tJieend of tlifl tliinl eimlury ihare is<mly«lif;iitiue.]it3on 

it« hnviiig IxiHi liuiinfertvd tu tht^ walk ami otdlinjrs- lint 
dMorical mos&ic puintiTig of the giandor ttvln wern? to h«vo 
tad a Hidden development in tho courae of tlie fourtb neu- 
lu;. 4. OudineiH and intaglioB were, according to Mtilk'r, 
BBgniTMl in metal, or some other hard materinl, and anothuT 
\vteX or onamol mciltoil into it> in ihai figuivs in so-called 
i£eUo reoulud from the procws.* 

BaddecthoBe, thef<:l^Juingde»^forwmdawa^thpi<^el>B 
of colonrod ^\aa» uppwu'o Lo iiuve been ItJiown at Ittojtt to 
later antdqiiity. and tbis uiHy bsi coasiiJcJi.id a dpscies of 
ic. Wi! find accounts al^o of whnt ure fuliixl, llioufrh 
■onswluit vaguely, niueuicB in r<.-li',-f. Tli^pse vcre lliougkt 
to htve been llw invenliira of Pumpeo Saviui of Utbiuo, but. 
tbay arc eocaidcnid by some lo bo of ancient date ; and are 
nqiposod, undor tb« £uipin;, tv kaT« superseded (lie bus- 
MiUeb of painted dny.coinniuti in tltotitnosof tbi^ Itopiiblir. 
Tlia |iracUce, if it obtninad, vrius b(>rn>W(>d from the Gruekp : 
tat, acconlin^ to M. Ruuid-liuuhtittt-, the Ionic capitals of 
the Erorthcwm at Athpai w>in? adnmedwitiinn irwrusl.riiimi 
of cDloim>d enamel. The fouiitiiinH diaiw-vornd at Pompeii 
bad a cotuivi^ uf luo^aic in ci^loiu'eil pttste. lu thi; Villa 
Hadrianu the rntirw vault of a. ci-ypto-p-mticiia was covered 
iritb bas-reliefH in a vpry liiird ntuoircii, snid to ho iucruiled 

Thin dMcriptioD of work we havp founil in mwlern liinss to luad 
ioiinadiat^If lo«nj(r>vliig. RQiliDinetliiaguf th« kind — snmc inmnE of 
MolUplriuc i[ni>reMiiuiu--waini) to liavo bucu nut unhnown lu «ini- 
^Uj, juApng fro-m the murh-romfiiont^t on paM»g« In HMny, 
xxsy- 'i- Wnrcni Vorro, lays Plinv, iii»ile (n/inMfi miida') mid in- 
wrtsd in Ills writings the imnraiis of nrrcn liuniirul c1iiitm)(ulihril 
nm. and ilirfiiirvd Ilium tn nil patU uf tbo warM^ Biid l1>U hn did 

for tbf grititii'iitiun of itnngers. Tlie pTOL'ni, whatever It wa^— 
and flinr'* dlutinn b ao coiu'lsi!, tlist auj.- cxplmiatiuu of iIjo ntsniiit 
ftn li iMnly mnltctural— must h«veiicon trnnsiL'nt untl iinpcriaet, 
^MOa tiWcCtlw art noiikl !iev« been pn»arve(), orMHia muDllon 
<fll[Ba<l«. 

O 2 
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with a paerte of glaai cr enamel, is inubition of bw-nlitft | 
of wiuL pttiutei] ill BHtiinJ colours 

TtiL' eiibvs fnipIuyHil wl-iw of fiveiy pofidble tint, atid were 
get up hy the workiciea mucb ae tbe trpce are by onf ■■ 
printers, or rather, conipoaitora. Mnny werr gilt, Joiil *iidi 
were eilenaiToly employed afterwards in ovpry d'.«^riptiio 
of mutiiic by llio Byzantliies, wLo plawd thpir figtiny i«i 
pwld gToimda, Tho'gtild leaf wus Hpp!it?d at the bocbif " 
the cnbe, wliero it wns fixed lij a mordant u>vnral wilt I' 
poiuided glaaR, and (irod to a (urnflCd. 

GERISTUN U08AIC3: TBE LikTEB aOHAN SrOE. 

It is in relntion tp the higtoiy of Bit, and eepeelally of 

Christian nnd mpdirevnl art, tlijit m<«!iips assonie thi-ir ei* 
tremo interest and importance. For Jieftrly a thousand y«B 
— ficiui the fourth i^entiary till the revival of lciui)ora in lbs 
schocla of Cimn-liiie Jind Giotto — mosaic wna iiiont atlen* 
Eivel)' employed foriuiiraIdac.omtioii,BiiddiinDgut leiuttfijut 
cetiturieB— viz., frum the fifth to the ninth — aceme tohavt 
alnwat ontiPcJj aapes-eedud other metboda fijr Bucli purpose 
But for mosoics, thou, tli* art of tlese long agc6 would b* 
lost 1o us. sftvinir and oxcei^l the Iniowli'dge wo might pl«0 
from missnls. Tlie Iaas of eiieh ait wuuld [loaaibly be, fot 
its own sake, not m\ic\i to ^Kt regretted, but ■with it wtmU 
have ilisfippeJired a perfect epitome of the religions idt?«»af 
tho)>o u^c-n; cliiex to inn]imi>Tab1e §ynibDlH and leg^ndtt; pad 
tnu<.'h which tbrowB lig'ht upon tbe iuttndiiption of MmsoTj 
the peculjnritie^ of l{nini3j]It<ra — such, nolabl^r ns the gradul 
eleviition of tiia Virgin Jlflry to (Hrtually divine bonoiin. 

FortiiBfttely. howeror, of to durable a iiflturo in mo«^i 
that frDiti csietiu^ remaiDs, iiut only is all this prbeeET<ld|{ 
biit n\('ry thniifre of style in art, hud opery phaaa of ttiimiMrti 
itiny li" i!iHtini?t!y triiccd. Tliere nro mnaiiica m'ar Knms of 
tbo fourth or tifth ouutury iu aliuoat pcifect preserv&tioDi 
and at Ravenna they ars atiU n-s fre»ih hh in the d«yi d 
Justiniati. Domenij'o GhirljuidAio mij^lit well say !t in tie 
ouly pnintiag: for eternity. St. Mark's at Venice in of it»vlf a 
compluh; miBcitm of tbe works of the nunoidsU for aevenl 
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Hatiirirft, cammDncing vitb Uie Greek Hitista of tbn elc^ventli, 

Tie Christian tnaaain* which d^comMd the 'ttdiuuphal 
arch ' uud apw< r>f bnsiticnfl, tho cupola of bnptlBleries, and 
oth^'r psrt^ of the inlerior of buildings, ponsisteil of ctibea 
of colouNd fjUos, thi> Mfv ap(?i-_imtn* tang g«neraUy lolnid 
flitlier on n whiti! or hliit' grouDd, na in the RomfUi nchcwl, 
or on A pnUl ^Qiind, ns in the Byzantine Bchool — at St, 
Sophia, CoiietanHoople; at St. Harlt'!!, Vonicc; at }!om@, 
after ih* si-veutli centiiry, aud <ili<*rmlipro, The unly niitiiiiii- 
iay it()ediiic!u uf Chrisli»(i in<;isnic "/Jieftiled in the inititju* 
Biiuiner njiptarn tn be the citrions incrratition on th* 
waggoa-roofof Uie aiiibulal^ryof Sa^tllCo»AllllXB,thetm|1- 
tisteIy erwted rjeur Rome by Cousttintini-. It rtpre»en]a » 
vine; il U, iu fuel:, npergoia, nnd Lbs, iutioduced aiurin;^ th« 
1mvc4i many Chrii^tiim eymbole. Tho ?tylu i« the iuii«d 
vput (etttJatitm and itriim-akifiitn (majuii and mi-iHiim) of tlie 
uiciontii, fuid hiis iioni; of th(; tJiiiriieturi^tiiy of tbo vnriuua 
lands sul»«qticiitly employed. This is bulit'yed to bo the 
tailiest nndmiH'CbriMliiiu fwi^iiiDsniftof the fourth century. 
AU othtir ('hriftino moMiiis niny he iiududeil is tliroe 
flftfKlfn 1. (.tlasa moecuc, coiled t^nit mu^t'iiini — pictorial 
and imttatJTe, usud for walls and vaulted ceilingB, The 
OrifiitiU taale for splendour had s.Uo«ii itajilf lUBon;* the 
BcmAut, iw wft leani from the gfllJ-(;TOvmd nmsiaic I'-f the 
late monomenU of roiiipuii; the t.ranr<iti>Hi was, therefore, 
inaaonble ia ibid rospcct to this nch (.'hrifftian glnas mosaic, . 
In vrhjch the ground la CMirly alwaya ^Id. The piecein of 
d^WB wore of Tciy iirutrulnr nhtipcn and sit», ta:d of innu- 
inerable coloora and tiDt«. The exeeittion ia nlwajs Inrge 
and oaana, and rnrety apprnachee in noatne^s of joint and I 
rvgtilarityprijeddingto tlir h»rgnr.-tylR of Ihp anrfpiile, tlis 
cpus mt^m tvrmiettlitium. 2. (ilass tesselalion, c«]lt"l tpu* 
i?rt«iMiitm — CfMivt' 11 ti final, g^-nerfJly inlaid in nhtirch fiimi- 
tpic. iT. Mnrblf tciwi'luliiiii, twlluil indi H'eniitly, (j'rvcanittm 
■nd AirTattHrmum — conveTitiimni, fi>rniod into iiaveuieutit. 

The prineiyal dofect in mnitaiwi, artistiwiUy jqiefiliinf!', is 
tin general waiil of expieeaion, altlnjugh the iacM frc- 
^neoLlj hare a pHCuHiLr dj((iiity. Thie defL-ct is owii 
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ibc mvclionicol biiuiukt in wltit^h l.hey itrti oxecatud from difl 

utnoon. Nuvcitbtdi^m, fniin ilie atiw^wnr n^striction of diifl 

bnncli of Art, lu Ikr am piwiHlti, to Ur^e nnd amplH foDufl 

in order U> iniiire ^cnerd distim'.tuew^ and the ccnweqiunfl 

rMiuiK'intiijn vf ricli tmd crowded couipoiutioDg, luureMiltcH 

H ivrUuD breadth and gnuideiiT at aiyle wkicli, irn dfluMi 

baa oxerctsed an irap»rtaDt influouM orer iha wbulti pr<9 

vim* iir ftrt, hut mftniftiotpil portiuiilurl-) b frosco. fl 

In iifldition to the iDiuaic of the fourth i!(.ti^unr, alioadfl 

mectioned incid^niaJly, there ia uni^HH-r, -CT-bich ie s&id H 

belong lt> tliia curly dutu. Thi;i nin»n.ii.- wn^ foiwd originiiUfl 

inl!i«ce-mel.wry<if S. Callistont Kfime. and ia now prewmfl 

in this Miufnm Vhrintiawim of the- VaTican, Lord Lukduflfl 

in Ms 'Stf(cAc3 vfdii! iU^ortj of Chridiiia Art, ulwervci^lhfl 

iu it we liiid tliEi limt a,ppeanmcQ of the peculiar HvmiiilllB 

diAmctitr of the head of tho B«d«emsr, which for oeatarij 

oftcT bccaojQ the eatalilialied ty-^v. 'This priniltiMrf^l 

cotiai«te<l of alialf-IdiigUiplaLi'^! nitbina wreukti, naj^^^f 

mlly in the aet of liksaiap wiiL the right hand [if i^H 

Latin chiu'cb, the thumb and the lint and (<emwl liitinM 

B^itHiduJ, gyniliuliral of tbe Trijiity], and holding the awn 

or the ^liibc ia Ibe left,* liiid ia to hn often met with in ibt 

hatdlico^ 3iiccfi«aivelr built nt liomc, and cleowhere tn IttJr/ 

At alaterpeiind this an'ftugemeat hecani« papular thmuf^* 

out Europe, the rep reeenta lions frequenUy including ibe 

wboio Itgure of tiae Sitviniir placed upon a tlirooo. OT(tJ 

the dunm nf Ncii'iimrL (.Oiitrche«, for «xanipk, we finU a b«H 

relief uf tliis I'libjei't, The Virgin Mary it aX&o ivprowntH 

Kiniilikrly i>utlirioai'd. Tlio word 3ta^A {Anglivt ^Hw^v^CfM 

is B-jvplimE In tlipsii reprewntntions. ' 

In the tiflh (century we meet with a auddoD and exUndfC 

■«l<>pli(->u of nii.iMtic \d linpti»(erieti and bBailiciis. Th<! llW 

of liiiptiBiD was aocibntly jii;rforme(l in a aepiuutj- biiili]iiM| 

or bnptiattiry, am! tliLs bein^ generally rirtular or polyironU| 

and llie deeomtjon chii'fly conline<( to tli-* cnpola, it wM 

nalucal that tbi^ centre Hibject efaould if-pre^eut Ibo 



* tWimintly dI.to tlio Suvinur holda n btrnli (ihcNew TrainaiMilV 
olt xvhioli arc inBi^riliuJ. tbu notds, 'Ejju suiu litx muudi' — 1 am tb* 
lightof Ibe world. 
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f Obri&t. miiud fvLkh tha Qjiniru) of ibd apostles formed 

outwiinl circli;. Of the bnsilicn, aiitl its ilirctinitioii, v)« 
orrnw tlio following duGcription byllr. Kiiglnr : 'Tliiaf'TiB 
I chun^ buUdioff liad goQenilly obtmned ia the KiuL It 
Mfflsted in a principal obbo^ «imce, uf tbfue or five aiftlea, 
iviiled by taw* or cuIuuiiib, die contru ai»It; luftier thiui Ui« 
Uien, and tonuinutiiLf iuOQ^or tkieo ^cou -horned tribuacfi 

aptidtsi befotc which, id ertuio instances, a Imiiaupt waa 
rtndiiced [thiin fonninp; the I^nt.iii rrufis as diflin^iiuhvd 
lom tlte ceinilaT Orcok cioss.] 

TUe cliief apsis behind the Bltar, as the most aacw-d por- 
DH oTtbv buUdinfr, waa aluioHl iiimriu.blj res^rvird fur the 
JmbhI fig'UT« of the atiuitlinic oi (mlhi'uaed ISavitiur, with 
le^pooUea or patioc sainia luid founders uf the church ou 
tilRrhftnd. Ill Inter tJmi<ii tbiiVirj^n Mnrywjisintmdui'itd 
BXt to Cbmt, or tvaa m bl* stcnd, A.bovu tbc cbi«f tigon 
ppean generally a band stretcluDg out of the cluudSf and 
aldiBg ft down, an eniblBm of the aJmi^litj,' power of the 
Miber. . . . UudvrnoatU, in a nuri'ov liiTislon, may bo 
MB the Anmia Dei [Lumb of Had], with twelve sheep, 
rhifh ura advnucioji,* oa both Hiil<-« fniiii uut Iii« fcntes of 
«rit«&lem and Bothlchcm — a »vnihol of tbc twelve disciples, 
r the faithfU ^cDerallv. Aboyc, and on <:ach side of tho 

b which terniinittps the ap^iis. u8.uAliy nppe-ar vftrioua 
ubjoctA from the Apocalypse rGfumii^ ta tht Advent of «\ii 
toA. In the ctrntro, ^'enumlly, the Lamb, ur the book with 
ko sovt^n »eali upon the throns ; next lo it tbo Hvmbnls of 
h« Evangeliat*,* the aeven candIesti<5lrB, luid the fftur-and- 
irenty elder*, their nnno oiil.Bln-l.rhed towards the Lamb. 

■ In th« larger ba«ilieiu, where a transept is intividuG«d 

• At b*lievsd teUa intvnilml by ICinkiel, vli, 1-1(1, vii.,Jimaii/St. 

Ullicw ), t, lioii (St. Murk)i a uull (Su LbIiv), and lu «gle (St. 
tku). Variuut ollMr lynjliols nrc of freijuvnt ai]<:iirroii«c, >uoh ta 
WKvajipniftctiitiff > vosel, whicli stariL) I'nr [he nouls of the folihfiil 
IJrallDK nfl«r tn* liviiij; wiuei*, Thene »iiuK whiln hiiri? bflloTf, 
ip«Aris tha vKftpviht'it'^viw ; aWer the rcj^iirrei-tiuri, AQil in ii gluTlfieil 
''M, la tbn of llia ptiiDNiK — r1«o an eniblurli uf (■lurnity. In tbjl 
1 llMy an oflro pcn^hril In the limnctiea at' a pnlm. iTmbnllcal of 

■ Ira* oThPe, tiut»iiH{iiVTitly tli« diKtibuJivil Hjiirit wua KpneunUiil 

t new'born infant, auil we onuii sue it tliu9 borno to liuavcn ia a 
■{dtla by BD^di. 
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before till? fipsi;), it is dindud Truin tlie anve by b. litr^ '"'fl 
called the arth uf triumph. Is thi« case tlie aulijesu &n^| 
tha Apopilypftfi woro iisuaUj inlrodupod upno thw nreb. ^| 
■ddidnn to thL<, tho clerestory of tho centra tude, lad iIh 
Spandrib uf the arches over the columos, were sddam left ml 
th(« lar^r^T aiid man aplandid baailicBo ^thAUt dncornlionJfl 

The most niinii^roiin and vnluohb tnoivuon of tho tUU) i^M 
following centuries are found in tbi> chtircbes of Ramei^l 
ItftvCiiUUU Amonf; the skvI remiU'ksble moaaica of the filH 
century lire the fij-ilnwiu^i tks iuternHl dtx.'ijr«tiuiis <f l^| 
l)itptiiit>'Ty i.if t^i^ cathuiirnl of Itavetmn: ihn numeroiu )^| 
now much reetured ntnuaics in .StA. Alarift Ma^giom; I^M 
rich dHromtJun uf tUu monuuiiiutnl i:hii|>«l (if the Bmpi^| 
Onlla Placidin. (SS. Ntanrii e Oebo) nt llnvf^tiDtt, the hj^| 
moDinuj oHect of whi<?h ia ini'oniparalile ; and the flM||^| 
oil Lh<- Bxch uf triumph ia H. I'aub fuuri la lldtin;, i^^^H 

Of lUa sUlh CL'Htuiy tiie finest nioswi-s of aucivntOG^H 
tian Rome ure Lliuwj vf S.S. Cnamo e Uamiuno ; and fi]lhoti|H 
«Ia,3»ical iuduGincD had almont diod out, a hg'ure nf ['biift ^ 
mny Iw rn^anlod oa one of I.ha luusl. marvolhiuR »p«idii)Kiu 
«f the art of tlm Middle Agea. Ijotinlynance, nititade, Mid i 
drapery coiubiiw; to give him au expreaaioii of qui«l niajwty. I 
■which fi>r maiiy t'eutiUMea ftfter ib iiut fnimd ainuri in eqiwl | 
hcHuty ftiul frticidoiii. Here, already, Si. I'Litppf i» depioU^ 
-with th.^ Iiiild li«ii(l, nnd -St. I'aul with tlie «faflrt blown uH 
and dni'k bc^ard, by vrhich they werBaftorvarde rBCOgniabSH 
At Kafe^nua, in tho celebrated diurch of San Vltalfl, are tm 
largfr proeOBHonal and ceremonial reproflentationa, oo a f^ 
gnuind, of the Empei'm luid Em.preB.'*, .liiiitiniiLa and Tbiw- 
dora. which, ns miioni; th& very ft-w wurviving spocimena of 
a Btyle wliirh pream-vnd trrnny of the hiphor featUNa of 
pagan paluting, aru of );reat iiilereet, and iu-< e.^inmpW of 
costumtt quiti^ itivaliiable. In the inuHaii.'^ uf S. Apollinniv 
KiioVli, Upon n. thranc siirmoiinU^d by im|.')^le, thn JHuditaii* 
la ptThii]i3 for tbu first tiiuo represented as an object of rev^ 
iHnctt. Ill tbu seventh century all appeomni'e tif lift.* aad 
moM) iioldo uKprBSBiuii ceiiBeft; and with llni general pre- 
Toleoco of the iJyiaQtiiie style, a tlotnu^quc lij^dity, * 
moroM&ras of exjiiesuoD, a sDltlod tiadltioual coDveulioD- 
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ff Knd toUl abeeace of tlie pliMtic element (or modelling:) 
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'heiUQBatcauf S.Vitulmtbove-Bi«iitiouetlbaveljeeQcliiinied 

Bymatiuf, frnm thft i;ircum»tanct' of l>ip ocruimtiori of 

iTenuM in C31l liy tho ByKhtitinns; bitt th«y nrn I'lunrly of 

iaU Homan claa, oai tL«re i^ no jomia to V'li-.'ve titat 

iitiiitii belonged lo a. qiuk Eastern siliool. The Gj-Kaii- 

»lyle WM in tnith nuly u trunsfnrniatifiu of thi' Jtoniiin 

ugh siieroeilLDg- atftg>>« j and till the sovtiutli ct'ntiirj' the 

the Ka^t and ibe West waa essenliallj" the ssjiie, ftr 

-Hujienl Riimiin uwiltiU IiJid fci'eij carried uastwiinl with 

migrnti'-in of tlic court. I-ocol conaiilerntionB, lifiw«vtir, 

er it pt'rhnpa iuor<! convGnienl to tront of iliiii style oh if 

'it could be originnlly idi^'iititied with that IJvitiuiliiiin from 

vlkicb it <iuivaB ltd nanic- ; taA where, after tha city liad 

lonrircd it now duHgnntion from Consluitino, it nus to 

exteosirely uid sy a tematic^ly cultivated. 

Coii3tBntin«, the fiiat CUrifltiftn Einperar of the RoDiail 
ncc, whcii he reiunved the seiit of onipin-. from Itome to 
Byiatilium, about 330 a,d.. winiwl with him tlw art* of the 
fornier empire, and applied tbem to the ecbu^^nient and 
L-Illt»^ilt?]u1lcnt of t.li<' now city. From the*; aroau, in pi'o- 
oumof limti, tliit cinnbiDHtinuorBo)iia.a, (iri:ek,iuidOneiilal 
tnditiftnfl which wi-re united in tho Ryunntinii style, nnd 
(iifiiaBodprc>|jurLiouat<.-Iy with th>ie.\l<!Ut und inilueiictiof tha 
Eutera Empire. ISiit of i]k- period from the lime uf Coa- 
Maaline tti tho midillL- of the sistL century few exiuupluiH 
rei&au, Uoel of the exi«tla^ Byzantine luocuiueut^ dctt* ' 
from thetuuBof JuBlmimi to tlie cleveiilU eeutniry. After 
thi« period, lill the finul etmijuflNt iJ Gwuce by the Turks, 
in thv fiftMiutb C(>iituty, Uio iaHucDco uf the «tylc ,krn^"Ally 
demyv, and a EuropeaD, and more eapecioUy n Vcuo(Jna> 
ehsraet^r is vu^ble. 

It id then, dating from the conmioncemeBt of the asth t4 
tliG olorvDtb ecmtury, thot »'« iind tbnse monvirtiwiln of the 
Byz«]itin« rtyle which iiltinintely ftffi'i'tod not ouly lh>i •tyle 
Adopted in luly, l<Vaiice, Oermanj, aad Great Bnlain, bu 
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penetratwl widely pmang the Sclavonic tad Oriental racei^ , 
anil was tarried hv the ronqu«riD^ Ar&b^ llirou{?li all ths 
north cif Africit ncid ikv greuter purtioa of S|iiuii. In IiaIt 
tluH is predwlv the [icriiji! of tlie fl<»ppfll -5ei-liTio at an. 
After the OstrofriithM hnA suf eurabmt tn tbe armios of Jtuti- 
Dien, natl Itnly liiui submitted itaolf to thu Enetam dau 
it was nmt invadcKl by the r^ongobnnlH. who braugfati 
the most singruliir dti-iwoa of the couatry; fat whil 
fTTtut masB of Urn centre uf the land f<;ll into thoir 1 
tb» important cociAt Teutons, eurb pnrticiiUrly as Bat 
Kiuaincd in the poesMBion of ihe ByiftBtine*. 

Themrliext iih wvll na greatest example of Byzantiao art 
and HiV'hitecture U the celebrHted ntOMjue at St. Sophia at 
Conatnnlinople, built by Justiiiinii, wha aspended tlie tbioiM 
113 527. Couteniponury -with ttis w"ae tlieereL-tioattlItaT«uia» 
the c«j)itnl t>( the Eiarfhiite, of 8, Vttali', fnutii!t«il hy JullMt 
the treflsufra nl' Justiuinn, abimt 6!10. nsid (iH[Mvinlly intf-rMt" 
jng as liavin^ furni^bcd llui model after whifii l.'Uarlenu^HH 
cBiisoii Ui« cathedral at ,Aix-la-Olia|>elle tii be built, Ws 
havp flliBady ullnded to ibo rnninrUble nitisaiirs of S. Vital*, 
but of the far mute elaborat'.' and sumptuyiui d^euratioot »f 
St. Sriphia at this penod, sraitely a tract; hiis auryived the 
olTuGls of wai'P, tirBB, nod Maliomedftn fnnuticism. 

The naturul desii'Q of the Eiiatern ciuivli to convert tha 
Jews and Mahomt'ilnina, biitb of whom reproached the Chria- 
tiana with idol-wrtrshiji, ]ecl 1o the great iMnuflaatie p(ine> 
«titiiMis (»e«p. 62), and the finrU m-vcTanpe of the Enatfm 
and Western churchiw, wht-n (Jrcgxiry II, fonaally osootn* 
mnntratttil all IrDiinrlnsIs, induding the Empeior Leo UL 
himedir, in the y«ar 7'2n. (rine ^tTect «f tbi^M perBiwatiou 
wan tu dri*e uut ovi-i' Eurupc a multitude of artiste, who 
thus planted a l-wti? fur art in districts in which it might 
otherwise not have takfTi root. In Osnnany, undei' ('barlfr- 
uaa^u, the Ur^ek artinte irciii Cunmbuitinuple and tkeo 
pnnltictii'nH were iu the [OTati-sl faviiiir.Ji 

But on>» RuriousolToct ofthiN piirwoution upon the Btmo- 
ino atyla itself roiuaine to he- uulited, The Iciwoclntte did 
Ot direct iheiT lad »u much n^ninat pictun-ji wt nuKiiut tlia 
lOTO litrasl ' images ' of M.-ulptur«. The consequence vm, 
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; thu B^^ontine nriiaU, in ordor to giv« nn nflbnM, not 

iy kvoidnl the uuitution of nature gcDcndly, aiid d<!])rircd 

their nprfiionmtioB of all attrncth'encss, i.t least of form, but 

I Mpecially §htiniied aiiv HppTooj^h to thu app^araace of rcLlcf 

(iWtictJaily in tka fai:e|,gr anything that mi^bt ttxall the 

bateful roodcJling of the srulptor. Mt«t of l.Tio other chn- 

I ncteristics of the style ha\'e beuii already ndvert^d to in 

I Tuivue plauee. ByzanUmi ptiiiitiai;, IhtTcfore, &um ranous 

I CMUie«i ulliamtely Icist every spark of vitu-Ut.y, luid iHtcaiiie 

I tl Btstinnnry la CliincBn nrL. 'the mueiu Nimiliu' to tfa«w 

' nluch ]ed to the eottlad cIiftioctoT of B,>z&ntiDti, and, as we 

bue nntioed, sleo of Egyjitian ])iiititi]i^, hnvu pmliobly -pio- 

[ dsced the long'-cdntiniiBd eauiri^iiliaiinHt.y of The pniuiiiig 

of the Chinesn, Indiana, i'ersians, a.ndotbGr'(.lri6ntftlniiti(ma. 

Lidioil puiatitti;, however, li]{c tho l^'ypttaD, haa constaDtly 

Wtn deoUma^. the oldest ipediiiKiiii hmiti by £»i- the beat. 

Thufl, one portion after tinfith''t' of the BysnnlinQ fipirea 
btCMbe rigid, on-d tliu <:uuDteiuiiii;o EiKumed n rtufTcriu^, 
lexprMnon. At the aame time, a singular pr*pt«ti»i<)n 
E'BafnetsesB of Dsatomy fi^rma n mont udJouB cnutraft tO 
(be dupftrtuTc from niitruv. in all other rcf portv Figures, is 
wUdi DO one Limb is li^htlj disposed, have atill, w fiir M 
tlie form ia seen, the CulJ eomplemsnt of riba in the body, 
ud m BKwt tiaai»ccMHUT diKplny of muiclo in tbo lum, eucli 
M could only be W.-M) on diML-cdcm. 7hr 'tpim' wim(>tiineH 
mcaaniee in lon^h no lees than thirteen henda, which i« tivfl 
more tbmi autiqiit> statuee ; ttiid tlie L'Iai9«i<:Al propurlioi>» hi« 
aOBUSwliBt tAllKr than iinturtv Annther ]>e{;uLiiun.ty i», tbat 
tlw fiuw it nlwiiya rvprusenteil iu tht full \i&v, tliu profile 
betDg utterly unknown to this art. In fact, the BytnntJBB , 
artiblbad Aunit iatu t liiximnuehFtailicraft«inftn, whoeouglit ' 
to nubn up f»r hia intiiput.'ity lor nil nrij^al coiii{n:isition by 
tlw BpUndniir nf hi^ lufttenAls. He loabetl sa.ti*Hb<L "with a 
aum coDventiocnl type ; for we find it idoiitical tJii'uu):iiuut 
Eotopc; uid llii«. ae soon aa ostubUiihed and trsdillonaUy 
MaunailiciLt^ inriuiably comes ta be re^nrded with super- 
sUtioua rerorvDce. Acoordingly, iu on? of iho ai^xancaUi 
•dduoed by an advocate for imapes in the Nictsoe Council, 
AJi. 7£t7, It 13 distinctly mserted that ' It is Dot the iuventicatJ 
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of th« pninter whicli cmrLlei tlio pintuTn, but an tnno 
law, utrnHitionot'theGMlinlict^liurch. It i* not tb« painti 
but the Holy Fathers, v'ho liavc to invent and to die 
To them niaiiifestlv beloDgi the ci:nn|)0!iitioii, tc ths ] 
only the eaecution.' Th« church, then, havin^osce dedil 
upoa ibo muft fitting i^preacDtaticui at imj lutcrcd subjr 
there etistflil no (.Totinds fnr erur d^partinf; from it; 
ni^hn! not, tLer&forp. lie eiii"pri*id t<i linii that thn juuautf ' 
of tlie Oreuk churvli to tliia diiy scrupulouiril^v eulimit thprn* 
selves ti> the 'dicUilionM* of the ' Holy Fjithers.' Nnrhu 
would, of wiiKif, h«r" vi.'iitiin'd to dielate tn n iviiUyliri 
art, whateT«c otliet perwcution mipht ho nttompted ; 
the deadiiBAs of tbeBymintine st'huol v-us ns much llie< 
as the effect of stu'h eisdeBiftStioftI inlt'i'feroaye. 

Perlinps the ILrst mosni^^a in lioniQ whioli distiuctlT Ac 
Byniuitiiie iujlii'ouce are those in the tnbiuie of Uta. Apte 
fnori le Mure ^025-6S81 ; hut thft style is atill mori) eride 
in the vanr extensive niOfinica iu the Omtorio di S, V<-naiiiia 
aside rhnpel of the biiplisterrto the LatBrMi ((}40-(lJS). T^ 
Uie Ulter jmrt of the seventh eentiin.' heloug the hurt mo 
dewirftticms of iniportanpe in linvr-Diia, via., tbiMe to 
nplendid bnsilica of S. ApullinAVi; in Olo^su. Tbo ExBrdnll 
upon which the Loii>,"ibnnl t^ had imcioaclied, vnut now seii 
by the Franki? under Charlsmafjne, and raade over to 
Papal chair. Fvoni thia time Havenns, eiiikinjr iulo . 
jiauice, confiued itBclf tii a few soUtarr fh.'ffirntifitM and 
repairs; and lo thia emiumstnncn we era ind<iljt.?d for 
preeen-al.ioa of some iUiistrotious of lb« art of the 0Ull 
Middle Agfifl cot lohf equalled elwwbrre iu tlifwhohi-wotli 
In thd eighth mid ninth eeuturiea KntnniL niutwic nuik,! 
regarda expre^un, ubnnet into bnrhariHin. St>iil« QXtotuif 
end splendid worlw were, liowtier, executed, and luniin 
tUe^w the iitOr<ai(u in Sta. I'iTinsfilM, (ni the KMjiiilinn HE 
are in roniftrltahle jiiuserviition. After tho dfHd of th* 1 
cciitiii^ the nxt ai'eaiis idmo^t to Imve cenat^ in Italy. 

Meanwhile, however, lu llie influoiieeof Home iu mntWtt 
of faith increiwed anion? thu new mttinoft, ao nawno of bcf 
wminj^ttiiints provniled nlrso, d.k, forinatance, tbepliui afbn' 
churcbea, ko different &om the liastem fonu; and this pUn 
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aaEdmilated, aa the den^ en»i\y cotild ho, wiUi ibe 
a Roman idotiumnnM jrtiU nswtinjf thrmighout EiirOT* — 
unumcuts whicL would BnturiLlly be cliDseii n« olijeetii of 
nutation. Indeed, in many cttses. tLo manti'iiilB. L-olimins^ 
be., of the ancient edifiaes were iofnqvorniud in iho new 
tnictuTM iiL otbcr pjirts itT Europo nsM'cU an Italy. Nevtir- 
beieas, the>Utflueiic«of CflnatantiDople 'woiilil bo tWt, if oiilv 
ommerrially. From thu eixih lo tht* i^'ntli tcuiurp Con- 
tatinapLi! vnm utidi>u1jtudly tli« cnpjtiil vli tbu urt;> of the 
irorld ; Kni iinin^Tcrug wurksof iirnninratd itit, sui-fa ks wo«d 
lad ivory carving, richly woven and embroidared atuSi, 
Uutninuted mnnuacripU aud pruiel-{iicluifti, and vruainuits 
D tbw W» nnd prednus uiulsls, wm¥ carried Ijy liw.ler». lui 
irell u the pil^rnm mr'nl^d nod othcire, tbroupbuat Europe. 
!li«ii, a^uo, £-oua ebortly aiter tb<i duulL of Tbci^duric Uio 
htn^tli, in tbe year 53H. till tlie conqiiuat nf Itnly by 
!71iarlpitiaj^e, iu 7~i. ihn kiiifrU-i'iu of Italy, wilb Ihn esi^p- 
tioD of ibe Exivrchate of RjiTennil, w(i« beld by the Loagin- 
bud or Louibimi soyerulgns f and. ultliouph tfauy invnnted 
biurigiiuil ^tyle. wliii^bbiis ileaervftd tube scpamtifly distia- 
mwbed 40 th« ' ].ODibn.nl,' tbi^y certniiily dei'iveid tbeir tcifite 
a ■« tatiier from ConalBiitiaopIc tlinn Itomo, Moreover, 
j|iarIcinA^ifl,whaputancnd to thedyna^ty of the Lombards, 
idopled in a grant measure their Style &ud QUtiirolixed it, in 
Bounexion with UyaantiDe modeb?, in tlit buildinjis of Aix- 
B-Cli»p»11i> ajid tlaag the baaki of tbe liliine. The Lorn- 
isrdic ntyln loooivj^d, however, its cbief develfljnntint in 
BortlwTD Italy, commencing vrith the rt'iunrknfolo group of 
tcdwilulical builduiga at Pita {\0ti3\, eiit>>ndiB^ »ubee> 
venUy »U intliK'Oet ta Lni}Cfi, nnd nii-rp'ing; into tba 
ttoaaaneaqUD during tbc tUirtcuatli cemtuiy at lluKJtce, 
JiMUU Ponua, Modena, i'iiti'enxa, and FerrHra. 

Itntracing our 3l(.'pa, ve find, in the tenth contni^, some 
icttvity in ibo urt«, outvitlistiLudin^ tbut tbcy bud arrived 
il the lowwt point; of degrTWiUtiou, in eimsequeuca of iba 
)iMwti9« which hod beftill<^n tliem, luid tbpir nujr1i.H't from a 
isivcTMl belief iu tbi: approticbing vud of the world;, tuid, 
he p^necattKi Ot<wIc nrtiHln w^ri.; rinplny'i-d in variuus ^luta 
f Europe. In Sicily nnd Southem Ituly, iu Koinu uid 
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V«Dice<, they found a home. In Frnnce tli«ir Btyla ma 
spreaA throuffh a Yenetian colony at t'eji^uux, uid oftcN 
vard«At Lliuo^'ee. G<mi]iiuy,aleo,audCIre«ccit«c!lf piuftfra i 
many tuununjeutct to rvciill tli(! tai-t of tlii^ir piresence. Thsir I 
inllutuiL-e, likDwisii, oxtondpii to Anin SRiior, Aimenia. ihe | 
Caucn&itiu |>r»viuce», uid trai'jiifr aU ih<i Sdaronio rHM> } 
But iu the I'levenili luxl twtlftli L-eutiir!<-B a ciiriotu oompli- 
oUion IB famii^'lit itbout in A|>iiiiii &ad Sicily by thg §trnig> 
■dventof tkc \^i>i-iiiaiis, Froni tbn coni^iiered Qreek isi 
Saraireuic races the Normans adoptdj iho arta ihosouat 
(more inu'lji^ulai-ly Iho fiirowr) eiiltivalfd ; hut nl th» iwD* 
time hl(--nili.-d with tha Ityxitntine n. chiU'ai^tiTr partly Lou- 
bard, yd- still to Boiiie extent poculWto thmiusolvDa, Gnd( 
WUetB weri^, however, princi^ially employed in Siuilj, 
thou{?)i the pointed arfli, n feature then of commi^ii actxit- 
rcneti in Hdmcumc biiihiiugs, wns lipprfiprinted by \kv 
Nontia.iis from th« SKr&cens. The most ^plenilld apecimciu 
of the Normnn-liyifliitiiie paintinge ai* the v*iy «xtNanli- 
nary maeniL'S in tlKi Cathedral of MonriMile nt PslaniM> 
Thcj nontre apse cantaina an unusually colossal liolf-Uagtb 
figijTO of Christ. 

The Byzantine typo in, linTwovdr, prcgorvod iriti tit 
groatei' distiucUiesg iu the «xcE>Eiding'ly elnhorat^ and extiW.' 
*ive jsriea of mMtuM in the chuiei of St Mark, VMii«,tb* 
eojli est wall ond cupdd pictiuue of wbidi go bock totbt 
eileveuth. and perhaps to tiis tenth, century. Tlus un- 
modified prcservft'tion of the style is explained by ikt cat- 
cnmatancc of thu Vi^autliui n<])ublii: hf in^' undor the namiml 
protection of Hytantimn ivhile tlie mart lor the emjonv t>( 
tha East and the West; and, even after all pnlitickl «n- 
aexion ^th Convtuntinvplu luul ccudcd, the nuUvc cammam 
whieh was mainUincil bpcam" a constant bond ofumOD. 
Vi'n iitii'd not di'dciibe thi? goTgeoug Iniury of the nuie 
mntonnlti t-niployi.'d Iu tlie cotiHtruotioii vf St, Mmk' 
cient fnr our purpiw" l.n eay, that t)in iippr-r vrM*, wj 

nfa, and cnpolas, cmiiprlsiti^ a. liirrfacEi of mims than fyatf 

lli>m«aad »)uarij feet, arv covL'i'vd -rAih utosaics uu 4 gold 

round; a ^i|,iiiitic woric, whldi cwn all the wiwlth of 

■'tiiiicv apiml aii wnlurius in patBhinff tOj^iMlwr. Nti 
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Urtent plxn has be«n adliered to in thesB dcMTstiana: and 
lV«y styl* ot art, theiciVwe, ffbicli IbtiriiJied durinp tbcao 
eDtnrio*, ifi rtfiigiii.ifit)!/! in thin ^ulitice- Mnnjr of tho 
KMucs were executed in the nxteoiii.b I'Dnturi^, aD([ Titian 
Ipplted ctrtOOOA to out of iht two ceIt;brBted masoicidti-^ 
he broth era '/.aee&to: Tiiilorf'ttu i»nd other tTtwt pniuters 
ikewiju' fiirrii nil I'll dtwifdit fur Lbiisu Wurlra, 

It hii»lw'iTJirm«rb«l thfttthe BTxniitiii»8tjlAiapr6aOTTfd 
imlt«iud bincc tbe tt^ntli ccntuij in tLie modein OrMk 
burcb. and ita imptirtitutbi-auch. ifa» Ruasian. Tbe tradi* 
MDal and roligioiu auparHtitioa ^ntb which Oracle |pi<-turos 
tmm to be TcgnnLod wm likel; to rocomnivnd them to n 
ode, 'ifnior^t people; and ibe imitative insiincU of tb^ 
lelavanic rare* wt-ro fnvuutablc to the dinsi'tninntion of n 
uraK nimJiaiunil art. Tbu ntunliu) cburcbca of tbo pro- 
got day ar* covered team floor to raof ivitb psiolings ; but 
be chief Kplondour is conocut rated upon the pictures of 
■ints which bong on tbv bitrU ocrcvu, or iconggtiulfl, ivhidi 
epaistes the altar from t.Iiw t>i»t iif ihn flnirch. The Hrtista 
f6 all tnouki aud qilub. Thus tb^ Kii3«iau peasant tbiulta 
liM ftrle of iirt Ktuiutliin^ idi-ntilied with uid iiiOL-piuablu 
r«m ChriBtianity, and tbe picture ite»tl' becoaifs Mtcrvd be- 
■OM ila &«tabUHbed fonna are sacred. I'icturoa tberefore 
tku Uti! placu of ditaaut, ainuletn, fulishet, and boueebaM 
pdiL Tboy Hie iDdi.i|iaiiniililn in cvtiry xonm, imd tbo 
liueian tbinlis hv caa never have enoii^b of tbom— rich 
M«aDt« ponteaiuf; wbol^ collet: tioui). TbU ejipliune why 
t many miiitll nv^tiuliiiH picture wciti fnuml ujioti tbe 
adies of the Kii^^iun HoliLiarrx during ibe Criinenn iabt. 

The modvm X'Veucb tircbirioSupHt, M. JDidrou, umde e^me 
rry intcnrHtirit; rwiwirtb™ In Iti^iU into ibu priaout Itvtfm- 
ne art of tint Kant, particulnrly uii tb« snt-red Mumit AtJn* 
with tl« !}%> vbiin'b^'a, i^1>A[i<'l>>, nniJ nii')ufi8terit>»), whr^i'L^ tliie 
■dltioa af art, tuiiirdini^ to all evidence, has been prc»er>'eii 
ith Hiryptian piTtbmiiSty in one unbroken course during 
irt««n hundred yenw. ITio objt-ei of tbe t'reiicb traviiller 
ks t^> throw li)(bt upon ^o subject vf tuirly Cliristiun 
mbulism and icoiiogiapby ) and this be attained iu the 
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diiteov^iTQfaMi'.'ovHlwillj-coniptledfromUiflinosliiiieienl 
RUlboritiofl, tind copUm of mhieh wci« in iu« in all tba ttui- 
wnte, ^ In (his irmnuBcripl tormnl receipta nro given (or A« 
iftBurniii;:. (^roupinjr. ii-iiii distributiuB on the walln of svoy j 
Bftint, symbol, Of lifivic* which mnj- eitlicr oicur nioglj « I 
composn the preai:rilicd eacred eubjecta and scenes wUdi 
alone admit of tirtlindux representalion — Uieae receipMbeii^ 1 
«a etrictly followed as xhe priLctieiU wid loahnieni fi>n 
wthe actual pnicew nl" jiiuDtinfi:. Mount AtlioEf, U nfij, 
»"* buen for thp last fitw centuries a general aeaderav ( 
"reek art Almost «very fJraelt artist purau.?? his atudit* 
"'*''■<' ; aiid tJicwce iunumurallu pitturea nii wood «ro tran^ 
porttNl to Greece, Turkey, auJ Russ.iu, Momk' work, liow* 
**■**, ig now seldom b«ttni ol': hut the ^iianlity of frfHcaa 
M aJniQai; iiirredihle. To show with what rapidity tli«B | 
*"* prijdiiced, M- Itidrou relat&s that he saw with lis aura i 
^y* a lijonJt and fivB jisMintBiita pcint n. Christ itnd rfavea 
apKstleg^ the aiee ^f life, within an hour, and without c«- 
••^oufl Qp (rj-a^'ing*- '^'* P^plsin this iippareiit artiiitic fcul, 
""■■e ar(, ^^jjj ^lat those paiijCera bring iio thought whalw* 
J''''heij'(,.^j, to the task. (PJotonly the range of their sob* 
J J^i^te, J,^, j|g mode of rfcprMontatioii, oyen to th« amalle* I 
^_^ **""«ils ■ i^upp''*"^ diom by traditiuii and old pitttonujl 
^'^*'' 'et rlies ' ''*'^ '^y '"''^''^ trociiijrt from the work»of | 
™eir pj, _ , .„^ors, a^id hj dcgrccB they Icam <?Tcr5 conipff* 

'^''''^'' ajiri riCii'*' '''^'' '■'*'■'''' *'"'o™P*''yi"g acceewrii-^ » 
*"li)«ib . . ^~>-t that thev work Tnth the utmoat tidily < 



cnElsrriiN hosaica : bomase^qde. 



97 



HB BOMASESQUB 8TYLK; AMD THE LATER HISTOUT 

OF MOSAIC. 
Wrt now wtum to the TOuiiiwuceniett of tht> twelfth cen- 
Viry, wliQti tL etrictlj llDiuauuB4u« aiyle v/tta i^'liuiiiuit&d iu 
ealnil ludy &r>m iln- Hy>;outiun trnditioun unil llie ucw life 
if llie pi.'iiml. Th>> origin of this atjle LtiH alremly nsii-ivod 
ome Dtlciitiun (eeu p. (13): oad Ihu rciular vnll now Ite to a 
till teller powtjoa to esiiuiale ihe various Bleuienis wbicJi 
wotribuied u> ita formtition. Th.^ two f.illctwinjr insrtaucoa 
Ikw, (icrhitpis in tlio di-pu'tnioat of ntoBoic, moat fmi^duni 
h>iR BvuuitinR infliUDce ; viii.. iha mosnics ill lh« bcuilica 
if Sta, Mariii in TrnnsteVL'i'P (I13n-I153), ami the trilmije 
uoMics of tbo Iftsilicu yf H. Ck-iucutu ui Kumu. Wnll 
fthitin^ tvdpiii^fm' in tLia I'tntiiiy : rarloua qii^Hnieiii eiUl 
itft.ing. FiMiu thvsi.t wo titiil ilmt l\ta rist! iif meiltn^vnl 
lAintiu^ in IiaIt too* not cooBued to Tiiecflnjj (ts modern 
lutian writers au ait, Luini; clilell/ TiucAus by hiick, would 
nd lis lo belief^. 

liirlT io tiie tliirt'ieatli contxay tl»e ItAltaiw in Florcnco 
tod i-Im-wIiiti; Ih.'huh tj c3(eL-iit(? miHiiicwctrkfiir tlieiiieclvop, 
ftltdtpa Tali, wliiltt rt'«iditigin Vyiiioe, ia siiid to bsregftlQel 
•Jtt jTiwdnnll of & Gre-ek pAinter rnmicd ApoUonius, &> 
W lie luiij.'bl AmlriNt tli<- art uf tnosaic, mid actwinpaiiied 
lim to Kunnn'ii, wbew thoy I'Xisciiiled in fonjiiUL'tion tliti 
soiaica ill I lie tril'unc of the i>Id ubui-cli, now tlii> baptistery 
iifS. Gimniuvi. Tftli.tJimc-, (ifti.-ni-itf.ln exiicuteil u ll(<ui'eof 
^liiut fwurtwii fBet bigli, wbii^h Vaaitri sfiys sprtiul bis fami.i 
bivci^bout Italj. Contemporary with 'I'att ■vra* Jftci'ppo di 
ttanta, who couduijled Bonid remnrkable nioaaice in Stn. 



nisbcd work of art. In tt>«M puU of Itul)- wkan iho Brisntine 
MnMuod UBtMl tliB tungett, Ibc Fultii^ilnii of th<- iLiIf BvxuiJitiie 
n Ibr populM ikrotinii, nru maintniutiil in Juxtfipiiitlon vntb [tint 
I&eniutt pertWll.r 'U'vcUpcJ lonn of pniiitliiK- I" V«ii]i;«, us Uie 
ibc i«»l rniiluty, [.)iitit.-r» lA 'Bncrinl (iK-uirf j' jtill I'xtstpil ; und in 
■^Js», lo till* >liy. n lcii)<"iail)>-uitl(<r ivlll ppnnll. iiniie oilinr limn a 
runtino Mikl0iiu«,writbuliw.('ri~i-noniii|il«.\luu siiivi.lleLlhcutl, ii> 
|Minl<Ml UJ' 1" '■i" '"x*!'"- Wb htfB iiiri'l "pon gronoil to whith 
tkiTBiKl ltil*ni. Willi "ll their inflmrrna, liavo not jeC tMrnamiBii' 
IViMdAomb affaintiuy: TLt Imiian Scluwl^ vol. i. p. 31. 

n 
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Mftl-is Mii^iriori) st Romi^. Ciinabue dirocteil MTprat artifti 
wh» ■worhi'd tijwn n nio»tic ftt T^«a ; ftod Oaddo (Jiwlili, lb 
friwiii ijf Cimiibuo and Tati, nctl tfce father of » raw of 
nrticiU, «3ectt(o(l. amoaf otlier wutka, a ' Comuation iif thi 
Virpn,' ttrcT thn pritm-ipnl daar in Stn. Maria del ricm, 
Ihc Dtiomo or cfltli(.'dral of Floi^nce. 

Giotto, n!*o, m wdl ns many, if not all, of Hid p«lj 
T1oi'i?ntiii'> p-fiititrrji. pmctigerl this hran-f h i^f art. iiu ok" 
briik'd A'anrcffa, now in St. Peter's at ilome, wns executti 
for the ancient bRsilica. It rejJiBsents a ship with tlw di^ 
ciplea on an n^nUitiid ^ni the ship denotiBg tho chm^ 
nciiording to thoenrlyChn.«tinu*vitibDUKatJou. The mania 
hm been so freqaenUy i-t-paired tlint tins cDiiipusttian iJoU 
can be attribulcd to Giotto. Aleas^ Batdovinettci, OM oi 
the [net moisiiic painters wo have to uieutiup, timxht llieart 
to Homenico Ghirlnndajn, wlio executed, in iinnjiinetiflll 
with Gh<^rant», aamt- mtieaies in the Duomo of Fli>r«i)c«. 

I!<:f(jn; ccncltiding thb mitjeci, ane or two Tarieliee ol 
moiaic (lesen-e a paisina notice. Several modem Oriental 
■tyl(!U ^crc- piwlirtbly fnnnded on the art of n^-zantiiiRL 
Thns, the Aiabp, having become posacaeed of thii iiinlnilb 
of iiiosftii?, fliid pictorial Tspresentation being f'irbiOdvn hj 
Mahnnifid, they would nnturnlly Biritage th<i piflp^j? of giM 
in gonmctncrU pnttcrn^. Dlns^ tei»elation, of merely onur 
mcntnl charactpr, prevailed also over Italy for mHov o** 
tnriep. TeHsaljitod marble work, uBually al popphvir ud 
serp^fntint; (rL-ddish-puqile iiud gTKen-ci) loured), w»e hmJ 
for church pavement for n Mill loiijrtT period. Gnuhu^y 
thp 'tlorentine mowuc/ or opera ill eommMso («no \-^\ 
note), tvtLs introdueed, nnd even picti^rial rtprcacntatioiu n 
maibles were ajipliivl for pnvetiifnlfl. In tie Uuomo « 
Siena tlie pavyment by Heccafand exhibits lurge and r.lab*-! 
rate hintor;<;aI compa^jticiLs ia cliiaroncura, by mesne of llw| 
conti'oat cf three miiirbU's i>uly, 

Wc may likewige meritinn, an a npe^ies of noaftlr, tin 
gorgvuiif CDOtncla upon ^Id wLicb wo^ ui eepeciol deput 
nicnl of Byzantine art, One of the best existing exampli 
il>, porliapH, the Pnla dX)ro, the altar-pieee of St. MuVi^ 
Venice, which wus orderi;d to K- Uiu most costlj 
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Xmtinoplr! could furulAb. It cnnabrts rif a iminlnrT nf 
lito gold {ilitl«)>, u[ioii wLirh Cliriiit nnil lim siiintiii, witli 
al sceoee, and tbe Lif? of yt. Mai'k, ftrt- M-pi-BStutod by 
viupnii'il ill iiiiaiiii-l nf tie riiilii'st snJ di-*poat rfjloiirs. 
ran, iw the iirl of iulayiuor wiifnU,stiiiiwil,iir i.f diirerHUt 
al colours ei> 04 to ri.'jia<8eiit ntubltut.'tuire, liitid0>.-a[)eEt, 
Brians onirunental i)!jject3, was iiiiii:h Mupltijed in tinljr 
t «ei\'«i>t«''Titli (^enturj*, niid lo & certain extent iinJtatud 
e Freacb iu llieii- mur^Hih'n'f. 

arts !iav« recenlly lioeu miiJe tu uitiiitliice into ibis 
ry Aa ml imw lo Eiiplnml, ciillwl irjarliie tiwsin, Tha 
ipecinuo was eeut to the lateraatiojia] E.vhibitiou of 

aad WHS ptimbikKd bj- i.lie aiitlioritien iif Soutli K<-Ji- 
m, Hnd is niiw in l.ku AIiifii>Litn cif OrnuiiicJilAl Art. 
mlg«cC is ' Tbe Stilul»liuu,' and tlii; doeij.'in;i- is Baroa 
l^neti. Tbe lines of ttiu ciimpcwitiou and a few prla- 

Bhndawe jire iupised ninl rt'tituvi'd Trom n sbJ> of 
KT niarblt^, (lud iJiti spacer filled in with bk<;lt jiiarblt'; 
iroader masses of haJf-tint art- ucatwl ia a Himilar 
er, fmd filled with prey Sicilian mnrbtp; and tli"^ white 
le i» lt«fl fur tie li^bl^ S'uljiiegta iu iiia-rble tarsia bare 
ly Iwwi ]d«C'il ill the cbun-h at Willuu, built h\ ibe 
jjpd Herbert <if l.ea, and in tlie nt'igbboiiriiig t-bupih 
sSbst Mouar, Tim tat i'ec<»uiuimd« it»eU' fur uiimd 
QODt by llic duntbiiity of iut raiitei'iuLt nnil colu-iira. 
t has mope nntilogy with tiid fluciniit ' marble cbiftro- 

' tbuti witli tlio tar*i« of wood from wbicli it takea 
•mOi lu it in prttcisttly like the pavemeul of tbe Uuoiao 
I abeod; mentiouud. 
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glissiil nn^ oflrfr glanMstripl |lliiimiwlicRs; 
pinijtiirf ^ainfing on ^Ijots, (t'jaiiifl, 

I. MISSAL AN1> OTHKE MS. IliOIINATIOSS. 

).0B niauy centiurifs during t1i4 Midilk- A^-s mitttb, 
litr«» iTiiniree, and other Ijooks of preypr were llit 
onlif literature mid the »ol(i stiiily i<t' h )nvat DUtohvr 
of the people. TLe monki-^li wliolurs mA devoteto espudBllj 
tlelifclitod to emhoUiflL tln»e Iwivkn, which, furtufil tlic cliaiui 
Mitl !ii'>tHA< of tboir nioDft&tie eslstt'Dcc, niicl Niipplied theiii 
-with It kioiJ of Barred OTCUpatioti, Tlie wi.irk* ..>f arl in thi** 
Lixilcs lieiiig of Biuiil] (linieiii:iimA, adiI, a." pnrt of MtSS. tiliicii 
eoulil ntit be multiplied hy printinjr, horiiig a vuIik' Iwyuirf 
thdr iniiriiii*ticiiis or miniAture iminlings, there Wiw Wt 
greater &cility sud (jreftt^r ititftrpst lu iheir prcservntinD, 
All Uio older gpecimi'iia bciujf bIb* painU'd on vellum, th«« 
■yn» little danger of their dpefty thr(>ii)th time. Pwiulf, cBU- 
varcSiAiul pnialingson TtBllsjunthe othr'rhani), indepecdciit 
of the dilli<?iLlty of their mmnvftl and dppiieit ia safe plies* 
in cases ol' enioigeDcy, vtwf ciinelnotly expased to LDJurit* 
from wliich ilie illuniiiiatieDa oTMSS. wertt [ireaprrnl, fraa 
ths h?tbit of di^iiugitiiig tliem in pliices nf g|ifi>ty, and &oin 
their being clojeil from the attion of tho ntrniMpiivn. 

Ilciiin;, wlieii a hiatus orcurs in the liistoi^- of the irl of 
irarioui' I'jiiiQti'ie.'. itcim fiwqueiitly ha lilliid up by llie ouiiia* 
turoit in Ihes* tnoks, ^hich ran p^n^rnliy to a count doroblf 
extent tui index ti> tho sMto of art in flllter diipnTttncntt. 
Thm, nn Dr. "\\'aji!j;i-ii * says, ' tUa Euirliuli ii]ie«iiii«na sapptf 
th« onlti memu r.f trftcinjr the hieloiieftl devi'lopiniiait *f 
^u^tiah painting from the iKh to the Itttli n-iitiiritw." More- 
vur, beiug pniut^d fur the moat part nitli opiiqiie 
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irlii<!li, hein^ of miii»ral or corthy (^trftrtinn, rpo ih« itiost 
Junlilc, tlic: coliiuricg ia wirpriMiii;ly pure anJ liriiliinii ; 
■ad fvon when t!io niore fugitive vegetable tiniK witi' i.'ui* 
ployed, from tlie way ia wliinh tliov hiiw biton pKitPfW-d 
froiu ligbt and ddnip, ihey httvc- fiulcd for Il«h ihan if tlif^ 
hi»d l>ccB »'5po»)d RB ill olher ij'ttlurits. The »l_>ie of tmy 
pitrtk'ular peri'itl is, IioweveT. not nlwnjH to be c^^TTeotlv 
Rpprrciiitud from these pF^rformnjices ; for. whi-u the bi^hi^r 
qiinlitles of nrl are aLiuti«t eatirely Rb^enl. wc snmetiDte'S 
find It remarliable develnpmcDt of thi^ mere ducoratiTc 
purtioat* t^ puinUng. For ia«tAiicL-, Ihcic nro ia sooiu 
BriiuitiDc M^ii$. the most splt<udid nraliRfiques af mixed 
folia^ and Eknlmals, and tke ricHent arcbitoc^ural Guiiiira in 
the niarpTiia. 

TliP *tiidy of the c(»lI(jTaptT, or penmanship, o( ancient 
ytHti. is replete with interest ; niwi tha ftrt cf deciphi-riag 
Ancient wriLiiigw, t>r pttliciigT(i.pliy, hoe rccoivod of lahr yooja 
■onu) of ihv iitlf-ntion it deserves. W'e mutit. howi^ver, 
liinit Ibe few lemtLriiB D<tr spnt'ii pormil^ to exaraplen in the 
*rt uif illunutiKtui^, or Utitiimi/, as it wa« fornici'ly railed. 
Bat it Buy be remnrked tiiat we owe tbe preacrvntion of 
xmic of tlie most preeioiia worlta of eliuMJcnl liuthon- to , 
wbat BR! mllud pttlimpseat MSS. Tlicso urc MSS, wiiiclfe| 
hitvo liwn tvficL- writtpu. Fram the difficulty of procurio^ 
veUmn, the mediievul eiiijgrapbrtr* frctjin Tilly tiriwud the 
writing of mjim- iiiitiqiie MS, to Tnfikc way fi>r their o-wn ; 
chrtnistrr, Iwiwfvcr, hn* furniahed us with the means of 
Oiuldng the originftl viidble. 

Th^Tfuiil'niinintnrt;' derive* itn origin ftnn tlic prnctica 
fif vrriling (hf mt-rics or iiiiliiil k-tttTS, Al-., with ?HHii«wi,rir 
rwI-J'.*d. The Freneli term 'illuminer' is sMppnseil tu b» 
dvi'ivcd fiom ihn ciwlfjni of illuniiuntinsf or hpifrlili'iiiug' tbd'i 
Iigbt« will) K>dd. ''The itrl nf miuitituri' |iaiutdut; wa&n 
diTialnl int« two brn.ni'hpK ; the pn.if'i^si irs n( ihs fii-el werti 
•tried " niiniatori," or iiiiniature [iaiiit>;rH, iirUUiiiiiantorsof 
lioolu: and those of chei Becimd, "miniatori enlip-afi," or 
"pulehri seriptoreri." To thu Brrt cin<^ belonged the taslc of 
painting the scripture (torics, the borders, mid tbi; «riil)c)>- 
qiW8, and of laying on the gold and omnmcuta of tht' Mrtd- 
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The seeomt wroto tlifl wliolfl of llie wnrk, rind ibose initial 
lottere pofinratty dravm with blue nr rrd, full of flaiuinhi^* 
and fimciful firnnnient*, in -vrhiiib the patience of tlic wiitct 
is ftequently more in be jMiiiiiii'il tbaii his seuius,'* 

Thm tlip miniHi.uri} paiiitup wa.^ ppritTiully tiialinct from 
tiio cnligroiilicr, is ovidcnt fi-om tlw fiitt tbiit some M^. 
■want the iniliaJ letter* altogether, the. space* Ijeinylefl Ui \» 
lUlt?d in by tlie more striL'tly 'decorative' nnist. Hut Mre. 
MfrfiliL-liJ tnllti ua lliut ttio tvo bruQches were bouiuIIiuim 
practised by llin snine pernon; wh^iicd tlis li-rm ' wri tifyi " 
WBfl ftl*o «st>>nde(f to paintiTi;^, nnd tlie word wiw not foti- 
liaed to uiiaiature paiutiii^ ■^"l^i ^'^^ '^^^ nppUed (o paiuliiift || 
on ^\nsii, which wjta alsii called ' writing' on grlnis.' VasAii I 
intim8t(.'H liial tbn iniiiiil or lurffe-k'tiwr wrii-itig was n din- ' 
tinut ijtTUputivii iibout 1050; for lie says, in tlie Lift <tf Doit . 
Tinmizv, thnt the monk Bun Jwinpn was the must dUlJn- [ 
giiifllii'd Jurgc-lcttar writtr iu Eiirape in tho fiiurUientfa 
CDuliu-j. This Hun Jutopo 'wrote' for his mouaitf re, i)^^!' 
Anjjiili in Flutwni'e, iwctity ffiHii cUnriil bnnks, tbu miniHliirft 
illuiiiinutionH rtf which were pflinted by Don Silvestro. a 
broUifir of the sn-ma inonastpry; and bo hijfhlj wne their t-liiU 
esteemed by their brotlier ninnks, that they enihitlniMl their 
ri^ht ha.nd>4 after their death, ttnd preEeTvod them in a cultet I 
witk Ibe utmost veuerutiDii. Th«ae Xttrfu illuminatiKl initisla 
arr urunmuutedwith all IriiiilB of faiicifid ohjerts aiid fiKiiroe, 
a* man, aiiimnls, birds, tlowere, &c. They lire ctdleJ loitr^ 
hi'^urivim, hecnuao they ^iiurally lllustriitt' iJi'C tuxt> In 
English nnd Fi'ench M8S. of the foiiriociith CL-at«ri-. initials 
JB purple, red, nnd gold are very frequent, in which at» dia- 
punvd iitriirc-'i of men and uiitmala. The oruiuiietilali<>u \a 
iwiittlly extended in .■jpiml .iitdIIb nbmtr thi.- ujipiT iiiiil lnwcr 
inar|j;inB rflhe ps^re; and thj?se iilsu support small frroupe 
01 aiug'lc fi^iu'ea uf d-]j.*s, hare^, apee, ^t:- Theet: iUuniiuated 
Ifittore nro said tii hB.vf cnmnienttid withthf Greeitr* in Oii- 
seventh century: wid thpy attuinud tlioii' uHtiupI elnbLinition 
in the twull'lb. 

Amnug the more I'clebrflledfionWnn were SimiincMcimtii, 
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liottOi Fro ^Vojirolico da Fic^olc, Frniico Bl>logn•^t« (moa- 
toattd bviUajite in OaJicu XL of tlie I'lergalario), Jolin Van 
iyck, SquftTcioiin, ftirolaiuo Dai Libri." Meinliiijf, Glit-nirdo 
f FloicucCiOftbceckootof (^iliiclnndDJo, and CiiulioClgvio. 
hit moat af these were eqiiullT, or still mure disliii^uubed 
n oUiiT briiui-'bea of nii. ML-mling, ibn neinUb iiiftaU'r, 
rae pcibnpH the best of nil illiuniunton. Tbo lUillAn, 
liulio CloTJo. tlie piipil of Qiulio Rhjiebjio, proJucod, liow- 
txint, ^tnfl *^xtrrl0^^illal^lJ' filaboraio aiiJ iiighly flnislied 
liti]iiatur\'«. iVocoriiiiif to ^'lls^n, lio siicut uino yount in 
Siecuticjr twciit_v-Ki miniwlurcs in a breviary ot' the Virgin 
» ibe Cnrdiiial ;llosaaticlro l-'ftroeae, now in ibe Koyal 
Jbrary at fiaplce. And Mr. nuiiipbre.vf tdU ua, ia hu 
tDumuMifnJ Soo/i^ (i/ fAc Muklfe Aj/e» (with the beautiful 
Uustntions bjf Mr. Owen, Jooies), that a. niedHl waa alrucJl 
D hit honour. AtW,vlBlte,aFlo^20til3e arti»torLti(;fift<:i.-iith 
lootuiT. WM a very L'ek-bmtod illiiiuimitor of MSS. A uiag- 
dficeut miesal wliich he ilhiminaled for Matthias Coi-riDus, 
kinff o! Hungary, \a \n tbft libmry at BruMuls; and lljo 
bnner regents of Bolgium used lu take ibuJr oiEcinl oittli 
Dpoa it. 

Ths pigiQtut* ftinployod were prepared with the (jreatest 
tore; and were commonly prcaerved by steeping' smiill pieees 
d( lioen c|{>lh in tbc liquid dyes— hence called • clotblM 
sotoura.' 'Wheu thi'- ciilours Wisre wqiiii^d for use a small 
urtioD of the cloth wna cat off and plaoed in a shell cimI' 
Mfiiog wai£T, and the liuta were pynitrally eonverttd into 
bodr-coloitrs ' by the admixture (if while, for we neldom 
Hud tbc shading tmnspansnt. The rekicle was e^^jif, gutUf 
ir {^ue, di»fulvHd in wntt-r, but usually diluted t^utheiently 
a leaT« ibe fitirfnce dull and iirii^hiain^. U'AgTnccurt,+ 
lowiiviir, iiiunliiitiA .1(111111 mtiiinturi.!?, tliu culouiv uf which 
iri? iiKuiUible in wnU>r; ami Ih-. IHlKiint states, in deaeribing 
he illiitiiinfttionBof a MS. of the Codex Justinianus of the 
urU;t»tli contury, that uo cLumi exatniiiAlinu tbu colours 



I namej— alui /j'fcri, liUrslIy 'of lUa Lcmk* "^frow liia empW- 
His Aillicr. FrascoKo dU Llbri, w«b aim a eoIebmCBil tbDU(>h 
'illiiniiiiHlui-. 
auumenti ^Mt, 4c J.ffKrtAw» Tuw, p, Ct>3, 



104 



PAIKTISQ roi'DLAULT EIPLAISEP. 



appoor to 1iiiv« been mixed up witli a gloerj matnitl ) 
wnlUie oil 



2. BI8T0EICAL SKETCH OV MS. rLLnMIXATrOSa 

The taate for ilccroraliiig oianiwcripts esiaied juiionp 
anHi^itU, Tba Ejrqjtiiin pHjiyru*!, wilh iw colmirt**] liii 
f^lT]ill^, vi[^irttp-», find nihinc-like imtUlu, "wiw a v«ri' 
illiiiniiitttetl MS. tireelt and Runmii 31SS. IJliewiw 
tli«ir ry(l tttks, or trjiiuiiencenienls aiiil iiiiliiiK The 
tTAJtfl wbi*!li Mareo Vairo mic-Uised in hi* lumfe (*fifi p. 
Qotu) arc tlioiigtit hy some to liarc been pnitttcd; but ihi 
umiiber renders tliia almost iiirreilible. Seueea.in his ma- 
tise /> 7 rroiijiiitJi/nff Ajtimi, spenltK nf hc^oUn amammUi 
vrith ligiii'^9. TLe ma^l imcicnt t'pcniiiiDn of coli^rn^lij 
extant 16 probably the \'iroi] of the fourth or i\ith ceiitmj 
in th« Vatican. Itt'onluins fifty miniatures, but di.'wgn ual 
execatiun ore Inferior, lii the celebratud collection of tlit 
Vatican are 8om« of the most valuable MSS. knowoi 
iViuoBg thoee is a, very interfritiiio" MS. of tlio Book of 
Joelitutr 'whii'li, though, nccoi'ding' to im inacriptioQ on i^ 
not of cBTlier date than tlia ninth or eiii'lilh ceatniy, B 
f3r.ubl]c9s fmm some wnrh of thi; heat early Chriclifin dm* 
It is a ra!u.tttat, or mil of pnrchnifiit of nitiro than thirty £wt 
lou^. The illuminatious are e.yeeuted in few cokiiirs, wi 
difli-T ETeally from Uit- highly- finish od ajilunilour nf lat« 
Byxiuitiiif; miiiiutiLri.-n ; but, excepting in the extremiliu. it 
Ims few of thti Byzantine dtfet-ie ; on the i-ontmry. tUerci* 
niUL'li classical apirit, and tho eoBtume and wenpoas vn 
pfriVctly iLtitJuuu. In the Amhioaiaii Librniy at Milan, 
fifty-i'ight miniiittircs ha*-e beeu pre^ervoi. rm^incnt.s of» 
naniucript Homor, whieh mny aha dnte from the fouitli 
or fifth century, judgiii|.' from the irottd nud solid uuiuu-r in 
whicli tho colours urci nppHud luiil l.hr; tntntnit-ni of ito 
dmpory. AfttTlhc seventh century, while thi- Uyxantine 
styii- witi nd-jptcd in Italy fur niusfiits, «. dtylp of grentw 
llconci: nnd dcj^enpruej pi*vnili:d in Ittilinn MSS., which 
mny lie CAll.id, front tho ruliug powor. thi> ' Loiiiiolinrdiaii.' 

We liavQ already alluded to the splendid atahflllialaneaM 
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tt tho Bfefuiline MSS. Tho bort niimaturei vt the Byian- 
tiiiB timff <lo net, hirn-rtTftr. rti-tunllj Iwlonp tn thn BvEiintino 
•ohool, ^^ll (iriTCopieflrl'carlit'f tioniiui works. I'W ui»taiiiie, 
line most celehratiid Cottufn of the limo of the Mnvoiliiiiiiia 
eDip«<>», now in thi- ]!iUliothi'nii& Itnp^riftle nt i'nris, ore 
Bipw.t and I'aotiinilcv" of the bpst Romajio-C'hnHliaii workn. 
Tb» liDi-ii<t luiniriiures ai'e cui)taiue<l in a codex uj' oBmions 
h St. Crn^j^-ory NnEinuxoii ; und eomo of th*ao are i«peli- 
tunw of ram posit! vna (if the fifth luid sixth Miituricji, repre- 
■nilnig the principal erents from the CTention of the world 
to the liniP of St. (Jrepirv. A r«Uter af tha ninth feuTiury 
i)8lill laon inivtvftiati, from iU numtrtiuf pLTwmfiriitions 
of Dfttural objects anil aliFtract ijiiiiliticia in tbei manner of 
tbe antiqiiG : the invtintion of which ih« nrt i>f tli« time 
WW IoIhIIj' iacupttblc. AtnonK works i^«<'4itjall>' Bysimticc 
U tliB well-linown cosllr Meuologinin. orcalemkr, executed 
*boiit 1000 A.n.. for the Kraperor iJHeilius JI. Thoiij/h im- 
perfect, tlitru hcin^ hut the nitnilhu i'lvm Scptt-mbw lo 
FfliniBrr indnsive, it contiun? no lew ibaii 43l> splendid 
niniuiu'Cd on a ^'old grotmJ, the work of i-ifjht arthu, 
wLmw nivnu» ircurdt intcn'aJB. Tho»viLipt:tj«innlHdcPceiiee 
from ihe life of Christ, the lives iiEtl martyrdoms of the 
Minis, and thti liistory of thfl ohiiwh, or rather it* synoda. 

The inoru impnruint Oituk MSS. iin\ however, of the 

period of tho Comncno empproi-*— from 1050 till 1^04, Of 

O^ieiv thf! Ikif/me/itcrf Panoptiii orCompleloltefenBivuAnnour 

ftcwast ncrcrioB, in tho Voticroi, i.* rcmnrhabh; ftr ita bril- 

liwil colouring find the stiff jrold- embroidered gnnm'nfct ; 

wliil* a (collection cvf Bemions for the leiiHl of Ihe ^'ilf^in ia 

^■kiruTtby fur tha ).Tcnt ht-iiuty uf cli^curulivu oi'iinmout 

^0IB initials, An Eimnff^hriiiim. or thi-- fmir niif']>i-l», 

fKBrvled in Iha reign of Johannes Cmnnemm (Iffbliolera 

'^Vrimvi), U ah»(j interentiu^; iintl a Ml^. of St. John t'ali- 

^^■nn (ill thf VntirftTi), pnulviiiiH fmnif very ilflitately- 

IHKited and ciiriouM dpsiiniH, Tt is I'slli-d TI:r Lmlihr, frnm 

Ui« faroorite aUefrorr of the Virtues a4 th-^ rtpjw lixuiinp to 

^rAv<?n, niid thi; Wees ti^ those which leatl to IIiOI. Tlta 

jSrzantiii" iiiiniati«v« nf thu thirteenth cMturj piirt«iB of 

ho i^iwnJ degdnefficy of th« style. . 
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In the West, Cliarlemaffne and lii9 f^r&ndsan, Cbsirles the 
Bold, ^n^iitly cuculu■ati^'lj tiio trouBciiptiuu uiid viuboULik- 
nii-iii. iif iimini.>'mpis, whicli arc heucc tcmmd Cnrloi'iiieiiin. 
Th? nilile' of CharliM the Ijald, preserved at Puris in Uio 
Iiupt'Hu] Libcarv, oiid ut Hoiuv in tli« iitiii«diotiu<; nioaiteterf 
of S. CnllUto, nro vcrybc-niilifiilly ilM'<rnitol. Thi^ H-.titi of 
illustmtitjna in the latter (tlie> wi-ciLllwi Ciinrliminjnie JUMu), 
ACd wlik'li nftftwurds touBLiLallv iveui- with i<-w Twintioin, 
IS knriwii at the Sprmtlrtm ITiiriuaia' Saltj^altunix, mid t^imlala 
&ii1)i<>(rt> frotii t-bu Old nnd Xow Ti*KULmc<iita Tcbii;)! onibneS 
the entire iiistory of the fall andredGmptioa of mcui. 

The Kugliali ATSS. nre fully nquallu the Cuiidncntnl; uiil 
at an eiiTly ytriud iht; Anfrlo-Saxona were cieu aiiipassed bj 
tbe Irish an'l the monks of I.>n(i, The Jiein^UcHwtal of St. 
Ethelwold (€HJiV9(S7|, in the Duke of Dtvi.ualilre'B iiiilltjo- 
tiaa, U tlii^ )iiti»«t t4Jni[)lute mainpltiof pftrlyJ^ngliEh art. It 
muexecutod by a monk of Ilvdo Abh^^v (then the moat 
celobratc'd ]ibice in England fur wm^ii ■worku ) named Uuilcman, 
for Elh(?lw>jlt!, Biskojiul' Wijitlifstor. An J!^ag!i(-h l')?Altvr, 
in the Uritiah Mueeuni, of the caiW part of the foiirte*ath 
century, whiiJi ■wna presentud tu Qiicun Murj by Urttdwin 
SndtJi, rupivjt^ntx the artiil' ihn pidriud iiiiii»uall^ weU. Ths 
ColohiMfHl Rodlord niissol, now m the ]voseeasion of f?ir John 
Tabiii «f Liverpool, wlio [lurchased it fur IIOOA, was taiecutei] 
in Fnmce for .lohji, Diike of Bl-iUoti!, in tlift reijni of Heoij 
the Sixth, and eontiwais t\n> duly Jtno'WTi portrnit of tha 
Jlea^mt of Franco. The jfix-at uiiijorily nf illumionted bcMik& 
were relijnous ; Home few, huwever. sudi ba riiiiiiuie«H, vttxn 
Mcnlnr, and arc pflrtieuJnrlwaluabl'i for tkrir ilbintratiAii* 
of cortiUEP, &c. Of tIiG?e, Olio of tlio most fruq^iioutlj" deco- 
rated durin? Ilie fifteeath century waa the Freneb Jtomawtt 
dc la Remf, a poem of the tliiiteeutk century. Tim Itritixh 
}Iii;>ouiti oopy is cotii<iiIered the most beautiful, Our nniiosal 
collection of MSS. ia uoiv very rich, and additinnal facilities 
for obtfiiniair some knowledjro of maauseript illuminalioiu 
Itnvo been alK>rded the public of lut« by tlio exliibitioo of a 
few of the paintiiifra in g'lods cafes. 
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fiiiixli, Hiicli AA luckground)) tuid i)niperi«M; unil hm 
MitfACi^ tit tliii ivitry iH, (if cniinH^ uu-rilii.'Wd- Bodv-L'oli 
njiptiiyd in tLi« wa,r will ^ve &ii ^it^'d, jl»t jjraiJativii in a 
bii«}if!Touui], ttiid iQj{iATt II cloth-like effect i<i ilii' r>-[)n'!<Mi 
tian vl Uii! iiiuil<-ni uiiilci c^iMtiimn; but, fiDin Ui>' ililSn: 
<'f citlcuUtiRx wLon 'wet' ti>e difl«r»ince oi' toDij tbe 
ojlaiir will Muttuitt Mlien dry, it U u.4L>le(H for lli?!>li-|]uiiti 
if Mpffiiiil in ountM iM iu> tu (invi-i' tlic Ivurv. Opiujiiv 
eeoii-cip»qiii> pifouint*, nf eiutliy iiin] niinirrnl oxiT«cli< 
wftiv, wl- kii'iw, uiwil in the lli'sli by ilie ancit-nt (iftiuun 
^■■lluin, bul tlmii llit^y viwi-e in p^nonil li)i;lilly fttiiiiilitl, 
loaJnd ; nnd »iifh pi^incuU may !«• workod tnuii^tarciltly 
the same nny on hmy, Llioujib llie inodero niioi 
pninters prcfur the nwi^ Iraii^iarrul tulounu ^\^n'm 
Ci^laU-i', Oierefoi-e, is laid on in ccrUiii) pnrtA, tta an to 
the BUrfnct', iin'l the ivory i4hi)w« ihrou^li in other portii 
ibe vock call etfaroely be hBiiuouioua. Kor tlu» rt>iuton 
U*ft of liodv-i^iiltiura, which wepe entt'iiiivi'ly, anil urc «ti 
employeil by l''i'('ii(.'h miniature painterB, hiia Iweu 
liiiui'd by tin* EtifflisU nilifelit of thit prBntrnt iHiiitiirj-. ftiii 
water is the ouly it-3iicl« beside*' simple TFat«t employed' 
with itiH ImuspBrenfi or biidy-iAolrmi'9. 

Tho Inr^' size uf luodtirti iniriiiitimisi tuny ftzeits MM 
curiosity lu to bow a «li^(tt of ivor> can be oblnined 6omwk 
lu^^Tcr than the dianictor of tbe Inrjci'st «Vpbunl*a auk, 
eapecially when it ia known thai the shot-t is iiert joitiinl. W 
might be Buppnac^. Thn tiialt ■■ ninipty snvm circtilarly — 
in othff wni'dft, round it? circiimfi^renw; the trory iailKn 
steRiued. and fluttened under hydraulio prsMUre, and finkUy 
niounti'd witli eaiiutchtiiic mi a niahftftany pani-b 

Enatiid pitintiuK bne xhn gTcnt reuomnicindnti-oii of being 
pwfectly indesiiuetible. SpeLimens «f this art applM tu 
pOtt«ry are aov in exi^t(TD<''0 wiiifli fanve not cbougMl thoif 
Huh during -^OOO yonn. The t-iirtiii(rl tiiiU on E^yptiaa 
idols, scarabei, neckltifes, &c.., are prucioely siioilaF to the 
L-QUiimnow produeeil by the ennmeller. Tlio difficult ol 
hnndlini; thu htuah ia iiuitv lu ntniil w m piunting on ivory. 
Hut a. far frrvntvr technical ditHciiIty is that of caleuladiig 
the extuH cllixit of the process of tiring the eunniel, in nli«r- 
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tg the buo* of the Aoveml npplroattona of colour. Tim 
olAUTin^ irt thcmfore mrely found in ^nnmeU. Miireover, 
bo eaamel paiiil«?r'& lint of pignii-ara in limitol to tlio.v) prc- 
med from meiullic oxiilea, uiiil many myl^ils wro pnrfiirlly 
neluM on ftfcount of the hiph rlegreo of hesl lo wiich 
IMUUL>1 paiiitiags are guLjoL'tuil. Modtini Bct*.'ii<:t; }i»», ]v.iw- 
J6r, dime luufh Ui supply this lii-liciuiiL-y. Tim uoloiits are 
lix^'il with rtil of apilt.' or laretiidcr, or witli spirits f>t' tur- 
fUtine. Theso fiBaeulial oils voliitilinn rH(iiiil_v midir tbc 
Sijct of hmnl, bm ibi- lixnJ iiiln wuiilil i'huhh llm euMuitJ lu 
liMnr. Tli-t^ nTiiinuy briubot of tbo jinuitnr in wat^r- 
loloure ara iiftsd. 

We eicract tte foUonrinif Vttlunble reinArba on enaon^l 
Auttini;, luid ncooiinl of the process amploTtwi by tlie artisle 
f thu prcM-nt dnv, from a cvnuniiaicntion to tbe Ari 
huntal, in lUQl, by ilr. Vt'. Usa^x, bimaelf (na wdl ra bis 
iTOtberj on enamel paiutar of reputation. Un *ftr» ; ' Pic- 
Bi*» ill tiiiLnit'l uf any iinportnnte iv» work* of [»rt iiave leeu 
■rjf Turolj prmliKvd ujiti! ^vilhin iLa last eip-btj or ninety 
Wub:* for, altboufih Petitot, in tbe reij.ii of tjoui* XIV., 
Iiow with cxquioitp uculiKiss, be eeldoin pn>ducc-d ^^nniacU 
rhitb aimed nA more tb)Ui niicTOK'opic tiaisb, itnd accurate 
limwin^ of the hutiiiui head. His works ^nemlly nnxuurc 
ma aWut an tuch aud a bulf to ttro iuubes iu diiunclur, 
ml tiv tiniially iittlicr c!r(.'iilni~ or uval. It wai< rt-wrved for 
Dtfdeni tiinp* t^i try a bnld«r fl%bt, fttid the ruault biui 
eentbateuauielpainlinsrsarenowprodined witb cwryptw- 

ByxvolleucH lu Hit. Tlia I'icb deptb cit' Geiiibruniit and 
pIdH c*n bi* pt-rftM'tlj miidnKjd, lofrcther with all tbsir 
iaiitit^B of biuidliii^f aod texture ; aud tbu dvlioicy vi 
hn nioHt biwiitlftil uiiuiiiluri.' on ivory may be siiriM^KifuUy 
omp^I^it witb. \s t\.-\mn\ii niu; uaiutiebi tiru imw painted 
tioaBuHiu; aft niiieb as KJ inches by IS, aiiiJ 1-i iin;iii*B bv20. 
'he kind iif tinaiuel iiaed (oe piciurift! pui-[iuaeii if iriillci 
Venetion whitti liard ^iiauiid;' it u cumpuEtfil of ailioDf 



It isftrtlitn orlblis ho>"vi>r, partkiiUrli' thu'p of Mimlcli, wbft 
clbi«fl}r iH«tillgT>l*lic»i llietnsclv** in t1il« l>riini-li uf nrt, 'fhaUl* 
Bona wai mmoT Uiu beet Engiiali eiuunul paiiiterv of out lima. 
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bArAX, and oxide of tin. The follu-wingiiaa'briAf df«eripticii 
of prttewlun; in thti nit of cnfimcUiniJ':— 

' To iiinlie n j>I(ite for the artist to pnint upon : A piecoof 

jrold or copper [usually pill] bt-uig plioaeu erf the ntijmHta 
dimeoaioiiB, mid vtu-yiii^' from ixljout ui L'jghtcciith to a fix* 
tt-LDtb of nu inch in Tliir-kamii, u rorririJ with pulvotuedj 
'(inamel. and paa4«>ii tLroiiph ihe lire until it beeniiieB of i 
lm;.'lit whiit: li(!itl 1 anulher i-'uut vf cmiiuul u tticn ttdd 
and thu pliiti' njfniii fin^d ; «f|.crw4inl.i « thin Invcr of a nb 
»innpecftl!ed_/«r ie Itiiil iipcti tin? surfiuce >.<f tta ena 
un<l tho plflte uDd«r^t>e« llit^ AL-tJon of lieill for thdLhiidl 
It in now renily for tlie piiiiiter tu I'OHirneneB Ills pic 
upon. '■ l-'litt" [iRrtJilios (jf tbenntiire of glass dndenwDpl! 
it is eemi-lTfiaspai't-nt, tind liquefies more «aeilv in the fur- 
iiiit'i' lliitD ciiuinol. Wbtn lliw is wpreuJ tner « y]':i.- : 
iriipnrta to il n liiilliiuit siu-faui.', nnit pumlera it c-fiii,.:'!!' 
Tsfdving the colours^ *T<?ry cfilr-iir rluring its iiiamifft^liiri^ 
is ntixwl witii a amnll (|(imitiiy uf Hus ; lluis, wlien ilif |iii.- 
Iiiw ia lirtil, Iha flut vt the plain imili'S with xhp H\tx nftlit- 
rolour, anil tlie colouring pipmetlt ift pE'lfiTlly esclujed frcni 
ibp (lir HybpiiiojaiuToimdetJ by a Jeuae vitrified luii.".* I'-.m 
this will "be iind(?rHt'm(l tho iiidtlililo (imd wg might hIiuli-I 
*»y et^mnl ) niiture of •?nflnipl. 

' Tbu ]ikte midi!r;,'Dt!S llie propwa of firing: nfter ftftch Urer 
of colour is spread over tile whole siirfsce. Tliig |iriCK» 
cwrespondg to the dryia^ -of the pipTueuta in nil or water- 
colftui- paiiitii)]^ before the jutist veniiires to retoiii'.li bis 
work. SoiiieiimesH lii^lily-fiuialied eiiauitil requirn* fjtUtfa 
or twnnty firingj!. Orent curd must be udfnn toptiintvitb* 
out eiTors of nay kind, an the colours cannot be punced out | 
cr lalteii olf c"as in water or oil) di'ter ihey liav« oaw btto 
Titrittf'd without ineurrinp en^iMwivn troubls nnd Iims of 
time. If th«; itnfortuncitc nrti^t niiBORloiilHtfiB the effect tit 
Ibe fli¥ on bis pifrnifnte, bis only alleraatire is tu grind wit 
thf tftintpd *pot with pounded flint and an n^tcrautlorjud 
*o bard U tbc lurfucu that n ^qiiaro lucli will piubablj U2t9 
birn a whole day to BC^^oiupli-di.' 

SilVCT ia very «e!dom used for thfl mibstrAtimi of tb« plat« 
(piphjue) of ohiuiigI for paiotin^, because liable to bliatcr, 
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■nd braw « too fuabK Enam«ls ar» prodiiced in great 
^nriely. but nil are of aviireoiiB nature, ullhouit!* cither 
«p«lU(; nr Iniuspateul. White opaque Hiiainnl, wo bftvo 
' '- iiiifd R>r luiiiitinp imi, lurt ^wimeh of various colours 
.1,™ 1.0 Ppenk, for pmntiBg mth. Of the Inttor, 
vliich M & epeci«s of nioseic, ftume Jeemptioii of dur r>r two 
wrii-lii'Jt ha.1 alrmulj been offi;n?(l in oiu iiccoiint of Aiimnt 
Ul'l ItvKiuititio niui^aits. Thun, a^hid, lh(> pHintiti); on or 
with tlieo* enmm'.ls, -wliich. tiri- all FH'|)li«Ll lo melale io 
Twioiw wft>'», is Ui te ilialia;nii^ieil rrotn painting «ii pol- 
ff poT(!i>luin, niid (■ura]iii(> wurks ^eimtjLll}*. 

itiji;2 OD ivory, lo which in oHiuary u«a;re tbe word 
iniftture ' is CFpecEdly applieil, iinil the sjiecifi nf eniiiDtl 
puntinif, iho profiMwof which iauhuvi^ cii.'a.'Ht>G<], TRiiIung 
high in pnblic efetinintion, wq alL»U give a eligtit (^fince at 
ill we srU iind their bistury. 

MinMtiirn pi/rtrniu ian.y, in hiRtuni'sl iuli^roBt, ottoa 
ohaUeaF^a i^oiiijiftristiu with large oil portrftit^," They mre 
equiilly valuiibif! a> records at cnstumi^ ; njul the jKirtiiHe 
■SEe of uiiniHlurt'i fre(|iiei!tly nlotm seenres tlieii pn>niprva- 
so thHtofleu tliey turv all wi liave tti eDiib]u us li> re- 
ibe UDPfunents of ibe iUiistrioiWLlmil, Not nuly aleois 
tli» vrnrk hUturicAlLy valunbK hut we nil know tUnt « 
diiDiniabc^ rceomUnucc of uu oljjcct ullorda it ^nriij plua- 
Blieuid illunon. Wliohw«n(ht loolird, ffjrtu»tjirn:o, through 
n iop^rted t^-leacnpe with eliiiost rhtldiBh deli^lit Y ^V'll(•^, 
iac, « Biinikturt) U pniated ua ivory, tie wnriu, delicate, 
Hiui-tmiuipiircnt wirfnni rr^nilera it miKceptiblc of a cert^n 
polisliiid beauty unattRinubl'.' by other meiins, I'he niinutfl* 
BM» of Hudi wurka dotiR uut pt^cludu tlie possibility uf tJivir 
'pomening (lUAlilit^e of }»^\i &ru Iq prnof n! wliicli, vro 
nu^'Iit atiduo* tliv smiill picture .if ' Tliv Tliiv'p Orwee,' by 
Hnpbiivl liiuiself, or his sublime ' Vinuu of Eat-Iiiei ' in the 
Pilti Pdlfti't, KlorKuce, w well na reuiiiiil our rcaib-re of 
£tnall picttuef hy Correg^o ninl other of Uie greaicflt 



"WhCPf. Ibr example, ear two Ini^e portraiin he praJuMil of 
pesWT biBtorical lutcreFt thaiitlioM t<ro iiiinllhiulily-BuiBliMl minia- 
lurM by Itolbcin la iIie Uuj'rick collcrctinn — llis purtjail of Henry 
Till., NCI to Ann* ol Clove), and tlie rtLuiiied one of Add*. 
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Btaatera, n»t to mentioa most of die Dutch jwiDUn. K 
indeed, emdlneH of >ute wont iinj objei-tion to a v^rk 1/ 
nrt, yfa ithauld ant wtMm Kino of the mwi ex^taiill 
remains oTantJquitv — flrevk glyptics — nor nioilwm aasuta, 
intn^'lios, nml nicdnlliona. 

Mitilntui'M ]iave, luorcuvor, ttmder ami ntiiunlic uwidt- 
(iiiiiH Ni'liliiiii utlfldied to liirjicT piL'tureji. Many a miuinunr 
hai bBBa kifeuii hy dyin^ lip». Tlmm )iiimbk> porfunuHDun 
enttviuu tlieius'^lvee wiili humautiuti:>tlon»,Lope«,tuiilic;.'n{^ 
perhapK mvn- iiitiiiiat'-Ly limn iiny ut.ljur uf Un- pruilnniurr 
of (fBuiiig, llm inolhifir twiwupeg tliu rosetnUUnce ot )jti 
I08L soUr aud isLieda t'^^fm «T«r it in a«CTet. Tltuy otaiit it 
fair bcxMiii* — »i>inetiiud3 lying uni.-aa«cioualy iit-ar bn^'iu 
hoartA And many a mnnly liruiu-L Iiim litul iiu uthi^r i,-nDy> 
Ulioii in dftnger i* trial, on tlio bnttlo-Kcld or iii cxUe 
What strange and secret passaj-i^s ju the lives uf tiiv Wgi- 
Irorti nnd atuitwnt, the wtifLliy or iiirnmoue, woiilil Ih- "lif* 
clQwd i-oitlil oiLcli littlo jtorLi-rut tnlt it@ i>wn taK*! Wlu< 
eitviionliuiiry ini'diu'd maU'rinJa for biography would 1« 
("uniislwd, or Mhrmim pour MTiiir tie mippliid I The aiW 
difwttvory of tovoM of tUtMu liHviag hueii worn would 
involv(?d Icfis i)f life <ir pmstriptioiij iie, for eiftiiipl", 1; 
cerUJn (.■irc'UiiiBtmicM, tli« auui«ruits ItHikela uf tliu Vntvi 
aiid I'lint-B Cliarlt*. 

It ia a tUHimr furaonit-iiatiiiiinl gratul^tion tliaL \hif-ii, 
iiig bnuich-ol' tliL> liiii; arts hus>dwuysb(imiaiiiu.'^s<fuiLy {i 
tisod in England j indeed, wu enwlled in it lonij- In-f'-r* w* 
obtaiumi distinc-tion ia any other. We liad Nieolna Ililliarii 
laaai! aiid F+fler Olivur, wliuu we wiim iiidi'litml to tlw 
foroignera, Holbein and Vaniiykp, for l8[i:er portrailei AnJ 
ftltlinugh J'etii<^t aud Iuh broiii^i'-iii-lavv, iMiiipauuiii, tai 
fdllMW-ftuniualler, Bordinr, witk pHtivmi/Hd by CliarW L. 
Ilifiywci"[> quickly obligt'd toloavmni thiifall <if their niailiir, 
and Uiuir Iom was niont tliaii compbuealMi l)y our nati\« 
miuintiire pniuler*. Samuel L'ooper and llonitina; when, 
too, vru wiTd agftiii abligsd tu uuiploy for largtr vratk* lln* 
iuro^mcn I<cly and luiullor. Kvoo up to the prvwot tinio, 
itli the PXCL'ption of our own Samuel Cooper, few niinia- 

■cpaintara of any uuuatry can cocnpart mth old liaac 
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Olher. nUexocution b princigifdly diniingnishoi] from iJiai 
of our othuT piefit niitiiaturo jiainier, Cooper, ty us patieEiit 
iinj nuautv ttippliii^ ; whilKt thnt of Cuopci btid itiure the 
ctar4u:torurhiitcliing, the 'iJrag'of theliruMUbi-inffcvMent. 

IV iBTtBr IF, thercfore, more sUfRe-etive and (iBSE'i'ipUvu. 
Wii ujuat runaombvr, bowuvur, tliiit Uunpiir livL-d in nn nge 
rfi-TunWr f/icilil.v, Bill! Iind \hv ndvnntjigo vt MuAy'ivq and 
wpybg t l)<i workB of Vandyke (t'oojwr was called ' Viirulyke 
is Htlle'); _V«t tlit> bijldoL'ss and f^«t^dunl of ilia style 18 
icare<'!y miiro aJiitiriJile l.linti tbc <k'liciilc Gdclity ami truth 
to iiitUii'f.' wJiich dislinguisb tlie !»»! pictui'Lis of Tsntic ( )!iver, 
md wliifli give tbpm, t:'[,'pl.h6r with thwr furity, ^o ^roAt a 
Trine imtung col!ficti>ra. Hia scm, I'etcr Oliver, H[jpr(nw:liii8 
toy neap lib latbar in iiii-re fiaisL. ThL' works L<t' llieie 

RniAj bfi nudied tn odTuitflg^ in t.lii? lino eolle-ctions 
OukcA of Portland jtnd liuedeugli. 
a the time of Kudtiiis and C'uupeT,— near wliji'h time 
lleo Doiiriohfid /incite, the eniLnii?) pniiit<-T, Flntninn, Giliacm 
'lilfl dwnrf/ and oli-er iiif«riur iirti^ts,~iniiiialiii-« painting 
KUtiiiuedtobecuhiviitMl, tliciii^ti ncl. willi §o iniu'li iiiiccess, 
iem tti tli<; time of ConvrAy-y (lud i»itb(iii|iL Im bi-iiiiliftil 
vorks arc now couiiidorcd ■wroii;.' in iiiutlinii, and wu liiivo 
laid wilhin tUe prcscut century q^iiila a new st^le — wo niBT 
ilmodt eail it a new school ; ttill we nsaertQil our fiuperiority 
in Hub brtuji^ of lut at tlio Exposition dcs IJbqiis Art» lit 
I'wiD— a fact admitted evvn by Frcncli critics. Dr. Waagea, 
Ttko stntea ikat lie has boon 'ongoged for many jean in 
cmupiliug tliv innivnds lot n biBiory of miniatuiu paiatiatr 
\i{ YMioiis pmods and ccimlriea,' gay», tliHt ' in dq depart- 
mtiit have tbe Kii^li^b arti^ nttnined so bigh u Jtn(« of 
perfac^n as in tbio.' Wv loiinot but l^grot to find tliat 
tincc ihv intnidui-tion of L-oloured plioioirrapbic portrdta' 
tlie iloniond for tbi4 brimcti of urt in lU only laxtuful and 
TAluable form lin^ beL'ume dmosit extinct. 

TUe iildeai miuijiliirw bitvt gcuerally a brillitint ultra- 
DSrinv boekj^uud, ujiil jpld h naed Id repreBentZng ildelf, u 



• Tb* reailer will 6nd the anbjsct gf coloun4 pbglograjibr tieottil 
ijuM A of lb« Appendix. 
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in otlier conteraponu^ pMntiu^, and aiso iiiiiiocl«ni Indiao 

H1II.1 I'l^iiiiaii inininture^ MiiiiaLurM have, hwevcr, ^e^- 
mlly btki) nelvk nl' lliiiircvra, DotiiHtiHllv resemblinfj! tluBcIi' 
Uittl of otUi>r works of the eama (lerioxl. Iii I'Ctipeci to ttw 
practice u/ Sir WilliHrn Tli>KS, Tilr. Tliurlmm, luid ulherarliiti 
of our owntiiTit!, wliiibJTer niiir tii^ ihnught ofiti^l^tiniitey, 
it must le confedHQcl ikeX qualilice of nohitci^ furc», tei 
deptli are nttaincd wliich were formerly lookerl fur only U 
the oil jucturea of Titian, Vnndjhe, imd olJien suu-b nuutert 
tirobtcr structural Icugvledge ie oJeq now disploTod, wliLcb 
id probably due ,tD the foet thiit ma»t of tlit- beat ni'miiitini; 
paiiilfrs of tliis century have paid more atteiiUoE to dniiviniJ 
is liu-jw tliM t!ie earlier firtisls. I-W, a» Ilnydpii «y*T ta 
' When II man wbn draws in lar^a' comes to pJiint in lilt's, j 
bacompre&stwlilshnon'leijgo; but n nias who draws in littb, 
wlien he puints in lai'pe, but enlarges hia ignornoce.' 

The French iiare bad fieveral excellent mininHire Hid 
enamel pninters since Petiliit (_wlKini I.oiiis XIV. v.-»li-oiiitd 
from iji^lwid and loaded *ilb hoaoure), more particulurf/ 
doi'ing the time of tbe lioipiie — of wbKm nioy tu mentdoiffi 
I^bcij', Augiifltin, Gueriu, nnd Stunt. 

4. IHE EAItLIER KINDS OF ABT-BNAUELS AXD BSJUfft 
PACiTlSO. 

Both the ftpplii^ation and Wimpositinn t^f enameli if* 
BStreniely divfree. iSui, in ap«;aliiii^' of 'enfiniclii,' vTJCOin- 
nioiily imdeMtand ihi; word as ifsiviittcd li) Fiti'tiou* lub- 
atiiace*, either transparent ur opaque, and white orTdrioUBlf 
coloured 'with metallic oxides, npplicd tonmetallicToupieoti 
nod fused and fixed in a funiace, rainting' on potteiji 
nlthfingh elMminfT to be wmaidtfred o variety of vaeMiA 
painting, will be trentod eepnrately. "We lave alrondy de- 
anribed. on account cif its iwnnexioD with miiiiatura portrait 
paintjtiji', the moat perfect fonn of oimniel painting — r form 
bowuv<.'r wbicb it Miiy aasumtd after passing through vorcnl 
gTitrliitiiins of infriiority ; wa may, therefore, nuw glaiire 
at tbo cmi we'll ti«G Btajfus of derelopmont spriiiiim. And 
ultlioa^b tbg earlier variutios huvu, aa ulrwuly >tAtod, ■ 
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afBoitywith moemc, tlieir cla^ailicatJon hem v,'tll be 
conwuieiit, biioiuse lite niiiilvni iiiel}]o<l uf ttnamel 
itixig hn;; bofiii d^i'i<(1 ete^ by step from the more 
ihaaital operatione of die mere »aH.iui.'Uci'. 
IvnanieH then, have Leeii spjilieii to nn^lalu in fhro* rlif- 
lut w»j8, ooircaponding to thrcn distiiuit porioila; nnit 
WK Ihua disttn^isheil, na roniiiiig tkrco acpajBts 
1. rncTDitod; 2. Trans luctd upon relief ; 3, rninted. 
Uie first kinil, the colours are ciivided from eBch olhei- by 
lines of gold, the pnttcm or ohjeci rE^reseotod hctng 
Bud mnpped out into sn tnnny cislh, by mcnns of 
walla orpQrtitioups uf (raid filiprey, before the colour- 
nmllor ia i!i»iTli>d and fitt-d, The appearance, ihurefoin;, 
tlutt of a hind »{ iqomuc, eat-'h cntrjur b<.-in§: eiirloiytcl Iti li 
or aotting' of gold. SoTnetinn'S, hnwcvpr, thm (mnmd 
idy ta coloured. These enfiiuels sU partjikti aJ the llj-itin- 
im! etrk>, Aud lluii, tn^ethL-r with the cumbiMUB pnicess, 
mwever delit'ste thu ntont workman ship, eombiijtt W jtive 
ifaBMtimmitigateil uglinena lo thLTOpPOSipntAtions att^niptei^. 
[n tlw wamd IduJ, thi; dceij^B (q dalicattJy i:bia(4l<^d in r;lief 
[ipon tha niBtal, thu aiiifscfi nf wliich m thpn rov^rcd with 
tnaaliicid eoaiuels. In the third, or moat artietio kinil, tiio 
ueof the metal convsposd.^ to tbitt of the uldthb or wood 
IB oil paintiiifrr ritrifialili- (.•dhiiirs aru laid on ■^'ith n brush, 
eitlier on ibi; ifiirliwa of thp nnjtal, nr more ppnerallv upon a 
Iiyw of eniimel with which tha nwtal has heeii prerioHulj- 
coated, so as to producBst unco th'udei'iim anil the colouring. 
Tha first kiiiil, ar 'iiicrii»ted cnamola,' t« subdi^'iiled into 
tin cluscs, and btar names giTcu tLuii by Fi-auch auti- 
^airiet^ TU,, the doiamnf { pm-titioiiedj, iff. ii chismui mviiilfs 
(wiUl nuiveabht partUiuiin | , nnd the rhivnp/nvi uut or ejir%*ed. 
rat groiutd). Wo shall couflnc oufseh-i-a, in the tirat place, 
Id t3ie doiiojai/ euanirfs. In these tb« metal ia 1h'«t cut into 
Ifac rcqniatfl shape, and pTovitli-d with a litUa rim fur the 
puipoA; of Ktaiiung the ctuuaciL Thin stripe, or liUi-t* «C 
Iio metal of tli« saiQo width (or, we may any depth, siippoa- 
ag them ni«8sureil vertically, aa placed t) receive the 
iwd), werv tlivn bi/nt uiid butbloncd iu svcli a niaunur ae 
fonn the outline of thr^ pattern or rcprc^icutntiuiiy mid 
I a 
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frequently einm tho most minute portions of tlie fir^rt!. 

Tbnai'Htriiwwernin'uLjmni'd nudlixM tnati Tirir'i;! ! ■■ v ■■, 
ujjtiii Ilin [ilHlr, tliii* rurniiuf.' n i.-i»itiiiii"ii-- ^in'i ij 
Encli littlu hod or |iii.rlttiDii wns llien iillod up wilL inriiXM 
ecaiiifJd, rwluted to b ilui? jKiwiiiT ami moistt:tie<) into n 
past*, ftud the piecw ftnully lid iler went the firiiij^ priiwiot in » 
fumw^t;. Snnwlimps th<' mctnl formod tint ground oiit of 
which the bpoco fi}T the Hgiin; -w^iu ^CQopcd, tlic tigimi being 
then executed in tie manner deacribci The coloiira a<ed 
by the onaniellor weru very rich : wluta, black, aod Inpifr 
Uusuli (iLltraiuarine) blue arc nlwuje opaque; tUc oditr 
CDloun iu« SDineitimcs opnqufi, somclinirs iK-tni-tmiialuceEllt. 
Thfisii iintiruels were alao lJCP^ifiionally executed oh copper. 
tbcs^ doiti/ii lU taaia<:\3 eurv c omiu only of suudl size, aud yrvn 
cliieilj used for iwnBuienting slirines, viiata, crtjwnji, eai 
otlier ohJH'.Is; jind when 8o einpliiji'd they wtri; iixed tn a 
projixTting aettinp, lihe pr«*iovis stflnes, XVnm having been 
cs&eiilcd uptiii fi ^'ToimdTork of t'nld, few have eecaped the 
erucihl*) of tin? iridrlainith, nnd tlieydre, tUyrofore, vwyntpt 
Tlie crown at Chai-lvinagtit;, fvpwi'viid a.t Vicuna, is orna- 
ment'-d with cuftnteLi of lliia dijBcnjititnii re preset! ting Solij- 
iiionf Diiviil, King HcaeliLiih, Isuiiih, Had Cliriat. The 
worlrmMighip ib tfrettlc ; but, though rotoiicliedj it is 1)»- 
lievcd thL'euanidit must Vdong t« this eaily period. The 
Inrpest and ftuesl fcniiwn works i>f this procftss are, }iu«-oTi;r, 
the famous I'ida d'Oro a.t \'eni(?Q (aee p. BS), und part5 of tha 
eliriiie of the Tlirou. Kings nt L'oloj^e. The cclt'lirul-jd and 
luudi-reVL-rcd relic, tlie DngTnar Cross of Denmark, — A copy 
of which (as a peiidant to a nocklact') wa^ g^ven a^ a yeai- 
ding-pn-opui tu urn Piiuccss of Wales bylior undo the Ul« 
Kinjr of Iicnninrk, it h ehieouiif enamel. The unwl curious 
Bpecimeii in Eiiptand is tho Alfred jowel in the Aiihuiolean 
2duBuum: and this ii Mill Hiur<:rcniikrlinUiiif, as i^nuppottcd, 
it wad wrought by a British artist in the Bynfuitbe manner. 
A peclural croi» in tht; posAcsaiDu at Mr. Eci'ciafurd Itope 
Also deserves mention. Souielimes, though rorelv) Lh« 
' enam^lit were executed ^ilbniit a nietnl grinind ; tliM in bi 
say, the colours wei'e sal clear in iho «i(3tal not-work, like 
Jmnqtar^ut prueioun stanes^ without foils. The clvUonnf 
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■(.'Utod i.i tlociilmlly B^inntiso, tuid the Oree-k artists a^pefii 

FB derivBd th« pnjcew from the OrioDtnl natinns, who 

thfl «t in reiuH/te Bntic[ui^. If ^i; cla«sic»l 

Iba* were acquaiiiteJ witli ■■nmin.-lliiig, tbe tiietlii>ds were 

Blirvly iost in Itnly imii (rrwcii, Tliuae Mhs&wti^ eminiela 

ae to bp ia very g«D«ral u«(i io the twelfHi century; but 

1 Ibe riiiirttwiilli diey were supunn^dtMl by trauslucld enamels 

on relitif. 

Thet^cnnd liindof iocrnst^d emuni^s, itlinstiecTi aiudjUre 
c/taiiipier^ — eiit or carvud-our DTounii. In t!ie»e, nstn 
be laat, A iUender lino nt nielitl dBseribn* on tlio mirfaw o( 
be cii«m«l tb« pnncipikl Dutlices o( the design. But, instead 
wpplvin? iJiin fillets of gold, iLe cells orcnvitiijs wcrs 
wiped lint of the gubstamea of the gromidwoik, and thin 
of the metal left to fonn the outliui' anJ otintititi the 
ntivuuH iiwiltrr,H, Tlie flesli, nnil fven tlu^ whole tif.'ttrf, wiirt", 
rr, not unfreqwentli- Toprsis*intedby the metal, ihe out- 
lud the pcrtions in simde hein^ very finely engrftTed, 
cllisuilud ill 1>ib9'relief. Thu un^tnl was viaiwt tilwnyn 
X, the cheapness of the mfiterial a^lmitling the use of 
IkKs of largL-r Kit. The cha>7ii>hvS enamels are generally 
npletv wiirlifl of art iii thi^mxtdTeB : unlike tliti former, 
rhich W0I9 luually attached as omeuiwtti^ tn pier>^B of 
elleiy wid plat*. Tbo ntreoua matter was commonly 
jODiploixil ill thu thu-tuLtitb and fuudecntli centunos ti.> I'olour 
linlhiii^ Vut the grotmd, and thii» form a burder round the 
|6fr«ri«iri jnldeimetal. The practiwof i^presenting tliefleah 
"^"uts bv L-oamels uppioiichiaii tb<j uutur«l colour, nod of 
au^fiiliKir* in tb<-rim{icriif^ is ppfiilinr tn llio c-lovi'iilli hikI 
Hi ('(.'titiiri'i?. But wht'n th" (i^iitps were vfiy niiniits 
be *i»aineIl(iT8 of tliia jieriud espruareJ tba cnni«li»n» by 
incisi!^ fin iJie gilik-d lUfttal, iind tLe draper!*^ are then. 
•tf'd by Minmul; but if the whole of the little figuren 
jir . ■ _ I il on«m<3tal pl&t^, llieiQcieiire«an>(tlwayAfill«d 

■VFll ll I'll.Tlllf'l. 

'I'lii- rhiimphv^ nitauit-lK were estunsively njijitied (Vom the 

vtmth ti> the fourtijentb centuries to vftriety of copjiftr 

ttoailB far sectitar lifi". such aa cotlcrs, candle^ticlts, nrnie^ 

imd jewels ; biit nioi'e espedaUj to object-s uaed tor 
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PAIHTISO POPriARLT BXPLAIBED. 



eccle»iu«tical {lurpoaee, ludi h cxontB, tacrawvattS v 

piwlcml sUiTits, tuid^book covora, The flbrinos wbich cm 
thn iv[iiil«il boDeg of gusts and mart^ w«te in particukl 
etuicbed witli this i-eAuUXul iiicruvtotion, iind even maiU' 

mente vi a Itirjjicr size, j>iivh b» tombs uid altarB. It ifl not 
gurprisiu^', tb(M'i<fiire, iiiM «pi.>dm<>iia of thla nuuiii&GtlllC 
uro, compnnttivelv i^poaliing, common in pubUo utd priviM 
colIectii:)ua. 

M. LnbartestateK, io Ms vnluable article on enamels,* that 
theee ensmels (tre fllwjLjrg dtstitigini<bivb1e from t)ia»e m- 
crUBted by the clvuuntii pruciidfl, ft.l(liuii}^'h Lhe «arlivr n&am- 
p^rof erianielacoiilil trnt escape tJit^ pivTiuliiig'Byiu]tiDetait& 
Tbe FiYDCb civhiM-ilot^st: uud ntbors iilnitii fi>r the eJuiM^ai 
procces u atiictly Wtisteni oiigia nt & peiiod wliuii the art of 
eaamelliitg did not exist tti Jtalj imd Greece, snd loog 
befoTG, 118 liu a^erl>4, tlie Byza-ntiiiea 1)oiTOw«d the rJoitoni 
tttthoii li'om tl)« Oi'ieDtols. Thtro ie ia tlio Trtatiiit upon 
Iiiiiifiri by PbilostTdtua, a Greek by bu'th, but who aftern'anb 
eatftlJ)libbe(l]iima<:Eii.t Kouia,an allusion ta enAmt^Oin^aaiic 
art Injowu only to ' the bArbarians livuig near the ocean, iiht 
puurmloiiraoc heated braw ao that these ailhere and brcoiDt 
like etone, and preserve the desijra represented.' Spmnnufflt 
of enamel t have actiutlly beuE found of the (ia]li>-I{oniiui 
period, wkichngree perfectly with the niurative Ltf this wBlei 
ft&rog:tiiNis tbe nrnteriiilt of their compodlioD, mid tliobciH* 
tiee in which ticy liitro been discovered. It amy li^i 
M, Lnbnrte iufera, bo considered bs established thM Hn at 
wit§ unknown in It^ly and Greece at the beginuiB^ of ilw 
tkirJ ctiutujry of the Chrintinn era, but that it "was prsiAiiH 
at tliia period In the industrial eitiea of Western G»«l 
Ijimogos, idbeit a Ktiman oolony, may be presumed to hivf 
boon one of these citiea. 

Be tJiisnait may, the ennmelleraof thoachool which 
to flourisli at Limoges in tlin elovontli wnturj', thoii^'h 
serving tlieir own ni&tliod <if tatricivtioo, owed ann;li 



* Trouslateil in (Jim riimlnited HaniHiook of th» ArU of llm . 
Aga. 

t For inttnncr, the pieces in tho Billiotbiqno Impcrinft M Pi] 
the one In th« Mub<'uiii at Pailieru, niiiL tbe VK!« found In ICsscx. 
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I leA*t,()f ttwlmtrlo to thfl nttiiMinlunont ofn Wnntinn ctilony 
morcbiuits, who modo Limot^is a kind of iltipAl for tlic 
ly at ceotraJ France with thn arlielps ihc.v imjiortml itt 
««llk«, «ni) U Iho aaraa time iiitrftdnntd ann)<> of tho 
Orcvk utiBt* irho tad been rwcivcd v-ntb favour at ^'aa^ce 
from the Ii^cmoeliutic prracciition. Taia explaloB how tlie 
wurlifist IJmmiflin enamels may be piuUj nu^tAkcia for Ry- 
MDtiiiC. Fwtu llie twi-lftli cwitiirj' tin; Limousin ■.■nunii:!! ore 
■cquired great cclelrily; and till ihv end of thf fourtcvntti, 
Liinogoa i?oatinned (o be the liesd-qimrli-M of Iho art ; and 
the coDipimitiTt) uht'jipness nnd diirDkility of tbc procMu 
nuisod R rcpiljir dritnind f<ir lAmoirra work, not only in 
Ftnorc but tlirouglioiil Kiirope. Tho Limoutriii ftrtixti d uiing 
Hm tliirU-'iinh ifotiiry wre MmclJnici' »eiit for nt prcnt os- 
peoBo from Tarioini piirtn of Fi»ii«c ; and thmi own entOTjwise 
ivobably carried th«m to more diBtant regions. To iliia is 
prhttpt un'ibablu the (.■^'lukliBlitiient in »oino town ca the 
Slnoc of vhnt hnn hmti clnimexl an a distinct school ofcaa- 
iMllin^ oa copper by the champlevl procG>Js. 1'he pToduo 
liODI of lliia whool ctumot, )itiw->;v\-r, he dinting' iii^licd l>y 
orfinary ohwTvijrn friini tliti ninnufHrturi-aiif Limogpii, cxcopt 
where tho chamt-tf r of thi> diwiuTi ie olonrly Oenunn. 

Bat tbi« rude, m*chMiicftJ, iiiid nio^aic-lik* metliod of in- 
cnulatlon mult! nut ftftlinfy » mow nrtialjc ngi*, and artiml- 
in^y • now Ktyitt nf i-UHitit^Diii^r vns iiitr(>{ii('i'd irito Itnly 
totrntda tb«cI<iAnof tho lhirt»>(int!i MuiHify. rhi«,tlie>econd 
(it tlie mttbodx tif applyinnr iho cnamd lo uitital vif. have 
Qmun«ratfid, i« that of ' tmn^lurid enamels upon i-elief.' tn 
tliis process the mct&l oiirilice itwlT waa eiij.TiivL'd, or I'hiuvd, 
into h*s-r«lirf, and thru n (mrrnliirent roating of culoiiiod 
«DBili^ fiiw?d over tba whole, tJiroug'h wtieh l.h? ctesi^ 
below ytM TiubU'. I'he hi|];lit^r Akill itf tliv pjldemitli'a art 
at its moit glonous prHud liriin^ hi>re brnu^ht intii ii[iem- 
lion, such wurks became the vpliiclo of Iho most lj»itiitifnl 
deii|p4of Uiemoslaccoiiiplished ftrtisf*. Nevcrtlipliias, thirty. 
are finu i^puciiiirnn <if Ilidiiui metal wurk and euatticlliftj; 
vhich ni-arly riwi'iuh!" tii''L'!iiuiical]y one descrijilion of cAawi- 
ahti enaiiiel-^. Thew consist in iijntiv's or ornnwuiils <<n- 
gmvi:<J j]gg^jj^j[^^d QXQcutoU in niello ^ork, with »^ 
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iiii^aticitittil, ))iit llicud of tbp celebrated silver sltnrntl*L 
pjiil ilial of tlio Bttptist^iy of S. OioTuuii at Florcnoo 
suffice. The enanieU upon the»e b! tare present, atfintrii 

— Betting aside thfl motsl oroiiloyed iind thu atj-li' of ti 
KgurcB — A gKat uiiUogy with tb« latoj LunouBln cnsNudi^, 
ID which the figures nro espTCMe^l by n fins engrmnDj a[ 
metal, and the backgroimd alona enameU&d. Bui, apon 
idoAu^'xnininatluu, it bfoiuid that in the fjutmcllcd paninitt 
the luetfll was net scooped out deeply ne in the champkti 
enamcU : tho space is only Ten- slij^htly dtpreased, and the 
ciiiuui-Ib httvu levu laid on accurdiuj^ to lliii procvM ndopttid 
fur trnn^uciil r.'immi.'ln, 

111 thi.. i>iii-lj port of till" foiirteenlh eentuiT this s^lo oJ 
traii«ltictd i.>uatu(!!lm^ wb3 Ijroug-hl tn i^Toat porfuctioa, «td 
one of iia f,T(?ali-at ninatera, Bcnvcniito Cellini, hna Icftj io 
)iw 'IraCliita arfira rOri/kvria, a. tninuto deewiption of thJ 
jtuprovfd methods. Antoaio PoUajtiolu greatly diatia^iaiied 
Iitniedfin hischaan^a covtred with eiinmcl. 'The most 
dclii'iitu poQcil,' Bays Vusitri, 'uouid not have liniahod tbem 
juorti e.'^quisilely.' liut Fraace^cu Friuicia,ELsfauiau«agt]Id- 
Miillh iisA painter, siirpfisseil nil his cnntetnpnranes in liia 
eriftnii'llitig oil eilver, Niewilo Pisano bus the credit of thfl 
fia*t discovery oi this method, The nuw atylo was twl 
pi'acLisi'il lodj: before it w.ia imported Irom Ituly into Frimci'i 
ftiid there tlia eniiratls of tbia kind niceivcd lliti tiarae of 
huattc til' hatic l/tltlr: The fpcU-lraown p(Mtoral elail' of 
"Williiun of Wyki'liam, and liic famciuj cupft'uiii King'* Lynn, 
OK! otnamented witli unaBiels tjf this deacriptitiii. 

The Artidbt of Limoges, finding the Italian pTar>riu bttd, 
ftt tho doM of th-o fouriacnth c.mtLiry, auporsi>dcd all otliew 
in jiiihlio estimatiou, would of course bo desiroua to di»- 
aaviT ft still futthoi' improved mtthod. In thia it hn* bcon 
thought they 6ucce(^lBd hy the inventJoa * of the third kJad, 

* Tljo claim ot' Ihe LimnuBin irtisU Ip this ini^T^iilinii hn?, lioiniTir, 
bwn ilitpul^l, lu thu Loan Collet'liun. Suufb Kvn&iiigtun Munitint, 
there WHS vxliibileit in IM2 u-ilrinking-cup, nliicli |'U( l>a^h the an 
acme llllyyMi^licfi>r« tlio^arllpst Uatu pruviimslj-knum), and more- 
av«r swineil tu ruti Liiiifij>i>4 or tho lt{)iioiir of tlia iuveiitioii, for tke 
Clip vaa CMialalj f leiuUli or Gcraiac. 
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fane *])l»tIIl<^0 raanit-K' M^liicli diflerMl ef«BiitiaUy ftom 
hidicrto (l'!i»criboil. Tbp gold and poppej nutlioes ««» 
■d witi] kltogeUier; «« uleo tLv nan of tliu pnivcr lu 
the d^^gu — lliis wjLt now oxeciitud with the brushi 
lluil graat fn-OiInrii wns ntlnini^!, and nn iinlimitod vaiietj' 
ttwtaWDt ^Mld<^^lHl p->5ib!e. The mttal -v^oa uitht-r on- 
ly tfoncmled under a com nf mjiiitet, dt, if luft iiiicov0rei3, 
ax a Hubji't'lSln id the. <)jmu{iii.i pniuling in thci ^ELtni* 
u Wrtod, wiDTJis Tellnni, or ivory. It iviw probably tho 
nodificBtioQs iniroduci'd in the fourlecnth i-eiitiir.v in the art 
ting upon glaM, wliicii uit^giMtiHl t)ik iit-W sljle of 
Uin^. MfMoic p^oundd <^f cotoumd ^loiu wcro at this 
jdiaoet vntin-Iy (liscontinuL-il, nnd ortints bad hegaa to 
■upnficinJIy tipua gltuw with onamel rnlourn: It bc;- 
then evidmt thnt what waa dono upon glm-w tnight 
ilao be iotia upun tqipur, ivilH thf diffirrouco only vi giving, 
Mtimlly or iu-ri(i(-iHlly, complete opaijueDeM to tho 
LuccB ilalln l{ii)>bia, it i? triio, pTr>duc(!d a kind of 
'kaneUinif i liutbt^n-ad a >aiipU)r lidont.'in^ tii tlic fifli'iintk 
BBOlHiy, wid hii wnikji an? only relief* in clay enamellKl in 
wMto or colour* ; tbi?r«> i* in ih^m no pniating properly so 
callfd. Painliiijc uii lunjtilicn in Iliily also Ci>innu-ni:i."Jl ronic 
nmrideTttlili? liini; idUit t3ie IJmoges artigte IibJ produced 
Iliac tirgt psinied ciiiimcle. Wo cannot do better than 
fUOt« the Otfoctdt: tl<.«LTipt(;fii pvuii by tim Fruucli anUqudiy, 
M. LalMili!, (if the vnriiHH pniwjw** »uc.r"w«ivi')y aibiptcd in 
tn art peeiilinrly >'r9nch, and v^bich contriliiited so much ti> 
■urk tbe ItvusMMWce.* 

' The Stet alt^RijilH at ibis nevr IdnJ of pmiitiu^f vim, of 
De«9Mlty, vt-ry impi^rft.'Ol. .... The, Abb*) Tvxivr ha« an 
oumol ropTc«<>ntJiig St C'bristoph&r, whii'li he consider* on» 
'AHit* cArliMt spcfiiuons of ibe art, Tlie i-namel culoursoie 
tjiphed upon tlio metal la layi'ra nuHid^intly thick to admit 
nf tlio moromQnt of the drapery -wliicb coTora the alioaJdeta 



* Th* dawn uf lh« rerlTgl of p^lnllng. wc h>v» M«n, comminoeit 
Witt) IbethirtntaU century i biiL lUepetiiKt kuowriBsllMibiMinaKM 
(iTBeir biflb) dalta pirticulody from (he fii1»i)lh i^mtiir}-, mbiai 
tbe itudf of thi tcDituni of niicicnt »cuJi>M]tii Inluicit a new Ufc 
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at thii Mint, And the nglution of the mToa whuh baifaa 
Ivin heiag cxpfMeoA hy m«quttlitiM vS ihv «iuaiMl 
which is of B unifona colour. Tke drawing of iImm 
atiempta is always very ddf<»ctivc', and ihe enaiud 
axe npplicd iiniiicdiikttjy to ihvmolBl ite«lf. 

' Tuwoi'dft till' middle of tits fiftoentb eealiaj poin^ 
niRinGl bad mode ^^reut progrea^ Hnd, with the 
now Ijpfor!; u*,' we are enabled ta isjluin the prooeMtt 
{•1u}-i.-d in miuVin^ ilieni, C)u an unpoUshetl plAt« of 
the enameUor traci-d with a style [*(>/'m] the outline 
the figuro or sulijcft tu hv represented. Tiie pUte vat 
nrerldid wUliatliiti tnuiidiicidSux; after which ttici'i' 
W^hh ta apply hiN culuiir^. Tii» iiutliiJL« i>f the dw 
trftod by the Btyl« were fifst cOTcred over with a 
culouri'd ennmel, wlildi web tii'gira t^e nutliue upon 
siufae-e of thu pii^tura; tlie drBjicriiw, the sUv, llie 
^unds, find ncc^^anriee were then repreeant«d. \iv 
colours ia tolerahly thick layers, tiUinj;; up the epacca 
veumg between Ihet dark-coloured outline, which, as it 
pprformed the sanip nffim as the linea of meliJ m the pi 
of iiicrii5t«d euiuuBla. There wne, thwefora, n total 
of ^adow ill this painting, in which the drat deo^ 
Miprrwod hy tllil^Jalcsa of colours. The fpacc for tht \ 
tiat« wa£ tillod with a blacli or deep violet enamel ; tluf 
were then reiidemd uptin this ground hy white eiUJadi 
njiplicd in layers more or le«4 thin, in order to prwmrro 
eliniJowR, and thereby indicate, rcty lightly in rdiej^ 
plincipal bony and niusculai part« of the luce and boijf| 
coDSBqueiitly in thii pniccsa all the camatioaa have aliiatil, 
or riolot hue, by which they may bu uouly rocogniscd. 

* In order to produce efi«ct iu the rest of the paiiitinjt in 
■whlcl tho sliadowa ware entirely wanting, the light portant 
tbe bnir, drnpsriu*, and back ground wiiiu moiit Iro^iwstlT 
indlcAtud by touchi-s of g<>1i1. The imiliitiniu of preoiinf 
atones applied upon tlm niantleB of lh» saints and upon th* 
dropviicS are peculiar ta thi« d«»oripttun of eDaiu«b, wlueh 

* AlluilinB lo (boM inlheM-cll-knnwn r>iihTiii[i>-l.ii1«rl«coIlMtiMW 
for nhlcb M. I.abartv wrote hi) adiuirublu denL-ripLiva mtaJoguCi lal 

of vfhlch hQ wtit co-inharlior. 
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iguwnllTiMUDtedupoD fiat picriMiAfcoppftTftatlier thick 

eaBtcd with n tliiclt oiioaicl at tbo hndt, prosaitui|f n 

oiu appcoruico. 

"1b tlwbo^niung' of thv>siicti>entb eentury,wl)en tlie arta 

lieago vrcn molcii)^' such mpid progre^ av i ui[iL-ifcs;i u 

I OS tlic lint nMcBipU in enRinel pninliti^ cuiiid nut 

ba sualAuied in practici}. Ai'tordinifly, HbiLitit tliiu 

, Tfv find U (iTuut diniigu in tlie piuct-ssus employed by 

ael pointers. Boforo hopDniag tbpir peiiutiriK tliey 

the plate of copper with « Ihiijdsh Iiitki- of 

, eitlicr black or cf & deep cobur. Upon th« giound 

. prepiueili tbe; executed ibe (btiwiiij^ \iy nii'&De of 

nt pn>c«Ma<is with while njiwiuo ttiimiel in mu'h n 

as lo produiio a t/n^nUln,' ayf wliick the slwdoirs 

obtmu^l, eithttr by Uviuj: uii tliis wbitt! enamel 

Utiekly ill sume pfti't^ tljuu in olimrx^ nr hy Kcmpiug 

ty to lot the bnckgrouud riMippenr ; wbich Intlci n'peiti' 

I WDfi to be perioniiod Ijefuro the fimt; of tht pincu. A 

' lte!gfaU!Dbi)pi of whitit dud guldwere added lo iiiL-rerijw 

'ChteRect The enraatlon* continued, iia before, ttiliiilifrhtly 

lud on in relief, but were alnioBt ulTTays expraeecd by a 

floh -coloured euitmol. 

' If tbu piece, instead of loninining in griamlle, v&s to be 
OplourctJ, tbo dillcrcat t:oLoura of a soiui-tmtiBparBat c-uoiaul 
wero spread ovur the grisflillc. In tlie coloured eimnielfl uf 
this class ths sky luid sotdb portions of tbe ^uiiiid wtire 
oAca Rpi«K*iiti'd bj ihick lii;fer9 of uuloui. rite piece wae 
of coursi; plin-t^ soveml tinu-a in this I'urnace durin? Lliese 
openttioQ^ which could only be done in BUcoeafeion. Thus, 
byoddioii; uu cnuiiel ground iv tht: plute of coppt;r, bofoio 
b^inDinjf tbo painting, tlie (^ulinirw wprr renderoil capabla 
of being worked with fis^i-idom and nt dil1?ri.'iii tiiuea, iind 
boCMOc susceplibiu uf every kind of combination imd of 
CTcry gnulntion of tint resultiiiif from this ftiaian. The 
dnwing and pointing wtro alt^u rendered more perfeal from 
tll6 Eadlitf of re-touchisg. Th« LisiDUBiii enomellors 



' OHwrVlf.orniinufiTi— EiflintiB^ingrcyi rQiahiDgin>c1iluvKai« 
<a iiwci«clif9iuii piclura, 




124 



rAIOTINC rOPIJLAELr EXPUINBD. 



. n tn«nt many other processes and resoiircea.*! 
I in pnJtjculsr tlity frfifjucntlj^ miide wae of. 

alver, irolleil /i(ii//im nr cHixquuni, was fixed npou lie eol 
ground ; iipim tliii ihiu li^af of m«!tH] tim ^liadown « 
piuntcd ; it was thon CDVered ^th B coloiitvd Iraiulu 
enftuiel; tlio lustre of tlio motnJ gTLve a. bii]liAtit e& 
wluoh tha iirtiat Imnw liow to turn to aitvniitn)^. ^ 

' Thq taloiits nf the eDam>e] puioters of ELe »i\toentll1 
tarj were exercised on a vnet niuuber of objccta, and [>fO« 
a great variaij. Until towards tbe end of ilio finil ' 
tbia century, piuntuig m oiiftine! wjis cmploynd alniQ 
cluBivelj fnr the representation of sacred subjects, of 1 
the Genuan acliooU supplied the models ; but the amni 
the Ttiiliiin artirta at the court of IVancis 1., and tha pnl 
catiuii uf <:nf,T(i.Ting»of tlie wiirlia of ItiipbiLi}! andotbergr 
ItR^iim mesti.irs, gave a new dirtctiun to the »!hoal 
Liicpgee, which adopted the stjle of the Italian Rnw 
aaLco. Cai't<ioua for (lit- Limousin wiiuuellera were p^n 
by Roswn and PrimH,ticcio ; a circinnntance wbicli lian pi 
riao to the idea tiat thoy thcmaelvee pninttKl in eaan: 
The delightful prutluctioiis uf tbe eincrnvtuB, to whom bi 
be*n given the name of " Petits maitrvs," furnished also t 
calleat 3iiliienta for tho artisW in enamel. Dating fn 
about tlie iniddle of tUa ftisteentU ceutmy, tLo onnmcll< 
DO longer confined tlii'iuaelves to the prndurtion of m 
pictures ; they created a now atylo of metal-woflt. But 
owor«, eupa, plates, vagea, and utonsilaof ei'eyjldiKl, fonn 
of thiu aUeets of copper, aud most elepant in ihtnigu, vn 
OTerloiii with tlieir ri^;h and brilliant jiaintiuj/w.' m 

Th& nrmies uf numeriiiis Limnusin eiiniiiollera bttTofl 
prenorved; of whom uiay be mentioned Leimai'd lAmoM 
(the lattej name conferred upon biiw hj- Fmiicis I. M 4 
tini^niish him fmm Ijeonaid-n An Vinci) ; Piftirc IlajT 
J^m urtists of thu name of Piinicaud ; niimcroua pobl^ 



I arethoM objecuin a picture, nuxiliary, 'icc(B 

nUay to tlie general cITiwt, Iiut not being tho finBcij 
'flSBia. 
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I CflurtGys family ; Jau] LimouRiii ; I^emi XcsUiw ; And 
lel I^iidin. 

iTio last grcnt inipravemcat was the diaooyeiy by Jmh 
atin of tie present mode nfpH-WJliiij.', itli'eiuly dpacribt-din 
t notit^Q iif minialiirtf, nnd in which it eet of vitrifialile 
i opaque coliiun were laid upon a wbito enaiut'l ^-rnuui), 
Id being,' empbyeil to receive the enamel on .ipcotint of its 
Unng a hi^jhtir tempcrulure. Toutiii wils not ^jcnctly tho 
rentor of tliia new iimtliwt, for lA-oniu'd iitlempted several 
les to paint witli eniimel cciloiirji oa a while ground ; but 
I oolouted «iiBiiieIs employed weio rot ddapled for the 
rpocfi. In the cxi.-cutt<iii of tho new etuunel pointingB, 
Btin was assinted bj- Tsanc Oribplin, a celebrated crayon 
inter. But these were far siu^assed by the faJiiouHiirtists 
titiiL Biiil Ilordier, of wbum wu hai'e alreuily spuken. 
A iwiiutrknbl'j eiliibiriua of tlie worta of tliu Limouain 
ists oi til periods took pliici> in ISdS at Limn^i^s itselfl 

5. PAIKTINO OS POTTEItr AND POBCELAIN. 

Pointing OIL putl^rj usually bears soaietliiBg' of tbe Wtme 

Kticn t(i tbc \nnrt! clelicntu I'liiund paiiitiu^ tliat n'atur> 

oar beiir§ to miniiitiirn pni:iling. In (lur acjiuiuit of Greek 

gi^uio fuw awlifos of antique -\aeo pointing Luve 

bwMi (r'v*"i. Mr. Bird), in bis learned Hktorff of 

PaUi/nf, tiiUa us tbnt thure were eompfititive exhi^ 

, Diuoii^ other worha of ai't, of clny figm'ee alsii, wk! 

(li« method i>f c-jilouritix-tham was esleaaively praelitied 

tartiktit who w-'it! solely eniplnyed in paintiuy sUluos, 

r«>Uc&, Oiul other luvhiteetiunl iicce&4orie^. Thb faniOUB 

Iptiirs I'bidiaAi I'olycletits, and Myron did not diadniD tu 

inb (iiMnjfii* of VH3A1 fur tha poltera of their lime ; fi'om 

ch it niiiv ri"HAiniibly l)i> infnrriid tlAt some of the pnJnierfi 

ifi t)^-tires %.'i\ t\iVLS<i tnsch nJen rnnlicd bigh lu nrtists. In 

I fVL'i'V ftgft pjtlt'iy has heen a favourite vehicle for 

dJeplAT nf art. Tot the art of dfctirfifive putlery, wbich 

ouu tbnt wilb wliich wc asv conccni<;d( wa.-> cotircly lost 

uropo duiin; the Middle Ag:e8. TiiP priM-ew of the 

lUS ^eang of the lloaiau pottery npjt'nra to have been 
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loet about the tliiivl century of our era, Tlie firel wa' 
ttncii (if tku art ivui iu SjifLiii, 'whilber ihe M^inrivli iavi 
hwl rarrivil ^Ih t.lii^in tlie mnniifHCtttire of t.Ji^ enompUi 
tiles irith wliieli tho inoM|U»s of Ppi^ift, Araljio, nn<l ll 
Afrkflii »ea-b(iaiil wt-ro ailnriied. Tliis Itiitil nf tile it of 
pftli' cU^ I'fintml tivwr witli nii dpiiqne wJiilo riiJiinel, upt 
wlik-h «ro tmct'd ciHlmrntp paiUwrts in i srious coloiiw, cii 
blue anJ brown, and snmetimea iridescent, oi- re«aii)i1 
molher-of-pfarl. I)u t this STonrish pottery of .Spain 
no mcanscoofined to tiles, for jars andvMe* of ^rent boaiil 
mtf Imttwn to exist, ll Bpjieflr?, Loweyer, irum u pniwi)^ i 
tho ICJtli cliiLptt>T of tliM secimil bouli of tho Irwlisi* by Th' 
philu^J {stia p. (f-l), that iu bi^ time tlio Uyxiintin« U 
powessed n mt'tbod of deeornting pottery both wth colou 
fixed by the action of fire fwhich cjtn benoothflr ihnn vftri' 
fiiibln coloufs — tnifi enHinels), and wilb giild iim! nilvef lent 
Damascus vrne the gient miii of tliiA a» well as other niantl-l 
facturea. Nevertheless, to the celebrated ttnliaii utRJulIcitll 
univorMfil iradilioii has fl§aigned a Monriab orij;iu. TTiSi 
much is certoin, that an opaque etnnnifcrous enamel was 
kntivni to tlje Araisii of Spain, at least Iroiu (be end nf tba 
tbirteBulb ctntury; and eoneeqiiently mnrii thnii ono bun- 
drad years before Ijucl'a dvUii Hoibbin producod in Italy bit 
enmiielled eartbenwdrii bna-relinfli. 

The first introiluctjiiii of the Afoori^li pottery ifilo Italy ia 
(iltribufed to tlie fDUowin^ (.■iruumstant'p : The It'ipublic rf 
Tm, after » long- aic g«, ooniiiiereJ in 1115 Nfiznnileck, lllS j 
Mus«ulmAn corenir of Majorca t «nd ftmong'tho^nlltCArried 
back t'} Italy were nuaifcous pUte* or iacciii of tho piUDtod 
Moorish pdtlery. Many of these trt>pliicB may iitil] be seen 
iacnisted iu Llio walls and towers of the Iltutn (^hiircbos, antl^ 
tQdLJ.ed, in otlitfr pai-t-c of Italy, It wjw traJilidimUy bolJovHl 
in Italy that the (irootas of mnniiffiLiiire wjis inipnrtoil froio 
tho Knme pln-nu ; aod being adopted by tlio TliUian pottere, 
wa« untied mfljnlicft, nft*!- Mftjorofl, \,hv iiland, wLpnco the 
oripaal sjieciineus wor« obtained. 

M«jiiIien,b(^rBt«forei raare commonly known in lliiscauntrj 
as ' Knphai^l wartt,' or ' Fnpav.fl wnra,' hiw alwuy* been beU 
in Homo eetimatioD Irom tbc murerstil belli^f tJiat lU^luul 
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Lad, in ilifi outoet of liia cei'eor, x-ondeecended to paint 
mid iiih&i of tJii.i ware, ninuiji itw last few years, 
Btoipiii'ii of the iotei'HKt (.'uufL'tTBid ujiou it Ly lliia 
itod HBociatioQ, it has ugt witli invru iatclligcut np- 
ioo, more particiiJarlv since tli* t-ihibition of the 
colloctton. Miijolica is nnw renognised as kd im- 
devflnjpincnt t>f induetriul i»tid docoTBtivo ott, m 
It in ita dc^'i^ as the fmnt worka of pnintiag and 
of the age in whicli it arrivei! Bt pepfectJon, 
worthy of imitntiwn bj the art-msuiufncturers of the 
nt day. 
In tmdQ^ the liistopTj of this importftnt ddscriptioD nf 
; w(i fiuJ Pesitr* miis t!i« first pliK* ia Italy to ini- 
u-pfni llie lIip[)iirin-Amh!C prfite«3. Hera a, method 
]inctie«d a* ouirly n» 1300 of im{iartin|r ah iriilu^cetit 
ginxo to on uprtqiie whiti> eoatnt^llin^. Moi-« Ihnn 
'tutury nfter tlilti Litres dt^Un Kobbiti distnvtired Wis bian- 
as enaiiml fur Hpplicfttiim on t«rrft-cntta, Atiai' 1450, 
Lords of I'MftTO g'ST* i^at encoiimgoment ta the itidnu- 
of eartliujiirnri^. The proiluctians of tUia pariod, 
wfclch rvnchtKl considerablo perfsL'tkiti, nru calleJ viesa 
^'alira. There arc compurativ-ily ffw BpeL-iiiiens; but the 
^viag ia tlitiiii is bilerii1)!y purr, tbnugb btinl and dry. 
Tile ouiJiittyi nf thij fipirps are hiai:]! or blue, the while 
miind in hiit for the fleab, and the drapprie» fire coliimred. 
Mt tko gnateot pecidiatityis the iridt^sceut mt;tallic luetre. 
Kid sapeciKllf boaiitifid ruby-n-d colour t'mjiloyed in tb« 
Inqtetiea sitd iIiicinitit'iiH. This cnlonr waa siihsLiipiitatly 
b UM Bt Oubbio io IKIW ; but the seurnt of its pitpai-atiou 
»« completely butt nlnnit thirly ycara afterwards. An 
bideiWiBt yellow mIko ociMtrs, wiiieli has nil the appearanoe 
OfjwlJ. 

Abrjiit tlie middle of the Rfteenth century tbe practice of 
■itistic pottery had exlendml to Faenna — whence ii derived 
thd yreucli name ftHaicc (which is now used by English 
Iwrituni in pUce tk the old Anglieissd. word 'faycnce') — a 
irhich has boen geutrnlly, tbougli without atriot pro- 
V gireo bo bU tho canmclkd cnitbuDwttro of Itnly. 
mnniifftcturan of Faenin and Morence wero tbe first to 
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corar tboir pottorf vitli a wliiCo ciiiuni)! gloM. Ti> 
the end of the cftiturr tlit; iiinnui'ttctdrnrs of n number^ 
towns in i-uuli'iil Italy — of L'rbino, tiiibbio, Castel-1 
Qud P<.'3iiriL — Kn*! oilojiled lb* iinprovtment. Tku l 
coastilu-Mis true mnjolk'fl, tlw; majidina-^na. TLc 
flfrabncAtion WQjsimpli- niid rn|tid; tho pieces teceiT 
ritrt'sccnt ci>H<iue ooaiing', wbk'li entirely couc«al«d 
dirty colour of l\w jji*t». Tlie (laintinirs wi-w thon 
cutad in vitrilinblv colnurs, «uil Um fuMoa of thUH ' 
pleted (lie firing- The pftintori* w*Te no longer 
viixh mere ilucumtive jiaiutiiiK of iinn.s, filling, onm 
or, at most, single figiinw, bill, ii.lt>' in ]i ted historical 
yxiis and copied CATtoooe futiush(<d ioi tlimu b; puiitimt 
reputation. 

Frnm I5.'K) tliL> artrs[»idly progreswd. Averyoel 
erti^t of tliia lin)i?t -n-as named Gior^o Andreoli : li«ngat) 
liiip puintiuirs na dielies ' M" i'l" ' (Maestro GiaTgii>)< 
foburiiig i* exlreiiu'ly rich, aud in his works we find 
gotdeQ yellow, the niby rfd, find the briUinut iriii. ■■ 
luatte of tbe earl}' mojolicfl. Oiiidi ibiildo IL, Duko of 1 
■was the giiaat ptil.rwi of ttie cermniio nrtiets. lie i 
for them a largo inimbor if oripiinl drawinga by 
und Ilia pupilfi. Sume majolics cviiipasitioni ecwoi cvide 
to linvu emiiuated fiv.'ni Kapbnid liimself, thou^'h thev bai' 
iieillit^r been pHiutyd nor engraved. Tlinre are also irbat^ 
bhould tuppoBo nt tkrat dgbt copies of liiB lar^ wcll-lino 
wrti'ka; but, fruiu difti-i'eiiceaindielitiljs, ilni!'f ])7iinliiig»mu 
kiivtj bi)iin extuiitijd [n>in feki'^liihtu iiow liMt. All this nii 
nntiiriUly lead to the belief that iho ^r«ut uuutor 
piuiil^ in «niuiiel on niajcdica : bill uo plisf** in which lii 
cMnpuKitiona mny bf triu-'^il Ihiht it duta liofnre that (rf 
deatJi. 

The majolica pBintn^s copied the engraiiiigs of Ha 

Anloiiia aa well as drftwiu^9 by ihu liuEt mjutera, but ' 

hftd nlwonginiil miiiUuf thtir ovrii, mid the art vu i 

"0 perfection by Oraaio FontanB. A short qijjirtt-r of > 

mury embraced the bepinniutr and Uio caA of the pniod 

hiftliwt iwrfuctiun. From loW tbe art ropidly di-clinedi 

Louj.'-li tliv proojwus wero imitated with mora or low 
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In otber parte of Itnlj. ^Vn attempt lo rerire the 

tuT« at Pi'^uro, iu 17lt3, wiie iiDsiii!ci?ssfi]t. 

of court*, nnt within our prorince to (iMcribo tbe 

tAaw kiDilii (if enrtbi^u'n'fLre, t.lie tixniLiuiiiit^ of vliich nre 

aloam) r^lii.'fii, hut. wUii'Ti contiim »» arti^lic pninting 

t^lljr eptiakinR— no pRintinp on n flat surfup-i? vi-it.h aJisding 

dIouis. We mufit, thBi-ofun*, paw by tlie fine Fi^ucli fuiooce, 

o inj'»li-riini* miil iinii^iiB in its kind, ralluJ IIpHry FT. 

ntY>, unil ilIsii thp onaiicllii'l 'tnrtlmnwiiTu now bh faoiilini 

ua Id l]i4) funu of jiraan Alsb^n, biistliiijr all ovtj witii 

ontottixt iwU, •imkcs itnil reptiles, cmy-lislj and Bhells, and 

he ^iwi'very cf thn fabncatinn nf which gnv^ aiich a ro- 

oantic colcmr lo llje lifa of Beraani Pali»*_v. It roquites, 

ito, (inly Ui Iw runiiirlii'd of tin; stonewnres of FlandtiC's and 

SwiBany, that soiue «j)eclui>ins have pulychromntii! cniuueb 

ipon teUef. 

Nor need we tqcM liow oitificial, or aoft porcelain (prtte 

mdht), wild fi^Kt mnile nt St. Clnml; tn hftw BiittcUer, 

• Saxony, bfcamo a lifu-lonj: priaoaer through Ids undor- 

kkiti)f to Imitate Oriental porcelain; li-ow be at Iragth 

netMded, 111 rough thn ii(!r;id4!iiMi1diHi'overyof kanlln, or the 

IrhiM ciuth, which forms the principal bcuD of triio por- 

oAaia ; or. flunlly, how iJiis natural or true porcelain wne at 

itbfth vtiiAa at Silica. For the true uadenslatiding of 

Rrtkuiic mj-rteries, wo there not jnoh bwlt* ns Manyat's 

Siatoeg o/ Potter;/ ati4 l\>rccUiiii, JUi-iliTvnt nnit fl/<j(iVmP 

BbSm It to liny, thnt pninleve, a§ wpII ait sculptors, were 

ngBg»d to bring thu Saxon porcelain (or, as it is callod, 

'Dradenchina') topm'ri.Ttioii,iuid that the etillniiiTL-tirtiEtic 

porwilain of S&vies, e«p(»oiftlly t.lit* costly 'olil SSvths,' with 

U beautiful lilfu iff roi, mid rutin Ifuhnrry piviundfl, haa 

beNt omamiiitpil with [iaiutlngs byeoiiioof tlm IwatmiDiatuid 

ipaititers of Franui, 
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Some n«»unt of Glass painting fprnpftrly BO called), which 
I bolieved to have oriErinated fr«iii iliu toiith lo tljfi twidfth 
y, will be nccMaaiy, io order to give n cnniplnto liew 
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of tlie a|iplicat!ous uf pninLlog iu die ^lidiUu Ages, Ixfon 
ilireftia^ cur jttteiitioii to ^i:nc(i nod tile improved i^ 
nwatiiig ol'tlie VnaEycka, 

iStaiiit'! oilaag muat not b* confoundeil will painlal filtua. 
In stftini! J iflasa tiia coliiuring is eillier ii Miiiierflciftl iBjWfW 
perv'aiies t lie auljetunce of the gla*e, and i^ ■ottfiineJ by auiilv- 
ing tk ln.yDr of metollii^ oxidoa iu tlio process i>f iuhiluTqcIiiK) 
or T)jf iiiixing ihem with the jiilass iu u state t>f fusiou. Thft 
art of.jiiioinf.' small pJL'ees of staitisd jrlaaa togetiier, so M M 
form a culouied de-aigu or species of tianaparejit mosttic, ml, 
it is biilifvedbymonj', poetised in dnasicalliiiK'S. Altluiugb, 
howeTer,]intiBaof gldss (md window-fnimialmvobcfon found 
at Pompeii and Rnme, and altbougb the oncicule wei>> per- 
fectly acquainted with the set of colouring glass, &s. U livideat 
from th« Portland and othor vaaea, &e., y&t the I'rngiii^tt of 
ODciciit window-glass liil.|ji;rt4.i discoverpd nrt- nil white. Ditl 
in the fir§t a,^es of GhrlstitLnity, when the ancient barilicdf 
were eonvertfrd into Chviatiati temples, it is cc-Moia Uiatvrm- 
doWB in these new chnrcb es TPcre ftdorawl with '•Ininod ]i1a» 
Novertiit^l^'Bs, throuphoiit th& rl<irk agres, it is equally cortsin 
thot windowft of any Itind were fni from common, cvi^n kit 
chiircbeH. A window filled with olahs of a transparent kiial 
of alabajiler is atill preaerved in the chuieh of 8. Miiiiato U 
Florence; whidi wna built iti tlio pommencc-raent of the 
uleventh ceutmy. The use uf (.'1ms wiai^isia in prinle 
bouses was extremely limited durinif the Widdlp Afras. In 
Franca they were not employed till tlie elosuof llie fourteenth 
century, and than very i-arcly ; while in iCiDgland ihcy w«« 
not in coniinou use till tliti reign of Henry llm Ei^litb. 
The prdinjiry Hiilisttl.iites ■were piirehment and linen | and in 
I'j'QllCO, pnper, rciidci'ed mtn* tntnspaivut by oil or gnM^ 
wasiuinJi itrnployed iiidome-itic arehiteelure, «vmi at a lata 
period. 

The brilliancy of the em-ly glajis mosaic* would uatundl? 
induce ii wi*5t to trnco upon them li^urea mid .'ulyt'et* Tbx 
uripn iif pi[iiilin<ron glnaaia, however, invuhi.'d in "Ijacurity. 
Tliorp lu'e no existing spttPiineDs to wliich cud lie aMiifnuJ 
with eertaintt on earlier dnlv than that of the tJt!veDlh. 
cenmn- : but mention is made in 9-19 of ' a pirtralt iif Kiof 
Ccinetanline (^'U.}, admirnhly executed on ttoincd ^lott.' 
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The carlipsl piiinted glass in Tnrl Caiiedral ■«■&» ^jcecuted 
ilMUt ISflO. 

The first attomple at glues ■puintuigwi.Te mtide'byfijnniiijf 
Hieres nf sWiiit'dii'tiiM inio fifniTfs, and paiiitiDglUi-aliiulows 
ofllii^ tifapnries ami other jmrtH with n. hriisli lunl « vHi'itiahU 
ot I'fiaiiiel black. wJdieli or Ijiatr-- colour, wliicli was Extid 
in tlie riuiKuie, The pMiEteJ. wimlows of tlie twelfth, and 
thirU'i'alli cuBturiya wl- all rxepuled in tliis wjit, and liace 
ID other re^p-octs a jreufviJ rt^'juililaoee. Tbe ^([roiiiid inf tlie 
window toriBls-leJ uf luoswii! wort, aiTajijred In siiuari-s or 
lOTOTigt'-sliaped coiujinrtuiiiuts, nncl liUeil with qimtru-riiilii, 
trofail^ and nthor orDniiienta. Over tliis wpro sjmmotricaUy 
distributed little medallidns «f Taiious I'oriiia, conttuiiiiitr 
pnlnted histovicnl flubj<!t;ta, thowliuls design Iciajisiimmnd ed 
with h-iiiiMew of vimed pflttunis. Tliesubjeclsnf the mt<dnl- 
lions arc taken from the legendarT histiirj' of siiiiitj* roorc 
frKjuently thaii ftirtu the 0]d or tho New Ti'iitttini-iil, Tho 
principnl ■^iitHm^s ^f tJie d&iign, Iwith of thi- ined«lli<in§ trnd 
iheproundfl, nrp fomied bj the liui'Hof Ivud iif^ial for holding 
till* didi^wiit jiit'Ges of g]a*s toffethor. SiihBeijui-iitl^v, tlii! 
iittlo medftllions were MjilaeedVv iaolnlcd figures of u Inrgi-r 
aize, on a lunsiijc batligToimd. These ■windows hnvo a puva 
dccorativi! i>hai-aetcr, iurarinblT harmonizing with the archi- 
tectural eSnct (if the edifice to vfhit'Ji llier belong'. And,not- 
wltfaBtandin^ the general brilliancy of the coloura, from ihfl 
]ridCWorglA» being rarely plain, tlieWiwindowB shed a very 
impreMivo ' dim religiooa light.' 

Tliitilimd of seiai-painting — for it ib to I>e ruin mi ibe red 
that till' lotiil I'okiuis were (.dteri Tiy tbi^ sevL-rtd piyffs of 
variouN Mlourcil glass— was flfler\rftrd9 snjiersedfui byi>iiiiit- 
iiig on glass, ia itc fuller aignificatioD of thi.' words. This, 
however, van exeputed in various ways. Simietinies tlia 
eulotm wort' dilufod witb a temptra mtdium, ruLmelj*, wliila 
attgg ! luid soinotimce fhiTy wiirt inixcxl with oil, and afttr- 
vrards rami^hed in hoth cjuea. One of the ea.Tlien appli> 
catioru in Italy of tradipsrent oil colours wu for thin 
pai&tJQ^aagttua. 

Bnt iit« rarnish did not loof^ protect thd pain tiai;8 executed 
bj «itAor of these methods a^inst the action of dntnp and 
K IS I 
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liy'Iit Vib'ifiahlft colours WPM thOTcfnm' ^Iltp(>^l^lC^(i, sal 
On tiinu tolimuttiiM^iucJin uunilcr, till the ^'ltu>e pniutcn 
of thu iuiildl« of tlio ilfWath century were vnaUed lo pro 
lip entirely glftHsos etaJned in the luoaa, and to pftint upMi a 
single |>iuce of wlkita ^iiva witli eDBinal colours liud upon OD^ 
iir biitli Burrncw, thd jrlo.'w Bnawfriiig tlio ihidb puijMtfe u 
u-'iotl or (?am-RH in oil painting-. This, llion, was ename] pUQt' 
injf on jfiftsa; the cuIoufb wvre truL' enamels, cwlwurwl by nif- 
tallic oxide^a; the vehicle traa a Titrwus rompoiiniJ, or 'flin' 
(«ee p. 110): aiirl th-u painting was tixed upon tha glase, and 
mcorpoi-nted with it Iij firing tlie plate of (jlaas in s funiuce. 
The invenrioiii of this j^lass eDBmeUin^ hna hewi nAcrihcd 
to the Flttniiii^B iir Crmniftua; hut Ln VioiJ, a celetmt«d 
Fronch writo-f ^^ glnss, elfiiuis the honour fov Fmnce, gjviu? 
it fia liis opinion that pttintinp on jrlasa, jiropprfy spealiinji 
t-ouk it« rise in thnt cnuntry in the ploventli coutwiy. From 
the <?«lobrity cf tlic g]ii«* -wotIm at Mnrano, it mi^cht be 
supposed that tho Venetians would have excelled in thenrt 
of pnintiug on glasa ; hut this bus not heen the ciwe. The 
4irt vrna but littlo pmctiged hy them, and the glo^a masu- 
fet.tiired at Miu'imo was found t^jo opaque for this ptirpow. 
The jirt has, howfver, been praetiBed in iither parts cf Itwj, 
and Vftsiwi hM given n lengthened dnafiiption nf it; but it 
«p]}ears tlist the Italians priOPUied iiiiieli of their coloured 
glass {smti/tit fri>m OerniBJiy, and if they did not theuce ofc- 
tidn all tht'ir g-lnsa (nt painting', they enmotinins employei 
'OenuaK gloci.'i makers, or Italinne whn had been in ni-niiiinv. 
The g^lna^.furexaniple, inlhe windows of Ih** nnonuiof Vh- 
rence (which wt^re pitinted by tli« faraiJiiji I.nwnKo tthib«Tti) 
Vita mods hy a Tusuiui vfhi> hud loarnt tba art in LtiWk — 
contrnry to Vnsaii'sa^ertian that the glass waaV^utian. The 
most distinguished painter on jrlnaa of tho flftfcnth enntiUir, 
in Itidy, wiw a natii'e of I'lin in Oerniany — Beato Giacomo j 
dtttJhnij. Thediscnvory i>r thenrt of staininggla»satnui*-J 
parent yoUow witli silver ha* h-eon tiaeribed to Van F.Tck; ' 
tut it is attributable tvith ^t^alvr rensnn Ui tbi» I^GisCOnw. 
Aiiobhur, also, anil the ^Teal«';lof nil thi; artiste whapractlfed 
pfdnting oii gUvm in Italy, waa uot a ualivtv^aOj indeed, ilj 
ii)ipi>rt4id hy his noia^, Oii^liolmo do MarciUat — that iitoj 
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■7, if tliQ imtukl iutcrpretiitduii ortkisnamti, Ba'Willifitii nf 
Marseinos,' i§ camv.t, of wliicb, liownvur, Mr?, Merrilield 
ibon-d there ia eotdb doubt : nt «H ovunte, there ia no doubt 
111 WB-f n. Pruiicbmiin. ViMJiri iiRTitiona tlit ^"Ti^nt, i!i-sl.rrity 
of Giigliehjio in ftpphnn^ JitlisL-uiit. poloiiri to tlvu (ame piece 
rf gloss. Thid was t'liiwlJul by iiaing i\. whU.d plass ooated 
Di caeeil with red ; cvrtiun paiia of the it>d gliisu, svblcb 
bniiinl t!i"f lotiJ culuur of l!ie ilraiioriBa, were yiDiuiil awuiy, 
tnd in thcH<> pia'te new Inycrs uf f^l&iu voriouely coloured 
intriidiir«d, which worv ti^tail iiy liritif.' unJcr tbu iiiullle. 
In ijifi foiu'(«i;iitb century the gift** jmiiitfrsJilrvaiW bejjon 
copy naliiffi whli sojue kucco«,«. The liglit und ehado 
■uiiin itKtK vigoTuus, auil the tleah, >uite*J ul' hmifc Kytu- 
lUiil li} vii>teL-[iut»(t gl;us, lu iu ibe oldest 9p»i'imi.-iis, ie 
£to ^!«SB wilb ft rt'(li!i.ili-jjTipy I'.iilnur, Tlia 
8te liiriter, tlie atrip^ ol' k'wl ari; pka'd &t 
iclei" inWrvale, large aijigli! figuit's ocKupyiiijf it wliule 
iiidow biscnma more eonimou, nnil tbew) ti(,'UTiM are pliiced 
.or oiftborattt cauopieji, nni 911 u pbiin blue or red, iutcod 
mosaic flTdund. 

Friiui tbo bejjintiiDg of tbe fiflwrnlli rjintury tlio londdiicy 

aiUste to pi\tduco utdiTidunl warlu is uioro aad mote 

ibla ' The decorations wliith. like fVames, aurromiil 

ir«! wid Bubjocle, and wliuHi alwity--' nni iMirrowed 

im tli6 arcbhccturu of tho time, aiu incruasod from day to 

ly, Mid pTMont a great complexity of lines and unianienU, 

jrliioh bave often a vary baaiitiftil eiiect, Uiuiiifr the jj^iintut 

of the fiftoixith contiiry, th* iefr&ndj pnJiii-fd iipun the 

ihjlncteries expliuji tbe mibjocts niort cmnniunly by u veree 

Scripture, The blue or red hangings mlrodupod behind 

the figurta areof dnmnekivdBiulfs of grout riclino«B, Boi-ders 

ira rkrc, mid vrht-n fuiind cunniitt of bmnebcs of mtbct 

■UMgTG foliage, painted upon long strips of glass. Tbe 

krtimfl mako fivquent um ot grisailloa (seep. 123, not^l, 

bich lulnut n ^mt dual df light iatu tbu pdificc.'', but pro- 

.noe none of tho§e tiiio (>nWt« of tbe old eolaum] mosaio*. 

lh« second half of the tiftpunth century, building* and 

,pes in piirspiMrtix: wpw iirst introduei-J. 
In tbi> i)U[t«i-ntli C4.'ntury urtiste Bhowvd j^reat skill in 
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producing^ grsceful cuinpojiitiftiis, duptli nI* liackgroutii], I 
frulte, aikd flrrvri^r^ Clnude, IVmard riLliw}-,OuillAiimc,Js 
Outi'Htn, l*iRiiign«r, (md taxny others, distin^iished tha 
selrcB in tliid »iy\i: »f piiiiiliu^, urid prudiiowl irorka of) 
cnrTM'tuess of ilrnwiTi)/ anil retnnrkiil)!? rwi-utiim.* lint ttii> 
em of li^gitiniatB glRSH pninlinp v.-a>i nt an enid. I-Vm tim 
moment tli«t it wna alh^mptud tii tnuiafuna au art of imnlr 
til rfii II III en tat ilrr:c)nitioii into An art of i!X])re.Hgii[)n uml fiiU 
pir.ttirial ehftra<Tler, its iiituntiou wna yttnurUtii, ilB tnii' piiii- 
cipWweri! *iolat--'d,ajnllIiiBlodofucL'c*fcity toitamiii. 'ite 
re.-toun^cft flf ylnfw painliup were aion; limited lliau tlinw of 
nil, with which it waft iinnlilo to i-omppte, and in Ihi'iiltvnift 
to do iK> it lost uul'Ii of it« uwu pcculiui- uliorm. From I 
end of tho nxteoiith ccnt^uy tlie art tviis la iia decline, I 
towarda tho middle of tlo seventeonth wm entirely pren i 
In Geniiany and SwitaOTlnnd, from the bcgimiiu^ of ' 
fiftevnili cwjturj, jxiltitcil glwB ww very niiicb used in i 
d«^-oration of privRte 1ioiL>iBti ne u-«ll at for religioue pu 
Th^ro has 1>oi»n an attempt of late yeare to revire the Mt i 
pninliii^ on j:lii%-, bulli ut liuiriu aod abroad: )iut toaoflei 
Vic find the ilu six inception of its prtiper function alluded lo 
aboi«. In lli'.i window, for examplu, from Milun, in iho 
Qrnnt KshibitJo-n of l^'il, the cbijirDacuro woe fo foinatviij 
exprotwtl, tlint Honm of the ^Jirtdow' were quite opaque 
which r^an sraTcely be »llowL-d as a lefriliiiiD.te olToM, »hiil- 
evet the abAtrivi't imints us ii. wiiric of art, in lui rbjuct pii- 
matilj' iiitBiiiled fur tliiJ tTansmissiun of light, 'ITie coloui* 
of nuNlero glass appGarf also, cnnipajatively poor ; hut may 
DOt tliie ha partly tliit result uf a^u, ivt w&M as luuiiufaL-tun or 
nwthi-xt of pnintitig P We nil know l.lit? purifying rs wi'll a* 
the liliiuehinj,' I'lTpct of liif lit ; and may wn ntit roiisoiiablv 
•iippM? tbntjduriug tit- lung agi-a tUi* old glass has bt-ew per- 
nieatod ami Haturaltid by flcujils of »iiiilij|rbt, tbiit iha tolour* 
havo haen ohiisltinud, ptiriflml, nml exnlU'dia brilliancy f. 



' LoLarlti, Illralraled HaaiHtooli, Ste^ pp. ?i and '€, 





grn.nilerit wnrhS ol hiiniai) geouu U 
\ [))tintiug)iHT'0 IjE'en executed in fregro, not to apeak of 

the. great development in am tima? of frespo painting 
ennanj^, ami the reyirnl of tiiie atjie of art iu lilngliiTid 
he drjcoratiiiu uf the New I'alscp iit Wpstininstor — will 
rwdly jiislify <iiir truatiiig the srilijoct at som^ len]3;th ; 
cinlly u the deteilK ara inture^tlu;.--, and thr^ro npprar In 
equeiit niiscimceptions in refeitsncu tberpii atu. 
unting in freaeo — in Itflliiin al /rciMo~-to,k(>8 ile name 
I htt'wji esecute-i upon the laat coat, wJiik- it is frpshly 
aci) alill wet, wbiiJi ths plasterer puis (ib when fiaisliing 
im. This liiat cout, uaDed by t!m Itftliuna intw'"!", tw 
|K»ed oi' fciely- silled riviir-sflud ami lime iiiixwl in 
tin prtiportiuns. Tlin irtill-Iinnwn tevnileapy of lime 
need tn imbibe wAtcrnnd harHen, givps its peeulinr 
BCter and dui'ttbility tn fresro. The colours beiii;; i^tuuud 
ftt«r and mix^d witliliiue wbnti njijiliwl tn tbi« abeiirbent 
icp, betajine irn'orporatecl witli tbra Ump-watec nnil gaml 
uplastVT}* aail in dryiuga cr_Tsti(lli;intioiL takes place 
the surface, and the ooloui's |if wliullyaiiplieil wbila 
pUst<!r remiiitis wt^t) are not to be dia&olvtd aj-ftin by 
« extemttUy ayplieil, aliliong'li internal damp ■n*ill in 
, even when every pTCL-aiition way swm to Iihvp been 
II, liave the most iBJuiioiw uffect. The buaia of fresco 



'M word 'plnilcr'iB berou<!cd in igcitcral si^nsc; it \i nol. tribe 
•VUxA Ihiit plMtor nr gyiisom i? mixwl with (ha tiin«. Flutter, 
ly *pMikinp,li[(iB Italian pfMoofwIiirli w«.li«r« ■Inwdr tpokcn 
>> fl), and ih old booki un art, plaslur emits aru uumiiirwiy I'dlloJ 
0*.' The WMcl ttueooia Boniptinies aswiiniliffVrWtlyriirpl/i't'T, 
evcNrl'DrcoutinKnfabiciaiie. nail Tar cnmpi»itiniitiiifli!it<mnkiiii; 
IMnta> A will timy, pffuui^se, h« CiyiaxttvA (if niiy mnltrlaK if 
lo bo painted on whiMi <ln- ia itiBtvinpiT villi ^'Hiloiirs tiiii]>l;r 
k tvolor uid BiKe. 




1S<) rAisnsa roruiARLT EiTLArrED. 

nnd tlip ciilotiM liecnme, tlwn, tincUrr litvoiiniljle 
slaiiCL'9. iii-e])Ei.mb]e niid poeitivoly IiutiI'T tliaa Htiio^ 
coiii))i)tiiid reeiUti))^ eiiuply ttom t)io mixture of tbc 
and liiiii! iii ituK-ed one iif iIik tiinst durable nnd c! 
with which tliii cliemigt is ni'rjiiiiiiitetl, afLniulf , 
lime. 'TL* rapidity with ■wlieh tliia coat nf pln^ler 
preBentf, however, to tlit ai'tsnt uue iif the gi^atiat dilKcd* 
ties of tho proct'E!'. Only i^o mii(!l) of tlie pLister iniisl bl 
laid on un Ihf pnintcr cun covor ami complete im ft pnrtki 
of B picture in one dny. Joining arc tberefore lumvoidtUti 
RDd some irigouuity is ueeeaaory to conceal tliuiu by mi 
tliom cdinrida with li&«« IS this ci^mpofdtion, or tolia 
iu abndciwH. 

Only tliosB colours can he uwd wMcb light will Oi 
upon or lime dftteriorfttt;,' The fresco piuntw i* tii 
lii»itcd to a fpvr piirnient^, wMcb oi'h priuclpally na' 
colours or ^aiths, imJ coiissquently Bub&r in hii«. The hm 
is the only brilliiint c-olour ia iivsco : liat the old moitas 
rarely employed cither tli« cobnlt or tlie atill more heautilU 
ullraiimriin- used in luodem freBcoes ; probably on account, 
partly, of 1bo expeneiveDCss of thoec colours. Their bluNy 



• Mr. Field, l.hu nulhor of OirnniBlici nnd othtr valiialjlo wotb. 
snys, in refprcncc intlieUitrcitrintion : — 'Tliia nceii nol, howaiw.lic 
apillv^rsdi ru.I(?f<ir puinlia^iafrGsc-Jt siiimutlitiri.'eiiicEitiMgiiijLl^iijiU, 
nn strong iirdtrunf^er IIiuil li'mi*. muv lie utripluynl. kIiIl'Ii Iviw nultll? 
sctioti Df lime upon mloura — tucli ii'g catdjiuiJ ffvpium, of whith plaiW 
ol' Pnris is u ajiwiea; wliitli. Iwliiy neutral sulphatM of tiiiw, iis<jBpI' 
iiigly iini^han^nhlG. Iir!iv« little mrocbemirslBclInn iipon cnlaiint, uJ 
wnuld ml mil even Ftiiasiiiii blue, vegelKl lakes, and tile mmt IcniW 
colpura CO be Rmjiloycd tlioi eon. ao as greally to RXtonil ibe BplKN tf 
colouriiij;!!! I'rc&cn, mlnpliArl ta its rotinua iledgnu i wliii'K bntMnlMSt 
nUo tliL' ii[ti!ii.tiun of llio [iii'mier iu i^rnyona, sira^liuln. Bud diiiempv. 

•So far, tra>, as regarila ilurntiilitj ami sirenKlli uf ilit ground, tka 
compo ia\i I'tmcnt?, now so generali.v employed in aii-Mltictnn) 
lnad^llinK^ »itU''i!iiJinil pliit.tBr would nfTLird a n«iv uiiil H'1vRni9|;M«t 

nunc! Igir [iniiiting in frcsi'u ; nnd ua It rcx^iitJt ilaiiip aiiU iiiabtarft 
I well adapLail,vii(]i Futo-urj properly <:Uo£cii,lushuallDn(iuiiUlh 
nAlnlinga pxccuiml in uilier tnoilia nt I)ie nrL or (rvcn in or\llotl7 
K«Ko. would not long i>n<Iuie,' We ai« vei'y iliiiiblful, bowrvtf, 
whollivr tiny- laiutm'ial noultl bufoiiuil tu eu-Juru wlitte the pluiaof 
Ultie Btiij laii,] fiiils. Morenvtr, Ibe Woiil ficai?o U here M|i;t1i*d t« 
vnriouihlnilaof pniniingwliicli. lists not tliolliiu praMrlloi nf frMCOk 
unil nliii'li, lliiTcruri-, wit »tiii>l linil it iiui'tiuiiry tu ilisliuguiab CKin 
the true fimwuni ployed by lb<' urentest miutcTg. 
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irc-foru, l)i:iu^ gi^crtUly imperfectly prq^arotL mineral com- 
tion?. huvo commonly faded; the frescopB by Griierdoo 
Jig oaii of the tkk exceptions. The blades anil gmyK, 
lich arc auiirly nil derived from nomml nud vcgcUbls sab- 
■ecu, li«Tc d«o prorud very fufntivf. Limo h mixed^ U 
bevv said, nrith the colours ; but lime itself is Also lued 
u * pigment far tbo lig1]t:», the pT«senceof aand vith 
lime rrniluriag thu pWtcr icround ii dclicniu hulf-tint. 
Oermnn froB>co pB)ut«rs (.-otieider it indi^pi'ti^Fihle that 
Ume should bo »lak^ mid ko|>t buried unrji>r^uiid 
gran] yvnm before it is u»td, either na u pij^roeut ur for 
itln^ tbo witlls. Eitrly ^iilhoxitie? do uot, however, insist 
Withe necesMly of l;cppin;|rtl](j lime foi' a. very l^ng period, 
td tixbtK is uo A)ipiu;L-Dt Hcicutitic; runacin for doing fto. 

l^Ri tb»^ power of fthsoi'ptirpu, littlo ioiTu of shitdtiw is 
Etoicnblo in fa»3co eoinpivrcil to the depth and transparency 
foil paiutiutj: ; but IMb dulieieiicj' ia more tliiui cumpen- 
it*d, fur inlernnl dwoiutiou, by llir fm ^teiitcr luiiiiiimisaftws 
colour in fresco and its brmidtb of bright jioiirlv pHi'ct, 
3te colmiw fi»simii>^ as it wi'W, ci'jataliiiiu liTdha.111.7j jet 
itli ncM" of tilt' iflfirp of nti nil pniiilinj/, wliivh preventa, 
the picture be brjio, » preftt portion boin^ wen; the 
douM, luoreover, d() not bi;i;(>i:ie wnliiowiiBil with ajje, like 
Lac miic*td nilh ml. ^cmi< of tbs disndvniiUg>-8 uf oil 
r»Tj«rpe mcininupntnl and d^coriitivo Wfirlis bore 
lo may Im libwervud in tlie ^^^liteh«ll stilinff jiduted 
IttibdiU'. And, nUliuiigb ttiD styli:<!tself nf frusi^o i^ more 
iUknt, ill enrly freacoea tha eokiura were, in addition, 
taaUy used puri.' and uubrukiMi. TlieaB fri^ecoes, it ahoiild, 
jwever, be n*i!iMnboreil, wern (-xpciitHd in chH|)els always 
rridiHl by Hulpnin twihght ; the colours, thcntftire, would 
t •ppGHT at all ((■"■"dy ; thu >rIuoni ivas, in fact, ]!ifvided 
linst by this i-xlrft hri^thtnt'ss ixnH cniHtini^fi tjf coliiur, 
iit'danii! mtniu-li np[ili(u4 to thu juicicnl, rcmuiiiii itt Puiupuii 
1 olscwliMO. iloiuK-B io 8ueh n climate wtrfj unturally 
pt dflih, tu txclude thfi siiiiniwr hcnt; ihfi cvndest tones 
re, thcrt'fore, b/iri lionised, and bucatwa almoHt necestarj-, 
Th« power of fresco,' Hoydon mye, '!ie« in light — 
power of dl in depth ocd Ume. A mighty space of 
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Nwioe to tbQ dM!0Tati<3n of the Xew PaUce, W^pstmin- 
I. vV^lilnr walla, tliat is to say, walb couniosei! <pf free- 
iDCB tta they come out nf thu ijutinj, »re otijectiouiibltr, 
EAUM they became rorv ■wet in wnrm wnnthdr, from t.lie 
ndcDflution of tbe doinp in the ntmoEpIici'o on tho cold 
dL Rubble wnllB aro worse ; froDi the lonse, ii[Ctiiii,TU0U8 
iMrUla employofi : mnny of thL' most pr^dcniB worlw of 
B gicttt murt'.'U) owe their dBstruction chiefly to thu 
TnnutnncL- or lifting pnint«d on wali§ of thia dcscriptioD. 
wcoea may be euttily oieculed upon lalh. But brick 
lib an.-, upuu the ^bule, the most nljgiLlc 
Thu following is a sketch of the method employod : — 
is asaumed that it is iaipoeiniblo to ri^tuuch a ft'L'Hco piuut' 
jf to any tjttttit. Tlirt piirtiun of wort undcrtnlien in the 
orning rau.it be wnipleted durin(f the day. Ilanco every 
It of the dt'si^i muBt be d«fincd in preparat4:<Ty itudiea. 
lO i*, in fiit-tj u. TOpy tntm ihoiK, thu Coxtavt Wng 
,iCn the wbU from n finished drawing or drnwings of 
•lie. Such lar^e prpparatory -drHwinps are termed 
(*» ]i. 7, not<;). A ciirtoon, when of th« hind 
led lor triLcing n Gvi'sco, is ii simple bliich nnd white 
;g without wiloiira ; auch, for eiample, as the two 
chiUMiiJ drawinfiis by Agnatmo Cturscci iu tho 
lational OuUrrj'. But nji oddii-iotinl coloiiml ciirtocn wna 
prepftied to serv-o a* a study of colour, and agiiida during 
uUoa of the freHco. Such caitoons fcir fr«»co aru 
in the iliirrrent collectiorin llironghout Europe. 
miter finixheil cartoons were also deHipiet! for lapeatry ; 
le well-known eerie? uf Cftrtooine by liaphfie! at Iliiiiiptou 
kiiirt atfitrJiny a nuiahlo inBtance. The wi^rlter in tapestry 
'ami iht oiilliues, uud malchril as nearly n^ piwibl>> t)m 
Dimira : iiequently, hiiwev*T, intrrtducinp, in tlm lifrlit*, 
tijEbtecings of gold and ailTcr threoda. (Pur a few worda 
1 what we may call painting In embi'oideryj sett note F in 
ppeodix.) 

Tho cortoon for u friaco is gcnorolly etilftri^d from small 
mrings of the whole compoMtion, with tlie aid of cnrcful 
lante stiidita f^r tho niaro importnal parfci. An nn as. 
itaocD in thiuc diawingti, several □£ tho greatest uiast^ra 
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lible. He ha*, mureoya, tbe example of t}ie two rcirr 
ninstiTs (if fres^To t« kptp him in countouMnc*: fur 
impatiGnt geniiii? of Min^iju.'! Anpelo condesMnded 
tcdiow ptocesa of pouncing, uad ItMjiJiael'ti cartoDna 
I lilcewiM covored with piu-hnlcs. When wiy defect iii 

I painting i» in'otrif'vnhl^, thci Hpoil^d portion is cnrefiilly 
L mit anil rciilwctd hj fre.ih pJiu^tiT. 

When tba oiiUinp is spciimd on the "wall, the niiist cnii 
Ave little aBsist.imcp from any rniuree olhnr tlina his own 
jiiaiencti. Tlie tiuts, whtn first applieit, Ifok faiat aiid 
Ktn), and. sink ia like TnuisLinf; spint.jt; so ihnt it id 
BMiaiy to go avup til" sitrl'nno rep^Htt'dly Iinfnro tliii full 
let appears. Frou thie tuDdtiucj' lo tiuk is. it inciHt not. 
wever, be coiiduded, &s it h cunnniHilv, hut eTmrii'Uii»lT, 
tt fre*co |Uiintiiig iu jierpftuiil ijkKiair lifct; wdldi-.riilour 
ting. Do tbo contrary, wc lind on the aucfoco of old 
acoM a gemmy hody of colour, or i'lnpiufo. An exanijile 
ttiii nifty be seen iu ilia 'Vision nf St. Cathmnt',' by 
olio Bomano, in the Xntionnl (iallory: tlic lighU on tbo 
jes of the clomls jrlielcn from their a«lUEil ri'lifif. Mr. 
ibtan, in his 'Continenca! Report' lo ihfi Fine Art 
unmiMioo, goot to for na to say : ' Wo find ia the fiv»coca 
the old tnaateni every quality of execution ihnt has a 
me in oil pmnting, although those qualities ai'o necus- 
ilj exempUBed in difteront dt'trrce*; wn havti trmispn- 
Bcr, apiLcity, ridiueBs; we hfivti l.liir and ihicls pointing, 
», loading, and iLiit to au PHtunt whit-h cannot he coii- 
in oil. Wo haiij the calm, tvBnspniV'nt, pli^g'iwt 
of thu FIofBiitiiies auil Ikuuuinf ; the rich vitrioly 
Venotifttis ; and thort* are t'lWiw in which the> well- 
iariAh«d hmsh of Itoinbroiidt fieeius repreacntcd in the 
jrlia of the fruero [laialKrw ofohl JtiLiiiin times.' 

II mij/lit hi' iiiijijioseil impnssihlr! lo rptnnve frcsrona from 
ft oralis on whicli tln'y am paitiit'd. But thia 13 pnsily 

tctcd if the wurkiH ii,xv iu tni-t^ frusco ; hut is. atti^iidiid 
tfa gTMit ilui^r, if they should hnppcD to ]ul\k howi 
{flhcd in tempsra. In thi^ cubl- liie toucKcs nppli<>d mh- 
IQvntly Vj Uie dj'yiufi tif thu fresco art- deatroywl ; an 
ddent which aba f^squcntly occim whou (tescoea ok 
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ddoniMl in im i^onuit nnd c-iir^Ie^ tunnnor. Th4 me 
odoptuil fvr removing &eec»e^ Ls to nppl.V upon the ban 
Iho puiuting n linen clotli, corereil with a kind of jli 
The 'intonai'o,' or last coat of plaster, ie tbt-n ciicfui 
■Ivtochod frgm tlii; wrdl wltli d LuU*!^, Tbo rough soi&ccl 
the bock having bt^en rubbed du^fa with pumice 
iinlil the pliwtt^r U rwlueed to tbe tbinneat etate i 
~with tbe prwitrvatioii of ihe piiintiog, canviis i* ; 
iipuu tbc bcu'.lc, ADil till? cltidi !□ front nLoiBtoncd 1 
mcived. The deladied fresco mav thnn almost hf 
]iko ft common oil picture, if this op^mlioii has beMi I 
fully perfi'i'muil. TLt reiuoval, by this mttlioil, of fw 
of interest, fur Bale, or for preservalion in public luiu^u 
ins BOW become of frequent oocurrenoe iu luly. 

OTHBB KINDS OE PAINTINQ ALLIED 10 BUT MIBIl 

FOE PRKSOO. 

As K conftsqwencfl of misconception of the tnio bkt 
fresco, lliera are tither kinds of jmiutiug iiiistiLken for 
fiome of wbioh have little in common with that mruilr I 
Tbv itiotbpjd liitherto described is callod Vy tin; Itoliuii* J 
(good, {reiiiiiiiii, or tnie fn-uco), iind is ittuted W Va 
have been adoploti Ijy the preat mastera. *Buon 
doea not, however, ap^iear to have leen in twe till o.ou\ 
clom; of the fuurteeuth century. 

Odb substitute for ittimirine fresco is tflrmed iseeo (dfy)J 
'fresco eecpo,' or, tia it is otherwise called, 'meizo' 
Are»cri,or Floreutiiie&'esco; For, like pcrwnnM well Mthq 
of doulnfiil reputation, it hns nianv ti!imes. This melhc 
11 niep Hinting ha* been described by 'ITieopMIUH. 'Y\n- falla 
ing will e.^lain in ^vbat it diU'i-i'H I'roiii tliu foruiur iir<*coM| 

The plastering having been conijiletad in the orfii 

aonnor, it tV kWumw? to rf/j tliorouflil j. TbunurfdM) isl 

iit>bc(i with puitiii'e-atone, imd tlic evening bt'foro the p6U^ 

[lug ifl to be conimc:ni.'iid it is thoroughly wetlod vrith water 

||d which a little limi' has been mixed. The tchU i« afpUD 

'MNb.'uad the ti'^xt iiionilng, and tlie nrtint ihi-a tn^of hb 
iiu'e, aud cuoimouce* to paint in thir luuol vraj. If 
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, Bliould become loo ity, a styring^ is uW to vfat it; aai 

hv c«n nlwfiye keep tlie pluatcr in a good smte fur 

rlting ou. fie c&u therefore quit or resume kU wiii'li iil 

3ure; Uo ne«i not rigidly Mjeulate hU day'* wo:!.-; aad 

tjoiiiinpt in tbe paiminor are olisenoblo. ' Work Joue in 

liis WAV will bear tu bo WKi^lied ns well an real fre^», mid 

as durable: for omiunent it i« a Letter method tJinn rpd! 

, as iu the Ititter ait it is quitu iotpowibb to ninke tlie 

Bing«*aloutliues,Qwiiigto iJie cum |>li fated lonnaof out- 

lin onifltiieiit [the joinings oj* pni-ticiilttrly .ibaervablo 

'tbe Lof').'id of tlie Vtiticiui]. But whilst It ofTt-rs ih^ae 

lTiuit!Ljfc.», ami is paniculiu-lj tisi.-fiil where mere onia- 

ntid pnintiny is aluno conl<>tii|>liited, it is in orery tespiiTCI 

inr<.-nui itrt Iv ililI irvx-A I'uintings usuculi'il tu tliin 

it are idwnyH hwivy wid opnqiic, wlierpM Ireeco is light 

tmupaTent't This pmi'i^sa flppcm-g to hdve been 

oon io Italy diiriiijt tlw tlijrl w-iilli ecntuiy, and till tbe 

Suction of line fn^seo. Tliu' liend by Ciioltu in the- 

nal (Jnlliry, fraiu the Brniicncci Cliapel of iha CftEmioe 

IFloWnPs, i» i-n fresco secco. 

A nearer spproacli t» the eflect o£ buon freaco i*, liow- 

. ner, niiuie by ri>uglily ruDinienuiiii; llie dt>^i^, and hiistily 

[Iiyiux ia tlie forinH aud niiU:Hi<is of colaiur wbile tlio ]iliutcr 

f.ttill wut, auil ilicii flnUJiinj^ wlinn dry in fresco (wicco or 

npem. The uitxinff liimi wi:li llio eolows in true Cruseo 

■ncciuii'iiis n wnnt iif fiirci', wliirli it wiM souglit lo ivnu-'dv" 

lay theie ' retoucliings.' This liist method of itiisliliig by 



* W» hn»r slrenilv dxpIiilnKil thot Iliose jnnilngs nra ufiiivnlrlnlile: 
'lleif iliviak'iiB ill tW |>ii1i:tiu'vi'k(roc'<<udi it riii/liucallnl)' (■rnliHi 
■II ir^rk* of |tii Kind inuit c-onsicti bi« amt/iig lli<; ti'iCe of Iivkh 
Miming pTO|>crlr lufnllml. WhciHiver tho csletil af a satfato of 
ptuto' niiliinii n Jiiltilng it turh rliiic li waul it be i m poul Iilc to u>iii< 
pitle Uie "Qrk ouiiliimvd in it in n iS,i\y, il mar U' cuiil-IuiU-iI, cvcd 
WJth«iit other in(li<iitiiiti!i, tliou^li tui'li uri> £cliiom wniitiii^, liiut iha 
mirfoci/^xncullon wnn not whut i«ciillci! "liiioii fi'esco.' Walls iIim^- 
rkletl by tlic varlki Itiilinii m»Murn cxiiibit unjoining in the pliister 
hairing miv r«frrfr>rr lo tlii- ileforiilii.iiis upon UiEm. 'I'lio jiiiiiiCingB 
mtul, wiii»M)UPiitlj-. liBVi; bteti mliltd vilwa tlie tiilira lurfuct whs 
dfT; nici most pliliri Imvrtifpn rxcriiitJ in tcmpem, or if « iili lime, 

t S*e0nii Jt^oTt oftlti CvaaiiiisioHert on Ihe Fine AriM. 
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the mcdirernl pointers derired this procflse, M ttioj 
many othere, direcUj from antiquity, 

!. FEBSCO PAISTINS IN TDE FirlEENTn CSSffl 

By far th^ noblest "works in pninting of the fifteenth 
lUTv wem eTtetuted in Italy on wall*, aiid, far tbe mort 
in IrsBoo. Tlifso worlta, too, tan must OLslim'Ilj" repna 
tive; ao tiist w« ^hnl! rcTiBw ttie Italian art of tbe f 
with e3|iL'dal rffereuco to mural decorjition, includiii|f i 
ID oil jis well M fnescoas-. Kut, in oider to render oiir i 
S3 CDniplel* na oUr liiuLt* permit, ■«■(■ sludl dso nx'ntion 
dentnlly the most importout TTorli^ on pruiel, &Ltuij 
pflintiii|j8, we may remarlt, to prevent miHConceptioii, 
still escciited in llie M&v oi^thod^. 

The fifteenth ccntury,or, aa the Italians tenn thiaiei 
ahle era, the quattrocwto' ia memorable for what is U 
the Renaissance or iniw birth of art- This wos *f 
chiefly by the- genius of the grent fruccu pniittor Ma> 
nitd tiy tlio oollection and study of the remaina of U 
art. Maaaecio, altli'iiigih not ijuite free from tbe fotirt 
tentury uai'ietfi, was iho fiist to look at nature for hit 
and thus, heing scare*?ly at all prejudhed by ediicatia 
i;OTi Tent ton, ^f necessity hf dcr^'lope'd tf uth aud individ 
of fi^rm. Six, ttioii^'h it doe^ not loac thu intcnuU I 
pri'i't'diuij prrindc, is Ht loiiglh yitiani-ijiatiHl in it« VX 
relaUoo^. Flvreace, tiiiw eetitlilished na the cnpita] oi 
cnjiy, under the powarfu! family of the Medic!, hn 
hononi- of taking the lead in this ^rent tcvitbiI oF tend 
DAwi'IlMS painting. 

The! intmd lie '[1(111 of 'boon fresco' sliyhtly precada 
HenatMiinca. The earliest i^ork^ itre euppnsnd to hd 
mliji-clft IWrn Ooneaia, painted by I'iutro d'Orriolo i 
CiwnpoHtiuto lit Pisa. (Hbtircircimifttances-warefjiToi 
to the AdTaneemeat of (irt Perjipeetive wn* cultivat 



* It i) to b« ob*»rvetl Ihat this ii the cuilomary coniracte 
Uivd bv the luilians niiil ihey i!o nol. Hks uurgvlrti, Ui a gfvt 
isdadc thD curtcnt but uitex'ficcd century. 
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_ della IVimcesco and Ucello. The fonuer Ima tbe 

*rei3it of Viii^ tlm first to reduM perspective to n pnicticill 
•jatetn ; ftud the Itttter (liatinguishBd hitiiwpli' by fortishort- 
ngt hittfi-to ntt^mpU'tl. Mfuoluio da Punicale, nlso, 
llie Itnowledj^b of eJiiapi>,«cun). 
;t the froMoes of Mascctio (tin; cOEtrnetEc! form of 
.n»accio, Trhich meoriH Sloveulj Tbonins) in l]ie Bmn- 
CScd Ctape] of the Ciirn]clit<} Church at T^ol'e^ce, furtn the 
f^eat laiiditmrk of llie nrt of tlija century. Iq t.vprosMon 
tad compceittgQ, in truthful unitution and »ieluction of foniiti, 
in modelling and Iccowlcdgo of ihc nnltcd or nude, and la 
the disposition of drapery, Iheee worlfjs ntiow a (qhI im- 
prwvumeiit ; imU fi>r tiym'ly a ceuLury, i-ven ti> the time o! 
Itsphncl, tbey, togi^llKT willi tht- fi-L-scoft Tiy Filippiuo Lippi 
io the same chapel, formed the Gchcol of the Brtisttof Flo> 
■VDCv. ^)n<^ of tho Dicijrt d-lL-brntr;!! figiires by Mnoaccio is 
llint of n niiltfi.l buy triMiililinj^ with colJ iii tho tVcseii of 
' Peter baptizing the People ;' imd n fiijiiro of St. Paul by 
Fllippiu'i Ijippi WHS L-xftcUy iuiiialnd by Ttfiphnel in his 
ircU-known carioon of Tnul pirflrlimg at Athens.'' The 
works of thia chapel escaped in tlie fire which destroyed tbn 
Vrorla of f'ictta in tli-s same church ; fortuutttely, liowcvor, 
lllopuntingv by Giotto wore etigrnved Ijy Thflmiftp Patch: 
the woiks in the ErHucacL-i Chiipel iiro wigrnv-pd. and are also 
BOW in conrsftot'beins' publiahed in chroniolithographic fuo- 
■iiuilc by lh« Arundel Siicipty. 

Beuraxo (ivztiAi, tlio fiipil of Fni .^gtdico dn Fieeole 
(»*e p, 72), thoriph be stodipcl Iho wnrka nt Sliwnccio, did 
out ii^ual him iu dengii. Tim giictur&s cif lUin mtift avp. 
light nnii ctiwrful in colouring, 'Tliere is it smuJl example 
in th« National Gsilery. Hut hy for Lis most irnpiirtant 
^ — aud oiie of the most intcrc^tiuji: nionuments at tlin 
HP«f thu fifttBritli cpiilarj— is the seriea of frescoes with 
rtiich he iidcmod the whole c^tho nerth wall of the CKmpo 
Saiito at Piea. 

Fn Filippu Lippl is named aa a Bcholar of Mo-wrno. Tlia 
porldly inonl preseutit m stronfr eontua*! in his Attention to 
be esttaual m sen^uoue qualities wf urt, i>a well as ia hja 
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life, to hii contMnporsjy and spiritual Iroilier Fra An 
Fr« IJppi (luinltiil a fcw pictun'S in oil, but hi* taatl 
pnrtunt vrMiu rto thv frefruo-c^ ta tbi; ckoir uf the Duioi 
I*r«to.» 

Sand rollotticelti was otieof tlie most ilisdn^uished pi 
of Fru Filippu Lippi. He vs«cu(<jd mao; cuculsr |iict 
(if till! ^ItuJoMiin and Cliilil, of wliicb t.kere nn- twii in 
JJnlifiiinlfraHHrv. Uu alsubngan tointrjiiliiei! dussii'iit 
tmJ al](;K"i'> into modem art. The son cf Fra I.Tpi>i, F 
]iiii(i IjippI, i(dii'ril<-d miiri.- tliau lib fallier'a talenis, and 
liki'wiKi' HurpiiKHi'il hiN miu'ter, Sondro Bulljctdli. 10a 
'WOi'lcN in tlm Gnrmind we bnvti jji-ootly mcntifinod. 
sod other of Ilia freacuefl iu Florence and Roiuo are retDi 
able for di'amatic pimei. About 1474 the Sistiu* Cbapeli 
Homo was built and nnmed nfttr Sixtna l\'., and iU 
WiTL' Jpcorotcd with frescoes hj all the most celebni 
psinleri of the time, including- Snndto Botticelli, Luca 8%-' 
norelli, I'emgino, Cosinio lioaelH, Dowmjim Ghirlandiyo, 
and Cdccbinw Stilvintr, Tho cpUing' and ttltar-wall «ubae- 
qiiently received the groat froscnes of Michael Angelo. 

CoUHfriouoiiJiiujioiigTitiierinoyiJnlin'e pain tt>ra of this tim» 
■wo» Dtimonico Oliirliaiidfljo, the miister nf MichncI -Vngvk 
Tlif moat excellent fregcoes are in the Sasgetri Chapel in 
Sto. TriuitJL and in the chair of £ta. Mitria >'avelln; and in 



•Tin llfil uf Fru I.ippi was ft rninanci'. Wlifn n cliilil Ii*: wna nio'lt 
tmambeFortiuOnlvrufCannuliles: but dlBlikiii^TnuiiBstii^rpitrunt, 
Ij-B left the CQtJvriil ill hia scvcnteeutli ypor. Amusing liiiiiBC-ir hub 
dny In un t!ti>uttiii>ii iit »i;fl iritll iconic friprils, lliuy Kvn buJiIuoIt 
jiltiioki^rl liy plrntoa, an.t oirrisd m slurp* to Bnrljurr. During elgh. 
iHUu iiiDjnlli* Filiiipabui'tliisuhnins, wliLTi (iiiednyliv ilrcua likiiiim 
In cliiirctiDL of tiU Tnaatci' oa ibc wull, ivbicli vaa i" »I.TiW\ac, tlist 
Uie Monr rrwiudod him with his froe<Ii>m ; niiJ, iifler hi- li.i<t [minUil 
«ev«ral pii-lurea, uiivu him rich presi>iLi< niiii guiii liiin Ituiiiu. Wbcn 
forty-iix \cJitB of ajifi vtliilfl pniritlng in the raiivnii of Sta. 
Mitr^hcriu, at Pruto, fiowiiiii the aflWliiinj of Lui^rtnin Bviti, aveung 
TIciriiiitliin [ni\v. wtinwna bnliig; flilucalfil Iliern. Stie Hfl^rnnnl* bora 
hliii tlm nun wlxj (ivi'nitica mudi more itiiitiiii;uj.'ilii^d puJntt:r tlinn itiB 
fullnir. tVtt. rili[ipo Jictt jiidrli'nly, titiiiii ytnii nfltr the oWuttion 
or LuiircKin ( not ii-illiuut suapipidn .if linijui; honii jidiaon."! I.t thU 
hrly'* rcliiiives), nril jiiH (wfiirv Tlii* [*«]•*'> diffeiipimiiiii for Mt 
mnm'-igc willi bur, ubtaiiwd by lliu jplWBBt of hbi tiowotful iiaV 
tlifl Medkl 
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Ue Intmiluced portraits of many of his contBinporaries. 

iBTPi? smjat eleva-ticin ani admirabli) eieculion in these 
rkd. lib fiuoet t!Uet:l pictures nee ulec slill ut. Fli^rcnci:. 

le study n( iIil- uuile waa odvaiu'od cliinfly br two oele- 
liret«[1 Rpiilplora, whu liandled the ]i(iiidl n* well as the 
chle>.-l r .Viitoaio Puilttjuolo and Anditjo Vervccbio (or 'tLii 
leen--!ii!ited'). Thu former is said to have T»e« tlie firet 
srtt-t who atudied the di.'iid subjcnt f-yr tha purpniies ofilosi(jn. 
put Lucn SigTiorclli cftrrii-dtLis dilKciilt dupajtmeut of art to- 
nil] gT>eater ijcrfectiiiu. Tlio coireLtuess of Ms fciwliiirten- 
lug, luid liiii uinstL'rly tlrjL'wing i>f tita naked figiiru in his 
Greao*!") "''p'Ci'ritiii^ the ' Last JudgmBnt' anjtlie 'History 

.Antirhmt,' in the cntliedral of Orrieto, distiugui&li him 

ilthc ti'uo precursor of MlchseS Angfilo: and Vasari snya 
Mtolifiel Angt 1a observed that 'nil mmy see he miLde 
nse of th'- invention of LucB in Ms own " Lost Judgment" 
in the Si*tin« Chaptd.' 

In the i^i^mI uf Pnduit we ^ni it Mmilar tend^cj- to 
tbo etudy of form ; hut, mi«t*nd of referring; to nature, the 
punten of this soliool doi'otod thftMiaelvos to the Mproduc- 
tion of thft iibai b-auty of antiumi 3^?^l]>tu^(^. This is ^-iaible 
even in the nrchilcctuml and omnmcniHl uocossoriec" of their 
pIclurt-3 : in the frequent iniitation, for examjile, of ancient 
d-rflirTi,»nd theiiitroduoiiotiof f*!Btoftnst>f &uit. S^iior- 
i« is tho foimdor of this sch-uol. Whilo trflTdling in 
and Greece ha formed the 0i-8t jrreat collectiou of an- 
tique senlptute. This colleotion ho openod in Padua, and 
it i» tftid to hftFo atti'ttcted no Icoa thua oau liuiitlrod sad 
tliiity-^evMi scholars. Among theso, the ino§l important 
vns Andrea >I antc^a, tliQ fi^undei' of the scU<^ol of Mantua. 
TllC pl«»tie, or eculptuTHl tleiui.'iit, luid «iitiqui; ocvurity vi 
tanOf predomiuntc in the works of this great miisU;!'. Vnt 
(biose cbamcteriatiM atv ututed with greiit originahiy of in- 
Tcntiuu and muth feuliufr for naluru and ranlity. Tlio nine 
colofun-d ciirliHiiis Ln llBiupton CuurL Pi(!i«:q of Ujb 'Tri- 
umphid I'Tin'iisuiou iif Chssw,' lua tixutllwit (iuimpleii of 
S[(U)t^).'>ia ; and hi? frescoes in the church Degli Erfiuilani 
of IVIuii display a Cochnjcal nkill far suiTiBwing anything 
bitherlo known. Like other I'aduan itiadif». he |iiiiutod 
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jMCturc! m chiiu'Kscuro.* ^'Itli the mcntioD of Mclozso 
Forli we must paw by other lew importani artists of 
Penufl, ^fUnn, und oth«r pnrU of Noithcni It&lr, wtUi 
exception of tioee of Venice. 

The scliool of I'adtia oxerdwd aa importimt inl1u«iicaa 
tbo ofti-lWt art of Veniee, cspeciiJly on tli« Vivarini fiini!5, 
of whom Luigi Vivnriiii wna tic best puintiT. But tbv- clitit 
characi eristic of the Veuetian school — kivn of colour too 
nMiiufMt^d itself flnd quiclfly hecjirae paTamoimt. The Is* H 
tKuliictioii nnJ BikiiitioD of nil piiinting in \''eiiice lung U£n 
it prevailed jjpiierally id It*]j', wa* liig'hlj fa-vouriiljlii lo tfal d 
ddvc-lopiaeot of this p«cuIiaT cfatinn of painting. Id lbl|ki 
WTCOunt of oil piiintiiip:, ive ^hall, howiiTer, have to ncnrlA 
tliis suliject more at lai'ge. tl 

GioTHiiDi (Jolm) £«lliui i^ the lif^nd of Uie \'raeliil 
eclKJLil. ill virtue of bia ti-nnspareut, jL-em-like co1»iiriig 
althuLtgh bis oiitImt!8 nru liuvd, itnd hia stippW toiidiluill* 
nothing ia common with llio bn!d xwtpp (>f laU^T ^'fovttlD 
niafiters. 1U& w>i'l!fi are in uit, and ]iii< eubjecta cluclf 
Hadijunfts and portroita. GentJle.th*! elder brottierof Ok)- 
ranni, is a less impiirtaiU ni'tisl. Ciuia ila CoDcfrliOOO, t 
folltfirer of OiHiTBiiiii lieUiui, waa an admirftblo p&iuter, ni b 
Uh-i nut been suffifieiilJy (ippreciated in this country. t) 

Tin; ration nf Uinlirin, ci ri'tired vnlley of the UpjierTtbci'f k 
wfts for a^'ss remflrhablii lu) a peculiar seat (if roliffiouACft- 
thusiuini. This ^avti p Bcverity (^scmetiiuea bonrecing on 



'Hantrpis-vriuonrcfihe fir^t frrpnt Itnliui pnlntcrswhopractM 
tltlirtof unirr^ivijiKpiiit] vn^rurtil iholr v«a <k«it:[j«. 1 1 i$ mMtSfy 
NjirMenwdllinl tli-MiMof eiigrnTing wJHiifiiy.i'eriHi m lH'ibjKttK 
FiaigQarro, agolrl bthI niclio n-nrkcr of FJcmnce. Ouiign* w««m* 
KtiTcil on incuil pUtc^nnd in onler t« lender tbcm miwoTlliblCk 
niolln {/(ni for bl»rk), a lilnrk •■iimjinsilion <il' !(■«! nnil silver, VH 
ntbtieil info tbe mdeur?!!. Iii oi'i^er Id sot titu tlTscI uf llio dcaigB. 
Finlgaerra i* Hid to liiavc hfea in the haljfl ni taKing niil|ihiii eatU 
from Ui* nlkllus, anil |iriiiling nilli Itiuiuon ilomp fiapor; *n<l dtlM« 

Ihla habit or eame aoctilent M liim ii1tini»i«iv to print witli ihc 
niello fUulf, Sir C. Enslluke, lio«e»er. myn (Matcria.li. dc, p. tt). 
tlintTDrioui pMMigw in n Veniitiun MS,, pruci^cd in th* IlilM 
^lunenqi, pr»TC that lli# art of ctohin;; wrs iindfTntiHwI mA )>n>Mlwd 

'1 Imriire it imuirnl tullic iiiUTikH. ur luftliiMoKi^ii^tiertu, lo take 
•rcMioua fhuB plate*. Tbtiie ore ivooil ciigruvings uf nrulnly aa 
iacdate. 
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eti<?i»m) to the fiJvle of some rctiinrknilv pninteis of tlue 
,ct au4! thoet; wiio «i.inc iimler tlidr infliiouce: — among 
WM Rfnilindl, all his dftiliwr pictures having lliia 
iter. Matra Perugiiio (ao n^unoiJ from Psrugin, tLe 
wlier« he estubiuliutl Luuiif.lf, and OjMned n lar^o i<tuilio 
iliotil), is uai) (if the moat tliatinctiv^i eK]>onei]tE of thlii 
[^, 09 may hn seen to iicti-aiitn|,'o in fhi^ noble exnmplo of 
Ua mtteler in tbo National UulJory. There w noL only 
teiidtf eftrneiiLnes! aDii (lignllT iibiiut Iiiti ligiiTes, but 
tome uf ths inoro ytiuthful^ huvc ihv- mttst reflnod atd 
iat-Uke ItButy. 'Clirisi'a Cbarge tu Peltr," la tbo 
3isldni> Chapt.O, is out- uf Ibe best of hi»^ unmiTriiiw frewoefc 
B«t I'enijrino'B grctitcst glory was, tlint hn wbs the mn*ter 
of itapbsel. Pinturicchio (of PerugiB) L-swuted some fine 
f!n.w:i)n» in Knme, and aW^ adorned tb« waits ctf the Libreria, 
AtMchtd to ihss Uunina of Sii^iia, with a »;rii!8 of bti'toi-iciil 
r«))r<Mt!iilntiuiia. Tho youthful liapbagl o^idted in theu3 
emiiponttotu ; ami some of hiii drawing rtlll in tucistf^nce ai-u 
iKld to be much mate licwitiful, mcir^ full of mind, tbuii the 
large [ucfureE executed frgm them. LoSpjigno (thoSpwionl) 
was, npit i.i> Rajiliattl, llie iiiort dirtiuijuishi^d of Peruyiim's 
soholara. TIip fntbiT of Kft|ibin;l, fi inriuim Simeio, of tho 
nfi^hbonnii)!' UrbinO) wa« by an means sn iufeTioi puintvr. 
But an anirt uf far more ioiportance ibaji the last was 
F^tnciseco f rmicld, of Biilo^n. The fine specimen of this 
miuter is the Ko-lioanl t'nlli^y proves be 14 entitled to rank 
with Piwtigino, with wbom be has comriderable slHnity. 
lie liaa the same dolicato sfntinient ; but hi* typa of coiiQ- 
leoancftiAlesspBculiaTand imciirthly. Tliv btvtt of Fiukcia's 
VOllcB are the {resco•:t^ in Sto. Cm1in ot Dolognn. 

Lastly, we find the enrly Neapolibm school ^atly in- 
flnOBCvd by thv ioiportAttoii of Finnish oil pictures. 
Cdlantonio del llore in the iirat name wc iiioct with ; but 
iboat^ol was pmicipdly eBtabliahoJ by Antonio Solorio, 
eonMKB'Dd ho /iojTxriJ, friitti liAvin); herti a Gipi^ in curly 
life, lie in said to biivi; lircn Ji (•iiiilli, onil to liavn lenmeil 
tiiii art out of lovo for Colantoniu's daugblor. YUb frescoes 
are Mtnarloible for Uieirfine luidscapo bachgronndB. 
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3, rilEaCO PAISTINO Vt TBB SISTEBNIH CrSTDIir. 

Pursuing our plan, wo etiU giva to fresco puinlin^ Ae 
jiTOHiiniiiit (ttiougli uot exclusive) consideration to wbich tin 
prflnd proAuctiong of the arhinoU of Cc-ntrnl ttnJy, In Ihl 
early pnit of tlie aixteontli centurj-, entitle it. 

nitliei'to, in the progress of painting, wc hare rhicflj tast 
on the one hand, the BttiLinment of punt seDtimtsiU^^ 
lu-t, aud on the otlter tlie dcvdopnieot of inilividtiiJitjrnI 
ideality of ftirm. "We now nrrivi.- nt the mort gluriotisdiaiK 
of nii>dern paintin^r, in wliicli, during lillle tnore xiM t 
^iiartiir of u. century, nil tLe m-jst intvlleclual. and idtn) lis 
luoro fftscitialiiifi: qualities of ftrt, weru carrieJ t.n n point (i 
nlmnstllielii^hGHt (■nuceivablcpBriectiiiD. Still, hh iftogho« 
tlie iiiiij)it« tBjJabilit icp of art, each of iIip <^ent inwlw* rf 
tliia a>ri! exliiliits icdiviiluid c(iaracteristif« m his yroAtJ 
Tliii uiiivcrsiil (reniua, Launiirdo dii A'inei, was tliu fintiaft 
nieaauM to unite the acporftte excelieneea of prdcedtsg 
pftint.ei*; yot lie was eliiefly distinguished for oxprfasion 
fliifii'iiscuro. Itujiliftel united still moreof tbeeeGXcelti 
find olao cairied them to hifrher perfectjnn; yet bis eh' 
glury will ever be, tbnt he woj tlie painter of pimly 
liivulineas. MiL-hnel Anjrelo was essentially luid rirmfirliiiUj 
individualiitd in strle, having conetmcted, upnii pTofouiid 
naotoinical knowledge and dl%ent study of the romoiiu of 
antiigue iculptiu'u. an Ideal of the htunan figure, which &t 
gnhliiiiity has nm-fr been miqwuistd, Ccnrcgfrici'* pocuUa 
Djei-ii was the delic-iu-^ of hi.'> griidatigtia of Light and AeAei 
Mid lastly, Tiiiim and tlie other i-i'eatVeuetiBnB wrought out 
the richness and griindi'ur, no les** than the subtler horaiAftis 
tuid It.'ae polpubli) boHutiKS tlu-ro ore in colour. Our epaoi 
w'lW, buweier, not permit at to enuin4<ntte more thim tilt 
mcial mrmftrablG works of these great men ; oar oli^Mt 
hrinL- leee to trnco Iha ^-uneral ListoLyof art tluui to^vtttlw 
hiMorv of lli«< origin niid prctjrrtt^s of mctliiHln, and an ex- 
plAnnlion of tecliiiioiililioB, For the rest, tho Bourcefl Xfium 
furtli^r tdfuruiiLti^u may be obtained »rb at <fD.ct ample ud 
acoi»»ibl«. 
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^onaTd(l da Viad (1452-1519) proViiiMr dBiivnd his in- 
ition for thu rtud.v »f scalptun: lui well as pnintin^' from 
maaU-t Andrcn Vemx'chio, Uii fortunately liU gveiitost 
lonces in both Uieae luts ar* fiilher entir«ly (leilmj'ed 
rpiir»bl_v di-'fftcod. Om-of thiau, tliemoildforBcnior^ol 
nan stottir of Friuici-.icii Sfurza, tn hv cast in bronie, 
er«?tad in Wilsii, -wiw tt*?('idi-ntallyl>rokt!ii wliilo Ixing 
rieJ in triuiuplial proce«Mon. TUoother is, or rather was, 
•thw nrijfiiia! can ecartelybe eitiil to esist, tho world- Rimona 
^t Sujip*!?.' Tliis work, wkio!] I'lir gurpnuetMl nnythiaj^ 
lorto jJToduced in psinting, was exoculed for the refectory 
• &e coiiTerit of Stji, Maria ilflle Grime, Miluji, ou a vail 
^-eiffht fiMi't loiijr, tlio figure* being larjier thiia lifo.* 
io tT(i9 an extremely jmias taking find con^einnliona 
'paiatcr, nnd, i*u urdt-r tu di> justice Ut tlie |^eflta^^•« of ]iw 
(tubjoct ('(ln! jmintjrijj of wliich occupied bim two yeni*), bo 
adopted oil iaBteftd of (Vegeci, becmise in this mi^diiim hi> 
vauld bave greater facibty of retouching, Tu thia ciri-'uiu- 
Stence, and the imperfect pn-parBtion of tlie wnll, ii^ to be 
sttributed tKe eiirlv dm^ay of tbia iititle work. In a. gteat 



• A ro?X of Ihft ' Lusl. Supper ' hus ihiuIc liy Sfarro d'Ogglone, t, 

Tllit|<i('turvwiligp<ici.'hH»L-<I oil tliu CoiitiriunL l>y SirTliumus Lunrvuiii 
(inttbcBnrol.-\ciiili;iiiv,for liuur.tonil isnuvijircMrrcdin Ihcroomsiu 
TrafalfC&r ii^iiiirc 'thit cop/ «a» txhiUtuil in ]&o9, Ht (ho British 
Inilitntion, unci from anme iiiilirioiia unti^a on the pxliibition, bj- 
Mr. fliihairf, we tilrm.'! the fulluning upiiii ilie p«:ulmr clisposinon lif 
til* flj(af«( on DUO ildc unl v of t1i« uibic in il« ' l.a«t Sup|ier.' ' Tlio 
■mngMMnt ef th« tabic and t ha pasillnn of Iho Ii^utm as w« ua 
them bore, wm not tti» (<ri^nil ilcrfici; <it' Lwnnrilu. In lliii bo ' 
iDcwIy fbllomul thu trniHtiniiiU co-tnpoBitliin acceiilcd I.t all Ilaimn 

Bk!nl«>r* «inc* Ihc levivjil of apl amiiii|^ them. A |iieliife of Iho J^nst 
upporvas rIws^'ii cnituilereil llie mriDt nppri'ipHiire ctGL'^irntinii for 
thervrccturT vft coarenl. wljit'h whs ^vnccnllj' a largo squurc rormt. 
yrith loag Ubtn placed rouoil thia stilus of it. BGt»«eii ihu tables 
Utd.tb* wnlli ihe monliii cat nl limit meiile, wHilil tlio serving 
brelrn»('c<'\irii«i'ltlici-'nntJ'eonhc»iiaritiieiiL For iWr rniivmicnce 
DO teacnwvn: fiLii;ii<J alvuc tlii.> uutursidcii of tlie lublu, TIid pHut otid 
uiMrion of the canr^Til ant ur n long raiiecl lalili^, a4 in our college 
luiiU.nt Ihniippnt nril of llii' riidm. Hiid tilt [iliilurenf th.o Lml Siiji|ier 
tnuufuallr pl*vvdDiiLlio lilank wul) fiidji^ llieiii,w]j«ruby iLvpuliiIer 
WnltlTnl bv hi> work iu Litnplpl? Hip arr«ngein«iil til' 111* Inblfi on 

Ibo fotiitb >1ili> (if till) tuuiu, lu tliis iiiuiiiier ilie aiiusLlci boiiigcou- 
fined. to orac ildc of the tabic bcromM Intelligible' 
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iniimlAtiou at Milnn it was partially iiubiuerged. In IdStB 
wm iih-i^ady in a ruined Ktalu. tha lower put of the fljps 
in tlie SuvioHT wm d««tK>y'id tt> moke ft dior in fbti *<4d 
taA it liiM bwo twioe complotcly repaintoi by impuMtj 
aad incompBteat bunplera. Soan> of l,ei>iiardo'9 cartooBfl fal 
si)if:l« li«nds, iacludiDg tltLt of the Raviout, «i«, ^wefa^j 
prcDDmsd. J 

tir»Bt uiicertiunty previdls about the majarity of th^picnl-i 
JD^a necribed ta Lennnrda dn Vinci : the fitifihMS and edginM 
in hia t>iulic»t pictiue.s ttto taia.Wy aaliltii tliu melLtn;.' Mkwt* I 
of thu outliiiep in liis more msture atyla; and his vpij tUt ' 
seboIfirLuiai, inpn.rticiilar,froqneni]yTeryDenj'lj'approMhe( 
the iii««teT> SuiUL'tiuieif, also, tJie compositiuii i« ftttdbul*! 
to Lconiirili), and tie eipciition to Luini, as is thv coHwitll 
tio picture of 'Cliriat iliepntinp; witli the Itoctors,' in tta 
NBtionfll Oailerv. TUc- following Rii-e moat distinct e\ idfic* 
a! the masttir: 'I^a Rulle Fen-Doiere,' and 'Mi>na Lii»,' 
Wfh in Hiu Louvre, two cnqiiisil^ly bon.utifiil h4?adii, fullnf 
intense expr(.^S«ion, luid marvclli^ualy tinished; tli« so-odljd 
'Modesty und Vanity,' at Rome; 'La Cnrit/i* (a feoull^ 
with several ohildrn-ii), at the Hague ; ood hi« own porinut 
in the collection «f pOrtraila of ftrtists 'hj thcmaolvM il 
Florence. There are serernJ repetitions of lie fsuoU* 
' Vlerg^ ttux HoeherH,' amoiirt the best of whitrli is one in 
Lcid Suffolk's eollectiiHi, and tmnthei' in thn Lf>ii\Ti^ : li«j 
alt, Iiowever, hetnty moro or \eM the hand of echolani. A( 
Flureato Ijpoimrdo competed witli Miphaol An^elo foi 
inteiidud doc-orntion of iLc ralivE/o Vop<lio with points 
but t!ie carloooH thpy pTodiicwl arc Io»t, A group of feu 
horaeinea 'Fighting for a .Standaid,' from Leonardo's Of 
toon, has, however, hfioa prowrved in a copy by Kuben*, 
enfrraved by Edtlinck: tlio cartonn of bin young rivnL 
Michiiel Angelo, repreaented some Pisaii soldiiirs jniddenlj 
oallsd to lUTns while bathing in the Arao. Parts of tbis an 
mUo preaervcl in ei)graTiui«. Lenuttnlu accepted Iho tnritt- 
tion to Francft nf the preat patrmi of art, Froucb J., luid 
died in that ciiimtry three years after hie wrival.* 

* Leonardo AM In I'^l^.and lanrdins taTaHri,in L1)r arm* of 
kiag, who had coma to viitt tks bolorcd artiit la bii but iUaaat. 
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LoresM di Oredi ixijili:il sr>ine of llie works of Lctmardd 

Mir^ji»fiilly ; but l.he {>iiititer wLn partook moat <ii 
tile spirit (if the maatfr was Liiini, the »cho]ar of LoMwrdo, 
klrrsud}' UKiuttuiiuJ. Tkie jfreut aitiHt is nieid In uiuf t tulvuu- 
t«g« ill liis frcacoM prt-strved in t!io Brem Oftii^Tj' mid elw- 
wheru in Milan. Onmlenrio Femuri, anotlier Miisnese, Ims 
aLKileft auuiiibt^r uf ii'L-Bi-oeg, \viLii;li uro dioLitigitinlmd for 
frvulitieNs iiud {inritv of cilour. 

The ciLrtocin by ilichnol AtigV'lo, alludod to above, wfl« 
«x«cutfd wlicQ he waa only twonty vtxu's of age ; yet Uia 
conteroijomiit's naxii be nu\«i afterwards pruduL-til auytlilnj; 
eo perfect ; and iJie txliibitiou of tliia (cartoon, wore thim 
the complain^ work of Da ViucI, is believed to harre con- 
ndetsbly adrajiced the art of this i*riod. Like Lecuiarilo, 
Uie tulf-Dls of SrlichKtil Aii^lo Biiunarotti * (I474-1&63) 



TIl«toUMrtngwilI,bowftveT,sbovfthrit tSiiutory iswithftutfournli- 
tloa: LeanardoiUed bi CIoiis. nfjir Aniboise, Mar 3, 151!l. AccorJ- 
Jng lo tlietTnofiiBl of Fmriolnl,, (iradcrvcl ir ib« TmperUI I.IljTiuy al 
p4ris,tlii; Court wm tin Ilinl day at SI. (jtTmBiii-L'ii-Layi), Fr* iKii.'nco 
Mt^lii. in a letter wnttcii lo iJiiimuolo'B reUtionf iiiimnliflU>lv bAm 
liii denlh, malit'A no iiicniinn nl' tn noTevvorlti}' nn inctilcnt. LoBlly. 
LvoiMto, wbu comtuuuiiTutcd au luui-li r^epcitiiig lliu li/u uf tlie grval 
•rtl«t.[|tftin«tlyiayi,thni tlie kingflrst leurned llic JcalbufLtunftrdo 
from Mclii. 

* All tbiit I5 known of lliis i;l^'iiiilic £cniiie biu been embudled in 
Ibo wort hy Mr, lIlftOTii, The tJfe .•/ MiehatI A agtix Bunnaialti: 
witii Ttanibilinai 0/ man^ of hit J'nant aiid Leltert. 'I'UXi biogra- 
pby alno wntnina n Tn^ninir of riji{>liai^I, niid a no-Iicc of ilia 
^Ufif^nn vpEnnclA in t1>c Inatorv '>r arV jut litis limtf m^ui4H;<<iMiii Ijy 
Uw ranftliclam of SuvDuuralu. ' Ttii» r^inuna monk, It i« uoli kiiOTrn.. 
depiecated »\\ nnknl, or indsed any, femnic n^pr'^suntntioc, ■ini 
oUaiiwd inch InJInvnct OT«r liia fi.'l]aw«r3 lu lo prucurc^ tlicpnbliD 
liBnilng itiFlnnnM «f Aiiambi'r of TAliia.Me norlo nf nrt; Fra AarLo- 
lomincD, Lt-reiizu dl Qn&i, and oilier Hitiila Bi:Iuii1ly <-i<niiiliiitliii; 
Ihrit owii picliireii to tho blaiing pil& Mr. Uarftiril's wort intlBilcH 
•lia >n inUrutiu^ nMimntr of Vit[i>naColuiiiiii. Th&ftionge in tbc 
Itoeltnipi of Mii'hfl*! AriBdii, m hi! nilvnru'ed in nirt nge, ami l1m 
frradual aBWiiilniry Dbluiiitd liy rvtigiDii nvtr filiiluemilir. \» ti'iiceil, 
en bU o»n nutlionly, ((• hi* fiipiiilihi|i with ViltOria folVinflil, M*(- 
cIieM di ?o»tani. who llvnd nl Rfline fw n yenr after IIig iiom- 
mencnncRI of tlicir tifquaintonuo ClOSJ), and fesided scirc-ro! ypnrs 
at Vil«ibo Hft^rwonli. Durjiig limt timo MitLiml An^ulo tniulv 
Mverll drawingi f»rhi> illuilriuiiJi fViend, ond (hoy exdinti^vd li'Uers. 
< Som* hfli* (mnglned. [lerljupa t)<jiu mis iiiul^rj landing (^{indiri, that 
lUchHl Angclo wu uaittKU -niib a hopeLtss p4i£»ioa I'ur Vittodn 
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eucfa & laek ; but the Pope fiunesQjr inedHted, Bod 
lael Au^'^.-lo waa Uitrefoi't- cocotraiii-td to diai'^rv liitu- 
■wilh tliie iniDjcuno imulrrliiliiiig. Tlii- grejit jniiiilj.T w<w 
Sll »oilifil(l(^utof liis own {iiiwiTS, tkat Lo engii^<il i^i>iiil< uf 
old FlDrentiue companions to dxecuU tbo fiH^wocA from 
i!a tarbions; he w*ih !i>jt tjitiifieil, huwfvpr, witb whiit was 
lone by ihatK painters, osil ho iu;(!oniiiijfly kniH'.lK'il iliiwn 
iftir wfirk, 'nnd eieciitcd tlie whole with Ilia oivr hftnd. 
is ht ia said to liavfl acconiplijihed in the iiicrDdibly abort 
'fpac« uf Iwimty inuiittis; titit thu cumot possibly iududa 
tiio preparation of the cfirtooss. 

Tto iivgcoea ropresfot the 'Cication' and 'FaJl o£ 
;Han,' wiili in tmaiedmte eun sequences in tba eailj" 
*nia&»ry of tlie World.' The mling fiimui a HiitteiiL'd 
an:h ill ite scctiun. The upaivst flat aai'fnce if divided 
into nine coinportmenla, tlie ceuti'e ofwliich conCiLitis tbi> 
•Creation of Eve:' tfce ■ Creation of Adam' (a. veiy 
vublitiK- coQcuptiotiJ is next to thi? on tlie one ^di- ; and on 
the other ih^ 'Temptation, i'al}, aad Expulsion from 
I'4nidtBt',' iu oim cnm position. The remaining sis com- 
partwi^utfl cuntiuii the following; ruprtstnbitiona ; the 
'Sepamtion of Light from DwiaieB§;' the ' rmtLcriug' of 
the WsteiB i ' tho ' Creaiicm of the Sun and Moon ; ' tho 
'l>elupe;' lb* 'TLoJilta^Hviujr of Nuubj' and the "Dnink- 
enncABiif Ntmli.' At tbi- foi:r ringli'« nf tlin wilinw' nre — 
'David bphi'ttdiBp th>li«lh;' 'Judith 'witli tlio lltind of 
llvl«f«ratfs' (the two litsi, it would ee-oai, uenn^pt^d as 
typifyiiij( lie fulfilmuiit of the propbecy — 'It slinll bruise 
tiiy bead'); the ' Pnnishineut of Haniim' ((iii^'-p-psting 
£elhQr na a 'type of the- Mndonua) ; nnd t1iv ' BrtMoa 
Scfpcut.* Iji tbe wflits of the windfiw recessi-.i, mid an 
whII abuvB iho windows— of whttli lliero niu six cm 
piHe — «ru iijtrodiict'd inauy fi^-ures and ^n:'iips, iUua- 
tratln^' iJm genejJogy of rhrint. Ti.ilwcpn. tbeso r-ucesaoa, 
on till? triioiBidHP vmilttil pitrlions of llio roof, are pfliiitud, 
to n IftrpcT eixc thfln tho otbcr fij^urcft, tho mort fnmoua 
Xap\o fljfnrtv^ of iiwdeni paiiitiii^r, the Piloi-iikts Jt'xotuiuh, 
Eisekiel, Jiirl, Olid Iniiiiih, i»ltimn.tiaj.' with tliu Srun.a 
persifin, Krytbrron, Delpbicd (sn^e Ftoutiepi&oo, «iid p. viii.), 
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Ounues, and Ijbyca,* the rropLeta Jmiab and 
hebxg oce ou each end, between the cotnpoaiiiic uf 
U)ux lui^lua. The ' Cre^lJua of Ere,' we hv/u ani, u it 
the ceotru of th<j ceiling. It ia Alwnyi> nude Ihua pKOO' 
neiit in the early cyt^lea of gcriptuml type«, in olliidon Is 
tbc Moseiuli bciiiK boiti (j'f a TComaa dioiie. But, wluLt^W I 
the inddenta of tbe Old Teatnintut intrwluceLl into t^Aj 
MSS. Bud jiii.'taros, it HppuHrFt tU«y wert- inlimd^l to bi 
underBtuui tw pr»;j.'Uflut with ti-pival eitiiificdtiKa far W 
jiind wlmt the most, faiiflftd inodem tI)ealn^-i«Q vodl I 
BDUtcive. Till! eericB of subjacla rni tbis ceiliiig, IVir lO" 
stance, in wliiub Ibe Fall and its coiispqueneeB are dtptctwli 
have ciich dirtM:t rcffreaiie to the paintings on the upfCi 
part of tbe vrnils. beneatb, in which tb« argument at tlv 
Redpmptioa wna noticipated by the pninteia wbo pi 
Michael Angelo in tbe Jecui'atioii of the Sifltinu 
(eee p. 14.9) ; and tliesa, agr*Lin, are nmtiiiilly Bssiiclatod 
rel&tiid to tbo tiipoatries ■wbiuh. ■wore dedgned to huf 
between tbem atiJ tUe floor, aiid of wbich we BhoU hftw 
n^in to speftk, Miehaul Augelo, liku Lii«i 8i^ivi>Ui, 
wboso works iu the cattpdrdl i>f OrTicitr> be n-i luiicb «l- 
Diii*dj did not, it appears, display any oTiginalily in hi* 

• The Sibylf, oycording l<i metliiDviil legendt, slanil next in ill^ 
Cit^ t» the Froplista oribe Old T^Uimient. 'I'bese reputed propbM- 
esacB nrc reiircnentuil to buv-« fon-iold tbe coniiti^ uf tliu SnirlfrorM 
tllo »iir!ont Pngiiil fioliotis, an tlio ProplieU pfoiiittpri hU niXvnt t> 
the Jews. Tun Sibyls lire enuiTiflratnd nn having bctn nlludnil la It 
Greek, lUiiitnn, iiiiil ulewljh wrik-n. mid liy inuit (if %bt Clintlai 
fallitrs. Tbcj' Luku thigir immua, tor Uie moat pui^t.A'uiii lb« puti* 
nuUr plai^» or ooiintr/ In whkli tli?)- belonged, Sir ChartM Kat11ik» 
laya, In a note to Ku^lor's Hitiuilnink ■ 'Tbe nulhoiity of Iho Sib^ 
liu« wtilinsti vvilli llio I'lieuiiH auiiii aiii^kdi'I'hI the ploiu fraud (^ 
inter])ulatin(,' 1 liein i Iha diri'ei iiHiiai^^im to l!i« Miiwlnh whlrh lb»y 
cnntnin nra (uppa^tH] to Unve busii iiiwrted in Uic iwuiid [.■aatnrv. 
llut. nolwiIli»:nDiliii|^ ttiQ or^aiinniil expn.'^iiion of wimn Hnqiidoil 
M (o llieir aiitJieiitiuiIy, ttieiiu spuriuux in-uilWiuii* ■.■uiilmiwd t« bl 
lioEd ill vuiiL'rjtii'ii, ncil. only during llie MiiliKo A^i's tivt «TCa Wt 
compHtiiUrpIv inudi^rii dnw ; nnd thv Sibyli wcrt roprwKnted In 
<ona«xion witli ^ripturu eulijecta liiirvt'e and oftcr Mlchn<:l AnHob>^ 
timn by Tnrifiiit jininCers. The drcumgtnnRn iif thnif arpairinc tb 
works vtarl, nt v(|Uul In rank wiih tlie Propliel*. niiiy liavt arWM 
tf^m (ha innnnnr in ivhii h St. Aiigusline (/>ir Citil. Df!, xtiU. it) 
Ipeaki □( ttic iCivElirirnn Siliji'a Lrulimuiiv itiinioliAtcly baton b». 

dverta to tliac of Ilia Pigpbelii of Ctii) Old 'teiumnnt.' 
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of fnikjwU for the decoration of tiaa Ceiling. 9ir 
lurltM Ka«U(tke, iu kix uutv» to KiigliT'ii Sandbaok, ta^t 
lit tliH usual bibUun] aiitl theolokricul gtibjpcts, which 
lur ta hikvt been autJinrizcd liiinnp; the blii]dl« Acv»y 
adopted by the ^lat pBiiitcra with no utlier cbau^ 
tlmn llittt of suptrW iTeaiuij-m. Tltt'se iUuKtrMtion* ■•^igt«l 
OiigirnliT in MSS. (for exnmple, in tin* Xpendum Ilumance 
Suladmiit, nlludcd to at p. lO't} ; nnd when wood erigmrin^ 
«ru invoEted, the same subjects, [md sometimes ptBciaely 
ih* Mmo designsp were repeated. 

In his t>ixtJvtli year H'ichwl ^Vagdo commcncci], witli 
clianiclerUtic cniTjry of will, his second irreat work in 
paintiu^, the 'Last Juucmejjt/ on the enil wall of thn 
8utiD« Cbuptl. Tlw dimeasioiiB of thin frwco aro i7foet 
in height hy 4A in width. Thf opinions of this \iiat work, 
which occupied the artist seTcn jeai's, aro vi»rj* variouN. 
Tho nmjoirity, bowevnr, agrt-e that it 19 inferigr in ptinty 
and majesly tii the frefeies of tbe cPiling, TUo idun of tho 
* Laflt Judgment,' as the gnml ' Djij uf Wralh,' is con- 
eidcrf^l to be innistcd upon tiiu tiiiich. Even in the upper 
portioa. conlflioing the aswrnUy of fhe l!e.?ei-d, tliera is no 
joy nnd pence ; but, <in the contrary, cothinfT hut doubt and 
(Lrciul ; whilt- CJhi-iat, th* [iiinfiprtl Ij^ure of thI^ cciqi position, 
wanta rTrryAttrilititii hut ttiitt of the •rnilge fnliuiEHtIng tbc 
la«t BGDience of tbi! wicked. Tho ahMinlity of tlic martyr* 
holdini; up the sivlioiiiiii; iiL»tm inputs, and proufB of their 
martyrdnm, ie olao cotnphiiaed it( ; it is ulso ohji-i^lrd thnt 
'tnanr of the tiyiirw" nre tottrse, tnanneracl, and itvoiX'hjLrg^^d, 
nnd tliat the uttitmies nf tin? two frroiips of aogc-Ie imder 
the twit arche* of tho vault, bpariiig th« iiihtmnieiile ol' iho 
inti. Bin violent aij(J fantastic. Th-* luwei- half, huwM'i;r, 
■Ttw tind Las received the hiirhcst and iiniaicpltid praise, 
alow rising of llio iload, ILl' lii'st aii.iiotis esprasaioD of 
■wakeiiiiiy: coii.iciousueai', and the asct-iit of tlia pardeiiwJ, 
aro contrnsled with tho angiiidh, rnge, and deipoii- of the 
cuftdenined, wtiie of whoni nro convul^irely struggling with 
evil denioQs, and deacending headlong in knotted groups. 
A Itrtgethw, tho Dumber of fi((iires in this stn|)endou» wnvk, 
the OiWo-iiifjiiiuig boldncH of the couccption, tba maeterl; 
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dmwiug (porliciilurly of tLe viry extnuirdmoT)' and di 
|ibreBhuTtaui]ig§;i, and the atartUng aod dnunatic deliai 
rof hum&u pa^elon-i, placo tbia voik alone in tlia cx|j. 
of supflrliiuuaii power nud gniap of minii.* 

MiL'hiLijl Aiiij^Iu pmnUjd two other escelleot fr 
the rauline Chapel in the Vftticaa. Ilis easul pif:tu]«» 
Tcrj- scoTUu — a. ciruiilBr ' Holy Pumily ' in tempera m 
tribune of tho Ufilzj at Flurenec Ijeing perhaps the 
perfectly authentifiitud lipeciiiieTi. AnothtT and s i 
ri.'iiiwilittblB uniiniphed picture in the poe^iwion of thu Itigbl 
Hon. 11 Labiiiichere, has howover, ae iiJreaJy ofasemi^ 
been ntlribiiWi! to liiui liy the "beet auThoritios. TtiKsaM 
auou^ the acholai-s vf Michael An^'elo, or nrtista, «1m 
palnt*il in his style, ntftv he tiiuneJ Marwllo Venusli 
D[Lnielu da Vulteira, and Sehaatiano tipl I'ioDiba. Tb* 
mastorpitce of Daui-ilc da \'olti'ii'a in the 'Descent turn 
the Ciijss ' ill the Chiirdi of Triiiiiii tW ]t[i>uti at Home, 
exeeiilod with tliB uatfiMtn,[ii.'i; of Michnul ^Vrgvlij, and eeXM- 
dored bj Poiiaain to be the thii'd preatoet picture (not fi-esw) 
in the world, inferior only to IJapbuera ' Transfiguratioa,' 
and the ' Coramiminn of St. Jpimiwo,' by Domsmphina 
One of the fim^at worts of Siebastiuno del Pinoibo Le lliA 
'llftisLUB of Laziino,' in the NntiuoaJ GaUery, ia til 
desipB <tf parts of ■wliit'h Viiaari says he wtis esgisted )n 
Mithatl .Vot^elo. This, joiiicil toliisow-n poverfulcoltturiu^, 
which he had acquired in the school of Gint^oue, led kjim 
to piefer this work txv.n to tlie ' TntrisflfT'iriilioii ' of 
Rapliacl. when they were (wlion finitbi'd) iiublicly nxbi- 
hited to)Kiln!r at Ilome, Tho ' SL'uiirgiug of Christ,' in 
S. KetiM in M'tiihirio <it Roiiic, ia a faiwotifl freseo. Tliii 
piunter tvoe aW eminent in purtraituKt. ' 

There were aoveral mtists iu norcnce conteiupnran- with 
LeonariJn imd Michael An.gelo, but eoiii]mralividy iiiij«pes- 
deiitof thoii LuGlucDCCjWho yet die^Jeiycd grcitlAod peculiat 



* Tbe 'Laat JintemDnt' hoa heen allowed ta bK'omc M iRUch 
obguured by dirl and emukc, tliut (speuliiiii^ (luiii uur «wa expc- 
*i«n«o)U ii Almost Jmpotitbte to'iuak* out' nnr portion. 'Dicn t>a 

yy bv M. ^iRalrin, itic (ice. vra believe, of tbi; original. In tlw 

lit iu* DuHux Atii, nv Valt. 
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nalitteA. TliEt Ent of tliesc ts Fra. BartolonimQo, who lud 
nhoQOurof micliitig H«pli&el the eoftDees and sv eetneas 
f eolocirintr in whicli tho_/>rtteenc6nel AIiht^e nrxl^fmiid 
g;tiie of Si, M*rk, in llic Pitt! rnlnai iit Ilorcinoo, b_v this 
■antw, ia \try L-i-lebnited. I'la Bartolomnieo iotroiiuMd 
bo UKB of wortden ' Iny-ligiiree' (wliioh Trill be dMctihod 
utrr), .ind Urn." mivMncTil t!io irtiidy uf dmpery. Alborti- 
ii'lli, II Inwtiil of tint liwt painter, prf.nlticeiJ a vujy celebrnled 
lictureof 'Tlu' Saliitfttioa ' in the UHiij. Andrea del Sarto, 
irith Ihm n^ligiuu^ eamBstneeA, Iml miire einiplicitj' iioil 
inliiro, j'L-t fcillowed tbe general M.y\:- iif Fra Hmtidatiinieo, 
rhe b^st works of Andrea aw his frMeoea in the court of 
lift SS. Auriuiukla at Fliireiii;!!. Ia tliti cenlro todrt (if t)i« 
(ljiiiniD)f tonreul ji ' Iliily Fmiiily,* in which Joxepli ix re- 
iro«ojit*d li.mninjr oa a ^ftrk^honce knonTi ns the 'MadoDna 
l«l Saucw' — ia (he most celchraled freBi:o of tli« miisk-r. 

Wo now ftpjimacli tiii' pentest name \iy gi?iieral Mintesnion 
D modCTB piitntiuy. Yet the grnntTnies of rS/iphaoi* (14^*1- 
IfiSOj, to whom wo sf courae nlliidi', is cot so much is 
[inJ ns in degree. lu sepninte, luit tLcse Hip. hi^)icul, quuli* 
lies, ho inii)' havu boen eqtiallod by somt' contHmporaTy 
Huiiten; whita in ooluuring and the teLdinicoliLies of oil 
minting lifr wilh CBrtainly wurpasaed fcj thi; Y<!iii^tiaa!i ; but no 
iiiint'tr, iLlthiiiigli he died tit n (^(impamt.iTtily eai'ly u^, has 
eft aci many truly o/imirahlo and c>ri9;iunj "worli^, in whiL'El 
Ifaere is ao little that ia uuplt-fwing ; hut, on tliu cuutraiy, 
Ivhiuli invariiihly reflect liis own peL-ulinrly pure, ii(ihl«, anil 
ifiwtion&tc character, Emd csqiii^^iUf ft:<:lin^ for all thttt ia 
teAUtJful nnd lovely, Thi' iirst tract'B of It«pliat^l's exnrLioji.t 
*G bftlieTOd to be obsarvahlB in Bunie pittitfofl by his luiuiter 
?«ni;bQt undor whom he waa inetructed from twelve to 
vren^. One of his fii'at independent iworka wns th^ ftltui'- 
liece 'Crucifixion' in Lord Ward's eoUectinn. Much of the 
tiffii«tfs imd constrtuflt uf the pMuginesqu? whool are prt- 
erred in the early WGrks of Kupbuel, mid ronstitute his 
iiat mannor, as it U callod. The following are exampl«fl: 

■ Bv hf tli-o bdC lifo of RapliiU'l H tlii- (itnuan wink nf I'fliiaavitnt 
-Rajatl mn Vrbino n. Kin VaUr Uiacuitni Saali— Itilcly publiih'cd 
I Fnacb. 
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' Tin.' Mairiig'e of tte Virgin' ri-.ii Spo^inQ), in tbe Brtn, 
with a tenijile plaijrii syjiinietricfilly in thu liin^kgroHud; Uie 
' Viftifin nf ft Ktiifiht,' ft «tu»U pkiliirp, in the Nsticmal Gallny; 
An<1 tho ' Agon; in the Oetdat,' in Mr. Piill«r Blftjtland'l 
collection. 

GmdunllT, in tlie woTts wit tirp about t<i mention, Hit 
nifisteT nci'iiriyl niit* fi^tvlom of oxecution unci pwntic 
ehtwrfulatiis of i;i>iii:i.-ption, till, in tlitj laat two or threi: onu- 
re^ernted, liis seconil or nnrpntine maniipr is fnllv ilcriiliiprf. 
An iinjTTuvomont in the colnuiing oK Raphael itt Ihie pwiol 
was duo to his acqnaintancc witli Fra flartoloniiaeo. Wo 
cannot parti'Culariaie all the eubseiiaeiit ivpresentatiooi of 
the Madfiiiiia — repreSDatationa in which Jtftphn^I en peco- 
liarlj- excelletl; but the celebrated 'Mniionna del (irandaa' 
may be mentioned, bena-use, in the words uf KugliT, 'ffe 
tmi thiit 110 earlier pwntflr had Kvec nnderetootl to cohihine 
SucIl free and tmneceaJent beniity with an cspreeaion of 
Buch deep foiBbodiug-.' An altai'-iiiflce fur a fon»-*'Dt in 
Pei-uf^A is now at Naples, b?it the sumll piirtnriM of Ibc RfS* 
dolJa (see note Din Appeudix) iirBdiaperaedami)n;tiJiirei«it 
collftQtnrs in England. Raphael's first freseit ui S. Soveio it 
Pnrujriii is a prnnit compoaition. The ' Mfulounn dd Ca^ 
dellino' (ao nn-med because the little St, John presGiiti • 
goldfinch lu the iafant Christ 1, in the ITflliJ; 't,B Bella 
JdfdiniBri! ' (the Miulonaa seated in iijranleii), in thuLnusw} 
iTie 'St. Cnlherine,' in the National (tnJk'iy; the larger aJtw- 
piecc, 'Miiikiiinn del HaUftcchino' (takinir its name iMBI 
the canopy oror the tlirono) in the Hni Pal(i/?i', Flonmce; 
the ' Enbjiribmuntj' in the Uor^'heao ralugo, Rome; ttt 
Binatl piclnrB of the 'Three Graces,' in Lord Wai'd's collpc- 
tion; and liapliael's own poptmit, by himsolf, in tha UtStj 
— all ijrbuii; tw Ihis pcrii>d. 

In I1GO8 Rnpbae!. tht'D m his tw«ntjr-fifth jeoT, wu 
Titud to lb* poiift of Pope Julius II, to decnmte the si 
ApnrtnKiiits of the I'apal residence iu the Vntican. Tlw 
gnAt lienciieti hi- cx«ciit(.-il in lli<;f<e n purl itieii tit it ttanai 
(■with tlie partiiil exception of the first — the wi-citlJed 'Uis- 
fUtft'), tO|fether with other t-nr loon ^ an J pi'-tiirespMinteduf 
till] paioU tjf hio dcratb, ftt the eiirly rif.T uf thtrty-i 
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dope Uie tliird or Idjninn nukuner of thn master, KDd at 
llifl Willi" liiuo einlxKiy thw Iii).'li«st ilramatic and j^-Micrnl 
diaract.-riatics uf tiip great Rouifui sclir>ul. Tli« fn;M.'w;a liy 
3tii{jluit'l it! lliH Vflricun i:ovcr Uie ftilintfs ahiI whUb of tliree 
clinrubrr^ nnil it liirgi? saloon (8flIic di UonntantiQa), now 
lUecti V'lly eallcil tin? 'StfwiEo of Rojiliat;],' Thi?w niid 
other worits in which Raphut-1 vriia vnnsi-reA wlti*. hnweTiT, 
nuniiriMiui mid t!Xt6n!*ivB, tluLl he wus oliligwl tn Invite a 
omIxT i>f iLfli^'ta to eliars Eis labnurs ; cuid such wiui tJ:i« 
Eslluence of the BiuInMe pliai-acler of RapliBel ii[)iin tlitse 
BflftinlnrH" and echolois, chat all professioniU ji^uiuy wus 
lbrgott«n, tod tha liigh«at aailiitioti of these men waa to 
make ihe stylo of thnr innster thi3U' own. The lint 
chunibar paiuted by Itaphael was tlie Gatiifuik or Stiinzii ritlijv 
S^fpntuni (c.f thu ^lig'aii.tui'i^) ; nnd uU the bv^eoen of this 
ttpnrcatcut vcrc fioishixt in 151 L, nbout one year beCire 
Mtcliael .Ajipelo fiiushed the ceiliug; of thft Suliuf Chupid ; 
f«ot wh'u'li ttnda to di8pl^^Vl^ the nwiuiiijrl'niii to which Sir 
Joahua Iti'yuoldn liiv< ^■ivcn ciHToni-y, that liaphoel was 
indtdiiiid fur tho fcenenil miperiorily of hia works to ibest- 

The firat frcecoes executed m thu t^buixn dclitt Sejininluni 
Sppou* to fafive bee<a the ei^cht miall mmlaJli"!] piduree of 
tile {■«iliri),-,tv!]ir*s<:-Hiin^ pijrjonlfi cations and illiwtriLtiona of 
the subjects of thf grunt, frcacoeii on the wiUl li«nailh.* Of 
tluiM uiiall pictures n ' yall of Has^ ' i • eipecially ailmired. 
Tli« wubieet* of the pxtiX frescoes beneath «ro Thaolojjy, 
Philosophy, Pix'tiy, iiud Justify, Law or JuriapruJtiauc ; 
the two tirsl beiog Ui« mure inijiiirtnul riiintiiij,-a, Tlia 
' Tureoi.onr,' or, as it ia Bom^tuiiE-s firrLmpdUHly cBlli-d, the 
'Kapule of tbo Siicr&iaent,' is in Iwo piiucipai pajls, or 
Iftq^ jiToup* : the iipjier portiuii rHprt-senta, iu the syuime- 
triciil «nd conventional numBer of the tsrly piiinhiw, iibove, 
in the cloudf a henvunly tiaaeniklngp of saints and nn^ln, 
with tlie three peraous of the Trinity ; in the lower portion 
Aim ia a oouodl or synod of tlie ^rent dignitariea and 



Tbii Inniiiirul coiling U exeetlcnti/ imluied in tha Italian 
Conn of lliii Cryiital Falaca at Syileiilinai. 
US 
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tencliers of llio Church trn enrth. The iMxer great oonpid* 
tion of iliia chamber ia *riiiLO»oi-iiv/ or ths 'School if 
Atbcma.' Ilure the ^aikI KoDian Btyla of KaphMl '» 
matured, with do rpmiiiinceiiLU of earl i(*r ait nr in>liviJiill 
teutative effort- The two priuripdl tigiin« in the nmrt u* 
Aiiftotk imd rUt«, «upp<)Bod to be dieputiDg on the nufill 
of their rospcctivB dyntpnia. I'lato iMMiitn upvrarda, infr 
cnliug iij the atlilwdp hU owa spirituid din-triiio; wlnl* 
Aristotlo poinis to the onrtb, «i||ruit'^-iii^ l.lial. all pmctteil 
philoNiphy tiiuat he duduced ^'ooi the iDft«tigstii>D uf 
nature. Sonrettft, Pytha^^rus, .\ri;hiinede», Zuroa^ttr, Pi*- 
lemr, and DiogoiiLvi, aro aisn variouely cbuoctorise)]. Iht 
rich archituctiiral Lockgriiutid of tliia henco is b«ii«T(d tt 
bs Cmiii a ijt'siirn ^)T Bmmiiule. 'Pdetrt' Is nri ti^avtahlj <t 
the greit Greek, "Roman, iind Il«l:mi poets of vdl orps np ta 
thnt timu uu Muuut Faninesus, with Apolki imd the AIuM 
undt^r Ifturrl-tiees in tli» watre. ' JcKlsrsciiEKCB' ■ 
diviilL<d ijiti) three dhtlincl i^ouipneilioua tin it<^oiml of the 
■ftiuduTT which occapiea the uiiddl'j of the wbU. Ahoie uf 
throe female pt!ntuiiifii.-a.Uoiu of Prudeuce. Fortitude, ui ' 
r^mperanpe. At th« ride ajfl iaciilcnfi sih/i/bbI ing Eccla^ 
ftstii'iil wid Cii-U Law — 'Greu^iryXl. daliveriiiie ihu DecroUl* 
to a Ciin6i«lorlal AdTocnte,' and the ' Empenir Justiaiu 
detiveriDg ths I'lnideL-ta to Triiwniiinua. ' 

Tho work« iu the Stnazn uf Ilelioiloms, »o callei) fromiU 
principal pictui-e,uppL*ar to havudirectly folio wed thu!«!aHoT^ 
nieutioBi^d. Tin? • ExrCLsioK op IlKLionoKirs fkom tax 
TbuI'le,' one •'>f rtnphti«]'« ^moilest frrsco?*, r^prwenH 
He)i>DdoTUB, when, an treasurer to tlieSyiiaa kin^ Seleucuii 
ho attempt ed,nt hia master's conirajiiwi, to plunder the lempbt 
but waa prevented t 'Por,' quoting the Second Book «( 
Mjiei'flbees., ' llicre tippcartd to them a horse with a lerribla 
rider upuD him, adoratHl with ii very rich coTerln^*: and ha 
ran iiurci^W and sCruek TEeliodoni^ with bUfere-fiMt; andbt 
that set iipf'ii hiin ircjoed t*" have armour of gold. More- 
over, there appeejed two other young men, beautiful lod 
■trong, hrtjii'ht and gloriona, and in enniely apparel, wbe 
atnixlbj-himcn cilhrrKiiK-.iinil nroiirgrdbim^'tthotitcenillK 
with many strii^ius.' Tbo tuhjeict i» said to hsTuboen 
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bcommcmontte tift (ioliv«rancRof the States of tie CJiureh 
kiju farmgn 4'Ji«micn thrniigh JulitiP II. Julius IiiaiMilfiE 
Bprcaentoii borne inlo tlin tciiiiilu to [mint tlii" uUiirtitm; liut 
ke absence oi ititeiv.H ttnJ tftnolion iu the group nround the 
'ope iListuibg the fine dromntic ellect of tho otL*r portion, 
"he 'ALi88 AT Bolhena' rt-jjivseiita (I miracle piuletnlenl Co 
iBve Iwen perfocnuiri to uoovini't) n (ionbtiiig piii-st of the 
rutli of lliB doctrine of trftnstibstaatintion^ilood is 8t>id to 
iiiTi:fliiw«] &onit!ieiri>ftliuwas«iiifte<:r«tiu!r. Tlio 'ArrriA' 
epretipiitH S1. Leo turaiag Attiln from his Jwign nf plutiiiBf- 
ng Roiuc ; supplied to haru inference to tli« fixpulsion of 
bo Ftbdi;!! i'rom Italy by Loo X. ThorichnoBaoftbecolour- 
ng in.llifs ircam — a* well as we can iaftr of ita oritiinal 
wnditioti — hfis narM been sinp/isiied ia thia atrlo of art, 
IthdUgli nil wbo bave visited tho ^'iiticau iiiiiHt confeea that 
be first iinpiesMon of all the frMcoes in tbeir priwfut uon- 
itton i» gi'Mitlv ritaappointin;;. The '/Wi'iwy af ^. Peter 
\om IVtBim' IB a iiiglit-acene -with tliroi' li^Iits, \iz., from 
orcHes, ili« aogeljUnd the raaoa, HctniimLly end be&utifutly 
iirang^J. 

Itnpij.it-l liiirl nowsoniauvconimijMion?, that the decomtioR 
of tlie ii*'.xt eboinher, the Slauzn Jelt' Jnoeiidjo, was nlmngt 
«rhoU\ eutnixted to bis aobnlnra. This charabnT takes ifg 
Dftme fcoin thi; paifitinjj-of llie * Firi: in tlie lioryo ;' but all 
Ihe paintiniis nri< inrcrior. The frescoes Ln the SuJa di Con* 
BUuitiuo ■v!«r^ pftint<?>d ftftnr the tlen-th of llaphacl, from his 
liQiriutH'e. aiid utider tlie tlirrctiow of Giulio Runiano. The 
uincipat work iK llin ' liattle between CmislandaB and 
p(flxenti»ia,' at tbi> Pontic (liridge) MiiIIh nuiw Kome. It 
ma BXecuted by Giulio liomitao, after adm^n;rcf lliiphael, 
irith acurcelv the slightest altcmtion ; the desi^ is there- 
t<vt Itflpbaal'ti, and it is eertaiiily oiio of bis most iaijiortaat 
Coinpo^itioDif. We bare aln-iidy alluded to the turabe.iqug 
'kko decorationf of tlir fipcii-air corriiloTR. nr Lngfrifof tlie 
Vatican, by Itaplioel and (rinvjinni d« Udiim : wu liaie only 
to add tbat tbu exteuaive cycle of Scrijitiire ovenU repre- 
lentad on tbo callings is knutvn by tlie iiiune uf ' Kaphuel's 
Hfcla.' 

It hiM be«n mentioned (p. 1B8) that it ■"•jib intended to 
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lif tib« wBlbaf Ifta SisttDeChi[iel 

>fcrifc— wt uumIl byRaphwl; 

I 'Otkn^n' — ftre pKMmii 

■ VHB worimd at AbmiI 

mtH,«Tida4lBlotwo«eriM;tl 

■ma iHBB f/ die Yadcaa, but i 

d dktMqMT (■■TtOOH I 

b &d«d, &Mn ]oag- 
il; jet thme great* 
oUhI iffoduetioiu^ 
if Ui ldl;<lmloiMd •t7]«, 
Oa pwiiit — BMc M i (tf tbe «nfw-cmfcK ' 
flnk avtoon, the ' SbKicrurs ItuFSHt or Fuhbb,' « 
Ai iCalM^ aT l^ita:,^ "ITev* *o >>**• '■md pointed 
witfa tW tKcepboo of the fish 
■gncd to Oivnani da Udiii«. 
■ad npoM IB Aim tiBtom «n tunitalilf! ; l>nt ' 
lliBB fifths kali bw a aigdv«fitc^ tod ibei 
n» ArioaJy too anill to eontiui Uke Sgitum placed 
then. Dat,isnAMac«totkw,it hubMBTemarimli 
'bad Bapliad made tbr boaiB latge Htongk ior 
fipms, bis pietn* wmild katrv ken all boat, ^ieb ' 
bar* bad adiMign<Mble ei{«ct ; a&d in lunv mad* bn I 
BtaaU etwagli br VMsde of that eiM^ -woald have 
tbsB BBMitaUe to ibe twt of tbe iM, and bavo 
tboM figwve appear leai ccoaidMRble — there wnuM ban 
been loo mucb beat and too little fi^oro. It is amia)) at it it; 
but would bare b««ii vont anr olLrr wot. as it fi«^[tuiillj 
bappeos in iMtier oa*es.' * Th« nU)«r SDbjecU of tli« Caitftrs 
at IJuapi<>ii Court an — ' Ciiniin'* Ciurob to l^mni;' 
'The IIeausb or thb Lixe Max at not liCAtrrim 
Gazk of «ie Tian'iJ!:'+ 'Tint Dkath of ARAKtM}' 



• IttCKA.llDSO)!'* nntrti of Fainting. S<v 

t 'He [R«r>li>el] hatb ikputnl rrom blKoiiril tralblnitariUai 
tliai tm «t Lh« IkauUfU GaM of Ut« Tvinpta. Tht oMgnj wiln a* 
means u^rMnble I" lb* n){)Br«lltJoii of Ih* Jrin at UuU Umm ana *1 
along after the caplirily. Nor were IboM kinili of pMlnni kMwa 
crtn In aniltiiie aKtiitO'iurii, I Ixillevti in tny nittioii ; liii (licr an 

ao nolilj' inv«»UiJ bj Uaplinvl, iiiiil to praHiKioiialT ■iiaKnilicnni. ttal 

tt wouldluv«l>«eiiBplt]'ifti<]badnOLiDdiilg«dfitniMlf iiiiklapldoi 
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'EL.Y3tJLB IBB SaUGKEBS 8IBVCK BlIM>;' ■ PaTL AHB 

'SahnabaS aX L>T8Iba;' nitd ' PaCL Pukaciuku av 

A ftw at,hE<r iiRportnnt woi'k§ by TIapbae] rf^miun im- 
nieutioiK-il : y'u-, tlie fn^scu of fuiir bibyU iu ^lu. Miu'iii dcUa 
Pat*:, L'linc; tli« circiilur ' Jlidwitm JcIIm Sidlii ' (of ihu 
Chttir), iu the Fitti i'aJace ; iho grandly compoBed 'Huiy 
Kiuuilv,' liiiuwu ]fy thti ntuut- uf thv ' Putirl,^ iu the G^try 
nt Mkiiiiii ; tlm huge ' >riwlffiiiiii. ill riilignu,' in llii; ViLtluin 
(witb II very bonulirul hoy-aiifrel holdinfr a. tablet); the 
' Alsdontm (id Pe^^,' at MB<li.-id ; thu iadvMnbubiy lovely 
' Madosxa IK Has Sisto,' in th« Dre-adcn Oiullury, the most 
im^ionAiit pic'Lure of thie lA&iB ; tbe ' Archangel Mi(^Il&el,' 
in tbe Louvri: nud tbu Ijuuoud ' TRAySFl(ii:ii.iTlox uu Muuiit 
T«ljoi','in tlio^'iilicjia. This wns l.hn limtworli iiftlic uiiutti-r, 
and uut quite ticitbed tilt iLriorhisdentli. it TCn« «usp(.'n<ied 
ome lilB cOT|it<@. Opiniooti are divirine reBjiucdiJ^ this oelt- 
bnted picture. Tha inuideul of thu pn^i-Mttil boy cut-tiiijily 
did occur in tlie aljiienGu of CLtI^I, but ubji-t-tiuii 19 niaile tij 
the licencA of brin^n^ it and tbe ACtiud tr>to>lt^iratii>n, on a 
mere imijroviaed !iillDi;k, iu sm-b dlivel )iruiiuilty i etill, tbe 
t'OmpOidtiun wii!^, withijut doubt, iut«uiled tu symboltMi tlie 
aourcA at con*^lAttnii nnd rcdnniptiiin 6fotn ovil oi immB- 
diat«lf AboYt) 1I18 caluuitids nud jiuMriiM uf biiiuan life ; aiid, 
artiBtiudly uimxiilereO, tlie ^ii^ture u gmwl in Llia oxt^'iue. 

Finftllr, iiajiliflel desij^od some mjl.hoIfi|Hi(?al frewoe* iii 
llie KluruuHinn Vilin. at Konie j but, witli tin; es(;'^iitinii (if a 
tnaco known a& tlie 'tlaLat<^,' Iha vmnhtaus t'anns nad 
beavT CKocution of these i;(>m|i09ition.i btjtrAr lliie liniid 0/ 
Oiuiio JLuniano. Tkere are fiiU-iiza ctipia* uf lli-8ft friwtoea 
in NurtbiiuiWi'liUHl IIuiniv, CbariDg Cro™. lUiibiiel's por- 
tnit* -if the l'op*s Julius IL, I.so X., rha ' dirinn ' Jnitua 
of AiagoQj Ilia awii miatiissa, tbe ' l''i>:iiiirifla,' * &(:., are 



of lir»r(i'pBi»ninw.' — Richanltnn. Tbeee ajiirjil c!«!oraliv«i pillnrs ate, 
lioa-ci'er, iiliugathisr uHnieiiflil to Giiivuiini i!u LTJine. 

* Ttie "Fninorinn' (te-.the Ualicr) i« n names wliicli, ■( applitil 
lo t1i« obnciirs ih.iieun iv wliom Kiijiliiia] wiu nttiU'livd, cvn Ig his 
dMth, doM iio(, MTorliiig Id KiigU'r. .(cj'iir Wforn thir iniJillo uf t)i<i 
tau rnntiirr. Th<?r<! in munli iinccrliiiiiilf rcaiKCIIiig iivtrnl iif tli« , 
u-csllod portfait* ef Uili feiualh Tlia canti uuJuuljtailtj aultieati 
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fully equa] to hia other vorks ; and he boa left at least < 

exceUont alntue— that uf Jaoob— in ninrLli'. 

ilsMv of lln' niimKr^'iie ei^linlara mid imita-tow <rf Rnpl 
quicif ly dcicoDoratcid into d heavy, ^ensunu;, miLonorcil etTle] 
Rrifi, like bI! top\THts, ia imiUitioii of the Ic.tlvt, tarpA ti 
«pint. Giulin Roraiuic*, tho most eiuinent of th«io, 
n nuiul«>r of vigorous (reacoiw rvprtscnting the ' Fall of tl 
Oianta ' in the PalfiXitn del Tb, at MantiiA, und rstahliih 
a eehool in that city. A Inrjra 'Holy Fainil*," in \i 
Drcwdi-.n Ouller^', is hiE inoel celebrated pictui'c. <>t]mi: 
tiapii.slied urtistJi who nmie under til*- iiiflurnw* of 
Roman scliool wore Pritmitici'io (who sdhwiqaently weEl 1 
FrauL-y), I'triuo del VH(ra, Ciidafriiiicesco Pouai (Itnphwllj 
couSJentiol scholar), PulJiluro, AnJiea il» Bnlpmw, 
vagipijIlnaaoDoasi, L'CrUilmii", Riid CTftrofHloiWhoi 
»Oiue excellent f'risneoi>B in FinTarn, imd wlioee 
ia rurnurliiihly vivid. Giananluiiio Ttawi, k Sicneefi mils 
who a[>pc«i'fi, however, tu liavHj formed his Ktjie chi»^ 
uudtT Lt-tma-rdo da Vinci, painted soind &eaoo«e in &^l 
tliw exl.moi-dinavy ht-auty of -wliit-li, efi]>eei»lly of thu irinffl 
female fi^iires, sciiruwly hweina to u« to Lave liecn fuJlii.-i<iill| 
recognised. 

The schnols of Loiuharcly contiuitBd, during this 
to presLTve a nowjiara lively iiii^cpi'iiileiit i-hnrBCter. 
regpo 1 141!.(-lS;{Jj, in piirticularr seems to hftvi« obtiiliol 
bin Ui'^t in^ti'iiclion from Mante-^na, luid to harn hwa 
mib^eqiieully iufluencetl by Leonai-do da Viiiui. l!iit,whib 
raninrkiible for sendhilit^' and animated lifo-lilc^ conceptiOBr 

i< Iho pioluro in IIib DnrWrini Piilnfo, in I£am«. Tlio f >nu» of the 
flpirfl (whicti U uiiraven-i! to tliu wniBtl nrn fincnnjevon bcnnlifiili 
buL tbe louliireji ate not entirely Irftp rioai nii oxpresaioii uf rDmninn 
life. A iwrtrBit, naid lo lit ot llie Hiime (leisnii, io tlic Iribiinn v( rh« 
Ufflaj. i» (if tlie piireBi Lt'Uufv. Iml ifora mil reJcinhfr ihl«. jir. 
KoRlnr beliarra it tn bn t>r ItaphndL hiil Ilie rnlniiriiii; ji ijuiu 
Veni^liaiit Kai In a tiolf] lie i(<vi:*4ti liyiiulln-gia iif Miniritil, llial it 
ii tiv- Scbniiiuio <M I'jnmliri. nrinr Mirlmel Anf.-t:lri. ami tlial tin hiIt- 
JtctUViltoHaCriluiiiiH. TliBtifririniifTilit »uti furlhcr; 'A ilrap*! 
female imrlriilt. «!' Itanhnvl'R Inin' llmo, wliicfi apiHinrs to repment 
till* HdUL^ i(iilivu!ii:il, lltmi^^h fll 11 voiiit^ni- j>i,ri<Hl, m nt iu^\titT ho^utr 
ami 111111 L'licliniiillnu umvv ami \vm CoiiiHn cba^iic^tEr. TdIi f k'"'^ 
iiiiiy iniBtlbl)' Jiavc Ktvcii ai Itaiilntcl'ii miiclrl Ibi 
UlrduuiiB.' 
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ia vjll «ver he dittioguished ns t}i>e grentcst mnxtor 
ohinrfHcuKi — fur liIs ppiniliiir iiliility in liimwirg how to 
mtomiso ligbt iiml ifhiuJe in emtllGgs prudnticm.' (.'orrepfrio 
ipeaDi to httTe nrriTeJ at eiirelleuce even eurlt«i' in life 
iiMi BnplinL'l. lie linil |iiiint(nl si^vprnl large nll-ar-pietes 
it CiLTjii ac(! Coi'n!)j:gn<' (ttio [ilncn whi'ticc ti(* dt^rired Iiis 
e) h^fato he wns twcnij-livo. Two of tliti^e ftre fte- 
— & ' Holy Fauiilj,' in ibe DresJi^u Giillr^ry, (uoi a 
ire of fijiii SoinLs in LiiriJ A*libiirK)ii'8 ciiUrction. The 
fi»t of his <!nIobrjili>f! ceiling' frescoes iva» pnintrd in the 
CujKila of S. (iiovauiii in PanuiL Uut tliia ^rnnil etyi^^ was 
tnrri<itil to perfection in tlm Iiiruc (rcscnos in Uif tiujiolu of 
the Ihiornii at tbo sntnc plncfi, reprrsonling tlift ' Assumption 
of the Viriiiti.' Aljtive tliia il«iiio than is uu ivimlow or 
IftStera. the liKhl baiiifr iwlmitled from long nval uiudciwB 
in th<i liiwerpnrt. Cnrreggio hns tnkcn advitntagp (•( the 
CoOHiq iitnt convergi-ut rej-s to place -Clirist, who deectinda 
to iiibM the VirLaii, in the strong light nf t)ie mntve. 
Araniitl are snints, and tho \'irgin home liy ungels, nil won- 
derfulli fortwhorlMiL-d. Lowi^r dowii, between tlio w^^dows, 
fctmd the ApnEtli>e gnsing on tb« n^eeudiu^' Madnunit ; and 
is thti four p end untivo'S under the rupola are the fourpnti'en 
Ssiiits of I'oruiB. TIio cdi^ct of the whole is indescribntly 
rich ; bill, aa all the Itguren ar^ foreshoiteniid, and therefore 
morn llndm Ihnii biidiea are Timhle from below, t.h« artist 
w« j-eetinirlj told that ho had painted a ' liaab of Irciga.' 
The eftsel pictures of Correggio are liiglily fsleeowr). In 
tha gallery at Dreeddii thiire ie a aerios of allw-piutures, 
amon^ which tbo ' A'cWp,' or ' Night of the Natiiiij,' is tho 
moat famous. The ' Ecce Homo,' the small ■ Ilidj' Faraily,' 
and the ' EdiicAlion of Cupid by Vmium and MeiHUi>y,' in the 
NatioDdl OftlliTY, together with the ' Agony in the Gurdca,' 
in the Diiio of Weilinfrton'it culleclioa, of which there is 
a repetition in the National Onllery, aw also celebrated 
pictuiu of tbiH jtnnt paiutor. 

Fumitria»o u "tbe next most di«tingitiBhcd nuuitor of thlA 
nchooL This puQter displayed, with grandoiir of desi^, a 
pocnliar gne<, wliioli, in wdiu of hia wurlm, hni'dcn aa 
nfibctation; pardcularly in tbo ianiiiiturnll]r Icngtlicnod 
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pToportioiuf of liU fijTuras- ta tlio fre«rne* he Wfi u 
is tilt! StMvntA fit I'lurnn tliuru is n 1ij;iir@ of MoMe 
bad Ik-itD yt-.vy niiioli InudurL Paimi^iano, it is saii, 
enyngtd iiptm the laxgc picturo of St. Jerome, uow iu tlw 
Nadono] OalleiT,', during this lutck of Ram« in iHQ", utl 
I^Bt Mma enldiera nctuAlty nurpriwid liini tvhiln «b«aTli(4a 
hie work; but they were ao o\ urawod witli aiminttion, tkl 
they prolfictud liim ft^fthisl. thint c^oinrB^Ieo. 

Tim tmly I'f^muinin^ <)uitlity nf pA-intiitp; not iMitiMf ^'•' 
Teloped by tti great iiiaateis nf deaigc of the lloniui ill 
other schools was colourinjj^; but tliis their eiju.t«iiipondci 
fit V«Dii>0 CATlii^d tn the utmiist pcrfoi^tinn, in worlu fuUet 
the eTii1niici?<j of mntArial woaJtli, and all tlie ocasmnii 
drnperioJ pugeantiT of a. most Uuurious dvilizadiin. Tb* 
VoaetiaiiB paiiit*>il (I'lmpiimtivtly litt.le in £rc*o-o ; but (1- 
bitnod piii'h ci-immand of the veliicjo of oil, that they exfr 
cuted worka of equally giifaQtii; propiirljoiis in this mwiJilli. 
Ilowt-TM, to ciimplete cur view cif ItaliAn art, wo ulf 
incluili^. (1 ^'eiii?riil notice of the Venetian school in iliis aec- 
lion, itUh'm^l) wo «hnll \t»ve s.^u \o reter to the introdufr 
tioa of <pl1 jittLiitiiig into Italy. Honn? Rocouat of the Kl*tni*li 
Bjul r>iitc}i schools, in whiL-h (tcsaa yialntJiig was watwlj 
heai'd of, will anturnlly find a pltu.'e in a dtji^iaiption of Ibat 
method 'vrhich ^ra^ originated aai brought to perCectiollI 
thoEo echuola. 

Giorgione (1477-lfill) wna the first to tlirow nsldn 
ity mannct of hU mutiir ninvanni Bellini. I[i« works *» 
muorkablu for n rich, iattmnl g-low, which rontivab b K 
remarkAble mfinner -with the nobis BleninaM oc melancholy 
rouiivntic heAuty of hi* pc-rtraits and idi-*! boail*. A t«7 
celobr&tfd pootic composition, t\'prvr<cnLing a 'SoArfltoiB 
ntised bv Demons,' ia in the Venetian Uaileiy; and t]i(!teis 
■01 cxtn-ninly fine pintMO, naw in the pOMcation of Mt 
Alexander Darlii;!-, vjitjtlud TTiur^ionR, his Mi«tn?»fl tnil 
Pupil," nhoat which hyrun raved when it wag in the Mac- 
ftini Cinllf^ry at Vooice. Ajnonp the Beholars of Qioif^ane, 
rolm& (Vccchio) flucoeesfully iinitiitud tlio tuutur. 

Tbe p7eat TitJan 0477-167(1), mI*ci a pupU of BelUnl, 
onri'd, no doubt, eoniethiag of hie ^Iden jrlow to Giorgioo*; 
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ihe Boon mamfested his own oripinBlity. Titian ha* 
kiruself tlio Hfst of colfmrials in historkn! m reli- 
comjiosidoan, !ii lK«Jncaiie, aiid indeed in every (It'pnit- 
,t of »rt; biLt iu pnitrttiliire lie i», by umTeisal etmsent, 
ideKd tho greatest master of modem times. Tlie quiet, 
iScinuB vitwliiy, llio * aeuatorial ttigiiity,' and eseeiitinl 
'ftuty of his porti^ita have nevw Wen «qu8ll<r-d. The 
number of these, p/iinted during a lifo-lime wbiyh -wtix only 
UmninBlod by tli* plagTie, ftt the npu of SJl*, is, ho-wevur, far 
too grwit tft pariieulariEe. The I'oUowing are some of Titiau'a 
(wt fttinous works:— 'An Entombment of Christ,' in the 
StanlViiii Uallory; 'ChriBt crownod witli Tlioms,' ia the 
iiivnt ; thtj dubiously named ' Sacred and ProfatKi T.ov*,' 
tbo Borp-liMe Onllcry; the 'Jtaet'liuii iind Ariitdne,' in 
the Notir-nni Gallory ; the ' St. I'otcr Martyr,' ' la 9. Uio- 
vnuni e Paolfi, at Venice, n eoinssal allar-pipce, considered 
by mnny Titian'n ehsf-d'oytiprt- tho 'Assumption of tbo 
VirBiHi' in the Acndtmy of VciiiRu ; and tht 'Martyrdom 
of S, Lai^uio.'at Mftdric), and cif -wliici thwni i* ft rept-tilion 
in the Jesuits' Churtl, Vnnipc; o!*^, vi-ry lar;re and cele- 
brated pictuT(\i<. Titian prunlcd important friNtcuee iu the 
Jlttcal Palace, Venice, but they wiufi destroyed by fire, with 
tbn cxfcption of a fr&aco of St. ChriatophM", 

Of all Titian'e nuiststly rrtpre^cntatioDB of the oaked 
fpinalB form, the two so-CEdlcd ' \'emisee,' in the tribune of 
thft I.'ffiKJ, and lliat at Dresden, arw amfinp thn most cele- 
brate. Tiiian pniut^d thr portraits of niany of thopicat&st 
IiUtoiic-al and litemry personage? nf hif^ time, including his 
grcAt pativm ChailGs V,, Franda L Cpriibably from a medaJ- 
l), I'opP Pnul ni., uiid no Icf? than fire Dngcn. Jlia 
importaut fiuiiity group is that of the Cornaro family, 
now in Noithuinberlaad Ilauae. Hia daughter LtLvinia ib 



* Tbi: Dominion monk, St. Pctir M&itvr, wan an active agant of 
thalnquiiiUnn in Ihn ihirlcenlh centiuy} in <:<>iisei|iiuii<;ecil' viliii;li, 
ll« mule 1ilins«ir mnny eavnve^ by one (iT whiiiii bs -van at k-nj-iti 
aaMsaiiialcil at [lie eiilrance of a wnod, nn the roixA tram MJUn to 
Cvfiio. Ill' wiu orroiopaiiicti hy onothp.t Ijdsihef of liie ('fitti', who 
flMl nnd ciotped, TtiU oBUMlnaELoii h th8.ijid(lentiif Tiiiau'igrent 
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often punted, holding np n pUtc or rmkcL But liis hmJ 
■dmind female lepraaetiUtiaiu are knovn as ' Tttifin'a MiK 
tnea,' s duk-ejed beautr, with dtukj* golden h&ir, cf ib 
ripsst ironanly CvcinstiaD, tiH vitlml Mimcwliat Mriowfa 
ftipw d on. The portrait in t)i«> Louvre Cvriih ihe numn^ 
tliD BO-<r»IlM <Flcnt' in tb« Utfizj, and thoat- in ibo Pitii 
an.2 the Sciaira Oitlleiy at Rome, itre tb« mnrt ramnt 
ivpetitiuno. 

Some of tha mort celeliHiled pnintnis who imitated Titim 
veK BouUaaift, V«iteuaao, Scliiavoae, and Dom. Caaipifr* 
noiln. OLlier masten were distia^Oied br a style purnl^ 
tfl tliemselTea. Such were Semolei. PiinleBone ((.-elu^inUid 
for the »olViie^ of hia flesIi-pMntin^), Pans Bordonc (wboM 
loToljr rpd-lmirpd * Female Rgiire' wae not long tdnta 
placed in the National Gallery), II Moretio di Biwacia, anl 
hifl pnpil Mowrni, who rirals Titiae in portraittipc, tni 
whoM portrait of a Jcctiit, brtti-r knnn-n m ' Titian's ScbtxO- 
master,' ia th& gvm of the Sutherland (Staflind 1Iuu») 
collection. B Biwaano -wna, perhaps, t3l« earliest JtolUB 
who may he called n .poire painter. 

In the latter half "f thp w.ttewilh century two great 
Venetian painters, Tintoretto and Paul Veronew, caintd 
tic practice of painting t>a the muBt stuppinloun wnlp to the 
«xtrem« nf daring-, TiiitnrBtl.i wiis una of the most \ip:in») 
and rapid paititere who ever wielded a brush, — wbiiib 0^ 
tiunetl for him the name ef ' II Furioeo' fn^im hia nrntcaf 
poraries. Ilis sl.jle he rle«;rihed in ibe inMription plaeed 
m-er his uliidio — ' The dmwing of Mtrbael Anf^lo, the 
colouring of Titian.' His picturu of Puradiat,' lii^d to da 
ceiling of the library in thii Ducal Palace, ^*wuic^, ia tha 
lai^-«t oil pnintiiig in Ibe world, nioBniirinp 74 f«et by SL 
Tbnrfl are nunienmn works by Tinh>retti>, iii oil and fn-KO, 
at Venicrt; nmouf^ tliP ninst ei-lebratM (if which nr* the 
' Miracl'j of St, Mark," in the Acudemy of \'iTii:'e (the saint 
ia reprtswnted to have ninde a VenetiaD, who had becotno k 
Tiirlii)ib slava, invulnerable wlieii seuleneed lo }m lurtu 
and a ' Criicifixiun,' in tlie Seiiftln dl San Hawn. 

Tintortrtto'e colourin;f. notwithrtoodin^ that in it hn 

wd to rival Tiiiau, ia, however, ^enumlljr cold and 
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le pure Venetian priDcijilt^s of colour, Init in a liglit scalVf 
i] n pei'VHiling- eiivpiy t*>DP, witb fJtiriod to purlei'ligu by 
ul \ ortiacMt, ' Never bad lliu pcmy of coluuc liucii hu 
nJted, DCi g'loi'idi-il, as in his wui'ks; his {jiiialiin^ um liko 
Tull coiit^frt* of em-liiinling miiHe,' In pub of (ho cliief 
.srac-b^ristics of tbu Vi-ui;liim B;.-bool, iiaiuely, tit: iimtnliou 
if tliiritteni slurta aad textures, Vmtln j^rvatly ex<:elli-il. The 
luogniJictiit ati-liite<:tiirul biki^kgniiuids, t'ur wliioh iiome of 
tlic* work^ of tills Dinatci' me io coiiupicuo-us, {iro «tud ttt 
lUTB liuen paixiteJ bj hid hrotlier Ht'jiedtttij Ciifrliiiri, In 
nstij iS lio works of Paul VawjnKSe, the eiiilwi'* of the 
W«jmpliBlJi.'d nHi»t, in Om nnjre d'-'corotivo aud niat:t;rial 
Kn».', is the jiHinitJULmt inipre&siuii. Tliu ' Family of Darius 
It till! Fuel (if Aleimider,' in this Natinaal Gallwry, is a 
uodemtvly f^ooi apccimeii of the lanater^ but b far more 
reiiowneil oil pictm* is tlie wetl-knowM gijraniic ' Mjirritige 
if CaniL'iD the LmnTt). Tbe Duge'sI'alacuandutliepbuild- 
lDiia iu \>uice, i>articul(irly the Chllrdi of S. Sobust)aU0| 
where tlie jiuiiter lies buried, caatuin inniimeiabia worku 
by this [uiiutt^r. 

TBESCO PArariNO IN ITALY IN THE SETENTEEKin 
AND EIGIITEEMII CESTCBIliS. 

Various causuD led to iho |^>vii«ml decline uf puiuting ia 
1 wid Florence, escn mure thnn in A'tiiice, tiiwiirds th© 
k©f the aiitecQth century; hut cliietly the universal 
aeriaoi coiwwini'ut upon iJie rnpiJ prtiilnctiv'?uess aiuittd 
11 by iirlists in oidff to satisfy lie rfeiimnJs of putrons who 
a<ui art i^hinlly as ti iiiutms uf sumptuous itrcliitnctural 
ktititJi To chuck this deteriDrnling ttudBticy, il sefiined 
. individual originality and g-eniua were not 
rintruduc^C! aiid ^stahli^h rnles founded upon 
iO priictice of tho gooeriiJly retoi^iiscd greatest niOiterB, 
lie sdiiiiil of tba Cai-xncci, founded hj LuJovico Carracci 
[I.'j55~mi9), at Bulof^itfi, wn* the fiist to [iJufesaHdly iKlo|it 
ij* pnuei|i]p. Ludnvico wus Biijipurtud bj his U(>ph<jwa 
L^iiliuo aad Annibalo Carracci ; and a sonnet by Agos- 
IJso deHnea iJioir guDnral aim. The suuiiitt rnayh« thus 
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render&il : ' Lot him who wieliciA ta be n ^ood painter noiuitd 
tfau dosi^n »f Home, VeoetiAn shade and fU!tiiJii, lliu tunibM 
Bfiiwior uf MJchnol .Vngelo, THtian'* tnitt imA nature, Uisj 
fluvereifrti purity of CorrvggioV stylo, and the jual ayvtaBBUfi 
of ft Raphat>l ; the dt>conim and well-grounded knuwIedM 
of Tiliiildi,* tlic invention of the learned I'riiaAticcio, mi fl 
littlt vf E'ai-Dii^innii's i^nii liiit, ^\*ith<jiit no much studfJ 
and toil, hd ust<i only api'ly liim«eir to imitate the wodan 
wliich our Nicrolino (deU' Abb8te)t has left «a hdwi,' Thin 
system of sclec-ting A'arious excellenci-e wljtwnwl for the ^rwH 
Hcadumy founded liy the Camicci the title of the Eclectial 
school : hut the Btmly of nature was ^lot exdudtd. It liaM 
been remarked that thii- uuduQTour to unite irhnmctcnstkai 
eBsmtiolly dilleient, nt once implies a cuntradictioD ; Ulll 
the Cairacci thxiBiaelYsa certainly did not cedues tbopl 
theory tn prutticu. I 

Among uthors, Denis Oalvart, the Fluminp who had ntO' 
bllfihed a. famous e.chool at Boln^^a, at tiist Tiolently oppcMcd 
the Carrwri ; the scliuul of Calvart was, hownviT, ij^iiiclily 
anparstided by that of tlie Carmc-ci, and nil dt^ traction appeaw 
to hiive CB(LS«!l after the esiicutiiin o-f th& celebrated frtiMOM 
of the Oarrncci, in thtt' Ma^atii Pulact;. Ludovii^o's «ngiig^ 
menta ns a teiwhsi', pcrhapa prcT^inted hia btinir n proliflc 
artist ; hut Ap^ostino (olthongh witli his lircvther Annibalc 
only the sou of a tailor) waij a leoraed mau, and b«n^ pjo- 
foundlv ac4iiftiiitcd with the principlcB uf hia arl, ha imcler* 
tftok the -chiff auporintandenpfi of tho inslTurtions of tbfl 
academy; hia picttti-«sar^,coiisequBotly,etiU mote rdte. He 
is, nolwitliataudinjj'f puitinilarly cele.brattid as aii I'limraver. 
The beet known wofks of the family nra by Auuihalfi. In 
1000, Aimibide waa inyited to Jtonni, to decorate tl>i< Faranv 
Gallery with frescota. Thiwa faraoua worts he «iinplet«l, 
with the aasiBtiince of his brnther Afjiialino, llutii^uivhino, 
Alboni, mid Lonfranc, in font yenjE. For technical cxccl"^ 

I" Tlbaldi culled by tlia Carrncfi Michael Angolo Bironnatu, 
Rsforiiied MicliHCil Angelo, win o UiiWneso nrli*t: liul hU dn 
worki! lira tiia frescoes iu tltu Eacurial at Madriil. 
-f Nicoti> i\M' Abbate vras an excellent frojcu [tiinter, but ftw ' 
of hia vorkt rcmuln. 
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lOe, cctrrectueas, and external artiNlic quaJitivs, ihvm 
lifivii nivver lieeii 8iirpjw*ivl. Thn mnst renowned 
|n«tute \>y ,\jinibnlo iftimqiii.'stiijnftljly tliB'Tlirt-u Muties,' 
Cnotle nuwitrd. Aiuilbale wjw dm; tif tin- liwl Ituliiiii 
IsU wlio prjH'lised liui'l^ciipe |mintiii^> ii8 n »4>i]iiiriitii brnnph 
■rt. The bi.wt frestmioj by Luditrieo, were in tlio cuiivvut 
if Bail Jllirliele, in Bnjco ; but ibey iiave long siwe pi-ri.»Ii«l. 
fl nil pii'tunf* oT Liidoviud ant lii|^lity eulnfjimvl by Sir 
0«htta ltcyii")i.lii in his ScrrmJ IK'ifMirM^, eape^ioJly for, ua 
IP ftftv*, ' Hie SLjiemn effect of iliat twilij^iC wliich seems 
liuet] iivvr liu pictures, aiii) wliich apfuian Id mn to oor- 
d with f^v« uid dignitiM eubj«ota bottvir Uiui tlie 
nrljfldal brilliancy of euUKhiae, wliicli enlighten* Uie 
plccunwof Titiiu].' 

Tlio Ectflclic, or, da it was ftliw ^^nllod, tlio Acftdeiiijc slyU-, 
deyeloped, with, however, certain peciiliarilies luul iiiucli 
Dri^iiudtty, by the fL>l!uwiii(,' Tiny diHtui^uiNlicil piiitiU>rH <if 
tbo CoRMici HcbonI, Domf'iiicbiiio, pcrliiips, inalii'>- tliu L-u^t 
parade of whnt iarBtlierunreMocnbly caH'iditt(ul(-jnit: niiui- 
nertxDi; unr^Monabln. wu sny, biwause thia tuHiinariwu is 
generally tho result of tLe ((niutet's uative iucapfldiv, quite 
MB much aitiliNn uut'ntvvij'y jiriiduct ufaysteuDttiL'itiHtriittiiiu. 
llomr'nichinit'H ' r'ninnitmimi nf St. Jeromu ' i» plncttl iippa- 
eite liaphocl'ii ' 'rraii«liKi'i'8tii~'n,' iii the \nticAii pittiite pd- 
lery,iunihtiflbci'ni'i-ri.iidi'i'L'J,iiifil to tiielKttiT, thi^frrrntunt 
picltini in I'liiiiiit. Smiiii friiNiMiM hum Romi?, tiixl at Funu, 
u« ttuiouK I'onienirliiiio'ti l»'><t pcrfoirmauces. 

fluido, (uuilhftr iiujiil i>r the Cftrraeoi, raiilse next to Dovuc- 
niehino. Guklo* jniiBl»>r|iiii<i' ia the rirtinmenlnl frasco of 
' Aurom pra<:vdm); th« t'liaiiot <if Plicebuit,' drawn by pie- 
bald horWiS, Mid in-pninjiiviiitHl by llift Hour* in rapid flixbt, 
in the Ko^pij^liom I'jilniw, ICniin'. Oaido paitittid fu ihruc 
manaure i hi» ^t wan diptiagni^hed fiti- hn^ndtb and pnwer 
of liitht luid nhado ; !iis aocoad. for » rich mellow touo of 
oilourinf^ : im tliirti, for a pali', Mlvery-^'sy tone of colour. 
His numer<j>ia ' Mad.ianws' 'Cloopfttrns,' 'Sibylfl/ &c., kk 
cbielly in ih*- lai.li'r iiifiniier. Th**o gT:)]icrally Hat and empty 
Kprcxwtitnliotw wunt piiint«d rapidly to ruliieve hiftloseeaat 
gwublingi and b« «Trn farmed bitusvlf aut frir tho muuc 
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pRrpoM. Titiido lutd a finu Tovlingr foi abttniet bMn^, ■ 
'iM U) m;, b&nutv with litUo iadiridnal cbmdvr or utI 
like Bapluelesijue expreauon : buidi-'iil appears to tianl 
talcm from antique MulptuK : itutuy of hit fenula 
rcaemblo ih« N Job«, 

Alltatu id chifflj' disdn^nuabed tat liis liigU/ 
citbinotiiil))ii!lur«»; Uie Mibjects of vhich, Choagh I 
(rical ^^p^1^«cntatiou», oad gvncnllT naked fitnu^v, mn Utd 
cliBrmiiifi uaiuml fftiicT. The loadw^w baikf^uDd*! 
nlwnv ailminililj' poialiil ; but aiill more bo tbe numPP 
thubly little aamini, or, rw they »re popuUrfy 
' Oupidi,' * wbtch ore almost invariablT inttuduccd. 

AnionfT other leas impunani artiats who formed theii I 
ittunodiuUrly under tbc intl ucucc of tbv Carraocit or bdo 
to the pfritioml BcleclJC school, may be namod OniiniH^] 
vbosa works display considurablo foroe and a happjr luiioiKf j 
chiaroMuco and oluur; l^nnrrniica, reiutirkaUe cbiefifl^ 
vigoroiu handling; SaHoft^rmtd uiil Carlo Hold, | 
pleuing, and nlwajM ciaooth in exocutJun, but tJie lamrtl 
iroqiwaUy dL-g^uuratuiii luto al^I^ct«Uoa ; tbe I*rocaociin; 
Cl^l! ; Andrcn Seicchi ; Jacobo da Eiiipoli ; Pictio da Cof 
tona (tho painler of the ceilinfr of an inimi>n«e KHiocn iu tlw 
Palaaxo Iliirbcrini) i Allori, -irhuHv beAiitifol and enniptuoiulf J 
dieawd 'Judith 'ia imc of the moHt striliiujir works in 
I'itti I'alaco; iind Carlo Mnralti, rt'iiipmbflrud priuripalljl 
the rvntoTvr of thu icvavuea ]>v Itaphael, in tli« Vnticaa, 

'\'\w oppiKtitiiin to thi; EclerliL-3 of thuee punten i 
odhuif^d L'ntirely to the study of naliiro wan Bxt 
liol^ut, particularlv iu Naples, where a'rahal'of 
wnit ronniwi, who i^oniiiirud to hnvL- recimree eTcn to poiwi-^ 
and tlio dngjjor, (^liould any unfnrtuniitti Academic jtaiattr 



* Albaal li aald to hnve hn«n UA ioln thtt pnrtimkp chalea M 
nhi*Bt tbrougli tljfl iiiuiiiTOiia fiiihilj' he linJ bv hit Mndid itilt 
Dotwlct FiorAvoTiLc, who MuDgcil In a tiniiU tlutciilicii: Ibuiilj. 
6y iIiIm iiulv, •r^l> In laid la tijivo b^cn beautirul, Alliiai hod tnM 
nhililran, M raTiivrk.ibin for Ui«lr Lnvvllii^Hi anit lili nll^ and rhll* 
dlwn wore thu lauduiB for iho iiiimeruiw VonuniN N^ubth and 
Cu|ii4» wliicli ire tlio princi'iial jirqutuctioiia vftii* pnait in lat*r IJk 
^laniintnitn In uiil iiIrd to Iiave Mudicil thin cbildren of AtLani (br 
ll coltbraud ivorj- cttrviui;!. 
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mpt Vy (Mttabliab liini««lf in Naples. Domenichino is aaid 
hnvi! been one of their victiniA. Th& styla of tban 
'aturaiiiii — an, from their tuiRelec-teii iiiiiUttii>n of Datitre, 
p»uitrr« wiire caJlwt— rcllL-cU »D thu jtivspe paasion 
dark crimiiinlity of thf^ir nnturo: the style hfts bc^im 
tbti ' pobtiy vf IIlo ropuliiivt;,' T]i« vi;>L'tit coiitnuts 
;lit «ud aluid» in tlieii works nre pprfectlj cnn^eaiAl 
with tho liomble or phiuitlv scenes of siilierinfr. eoroory, 
nofdttr, Htid i%il>iberr Llte;^ deLiKlited to n.-pK)edut, Tliciuuet 
lowerful [iiLmtHr of t\\\n ^chcxil wns O»mrit^')^o; thouffh 
Kibvni, the SpnniRrJ, honr*t ^ibIIbeI Spa^ctlett-o, mif^ht be 
uure propt'rly vntiUod tu mukait the iit^nd uftLti Nuapolitaa 
idiooL 8ittTiilui'Tlo^)i, tboii(^L n, n^nuirkiibly iirijnQol gi^tiiLu 
Xith in his li^mru |iit:tun.'!4 and LiLndsc.'njMia, usntillv <'tirTJed 
k aiuiilar fi'eliatr iiitu Ituidacnpe piiiiitiiig; liis fttvuuiitB 
Kenen livi[i)i i'liiriii-&eqiii'Uted itdi) bHiidLl-hnUDt<.vl inniivttLiii 
lorgiw. f»»)»iitiir wns hiuisflf, llioti^'h pri>bftl)ly iTH'olaa- 
snly^aaaouHlud with baudita in liigyt>"tb, Liica UtordnnO| 
klater Ifeapcililitn iirLiat, appiiUii! to have aftti'ifli'i-sl «;itm- 
ndtDsry nature] gift* tn h rapiiliiy of t'swulioii wtiiah 
ftbtaiaed for liiiu tliu titlo uf Fa Prvdi. Tim simiiiirily in 
tlie tftiiipuraraent of tliu Spuniiirda aad X^Hpi'lituus will 
ppodily espliUB w!iy l.his Rtylt pryt-ailed uJao eitensirBly in 
HMu. PadoTanino, and some otJier It.nlian tu'tietj; nt' coii- 
Hpencb in tli* stiveni«entEi ciantiiry, and Rapliael Mecps, 
tha Ovimim frestii piiinltr of tli« 6i}i;-litt'eritli Mutuir, niig'bt 
bo tistned i l>iit our iiit4!iittDii boa been fultilted if wo have 
described the rlaa aad prourt^se of painting- in tliai coiiutrj 
when it has receiFtsd il» bi^lmjt ilifVclopni^Dt, and if we 
llKTs indimted «ome of th« lending eaiu6» wbtub effected its 
dotoriorstion ond bnatened its diMJine. 

FRISCO l-AINTINS IN THE KINETEESTH CBSTUBT. 

In the prcaent century there haa baea a great revival «f 
Unaoo pniuliug in vntiuus counmes of Europe, more espe' 
Gaily in Gomnftny. Tbo movemont coniiiienced with the 
lecomtaon of the Gfacvnlinr Burtboldy'a huuw nt Komo, by 
CorKclius and boidb other then unkaown youug Uemmn 
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aituta. Tbo euccgbs gf tiu* altompt induced tiiat mn^M 
vmadQcBal pntioti at modem art, tho ex-kis^ Lud«rig,^| 
Bavuiii, to invtu- the atiloat ottiieaa yaimg artists to Minnc^| 
bad nudranloo tti^m o »itlairy for ten .vcwv. tn order HikI IVH 
should embellish vith frewo'-a the niuiirrous mii^ifiN^| 
public. (!i;dcsiiuli€8l. and Tegol edificee is course of m^H 
atiiictioQ uador ht» a)i3pic#« in that capiul. ncre,iifl 
Aouiewhitt Inter at Borlin and Dussplilorf, tJic.ie and ot^H 
Citiruuiii lutiata formed acadeiuled and schooly ; and one 1^| 
ono thv Domee of Ovorlic^k, \vii, Oomoliud, SchnotT, Sob^| 
dow, Ileae, KnuthFuh, nail Iti'lhul, mid for lar^ wtn^^l 
oil, McnZLi], l,G«i^iiig-. &c.,h(td nc'qiiir<>d European reptilJitiaB 
Tho fitvla adiv|>t)>d by §eir&riLl of theeo painters was tiiatlH 
tliii etiVRrc early Ituliaa Ohrlstiiui art : thus coiiimitliog 1^| 
grKvii iiiitttukH ut' lielieviug that art, out be trsiui|ilaiiU><l tK)^^ 
OD^ piiriihd lu niiotheT dil!«rii]^ {rrently Id iu vrntite and M^| 
tiniRDt ; with HbrQiig>e pen'e'i'sioa of loete, aXm, the Germifl 
rej<<rt.cd the neb |Kjaitlva (^uluunng of theMt e&rlr luaHtfl 
snbati III ling ciild, iui^ipid, half-tints. ^t 

Till) lan^t importimt fresco in Munich is Lhs ' JmA JhqH 
niftat/ by Cornelius, in tho Lndwii/s-Kiruhe. The figmfl 
Chriat in tlilij fruscu is iiiiii?h oiliuir^l, though llie w)l^| 
csompu-iition ie but a varied ropetltiou of ^[icbtu:! .Vuj^lfhH 

Twn lari^m apartmeiita In ihe Glyptolhei, or 3culptl8| 
GaU^iry, are alau ciirerud witli fru&iM)6B by Cnrni'liii* ■din 
his pupils. The htdls and loggie of the riiinkiithek, at\ 
Pi»:turo tiitlleiy, arc decni-atsd EhroviH;''<>ut with arnbiiuiiira | 
hy Noui'siither and others, luid with hUt»n(»il lutd Dtlwr 
^BcoL')! in tlm lunettes luid cupuliu. Thcco iiDecoee, vrhicb 
have all some rtferejice to tlic history of art, were de^imiBd 
hy f^iii-iieliiift, and executed by Zimineniiimii ntui othcfl 
Tho wiillfl of tiiQ inlL-ricr of tlio njiloudid linsiliea of 81 
Buiiiliu'^iiis ii-Tv (nkimi-d willi rresfoes by IIobb and lii* piipUl 
Th(i Kifiiiusbaii it d^rornlnd ivith frescoes by Ziininennuii 
and Kuidbai'h, and the slnti; aparttm.-nta of tho king nd 
q^uci-11 with uTiiMnintit jiidDUnL'o by i^plinorr, tho Buhjectsdf 
whtL-h are fnmi On^ok ntid riurnini) poets. The Fwthn 
eoataiiiK buttli'-i^'i>Tii79 by Ib.'w niid Aduni, luid Gemuo 
iiuturiciil subjectct by SL'hndrr. Lastly-, m the sumptuoiiB 
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'rlieiligt'D-Kapftlle, n<jie aiml Ua pupils Iuivb revivml tha 

irnriLi pnn-'tict' of painting; frBecoes on a i^old ffpoimii. 

In Jturlii; Bouie vuty Dublu wurke ui freso liaio ilIbo 

ex W.I it Pit iri aur nwn time. TLe illustriitiniiR nl" thi.i 

wyti) £iVrf, l)v Ocinielius auil otliecs, in llis pjiliipH ol' 

ig of I'rUBein, conipiwe a fine «yi?.l» of epir, repra- 

.ons. The 'Battle ui thfi Ilmis,' liy Kaiilliiirli, 

the gallery iif M. Hnczynaki, is nlsn a, ;jrRnt wop1( : but 
U niL>n! TOlAi'iiti;^ are tii« prewt freacoea iliiretnttini,' 
J ' I'lsces of Man,' li_v thin yny eminent poJuter, in the 
Itraiiw-liall of tlio naw Miiaetuti. 

lu Paris, of lato youra, niui'til decorntidn h^ been e.vtt-n- 
V<-!y ouiployeil fur tha ttubi-lliBhnient, in aiime iiurtimces, 

iho exterinr jmreLes and pi>rtii;ooR, as wull its thr iu- 

ior of tb^ cliun-liea and public buildiupa. The* Xletrti- 
cle' <jf i'ftiil IJtvlm'Qclie, in tiie IWaii d(i6 licuux Arts, is 

arvBdlj' the heBt-known wall painting' in Pimw: Init 
Jicr piitli-^ biiiUin(!:i*, fl9 the r.i>u%T6, iho Boiir»i>, th© 
Ijc^B) and the churfhef of St. Ka'rt*i*hci, St. Vincent de 
iLuJ, Nwliw Dwiie de Lorette, St. Gennnin I^'Auxerroia, 
IP MiuIiduijKt, 8t Sevmo, 8t n<iriiiain dea l-'fws, &c.., nrn 

ndicd wiih frL-jciiw nod oil pmutinga by Dulacraijt, 
■Mlrin. lii)!TP", Ary-^cheHer, Cabdnel, and ntbei' of t]ie 
■Kdiatinfriii^ad nitidpni l'r*noli nitiata. Aildiid to tinac'^, 
uiy uf tb<; grrjut iDllitnry oil pictuicB at VerBaiUcs by 
lortice Vemet, Vvon, Pila, &c,, are on the aoale of lli« 
TgtU mura] works. The fiimoiia ' lUitiicjff]*!' i« paintrd 
I oil. but it hiu nil tlia brondtb and frrttdinn uf rn^Kco. In 
ds tnaflerpiece of Itelftroche the most celebrated artisls of 
my age and countiy ai'e ad^ombled. and disposed in 
Qupa rvund tbu tu-'inimcular wall. PretddiiiK' ovei thiuii, 
id BlevatBj .m throne" in tlii* rentrp, arp i'li idiiL-i, li-liiiii«, 
id Apeilef. — the pi'tatest sculptor, architpi'1, und painter of 
ttiquity. Ifeluw tbcuH.* ari; four fomule iiL'iiive (one of 
hich wiL< Ihn »ni»t'» wil'ii), iil l»ignrifHl rrprescalJiliinKS i)f, 
» tiiief e]iix;hH I'-fert; aiiil in tbe inimediatti ioroftrcjiitid is 
fcuiulti ft^jopin^ tu );ulbuT uivuths, which ehe eeeitm prv- 
iliDg' lu wvntt^r out of thi; piitliiru. In tliL- aiuphilheiilre 
llicb cnntoinii lliis doUg wurk of iirt, and iminedialfly 
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progress an4 pnaition of the arte, lintli nt linme Rnd 
cutA ; ami tlio reatiH. of lhi> inqiiirj' tended to direct 
to wlert f»«co Ha best adapted for the dMo-Tation of 
itlic boiltiiaps. ThJH wiic, liovrcver, ae wv Liive wiitl, a 
tjrle uf pninlintt thi^ii hunilv Imown iri tlii* coiuiItv, It 
w tborGfiiwi )-irn|Kiai?d to inritp tirtipM to tumwh cnrtooiw, 
ilourwl i4iutt;l)e^. hihI 6|n.-rLmoTiB of freHCd paiiiliii^', in 
HHnpiiliti'Hi for suvrdiI prpmiimis, Turying- in aoiooiit from 
to three hnndwiiil pounda. The ^eaorsl eici-ellenof of 
urtoona, Ac, sent is mid eKliibitrtl in W'a^tmiiurter 
i ia l&tA, and it^nLu in 184A, surpn^^ud (;x.peii.'tntio:nB, 
,i(ii 'in I'iLr fully uonlirmud tha CommittiM) in their pia- 
ngu L'i' frcsei>. 
The llouw! (if Lords was the lint portion of the new 
')"-'■■ :'':i- ot: fill' deporal.ior. It wiw Hecidod thnt six 
' ■' , tiiree at cin^li eud, ehmilJ contaiu aubjecla 

1 ■'!■■ "lii liii'il t]vi hi|.'lit)St premiiKua, illiistrntive 

r I. i;. .1; i.i Ilinei'oF LurdSj luiit nf iLe roUtioa 

Li wliiL,:!; it itaiida lu tliu sovcKJgii. TUrfe of Uii-ae were 
u) personify, in filistjurl riiprfsuntaliinis, Relifjiitii, Justice, 
led tha '.Spint of Uhivaln-,' and thn remiKninfr to coire- 
bmd wIlK aui^li reiircseiitatioiis, find express tii« rtiUlian 
Hks Sorvriit^ til the Cliiui.'h, tn tlii; Lnw, itiid t<i the 
Me, TJieae freeeoaa h&v^ lon^ sinco h&m OJimpletcd, 
iCoonlinp to tJii» inleutioit. TboM OTer tlie TbronS arc, 
!Edwanl IIL (ionfemag thn Order of the trarteT on the 
iUcJt Prince,' by Mr. Cape, K.A. ; th» ' Baptism of Ethul- 
^i,' hj Mr. Ityce, R.\. i oil ' I'ririco Hcury iKrknowlfjdR- 
PK the AutJinrily of Judirc Oascoipuv' by Mr. Cope, li.A. 
hgliovor tiiQ titmuaerd'GnlleTy nn: thrt f orreaponditifl' pnr- 
|KatintL'< : file 'Sp'"* of JusU™,* by Mr. Madise. R..\.; 
^'Spirit oi"Jipjj-^ot>-' by Mr. HorsWy.A-.H.A. ; iind tlio 
Jpiril of Vlh^i^. • hy Mr. .Miidisc, U.A. Otliov pmta of 
I ji^lin-fl. ''"^lnjjjifg "tfaf n.rridor** andlbf ttppGrWiLitiTig 
I or Hall of ^ 2^0(.-t8. f«u njunc-d fn^^ tVic maBlnit^onn 
'irgn^tj'r^ '* ^fai>pM by the Pai^^piV I'^^'i s»^- 
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tfatt following oiibjpct* hum boen «xw:iit«d t^ Mr. d 
niunijljr, < Cliarlee I. erectiiifr his S^ta.Tti)arii nt Xotdngl 
^ Bttiinjf UoupL- dcfuDdod bv tbe Oa* alters,' ' Tlie 
Clmili-*!.,' 'Tht' I'lininp (if T^tr.1 ninl I.ady rCnwe!!,' 
' TliP I'aiihnn'ntioii of llie I'ilgritn Futiww Tor New Engl 
Tbo ftubjw.t« inlendtid fi>r thu Tinaat qiauov are (on ^ 
EoynliiL )i»iiO t1iL' ' Eipiilniiiri tif llie ri-llimrj' of ft C(J1>V 
ill Oxfiin! for nTnsiiiir to si^ the Cnvcnnnt,' uiillui 
the I'arliaiiieut w>ic*.) ' Tbc- 'J Vuin-bnnda of l.citkd<>D M^tiaf 
out ti> R'li("VB Oliiiitester,' am! ' Speakw LntthMl] MtM- 
in^ the Privileges of lh>a foiiiiuiins idivn i'bariM I. H* 
tempted to whe the Fivo _M<>mbar9.* In the cotToapondi- 
ing CoDiiiioiia' Corridor Mr. Ward bas niinpli;!!^ 'Tin' 
Execiitiflii i>f MitntJosB,' 'The Lfl*t SIt*p of Afjylff,' 
' Alico Lisle Bss-i&t'Jig the Fwgitivpe to escape aTler lb* 
Battle fif SuiIk'""*''.' and ' .lane Ijme nsaiidiii^ Cbarlu D. 
to Bscapie itftop the Uatlleiif Wntfeeltr;' mid iKnnw eok^cI' 
upcn ' Tbc L»Dding of 0]iwK-« Jl. at Dcver : ' 'The TriJ 
of tlip Bisli"p»,' 'Williiim and Mary tw^uiviiii^ rlio IjnHi 
and CommonH at iJiu Bunqnelitifj IIoiiw, Whitehall.' lai 
' Monk derliiriiiK' for a i'mv Parliuuieut,' an: to folio* 
ftoin thfi Bamo [iiLintur, Mr. Miidiso biu> exnratsd in tie 
Rojal Golltrj' a most reinnrbiilili* work, the 'Intetriow 
twefin Wcniu^n aud Blucber after Waturloo,* in tbo oe* 
material of water-iilaw. for fiirlber partit-nlflrs of v\iA 
w6 »efer tbe reader to- our article on tb« pnweas, Mr. 
IB advantinff. thi»u|rh-\fry ljudi!_r, willi, na thoy will 6 
leas b* deumcd. hiM very rcmnrkablc frtscoos relaling 
tbe Icf^ond of Kin^f Artliur. 1b the Peers' Robing R. 
cir Cbainbcor of Appeal, 31r. Hgrbc-rt wii*, at the ditbe of 
goin^ to preM. on the poinlof fliiinhlnir bin grcntpii 
Bleteochronio, of 'Muses briDjrinff down th 13 Tables of 
Law to the Inracliti'Bi.' wliii.'h will, we btltm-r, bo coiuti' 
one iif the niost clrvatrd and original wnrlco ofinoiloni 
or thin, ■with Mr. MHclisj-'f jripnntic works, also in rtaw^ 
chrome, in tbe Itoyiil Gallci-y, wu »ball ep«ak in ourdoatfif 
tli>a of tbe Wftt<?r-/lfi*i pmci's.i. An npiiHon tnm* to 
p«vail irnion^ Architecture piirists that scime of tli« wuikt 
already vxocutod an; uiifiiitublo in clutnivtvr, became tbe* 
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vn no Tclfttian whntnrfir to tha nrcliitoctuial fisstvirea of 

i« plncc 

Mi, Watts hna decomted one end of tli» beautiful liall 
^Ol Lincoln's Inn with n Inrg^efroMO entitln^, 'Tbe School or 
Xrf!fps]iiture ' — im idea! ifpriMeiilfltioa (if the •^vnt Ifiwjfivera 
of tae world. Ju All SuiiiU, Marjjaret Sti'eel, the east wall 
of tlie (?lnnr U paintad hy Mr. liyce, ■with freseoes in the 
■tyliB of etiTly Ckrietiiui ait. Besides thc&ct, wo may mentton 
thefoUowing biportajit nuiral dMmralions;— tlie'IItustra- 
tiona of ViirtUmnbrian I IiMi.ri-,' patntdd (in on oil mediinn, 
thou^ii without gloM} by Mr. W. It. Scott, in t>ir Walter 
Trevolvii's umnsiott at Wallingion ; thu roof-paintings of Ely 
CathDcm], !fft unfiaishod by the' death (>( Mr. L'EWrang'e, 
and tr i>c completed by Mr. Ganibier I'arry ; Mr. Ariui- 
Uige's jesc^MB in tbe Itomitn Catholic Chui'cli of St, Joha'a. 
lidingUu : oil pnintiiii^-s by >lr. Watt^ in T.ittlo Ilolliind 
Hoiue; Jtt-. Hvflsetli's .VlUr-pigoc, at LlnaduB* CutJivdial; 
and Mr. Lcigbtoa's at tbe Chiiwh of i^yndliurat, Now 
Forest; tlift diitenipoi'pniutin^'s hv Mr, Konaotti, and otUor 
pni-Jt!i'pbaciit«s, in the Uiiivn Rucoi!*, Oxford; and the 
decora^iiiQ of Mr. llolfniii's Mmaion, Piti'k Lane, now in 
ftouwo (if cxncutinn, by the- diatiiiguished nmateur Sir Couttti 
Liodatv. 
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proBU, ea theaa nilea wouU pr-rmtt Thn jiiipUi were 
ly nnd funntilly njipr^iticeii, ircnoriJlv, ot a very curly 

nn-d tho tcmi of th«ir appreiiljcpxhij) wns in some rii&ca 
itnwted till loiip' afl«r they hnil (Lmv>>d lit mnulinrnL 

iiii fi.tc* the juried of Bpprviitic(.'chii> nl iliirtvcii 

ijx of whirb wero to be pivttn exclusively to the 

'acture of cftlourB, the compiwition fif tcmpcm voliiflos, 

lnyinf on plimtcr for froeco, the proitiiratton of piuivla, 
For more thnn a eentary after the time of Ccnnini, 

prncticfl re^^arly nfatmcod ; tho introcluctioti of oil 

iting involTiiig the necc^sttj' (or g^vinK slill ninrc atten- 
tion to iho propt-rUca of medin and vnrnishes, aiirl tlioii 
effect upon p indents. 

Tb«w, llivn, WL*i'e thu mnturlnl C(mditioii!> bo to epeaic, of 
the practice tif pBinting which obtjuned in thei North na 
Wttll a? iu Iliily. mill at tht> lioffinninir of tlm tiftf'cnth 
cMitnry, when the Van Eyclis iiitrudui-tnl the iiiiprov«d 
Tebtcl-e of nil piitnt.in||r — na irnprnriiiiietil, willnmt doiiliti 
due to their p/iiwewini,' n ni^ve thiHi oTdiniiri* iinioiinl of this 
practical and chomicAl kuowkd^'u. >^iiaio nf this knowledge 
the reader niaj ihiuk it ihisimhli' in he put in posseawon of 
bnf.'iw wn altfirapt ici aswirto.iii tlj<:' preeiao anture of the 
diicovciy of tli« Vim Eycke. Vaiicue other techniciilitioa 
and artiHtZc Rp|)liaDr6s niiiy nlsn he expleined, and will not 
be out of plate iiudcrtUe prciient: hwulinj.'; heejuuwi, aUhoiicrll 
not •l-wnyf pMuliar to 'oil pointinp,' the impruesion will 
nattimUr be induced, that all prai'iinal details common 
to paintiii):r f-enfiritlly sboiild hi? iiii'luiliid in an aepfliint of 
tbe mi-thtid wbicb is at tbi; prescut tiiiko moet eKtcuavely 
prectiaed. W« commence then with — 

TOT PilSTING-nOOSr. 

Th« sniircfl, not only of the cfRicts in the worUa of inilivj- 
^ual pnintpiTf, but rf th(i chniiicteristica of whole schopl*, will 
hardly lie apparent irithout rL>flectiug' upon the ditlerence 
between pikintui^ iu the open (dr and in a ooufiDed room. 
Tin? qutintity of light admitted into tht- urtirt'* studitj, or 
alclier {Fr. yroiiAop), cu it is sometitacs called, ia also 
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n iiintjuriul C(iiin<i<?R.ti(in. Dcrfurct al.temptinfr dutnilcd de- 
«:ri|itiim, wt tinmmt refrftiu from jni-iiiji iliPi first 'pMp 
(whine! llin curtain,' nt an nrtiHt rihrs ha, afforded W Uf. 
Tkiiclit.-ni._v,' in tlie follcwiu^ bt^utifol pneea^ from Tie 
A'tii'wtnr* : — 

' Thn pnEittto on hi« nrm "(v-aa a iinnt »ki«]d, pointed St 
many ccloura ; he caniuit liia innul-atiuk u.utl a t<hcAf of 
brualics along witli it, tbe weiipoiis at liis jflonoua W 
hamile^ war. Willi these lie iK^liievps c^oDqu^^gte wlwrwn 
nuuf iLK wountlod tavc the ou\'iou8 ; with that lie alivIleiB 
biiiiself (i^ainHl buw iiiiii.'h idlfucns. nmbitiuu, teiuputioo. 
[.kTiipio'I uvor l.hiit eoiii'tilin^ uiirli, idle IhuughtA cainiot 
gain tJie ratuttTy over hitu, «<.dlidili wish'^s 9r deainn bib 
hept n.t bny. Ait ie truth, (uiJ truth ih religion, anil in 
study «nd pruetico a daily worit of pious duty. What mt 
the tfirirld's eti'iiggles, brails, succcss«i^, to thnt calm redoM 
puriiiiin^' hia c-al1ingp 8ee, twinklioif in the dai'kru-.'d rouud 
hie chHiuber, uumberlesB beautiful trophiea of tliQ gtnoufiil 
victoriee he kaa won — sweet flowers of fimcy nwrad by him, 
and shupen of hcnuty wkiub ha hm moiildui!.' 

The irat requisite <nf ft pdtiting-i'ooni ie, that iw dini«i- 
Biota should bo adequate to allow tbo artiat apaeft to rvtire 
from liie work to tho dJafanci! at wbit^k lki.i piclura will be 
conveniently vinwud wlitjn planed in its dBstioation. For 
large decnrBtive paiiitiiiga, the rociin must therefi^ro be verj 
B])ni.'iima. Wo tiiiil nccrinlici^ly that ttin :<tiidiue of somo 
fjflho Ilflliii.n prtinti^rs wtir9 imrueuie. An intHntorj", which 
bus hepii prewrvwl, of the eiTerts of li^nibmndt when he w»» 
dodared iiifi<)lFeDt,'F furuishes a most iiiterentiug Kumjilu of 
thp incougi'iJiHiB cnntf'iita of ii ]iniutt!r's MniHo. 

There is, m niijrbt be cspeiit'^d, n Inrfps coUection of 
jiictTims b_v RumhrJUidt liiiiiBolf, and a iimnhBr by iitktr 
Oiilicli jiaiatets. There are also aevi-ral Italtitn pictiin.'it, 
including spedmeiis nf Itnplntel luiri Alii'bdpl Angelo, and 



* We m'Lv perliips r^ntunt to maliid our rcailiin that Mr. 

Thnckornj' is nil ntlist, »iid. we helierc, Undied nrt wllh a view to 
tuikc It liU prdfi^uinn. Itfore lie ilcvoled hiniNilf more paniculwljT 

f See Ktuibriimlt and hit Iforii, by J. Uuiii«(. 
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nnny roliunea of priobi, aftnr FlcmUk, Dutch, luid Etfllkn 
maistorv. Tlid stock of fiimitiiru includes aoiuo picliircsq^uft 
Spiuji'li chnlre, in Icnther and p-een velvet ; liut llie ■iiiita- 
titT of bn'i>-f)-br'Tp i§ quite enonuoiia, compridin^ (i&lnmna 
luid cliiun, fflubca ojid aiin<:<nJ.i, hat^e of Itomnti emperon 
ftudniicicnt-pliiliisoiiliurn.liL'lmftiSnndiUTiiour, stuffed beoa-ls, 
biriid, Riid 1i«hes; [tlasler cnstd, inclmiinji^ b. Sibyl luul tlie 
LiuK'ui^u, wulkiuK-Dlicltn mid banilKio pijiuti, luuntcfil iiistrit- 
enlis bdU'H and nrrow-.i, niiil n luetAl caniioii ; lieada uid 
ids nioulded fcoiii nntiiri', Rta;?-Iiorns and ladion nniKiur, 
.^icnta ofantiiiuo drewes nmi draperiea of div«n colvun, 
hiiibenlfl and awnrils, ii wooden trimipcl, anil tlic Mm <it 
H li.ia iind i\ lionusa. How tlie motlny wintDiils iifn pjiintpr'a 
workroom tJirow lig^Ut on hie studies and taalto, tuid bow 
cnHuuelj' tliuy iiiitT be i;ouibiiit!il in Ilib workit,'wt? nccA not 
aLt<'iu[)C In p'liul nut. 

I'ftint&M pMiPrally prefer a window w'llli a nnrtbem or 
eastern asjii^cl, hecantte the lij^'lit from tlioae ri^iKirturs b ienet 
ftlfuL'ted Ijy lUt) dipecl rii.ya a( ilui aim, niid therefore l8» 
TBTiublif: butu auuthi-TD light IB luidoiihtedly luare beautiful, 
and is tilirly to i^midurL' tmn iigreuibilywiuiu tone (ifculimr- 
injjf. TliesiniB «nd altitude of the win dnw is of Bxtroraoim- 
jiortajkco, Tlioiiiore toatrucfted the opening-, th* iiiroadci- and 
more intmae ivill In- tht; sliiidaws; "while tht; hlpher the 
Bpvrtitrc Ihnm^li which t.li« ray penetraleB, the lunger will he 
the dfeisctndiiii^ »liinioiva, ftnil th^ more ahmpt tbp f|'>wTiw)iid 
diminution of briUiaricy. Tic cidoiirlng will bu likewise 
nfiectpd, Tiorcwuriiy in tunc. Hnd genamlly in hue. Wilh 
BOinbre ibndow tfio colouring mny Iiip tlmcp and rich, but it 
will more ftequenliy he enil wid brijUt;ii; but in clieerful 
light it will iiHu«lly bo pure na well iis pate. The early 
pttiuU-M couinionly gavo nn opiMi-flir erteet ta their pioluriM. 
I/sonardo da ViuL-i wan tlii! fij-st to &!iow extreme piutiidity 
to in-d<ior eftoi'ts ami powwful sbsdijwn ; lis ha?, therefore, 
betn fiWiidfiyd tbi» inrentor at ehiafoiu'viiy. The confined 
llglil bTviiking: thTyujfh tlie rocks, which fpve the titlo to 
the celnbrati-d Looiiwdo in the Ootteiition of Lord Suffolk, 
' L« Vit'i-gi^ din liofhers,' iQusCTntes the impresuveneas 
of lighting- tigutea in tJiis vay. 
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C«m<^o, oIm, anothftr aad tlie Rreateet master of 
chiarosporo, Idug. pcrbnpH, still mate ailniirnliln In thu 
treatment tit U<tht mid Mhniio than (or kix pmvitrbinl graet, 
ofWn intn>diic«3 a very suaU proportioo if the liuniiiont 
elemRDt. We miy instance the 'Majidalene Rendinsr.' at 
the month of a cave, m Loni Ward's coU&Ption (a repetitioa 
of the UroAdcn picture), adoI tbe supomftttirM li^ht in the 
fnitioua ' Notbc,' in the Draedoii Gnllcn-. The oSoct in tint 
last pictuiG. tbouph laftcji spoltcn of aa ori|nD«l, liaa bwo 
employed bcforonnd itinco. Tlic promJwftd ' l,ia;ht tfl lighten 
tho GentiloB' nccnii! to be rendered lilrraily. Froni ihc 
body of tlie new-born infant Saviour emanate rays ^mi- 
bolicnl of Divino enliiihtenraent and reTclation dts«i|Mtiii9 
tbo worlii'a oiiUir miilnight darkness, micl a» tber dtm^ 
thoy heam on thu Mudoona'a enrnpt features, ftnd compd 
the worBhippinp shepherds to shade their tae^i from the 
niiraculoiw upli'iiiloiir. Tliwo in n efcrildng uffect, nlfo, 
tho r'jtlU.n filial, r-petition or copy) in the National 6i 
Ictt, of the ' j\poiiy in the Garden,' in the Duke of Wi 
lington'* cclloctiiiii, The principal chunn of the ri 
cecuro of Corre^jgiri is. however, the niellin^ fto 
of the tnvnnticns from li^ht to shltde, and Uie v 
ncK* <;if tlio iiiterrcnii);.' ptarly half-tintsi Thu Rnlo^we 
school, with the exception of Guido in his third manner, 
frenemlly inclined to thi^ profiDiind tbadnws and hivkjiToand 
wljicli a (lurliiitud nt.i»no so naturally sufrpvlw. The \tTj 
iiupresfiivi' pirtmro belonj/ing to Lord Carlisle, * The ITiree 
Mftries at the Se^pukhre,' by AnnibnJe Canned, ovrea 
niach to tlio cnn^i-ninl mlcmnity of itn uliftdowB m to 
apprgprintflly sorrowful expression of the figuroa. 
'ubistered tone,' ths effect of a 'dim religi«iii light 
through otoried pane.' m the pictures of Liirlorico, ift, 
AM vre havo alrendy remarked, (freatly admired by Sat 
Joahna Itevnold* in one of his IJiieotir*e*. 

To IlvnibriUHlt it wii" nwi-nTd, hnwrvcr, to ulinwtho fi 
pfwttryand mysten-of >.li'nlow. Tlioiigh not horn in a mi! 
B« was lont; helierodp it if mr.ra thin prnhnble that 
*tli«r'e tuill iTHa bia lif^. {iniiit in;f'miini, and that in it h<.< 
?quirwl somflihinf lite a r«liiie power of dildting the pu| 
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ftf tin CTO to Bev into «)uul<jwy corners, tuid Icanied how 
viTidly a puDcil of coDccntretod li^lil horn a bi^li-ii[j wiu- 
dow-elit will 'pick out' poinut of dtitail imva tlie turmmtd- 
iitg brtadUia of biilf lotio. The strung -witchory wbiah 
Rembtaadl'H chiaroetiiroliBa ovorthL- mind in psrllyesiaib- 
Abl« tfl the qnuitily of reflected ligtl in hU shailuwa, by 
•grhkh objocw aie not fully * nindc out,' u it U culled, but 
ent to tluot in pliitntrim iiidii^tlTictiit.'M. 
I One of ihe must ilelijj'htful prcm^tivija of ttte punter, in 
' utmdiatinctioD w tbeplioWpriipHer, U tli«pow>irof wprc- 
ttini; niilotlod li^^ht. L'iini))iiri;d to thii ran^ in nature 
bom sunlight lo midnij^bt, tliv artist's acala U Axtraraoly 
Limited, f>Din 1ii« utost briUiant wliitc to hid meat iuIcDec 
asplialtiiin ; lint he aia to n cenrun c^tvnt compfmcam fur 
this bv dwelling on th« cxijuisibi phenomena of i^flKrtud 
ligliT, 80 ofwn oTPrfooked by the uneducated eye. Vsriou.t 
cdicuti? (tri; ndnptvd iu tin; Muilio, by ndjuBting ehccta of 
jite or culoiired p«pi>r, ti ol)(i»in nmrh cnveled particulai 
^sfloaiioni. Cftravappio nnd Wpiii,'iioletto ( Hibero^, and otber 
Neapolitan imd Hpfini^li puinti.'^ni, ^'hvl^ tliu tippL-urimcQ pm- 
ducud by contiued Hgbt- but omitted these re dm.' lions: lienca 
tbeir dmdovr* on> repulsively lionvy, wftntiujt in trwispa- 
nd dorli rnthi-r than (hrj>. Ciirftvit^^io was siud by 
■contempoTarieB never to emer^> from hiseeUnr. Piotures 
paintoil on tbiiw principlee conv*y the iraprtisaion oTbdvinfj 
been c3:ocnt«d by luinpli^ht, In n]ru)y6i.^haols ibo drawing 
kdA painting am L-onduoUid onlirely by ij-aslight;* and many 
writers on artistic education reooramend tlie proctii-a aa fa- 
Toumblo to ibf attiiiiimt-nt of T%onr, rit-fanea», and brendth 
of liprht and eliwle. Tintoretto is said to have drawn by 
larapliffht ft-oni eaatsirom tbeFlorenlint: and antique acq Ip- 
tiirv, in t^rdcrto iibtuiu furL-iblu r«lii;f: ttad thu LbuiknesBof 
hi» shadows bears wiiniiss to iho ptiiriJL'd, 

The ed'ecia repreaent*'d by sti^h tniMinn arp, hnwiwnr, eo 
nrtiliciul, or nl letiat eu uulilii; tliti unlinaryfuqiimt of iLu fair 
dli,vltgIit&C*of SHture, that two grvM fiu^tiims hare always 



* Much of ibo SloiW nt ihn Euyu] ^cuJiiiijy b tun Jucted by ga»> 
ligtu. Fgi iUtthw [.urliirnluii Me nolu ti ia Jlppcniix,^ 
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existed, whicb, b« Mr. Frank Hcrwwd «tb, ia CUtNir «• a 
Mem* of Art, jival in fi»rT>?neeG. u in name, the fettdof ika 
Biooclii Had lh<i NvH of Itklv. The iaudeqiiMcy of hi* tutau 
CompcilK tliu nrti<L in M)in<; wny lo iie>)«ct ut Ibrre hia «ft<cl>; 
and ' tlit< .Vori, npiuintntiv, )dv« up all hope of rivalliiur iha 
bri^litaeM of aatui^ ; but, hy roiciug tb« tbado^ra and jmte- 
nl torn; '>f tlii; whulo picture, thnr tiudtwvour Ui prixlucptha 
same grndntian cif tight and chudnw lu in natiin, biit an a 
lowur Mitle. Thu Itiatichi party, <in thn other band, «i>dM- 
vpur ti> ciiHipunftitW for tJie want (if [Xiaiiirtf brilliwif? by 
rL>1initi)r nr iinTi'iuuiiif tlio ddicot^y aiiil bi-jinty nl' the tinU, 
IfiftLt in thd riri^ii, or imniiMlint« c.Mit' of rolnur, aiid tlitt 
Ijrig^blur tly; li^lit, tLu grcatnr viuivty of trntitirill ba founi 
or di-'^playeil. As we cannot rival the cause, thft BiffluM 
oonl^ud thFtt we must incrttiuA the eflWt 1^ introdtun; 
coEuur iu lit^it of tbrjue tiotH ivbi^'ii iu aatuic appear ueutial, 
mill thiia conceal the wenlnie^a uf uur itniiatioD of ibe CMM 
by miildiijj it ap^iarcutlj proiiiiee [!re>iti;r efliiL'tB, Thud, aQ 
the (,'re_y« aro I'eniSortil by pure iiltPHniarinc tint* or d>;1ic«t« 
piiarly purple, ftiiJ the jjreatest pnn^ible variety uf In-autiful 
and delioite col'>llI^« ia intruducud in the light; wbile th« 
p1ioJp«-ii are gi^erdlj of a neutral colour, the inout decidedly 
contrasting with the tints iu the lipLt. Cot sometimes tbe 
[ct>mpleiriMtitarv] coioiir is carried through the abnilovrs M 
woll «9 (li« l4|j-ht«i punitive cTiuiBon hvhii! iutroducud iiilo 
ttinae of laHves of glass, mliilc lliose of ilcah arii renilt-rf'd by 
a dull red, nuil theeo of H HnTiilY haidc by pure btii£>. Th? 
main diflertnte Ul-h in the dilftireiit trentnient <ii Ibe almo- 
splioric iniluonco and (itt;ociftti<i]i,' 

Oo the otiier hiuui, ti.> at,iiin quote Mr. nowai-d, ' est; 
tones of noloui' hnTe been foiind to be almost iinirei's&llv 
cognised as agreeable, aiid by lie maaa of artists and eriti 
called tlie 'Sen, it is lield tii Ihb fine celouHiig tu I'uJueo evwy 
reprosejiiation, without consiilornlieti cf pmpriety, to t^' 
Convetilii>a«JIy agreeablo toues. Hir Jeehiia RpynnUls en 
mends a picture of a moonlight scene by Itubens, which 
BO rich iu colour, that if you hidt- the iiifion, it nppfar§ 
B PuntiBt. Till'- bat'kfrround of the fiir-famed ■' Mwcutr," 
VeouBt, and Cupid," ia the ^alicoaJ Uallerj, and thu sky of 
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tiiQ "Boccliiu) and Ariiviiio," tiro iimtanccs of this practicD. 
It wuuld bo difficult to My w>iat t)w fnnner was meant far 
except haiJcgroMid to tho tif iires, and no ona ever anw a »ky 
ouofa a hlu« IM thv latter.' ll luuet alwti^a Liti R;ini.-ml)onM^1 
Itowerer, tliat there are maJiy iiiilutiDci<j which have veiy) 
gTontlj' obseurc^il DeBrly all did ull paintiDf^ eiipurially ia 
the flhoduwa, Th« luudeni prL'-U8j>lia4']it«B huvo, ocveial of 
them, returned tii tlm liirlit umm 'if the r-arly fresco mid 
tempwa jininlers, wid tliuK riwhnil to ilio opjiosit* eitTcma; 
tut pcxhupa CO artist* of tin* iiveeetit day bavu unitid mora 
truth of eolijiir «i opeu-aJr hHl'cI tlian Mr. Jnhn l^t-wiit and 
the late Thomns Seddoa, in tliL'tr Knslem Huijecle. 

i^uialUD, if pra«tiiatlJe, or mikisa tb«rc ia a Bpeciol r<]u30a 
to the coalrw-v, work with ilit light an. tlie left, to jnivont 
IliQ 'nt£t c^fuidiiv' * fnim iIif; bnisli fuUui(f inwarda; it fol- 
lows, tliurefiirr, that jiictuv.-s are n^arl;; alwaje aetia U> tho 
gT«aleet wlraiilagB willi tlit; li^tit on thu left nf llii- fpectt^ 
yto r ; hut we i^hdii mlarn Tu thin njjiuu in our lenuuka on 
Hwator-iwluur Painting. 

^^^ It n^iuaina tii be iKiticod, that tbo lig'iit may occanionDlly 
be modified by soiuu sv mi- transparent mi'diiim vitb the 
happievt result. It wa*, we Imvti Bt-eji, hv very blow d^^ea 
that glass was .iiib"litu[i'd Iot the purchmcint ami linen win- 
dow* of the Middle Ag<?*i; and toilud) pnjiar windows were 
letalncil iii dotuistiu aruluU'uture even nt a latr period. Le 
Vieil, lliE French writur iin irltiM of the i-iffhtecnlh century, 
lays, iboiEe paper windows wore found, in his time, onlytn 
the tftudios of painl«r» and engnreiv, who profcrrod tLoni 
becaiue tho li^ht which pneaed through therm was mora 
equal and It^-ii'i fiitigtitii^ t.u t}m ai^lil, ani] tliey weie u-tofn] 
in diiuinishin^ tho ncii*n in the street- Hut such windowa 
have a fiir (.Teatar recoumicndation, namely, the ilclieate 
broitdt}! of t^aniipueni half-tint they apmad <iv«rubje«ta, by 

* 'Caul iliailon'arealwflyato bt tlis(itigaiih»Ifrom ollior ahadotrs 
iunili-Ciu) to itll uLji^i't. til t'ii> IiihUIIIcu tlio iMo iif Ilii- bruahi llM'If 
turnnl fiuni lite lii^Nt wnulil cifcaurTie Itave iu aludiiw, ami miuiliur 
dindo'* *■>»'■-' ^'i> '<»"t,' "t iinji-ctsl <jti to llie &r< iilrjuct with 
which it came m fuijliicl. Caul uliaLluwa uru ulnnj's ilnrkilsU bccaiiinj 
JeaM MitHTiitilik ol'invtUliulinii tij ci:I!ci:Uods. Auwiijin ii it vail 
•ea«sluMluw.' 
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which ai'miitii blLiiiiahen are eiifli-ned and eirncod. Mi. 
Durnt!!, ill his Prartical Ifirtlt on t'lirtraii l^tuitiH/;, sUnda 
to tlir chKnniog eftlairt <>f ft jmrlrftil, by Pliillips, of a kdr 
'seated out of dour^ witli tbe li^bt coiuiiig tlirouvrli on tbi 
OOuateDanee, iiiltirupted liy a wliili- pariisul/ The '.NeUj 
O'Brico,' Uy Ruvimlilii, in Ilie Manj^iiid of Ucrtfoni'B coOatr 
tiou, which madu «u<ch a sematiou in th^ MiuidiHatv An- 
Trccifiures Kshibiliou (1^57), owes ii>? £urit!aLiaii b> « nimilir 
ofltc-t: hut Uim whiui porafiol ig ri:>}ilni^ed b; a. muahtoom 
ttravf hat. ' But,* ogAin quoting Mi. liiimot, ' tbe attgogeit 
prcjcif of tho intluoQL'e of dulicntc elisdow iu refiiiiog tb* 
ttDporitiea of naluru was in a portrait of old "Sir luu 
Hoard," hy Uavia. While tniifiiijr of tic liiLrsh lints 0^01 
obBCTYuhlu in t.lii; ciniinttiin.DrL'f. of old p«)])l«, lie drew the 
miuliii ciirlain sc'I'iih ths pnintiDg-rDom wiadaw, wbifth is 
au inBtaiTit produced tiie most delicious ^ey and pciudy tClM 
over the shadows, And rumcyed the whole appearance &«n 
common rtitiiro to the nicial inl^hiJ work of art,' 

THE IMPLEMENTS, ETC, 

frtuAtr* lao used fi>T the appUcatioo of 'wtit' pnintt ud 
are thas distiiiguisUed frijiu tht> 'dry piijcL' Th« latUr 
(tliuu^li ueuiiUy lionliiied ta the cn<n-(ivj<]''g iirt) is a OOB- 
venit'Dt tenn to avoid tlie nmhi^uity wliich liiu revolted 
from ihc use of tie wurd ' jieiioil,' hotU for it Muull hraiA 
and JL atick cmi'^UiBin)^ lihidiliiiLd, &.<•. Piiintt;is prnfer hmg 
hnaAlf* to their hi'ufekca for Inr^ti wnrW bi^Aiiao (hey easbk 
thorn to approiimate Iu ihu dintaiico nt which wucli pictuiw 
shouJd bo Tiaweii, nud Iwciiusi' they fanmr Ihst masterly 
exfitutirai wherehy It few tfrni-W*, ftppfirectly cridtmi when 
Been near, yet eonvny tbe imprceaioa of porfpct fiusah at ihu 
proper diatanL'o. \'elnw^ue7 tuid our own (latOHbiiroiigh Am 
said to liiivi! workiHi with bmsliL's six ftfit lun^ ; and He 
Ittttvr plrwoil thi; inothd nt tin: rtimu diotani^c, bo that ihn 
aiihjwt. the painter, mid Llii- picture oiTiipied an t^uiUUiml 
triiuiglp. Vnaari rcc^inni<.>nJs thnt tho cartoon jihould 
•m wiUiapici;ii uf chaicuallixttd intua luiij; [uuic I't 
Niobilily uf eeoinj theeffectof tuch touch &i agieB 
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listraoe tlisn that ut whu-li it is conTenient to \i\tipe it on 

ibc [}Iclui^ lirtiiita couti'sct tii« litiljU uf ewajiog btiirkwiirdn 
Uiil fi'nvnnjn, I))<e an uiadv MntKlurlu imugca, nm\ in a 
mantiLTtiiftl-tii Km unmtintml must H]i[i"iir sniTipwhat nflpcted. 
Bir Xhoiuiis I-.«wTi?iice used tu tro bo faT a* to pliict porlrmt 
Biid wtler nido lij tiMu tiiwuiilrt llii' liTii^itiii^'. ihen n-l.iru la 
k rtislniiL-i; tu toinpire bulhj utiil wurk upon tlie pitrtuw 
Vbil^ jici situftted. 

Tliu lai>;er tiiiabea nre nituk- of Lug-hnir,' ftnd jure utillled 

• toola.' THl' word ' puueil ' is btill somtttime? spplicd tii tlio 
Anial!<')^«>ib)(< linifih^a, Tliesc niv ^ilkor' found or Hnt: Uia 
latter, lliougJi Ilftvdon cAprtwHtd -jtviH contemjH for tli«iR, 
4"erliuiilv I'ontribiite lo it wjuiiri^iie&i* nf ninrlnDg greatly 
Admired in the worlts of ninni" mnalwu. Moit (irtists also 
11W a brii^li nibde of bnil^'cr'it Itnir, soiiicitliiu^ liliv ashnvin^ 
lituh, ouly ibat il is ImpL dry. bik! lUo IibJck liivw-jie luore. 
It boiiwi tlio wpniflrfint nnmi-s iif ' noftrnt-T ' iind ' sweet^iiw,' 
and i» uBcd to lileiid thti ci>lour8 oiid remavo ' wdf^iness,' fcv 
lioiujr awi'pt to and fm avur them whiJe freshly laid. lis 
UWi is vArv tPtttptinp t^ tyro*; hut it in opt tn produre H 

* iiiiiiiKy.' ftiuhlo, uoplea&ant ftpiii^ariuite, by uo meaaa uncom- 
mon, ttt'hiiically willi'ii ' wonlliima*.' 

Tfif Maul |oT J/.iA/) 'Stii^k, in iL*ed to stendy the hnnd 
liO'ldini;; tlit- br'iii>h> It i§ htdd in tlie other iLtuid, and ibo 
end of tlit^ .■'tich Ueiiv*li>pftdwith a. pud to prevent iudenta^ 
tiniM tvhcnit may tput on the cnnvss. The old puinters 
ever ii»ed a muKl-^tick when wui-klng oti Xaxp: pictures, 
Ming tliat tlie prai'tice intorfer&d with freedom of 
Rubens menlions heinp oblij-od to Imve r&courso to 
e in hi» old a^ nod in dccliniu^ Uuuilh. 
T!>e I^ilfttf, 'swt ' witli its littln lidiipn of pi(riT><'iit» — ' the 
Bhidd ofmfuiy colount/iuidihe 'M]iE>arof briuhee' thTOUgb 



• Tlw hofc-halr Irusliva iiu.v nxxW iiii anwilutn wiiich it so wbH 
fcnnwn m to tentcely rtiqiiire Ptpiaitlon. Hnwnvor, we vonture to 
tfiva jl. (tii)ttu, on one urcu>iiin. wliila takiai; ■ uHlkwiili sums 
nicndi, mn a herd of rwlnc, quo of wlmin ran aenitist tii'itto and 
ofiifll bim. Thn Bftnd.liiiiiioiirsil iminlfir immcdljilt'lj' uprunj; ii]. 
SK*'"! Hiiil p.ifliiiiuuil, MVt>tl Hiiw t I liavA nmile iiirtny :i fjoiiil 
flut qf j«Hr brUllvai iinil yet hitvu core* vlRnU yuu a tiogiv bowl of 



104 Piiisnxa populault explained. 

thetliumb-lii>1e, — are the mostconLmoii synili<ila«f llM;g«niiu 
or miiM) i>r iiiiiiitiiig. Tho 'tbumli-hiili.-' ir, howerrr, uf r»- 
cent intrnijiicLion, a»<l i^plscod pmjectiDf; hatidlvei. 'Ha 
latter is lie form in Sir Joshua Rpynolils' eitrly jinrtTeitrf 
himsBlf; audsucli is tlie fomiof the palette wbk-li iM'liuijSii 
to th(- yr.iftl Eugli*h ttuvsttr, rind in prvaftri-iJ, tog<.iUiM with 
tlittt of Iloj'iin.h, io the ItoyiJ Acitdcmy. 

77ii< Paldte-hiifi, or H|)Atiilii, iias a. pliable blo^, nod il 
MSdii trt ti>mpcr colours and mix tints on the |i«]ott4-, tod 
el^o frEqiiently tukes tliu pltun- nf the brimh in iho siitiiil 
applicatiiin of colour, mtire parlicularly ui th«> eaiiy aUgV 
of a picture, and in fnt-t whenever n etiUJ body of colour ii 
reqHirfd. The colonr is, aa it were, tri.ivr«llml nn, trATin^i 
smontli plea^tmr, liurface tor aulisequfjit iipi'isttoiis. It wu 
ti fa\'OTirite iD^trumetil v,-iUi Turner. Artif1« differ greatly 
Id Uie uiiinhei- uf tinta tliuy arriuii^ i>ii the p«Iclto: mmn 
piepariai? a irrcBt auinlier, and ntlier* mixing ih^ni at iba 
end ni tho hnish ironi a lew tdniplo *'iih>tirs. tireat aiitliori- 
tieii on art liuri: eaid tiiat the suK«t rund to tine v«li.iujiii|; 
is thrLmyh a atjwpV piJl'I-Ip. 

Thf Eatd is a. fTomt' whu'li support* the pietnre dciTinji 
ils prnprrees 1 the cuumiuner di;i<(']'iption i? triiui(;uliii', aud 
supplied with pejfj fur the bj-IJ uatment iif tlie htiijiht of tttS 
wtirk. Of a better Eiiid moreL-oiivotiit'iit form is the aqum 
' rock ' eaael, which allows the paict-T i^oat fac-ilily in 
nu»ing or lowering his picture. Wilkie's firet enael irai • 
die»t of drawers, one of which he pulled oat, and iucUntd 
his panel ogninst another. I'icturw whrtsri dimcnaioia •« 
eo QicdirnUt uonut to ruiiturr AE^miUt>calIbMmparedaaMiI 
as ' anael pictui'es,' the FUialler of <7hiL'b rts ealleil * eabinat 
jilctnreti.' The easel of Sir .Joahua Ueynolda \a pnoavrred 
is tho Itoyal .\i«ilfiniy. 

The ^ib iinii MiiJInr, for grinding pijnupDts, figun in a 
painter's paraphernalia far Iflsa freniienlly now than iaaaeAj. 

The ?7iru/i(.M» thu uuuie puclrait pBiiitvm iflvc tliti ohidl 
provided for thrli' 'pitli-i'i*,* fniiu tint circiniinlaiicif of ft! 
tping plnf«d on a rai.-jjid Am», cuvivnid lutiiiiily with nd 
clotli. Tlie ' paticala ' are thus elevated oa a ' nioiiumGil ' 
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f convi-nii^Dt height fnr tbe ^^■■ml'tnii at t«kiiig tlie likeRCM. 
Dii not (inly is it dndrHtiiL' to bAvn thi) nitttfr nedrty ni\ a 
Tfi >vitli tLii; vyf) of the pmQlw wUeii stnnilittg, for lb« 
k« of it? lui-re ranvi'nii'ncB, liuE, as ma.j' bf Bt^a in the 
xnka <>I thii uld ma;^tom, ii (^nnimunii-atoG a 8U|i<]riiir uir to 
h«nd if painted a» it HppeArti, loctrirett at it rallit'r l'n>in 
elow than nbiivti. "Notlnnjf, in fiicl. iviiuires gi^iitei' jn'ristic 
Jfii,owl»lge iLQil taste tlijui ihe dioiue i)l tliB most clmrni'- 
twn^tic nnd. n^ivoablo canin^-e of tliu iiem:), nnd tlu^ bent 
■view of the fealures. Ill thiwe eMtntiHl parti i-ularn |i!ii>tu» 
ffisjiliie portriutsdiiflly fail, in ccmMUnin-ncdurtbeiuiiiiHiBr- 
aililo bud luibit« at sMv-r». Ileynol'lBt tbon^li gf low e.tature', 
is euppoeed W have brought the ' throoo " and fltauiliag- at 
the easel into faabinn ; but Vainlj'ke wasBlnonlillkjifrjWTi, 
And |inintMi Mtjuulixi^. VeLa^qucz we know did, oa ]i& in 
thuiB rcpivfloiitiid in the piciuro whcire the children of 
Philip 1\'. ai* ill 1)18 jjaiDliiiji;-Ti)oni. Tiliiin w(w <if wniill 
stAtUTK, VPl lie is Miiil, on tbe efinti-nry, fc.1 bftve pi-ncfwlly 
atci (dtting^, a^ wo le«m fi'oiii an flttecdolt told by \'a*ftri ; 
r, while ojifu jifuul^ng th« Euiptrnr Cbjii'ltis V., n fciyDd of 
his, a wiulptor, rt.vid hi-liiml bin cbnir nnd mudi! a niddfl .if 
br F.cnporoi' ut tbo tnrmi time. But of coiirsc lUI artists wt 
rbBTJ tb«y pmnt email pictures, 
71* Mirror U tha paiuttra moat Tahiftltlo PoimaiUftr, 
tLimgl) u Dvvinv uitic If niiTthin^ in ' out of druniuir ' in 
thi> pictiiTP, but to which t1i^ «rtif>t i« blindvd by thi> di^fvct 
havin;^, &B it w^re, grown into the dya from frazinir and 
p«txiii^ at the wwk I'jo louj.' — by plating tbe piotwrit beforu 
the glasj* aiid lopikinp intu ita bontwt fnt'e, not only is th*i 
* fresh oy?' LnflttintlT resUirwl, and tho fnuU ^'onsi'ijunntlv 
d«tecl«d, but bvm ihe eiTor buiiig revorsod, it will actimlty 
nppeftr ^nejstur than it TL-nlly is. 

TJui Lai/ Fiijitrp, «t M annikin, i» a wrio(1pn or alnfled doll, 

uetwUy of lifo*»izo (ttiongh amsllpr nzi^ are used f tr some 

purpi>!ics), SCI iiig^iiiuusly e on strut- ted that it fiii) be niadetu 

■iiiiKi aiid retain nriy jmstiiry Iht- artist umy desire fur the 

djtiatlnclit of M» drn.po'T. The inlmduptioo of the us* of 

tlie lay figure is ascribed to Fra Bartolomnieo. It U Tery 

2 
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aert'ii>ea1>lp in jinintinft ttUtMrntd droitw^i And ilnipcnM,* 
vrhun, if a living modnl wmu tlieiii, it vroulil be impaMibli 
for thd model to ranmiu hUU ■uiririHiTlT lon^ without din- 
tnrtnn^ the nmuigcmrat, to cnnblo tbo Aiti*t (o paint wktj 
fold in detail. NoTcrtbol(«P, the u^e uf Uta Iaj GgnnU 
the origiiiA.! modal is attended wiUi gitxt diuig«r. 



n 



••Drtpery' istlia p«neric lorm for nven- Und at uxlIlafiUa 

PUiM^flptiblfi vt'fDlrh; il uleo includeiftiiiKca, U<uc1s&c> Tbe'iMli' 
or a<tjii"tin*n I nf <)rn[uri>ii, ii tniuja Ihn nhjfiRCnf a tpi'i-i*! •jonrM <( 
■tiid}f in ■onio fomiiiii *ellOol^ e«ii«;liilly by Gariiimi [KiirilBft fcl 
thi'ir wnrki in iVcko, ib hpII an li)' iicnlptnra Rcncrnllv. Tho ulltnl 
fiiirt>< uf tliD liujv nnif limb* ihiiiild alwayi b* mdii thrmgli Ifc* 
ilnipt-ry, ihmich il U niiiioppnuiry lo carry Ih» prindple n fiTM 
th« niiciiTiit &i'iil|iiiir9, »-liii wi^livj the ilraperit Ui cuuin it 10 filtien: 
iDcri] closclv t" the dRiirr. In tbo work* of tli« bi^hct avbtoi* 
];i>n«TiiU\-. n'n-ff for n pnTtimUf csnmpln Jn Ratihimr* CnnAont, ilildt 
■lufh Hm i-1i(Mcn, Iii'ihimb tlipy have Trtv fitlila. ■nil tie ttiMvfan 
hrondor nriJ (.Tuiidvr in i:l'araL'ttTr. Tlic ipcciti:: c|«alitv n^ lbs fUak 
it inriioatd by tho *ixec>f llio foMt; tha <nia]|pr harinit a t«rtdaMf 
1(1 Liernnifl uiiRulnr. mid tlio ln,Ty:cr In (orm 'oyni',' u th* atinK 
twniiuutliiiiH uf tlin Ion It iLU'liiixl diviBiim of fulilH ure iiamnt. Tbt 
mturi in nl*o inilirntpil \>y (lie ijiiiilily of surfip*', wlifilmr iouf;h ar 
mMtl). ilnll or lirllliiinL T!ii]> i^nting (wllniMs thn ' Smin GewK.' 
br TrrliiirL;) rrHiiibli; iiolielieil budian in Itie rM:tf;>li(m ol g\oMf 
IlicliU In ilii- miiUiof ilark half- tints j but^incinci, sliadoiri aretwni 
thniiKli m'uHlloii by •trang rtflftcliona. The Miit ttn ireniualtf 
ciiiiivfll. with (liurp liTRaks of > rrvKcnl tha|ie unit ludil^ii Itmj- 
nailnnn. in cniiJHuiiictii'r^ uf tlie sCiirnvn BriBiij)* fruui iia ]Kiluh. lie 
toll]* of silk nrv moro aiifcutarF iiml Ih? '<)vp«n ' of rU lt);tiU loa 
linlliint. In fun (he 1j|;iit glinlens jui>t williin th* wlufn; uid 
ri'lvi>i!i Itnru n ulnilliir |>ecijlinilly. viz, tliiiu in reucatiii); puu cf 
tll>' foliln, wlir-pe ullivr atuftg wmild li»v« liair*hn(low«i IbcY ittflut 
viviidiy mid IikIii. TIiu I'liuriwlnriJiLi™ of Hoth urn v«t}* «iin|ki«, H 
!• dealrnblD to t^rcMivo an nnciitnr ill'ii]inHitioii of the fntdli Ibrif 
they Ire (uu «urvv<l, t( noavvyi ilio iniii-iY'HHiu'n of tlis drii)i«ry beiag 
AiUof ocmelliiiig — an a Mrk nf HuiLr. Albert Uiirvr iumI uatodj' 
hi* drapnrv ffiiiri iiiodela itiiiili! witli wet ra|wr. wliii^h he copied ik 
all it* stlffnew nad snKula,rily. Ziirbarttn mode itrtat lue 4rf ika 
Inv fi^ni^l i^"cl hiH dn^irifH^ Atpc^L-iRilly tlic wiirtHf k'^" *viilencetf 
cftrpful (tuily. It il uQly lei«<lilliL:iilt tu giv« li^liUina lo*djiliC 
<1rap«ry ' In i>iiiiitine: tli'»< >" wulp^ciirc In ihr 'Bacchn* ni 

Ariiiilnn ' <>r TiCUn, in tlic Kiliunal Oalli>ri. Ibn icarf Mr^laig, 
nilB«<l by Ibe wlixl, (rriiii iliti d|fiiT« nf dm fci'wl, 1* a fliit innaDM M 
miiiifm belli); hukkwIpiI wen it: u curnijanitively licnvy niewrlal. 
HnyilDlIt in hit' Atitoliiniirnfihfj. |;ivcii an nintiiini; acconnt ef Ibf 
Mmbor of timo* he im^i to jminl nut simr flying drnperv in bif 
piccuiit of UviitAliie— tf«riiii*i' it hmi'iihiiI ulnaya lo w.iiit aynp. 
n'anloar Ktnei i«>t prr>ii:iil a \itvti,\ dtpot fur ilrntierioa, innonri aod 
Mlier artlitie • proj>*Tti«.' 
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•vWiitH, untmturaLpnstiiFM, tike flti-&ag« ant] unnji!M>unt- 
abl9 lifuleaaaeas, obaervjibk iu an nrnuy pictures, may ba 
traced to the lay figure. The uiosl elegant dispnsition ot 
AtnpiTv U aJiiiiist aJwava thri Tonilt nf flci-idunt, und to be 
t:fuijfhl, liliD til-; expn^aiati oC tho intv, in n luament. Tbe 
coume fldnptiz'd, lliomfarL', la to laukti u. ntpid itketch of tbs 
talda vrhith seuin iini.<t hiippy f^rdw tlii? draperj- pljwed oa 
the liTing- lipure ; aiid wh«ti tlio lay {ijfiiin :» used, tin; fulds 
should be adjusted by meiuisi of u nliJiukT sticlt, or n »til] 
mora slender wire, or auch a tiling as a knittiBg-nsadle, 

VKHICLEa. 

Since the properties of valiiolafl- materially influence the 
di&niot«r and styles of excculion in a, picture, and oAvel iia 
aubse^ueitt uppearaacB aud pre«ioivatioa, tho descripdou of 
tlunr propHrtif.'s is an nnmnlitd hraiich of our subject. Thu 
tvru '\t!hii:U',' whi«U la biirruwoj from pharwiu-'y, wo hnvo 
alrcudy rncntiimcd, ia appliod in nrt l^i l.lic fluid cnipluycd to 
briu^ piginoiiLs into a proper worliio;: statu. The rebiite 
givM Ibu luitnu t<) tbu modo of puiutiu^- — directly in oil and 
WflltT, lUid indirectly in leiuperu or distfuipcr. and fresco. 
As in water various substances am held is sululion, sd in 
oil vaiiuuj* iiigrcdiQcts are caiuhiu(?d. (luu of tho most 
ImpwrUtnt piiint* for tbo general rtwler tn buar in mind, in 
referenuo to * oil' painting, is, that a varnisli whieli luight 
be ipnittd over a pictiLre yrhea timalied may be u^d us a 
vchicli? Willi iht ruUmra in the iwrtual proci.*'? of painting. 
The colomsofpi^ettta' hear out'* (assume their full fotoe) 



* In the Micocniru applli-atiaii of the cciatH of mLour to a pi<tar«, 
tk< uU In Mii:K nupOTlmpneed ctiat ig apt to 'Ury' int'j tW prevluual.v 
laid (Mp«dally If the latur is nut iierfetilv <lr^'}, And ilum t>i« 
txilour ay>pli«i11juit Imiea aoiiia uf ilt (i>[c& I^revloiu lu freali sp|iU> 
cativn*, ttii-r«fciic, tb« ■rtiet ^■<;ncru|]}> sprcnJa n thin covvb •>( ml or 
varmib over th-DCDlauraiilrrMy Ial4, in 0Td»r ti> m»1«i Lhciii 'War 
OMI,' anrl to Bii'iirp ilie iiiililLia fif th<» 9ub»ei|iieiit. witli tli« prffvloiM 
paliilijii;. Thin opvralioti ia tvriouJ 'uiliiii; out.' uiiauch tliin ^tsKes 
pf veliii^lr htf BCkmctiin«4 (aIIqiI ' pri.')4U'4tioji^^ Tbe 'flinkin^ in * of 
cha valLirls ilinulil l>i' cliatinguj^tiod from lliat (if th« piHninnc: In thn 
fwnicr iIjp Bu<fuM hcwmcs ileaJ, ia lliu luller il Udaimes nliiuiuK, 
frctu Lbi) au^ruBtibt cii. 
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with ftffdcu differing «PMfdin)f to thdliqnid* with whidilhij 
hnt I'Dinbiiiiiil : in name iustwuwi tlie^ nbecure or depnea h 
tlii^ir itii^ anif opftcti)', in otlierB they enliTen or axalttiK 
Gxlmir* bv th(>ir c«)<mrl<uu n-iinjtpA»ne]r, or, much Dime m, 
by a rvfrncliTi} power, em la raniiBliGB kiihIc of nhiMib 
aulAlAnccs. Tht peiulUr Biallinft effect of Tflmislie* i^n 
Golnun cflntinura wlwai they ti* dry. becnnMt n^iw Cum * 
g-lowy, tXBiiffpnrtiit L-viucnl, while ihc meilin nfionled hjvx- 
prasae^ oils bcccimc 'horuy,' or euaii -opaque. Thii prn- 
Gi}ile of the liei)7fa telling; or il^pTta^iiif; jiownr of Trfakl* 
oppUo* aUu to yr&ltx puintlu);, aeconiiu(,' to tii» anbfUncc* 
(^iius, &i'.) bcld in mlution. 

It is objpcUiJ by Mimo Ui ttfl intrr8di''nt)i which inipaTt » 
jrbes to veliicles Ui»t tliuir n*e is ill'/gitimftte bec'ftuoe uainh 
in mU vnmislit!)!. biitraUitfTpnv«iil.« the appuunuicouf ftvaocv 
To tills it iiHij bi! repIieJ, iLnt Hvcrj innlii «if ivpnvciiitiDg 
ijHKe miial b« TOnvnntinnal ; niid if tin* glozcKl tnuvpsirancj 
of oil- V 11X11 i^ti mora forcibly or illusirely rGpn.'a>ot« ahadmai 
jywwtliim rtysei>— whieli it uuq^ueslionably doe* — why »eek 
l<i di,'priv& ml pnintinjr ef its pecnlinr cl»ftriwiftri*itic Uii 
distinctiro merit ? (Jwtaiu cf those objeelow at lie Mmu 
Mnw, witli luiidi iucim«ist«uey, iecoitiiii«iid placiu^' pittum 
uiiJpT glnM ; forgel.tinfT thdt the nflect of glfu»«, undfr niiJi 
nin-uinetaiiccs, is miupl^- iliiit of n perfectly ooloulna 
Tivriiisii. 

Till! tcndoiK^y of nil oil vi'hiolea, and tmbihIi, to jutImb 
mure or Il-bs in tliv tuumv vf time, is icvvititblu. Oil*, likt 
vox, nft«r bnvint; b<.^rii b1(?iu')><-il in n oiron^ light, becxHW 
again moro or loan ytlUiw-CQloured, or, ae it is onlM. 
' riuiciil,' accordiii); to lUu di-;.'ree in n'tiuh tbo MlnatioB 
wbcrc they tm Isrpt or cxpunnl is bmlly Tcnlilalud. at 
deprived of li^liU V.vi\n tli^ clearest rodnoiis aa\Mu>et» 
VK, nlU.-i ■ viiM'Utiu periud, (''>uud cultured, voryiuft in dogrtv 
irccnliDg to lliinr liArdurrn : r.hiiA t)ic eoH niiutic \t moat 
aSectcd, but \iw liHnldkt, via. stiiUer and cofwl, are alli- 
iiiat«ly obKiui'd. For tiii» ri>iuicin eo uituiy oM pactum 
pri'w-nt &I1 ll)l|)m^)lnl^t^ viijilly ditTRD^t fnun wlint tfacjr bore 
wbiin ffHsb from tht< p&intt'r'ti tuuid. Id tbe verj" Upbt«Bt 
porti'^s tbtj aio eonwdurnbly L-Jubruwnwl ; but vfai 
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iQiiinli f.ivater nuniitity of vehtf.In ia imer], at in the glnzwl 
oinw.-t, i.lm oWural.iiiii must, of ccmrw*,t« greater. 
Some idwi may, nevertJielspM, he formed of th* oriKinnl 
lueaa of the culoiiriiit' uf audi works by examiniu(r llicin 
tlie j)riiiciiilf ftj>plii'<l la conjuii^ — at Iwist wben cij[iyiiig 
m eondin'Iiid wilh itilnllijn-npo ; nainuly, seWtiDf? soma 
point of ■ high'Mt lifzlit,' whicU must Uovb K't-'u wiffiiifllly 
white, mmI oLserving: how iimrli it h lowered, niiil wiili 
whiit it wiis, id inio^nntioit, eompjirinff llie mat «f the |>io- 
tme. I'urbaps there ia notltiDj,' wliich has pruducod so 
imieli ciupirii'i«n and quackery in jiriictk'O, iirid eliuitad so 
mui'li ftfti'Ptiril mid Eimtdntetl luluiiyution in tliiioTv, iw tlw 
ftceittcntnl ilulciitiiiiig at tLc v^^Licb of \>i\ [iHiiilui^. Tiie 
'brown looe'of iho old tiuwtcrs, whidi haa Ijeon raveil 
nbout BO setmslHwdj, is, howeviir, now betler iimlorstood ; 
tnd tbu 'brown domoa ' tviiicli po#«c»aH.><l tlig old-fnfibioncd 
dUettm^i.' ta the ^ivtiX dctnuieiit of thfi living artiat, in at 
len^fa pretty nearly exoivised. 

On comparing vat4r, tA d-vciiicl*, with oil or vivni)#li, wo 
find it i» of Himplo And eney use, And dries randily. It will 
not pnjtwt and pr(-.*orve wdciura lile ihe oleo-retinomi 
Tcbidc*, by 'Ixikiu^ thorn up ' (uniiiithcpaintf^r'a pLiviee); 
but it n subject to Uttli^ nllcralioii iif cnlour or cflert siib- 
Be<iiieaily. Vat, notwitliKtatidijjff thnt oils wid vaniinlies ta^ 
]eM iJii>niitally aetivii upim i^oloiifs tlwiD nqneoiis fltiitia, tbo 
TahiclvM of tho oil pointcir suhjc-ct liim to innuiiiemViIe 
pei]ilQxities bj tboir bad drj'ini-, elinnge of uolour, irnit-lrinfr, 
Ud ' bloom in jr.'t nnd by 'ljat)it»' vAiving- with n. variety of 
pigments. Thfty nro reqiiirpil, moreover, to poiweas almost 
a contrariply of qiudition — to tmito tsimilj with strentrtb, 
ftnd tn be tliiid witliniit ' flowing' (that ie to sn.y, to flditiit 
of being diadiarx^d ii'eely txom the briiHli without flonruig^ 



* Tbc plursl uf llta llnliDii miuii (lilctlanlf, ii lni'»r nr aitinltvr (ot 
ftiiy art, f-r.). Mniiilauf' nriii ' ruriiii.iBfcur " Cfniij Ilic I'ri-iicll) 
Jiiiji-nrt, ilip flfnt a iiivep of, the seccuil n ptTBon «kiilu<l in Ihc know- 
Wye uf.dfL 

t Hie «ul\«r kintlaiTf vamiah are enicc!all)-liab1«, when sxpowd la 
itainf}. to pri>i1uco l1iiEapiicnrait<;eoii lli« nurlDrHof [>ii;lari?fl ; dOL-alWd 
frcini resvmlilliig Ibe 'Iflooin' uii riuii: it is utburwiw turmnil 
'cbilliui;.' 
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nr iprfiultng on the caavas) ; of being nsed either witb 
RuBicic-nt Ixidv to gire nn eiuboMMil afCeet ta lIk^ lancti, or 
tmlGrii^utly diluted to permit tbo luovt mpid vxccutioD, lOid , 
Qf beia^ spread in the tMnnesI ptwsikle film. 

It is natiiml, therefore, tlist paiJit*Ta should <iifbr hk 
nothiiLur lEK'rei llion iu tb« vciiick- they vinploy. Snout UM 
oil only, iiin5 othrnt a. pct-ulinr cunipaiind of ibcir own to 
which tiiey attat^li ini|KntA»09. Yolntile oiLs^ we h»ve eaiA, 
iiro ueuful diluculs vf t]ic tliicliur uIU ; but tbev wunlititi tlia 
WI3* nf ihi; yi-hicle, tiud tictiisiou il tu tliixv or npren^ M 
luiiL-liiiaLo render the toitcli of thpppiinlKpirillfs! ami uDcer- 
Uia. Tlitiee propyrtiea give t>L'<asiuu for tiie iutruductiou oJ 
ii'niM or vavuitih, t(jreetoTt;therK]iiireil couHiBteiicp. Vurioiu 
vetiit'-lus 'hn.To been (■(impouudrd i>ii priadplmik'rived fruin 
H kuy-wlvd^t- uf tltSL' properlit's of the oils a»d nriM 
trhitb »m iu ^Teiit Elivoitr wtlh Arties. Thpy are called 
' M(<};iulpa,' Irani the iuvuiliir uf a partiirular }nnd : one 
variety rl^c<^tv■^s theDjimeof ' Gtuution.' Mp^iilps posMtMft 
gi'latiooua It-xture wliich uuaUlea thoiu, while flowing 
iVom Uie pencil, to ket'p thulr p\ncv in ptdntiu^ «iid ^ii 
VftTtiiBli, when used iai inordbmle quaotitj, or appli«l 
final <^nat too M.um nfli-r n picture is fiuishcd, i« niiiiii^tinieAf 
though aot ftlways, thi' ciiHse nf the ppbi>1(s wo sci- in ^lictiirtM. 
ThcM coBStnuliy occur also from siiiijcient time not boinn 
allowml for HHrli cunt of c-iilfnir lo beuonie jierfuclJy dry 
before Ku^Mi'i^vn'iit nppliciatiiiuii : Lhi: i>cin»iKti)eii<?L' bi'.iug, that 
thft oil is abspfbcd from the iipper into th* Ifm-i-r ftinti iho 
HnperfUriKl co]i>ur being therefore charged with litile oil, nnii 
tixpii*iiil to tlie Hiftioii of llie i(tiini«pbere, driw more rapidly 
tbttD tiiat bcnpnth it; »nd should thft aUnosphere bo warm 
diiiiti^'h t" alinw the under colour to diliib,', it willtwcoiwuily 
renil l-hd iipjmr in eveiy dii-ection, Tha use of ineon^nKiiis 
v«bi<dos, in «i]cci>«iiivi> couchos. a« water and oil, vanuidiaiut 
wax, ill till) same pvcturn, hituininnii* ^fhizin^, impurfvctly* 
pn.'panid jn»iuiid«, Bnd improper primiiiB^, nri?, an we etiall 
rntti^nToiir to «bow, other fertile i;auii«i!) of ' cruclts.' ilajdcn 
and other wrttvc* ou art mlvix^fttv th« use vf pure oil* ia 
painting, and amort, witlioiil Ktillirit-iit nulhoo-Iiy, tliatsndt 
were the onljr vetuclsfi fif the \'oii(.'tiuii paiiit(<rg. The lata 
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Mr. Leslie in his JTim^baok fvr I'oitnff J'uitittra, p. 213, ^vea 
it as his optuon, ' after more than forty ywiw' experience,' 
tlitt TvLidirR wt: of littli) conwfimfiiuc (rxpt:])! in «o fai tin it 
ideiinbU' t» iwccrtiiin if tbi^y itre one of the ca-tises of 
[inturp (!«My in miniB nnwieni E(i(,']i*]i pictures; atidiliat 
thu ' Veaellau eecret,' no it is uftUed, haa Utth la d'l witli 
cliKiniCHi »i'i:t»il3 ; ' I am ptraumltid lliat TilUn woiilij Imve 
MTvii w tiiwly na Iii.i iJiil with ihf niiityrialB iiwiil by any 
ii(K'l, wiiii^ tlie ri^iours >;t y'l*'^'!'^ of Titiita wuuld uut 
have euaHtid Dayiil [tlio l"reni;h [nuutw] to iuutatti flBsli.' 



OILS. 

Oilfl ftn- distingnishpd labijiit, drying, «nd wl(itUetA\)i ; th» 
two fiwt are ftlao called^"' and kijettivW oils ; tbe Lattur, 
ateiitinl oila. 

7Rb I''trnl Oiif Rttf viscoiis imd (fieusy "tu the tuuL'Ii, and 
arp *" ciiU''-! beL'nuse tliey do mil iilmnst tntlifjlv yviijinmito 
ill dr>i»g, like tLp voltttile oils (wliicli luave trnly a siunll 
rvaidiiiuu of w>lid resinj ; und they lire tr-ruied '«siiTe*»«d ' 
oils ite-CBiiee tlmj tccn rifit. nxtriitteil liv di*Li]lntii>n, like lli9'i 
esseatial f>i.!& Of the tiii-d oils, lamrd has lieoii iii mciA 
general use iu painliuf. It is by f«c tliti stxoiigest ui!, snd 
4ee boat. Kut oil, iba oil oxprtisiii;! from walnuts, wn* 
cb u»id by tho Italian pruDt'Urs, I'v/ip^ otVwoe iDtroduc^d 
.ithaa th« reputation of keeping its (colour bettur than 
and it is on this recount gf-uonJIy employed in 
whiio and muat of tlio li^lit pitj-ntL-nts. It ia enid. 
tbtina been first employed by the tiower painlerB of tbs 
!etherI&Dd8, nbout tho end nf the fiiALtcenth r^entury. 
Dutch wiitL-rcf tLv ptiriudiuuLitiuus 'luiuicup vlio' — moiiico 
(miKin-htad), tin- jic'ppy- 

hfrjumiiiim- of Oil*. The tiila are t'nw ; hut they have to 
uudurKu eorlwa protuews liL-foru tlivy axu 6t for the paiiiUT'a 
puriiD.iti, iiiiO tlie luudoN of piirifjiTiiy Hud bU'Hchinir theni are 
yiytj vKiiuuw, The cliirilicntiou of oil ftiim its miitdlajj'o is iif 
tlie firi»t iiiiportanc*. Thi* iiiitj bw nU'.'ct.'d mierely by wposcj 
l>ul il requires cnuaidtraWe time: tliii in wliy Kejiioldn 
cattKiuetl H) hijj'lily n presi^nl of sum*! ver^' old mil oil. .\\i 
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wntorr pjaticIcR have alea to lio ratuorml, end tfae oil tnbta^ 
fiet-d fpoiu iu (oIbic) ii.;id, Apixjpo* of the purifiiuitlifflrf , 
oil, vrm may nicnll Titian's n-mtirlt, IhM 'With goodailjH 
can Bukn a good picture, nud with bad oil you can diD 
ma]ie R good picture.' To one de&ct in tlie vehicle all iW 
great painti'ra were, however, far from isdiOerent. Iks 
<MK tiilien by tliQtn to render tliciz o'iia us colaurionw 
poanble, to prevent their aiiliseq^iciit yellowing, or 'riaqg' 
in piirlLirfiB, and formicf: what is ciillml a'faoniv 8UJ&oe,'ii 
not rv Uttl'! remarlinbie, Tliia is eatirelj- o^ipomd io At 
diletljiiile ideafl of tlie ilt-sirabtlity of jellow liff)it« end giwi 
biuea, wbicli uripnated cliipfly rrom tlie study of allend 
pifUirea ; luid it m tm lees contrary to tlie opiniuu of mdU 
oiodem wxilttrB, that, uu tlie all.nratioii of uilfiis luiavoidslilEi 
it is beltiu' to ii9o tiitMu at lirst in tbd uuloured elate, whidl 
tliey must ultimutDly attaiu. Numeiiiiis pmi^Uiee an i^ 
ei^ribuit in oUE treMitiBUBOii painting (many of tliBmtraiiLlwnw 
otiil tHdious in thi! «\truTiii^) tu secure porfecl oud *btUc 
eleiumo^fi in the Teliii^le ; and the effect of the altered cii ifc 
of coiime, moat dreaded on pale aod cold cotoun. Tis 
Itidiuis geni^riilly mixod a coloiirleBS ^aseiitial oil wiUi tlisr 
delicate tlota, iucludin^ fleah tints; but essential oil» 
CftjiJiut be used extensively in nortlifni cUmat««, WaDtt 
they do not tLx nod protect the iioluiiw n^uiiul duojb 
Paul Veronese painted his bluHfl tu ttmpera, and tiM 
variiititusd them. Several vt the Flemiah pttiiiti:ir» pmcti«nl 
the riani« method, or sometimes — as also <lid tlie Italiaiii— 
strewed thn blue pigments on frosli white load, or made miit 
provisiDD for llio ubnorption of tho nil, nuliena oxpTMM 
^at anxiety, in one of bis letters, lest any cif tie whitM 
should have btjcome yellow in eonie pirtures that had Long 
retnutivd pitdtcd up; and ho rci^uvst* thtit tkvy nufcht b« 
exposed to tho sun, la cura this 'disoaw of llui hflut,* if It ' 

OOGUTTOd. 

7%e Ih-yinff of Oik. Whea oils are exproaeed wilboot 
heat, or, ss it is termoj, ' cold •] m^rii,' i.liey im Ism diyloc 

than wlien subjected t^ wanntl), or bailed. And, althomgll 
th« three oUa proviuualy Damed ba^e « natural t«Ddeacy to 
dry, yet ihiw ijiiiility in imt xiiilirii'ntly Htronir l»i prrrent 
aoiuQ colourB retarding it iu vjaittua de)p:oe»: a circiuu- 
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wliich hi* led to the »dditii>n of oltcr sice 
IncTi'ilii'iitf', OP 'tlrj'«n»,' to the oila. WbateYer contributM 
DXT^ua tu uil ilrie« it, a« in ibe cast; will) puco utr, fuushiue, 
&c. Hi-iice, iilsH, all tJiii perfect nxidHS of uielals drj tjila, 
Wi'l lliB best (fi'vore HID tlinse thiit nuutftan inygen in txiioss, 
flucli AS litlinrgij, sitgnr of Ir^nA, ntiuiiiiii (n^ij leiid), iimbera, 
mtlphata oC'ziuc orwhho cniipcnis, iliiiI vta'digriB. All dryers, 
however, hiiv« in nomii <i(jgrf?i! a jieHiicioua itiflutufio on 
colours: thej incroose the yeUowing teodency of i>Ua on 
blue, Aii<t. most of tlieiu tioiiig ftolt?, diminUh trnnnpiuoDcy 
or actually corwr tli^e aurfauf wiUi a white elBoreacejica 
\tirdigrit hccaaxee in lime Uncle, and, u it wiu Gammon u 1 
s 3ryrr in ittily nnd Spain in thu »ixtwnth (uid aM-mtctnitli 
centuries, to it« iruaiodyrate uaa may partly be attributed 
the bl&okriDSS of tbe ahadows id eama of the SpoaUh 
mn-'terB, Rtid in Tin tort; 1 1«. Then: u, ffiori;i>ver, no doulit 
that 1/ wtjrkbg morB li-iBiirulj, jinil not ovBrlnailing th« 
colours, at by proeeoding with moTB thwi one pietmra at a 
tinie,n>aB toiillD^suHicit^nt iutervula, artiat« uiiglit diapeaae 
•vnlit irytrTt of eirery rl^st.'ri])tii>n. 

Tfuf Votatile or Esmrttial Oih nnidcgtituto nfthealreiiglh 
oftliefixi-doila.hnsing-aciircrlvuiwi'e ndUtsivenagsorcemiait- 
ing jiower in paiutinif tiiin water alone ; but, Dwiu^ to tlieir i 
entreniB fluitiity, tb^r nro nsrl'iil iib diliiynta af tin; tbii^keF 
ojla and viurtisLei^, nud aiv »>till more Mt-viceabli; na solvents 
of the reNiiouH ainl other sulitinajiet'oinlriMtucEd into vehiclco 
snd varnished. 2i'irph/,/ia, t;/illtil nlso oil tif |iftttulHHiu, or 
'rock oil,' is totlected niiionfr the locks in Itfily nod other 
plflCQ^ It is tbe oldest BSBcntifll nil, buln^, a& ia believed, 
oil aiud ill painting by the nucieut K(.'ypiianB, iind the 
■ffeat lae.t by tbo ancients iu mnHo^r tlieiv vamiah. 
itber Tolatile oils are obtained by difltilljilion fi-oiu vuricus 
vcfifBtAble substajureB ; of these the roetitlod oil, improperly 
cftltcd tpiril of itirjHtilinK, Is now most commonly employed. 
Ita great usL'niiiaQ|rh(mso ]>nJnt<nT!, iiiidtT thi'imrai' of lurpa,' 
is ta thin and aK^iet the drnti)^ of oil paints, niul in liu-^| 
ijoontity %o * tlaTt<>n,' av produce a dull, onfihimnjr eiirfncs 
on whiU- nnd otbwt col'inn, Thi' Ktifjlieh uU of litveniiar, 
or th« inferior forfi)^('((c^»piAf (a larger apecius of laTiinUerJ, 
is profened in enamel painting. 
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VARNISirES. 

Kveiy liquid or siibi^tnnL'e trmy ha cunxidered as a Tanil4 
which, whon applieil to tlia eurfnce of a solid body, pirait 
fi punuauejil luslta. The liutt openitiuu at iniiiilinx u 
vurmnfii'iiii, wEiith tuTtiplotM tlio inl^uti'jii of tliB v'hirV, 
wJiKu this either has not etKinf-h uf the nittiire of a ronost, 
or U not tuH^d ill ^utHiJteut quekutity to caua<> the dcei^ and 
colouring tti bear out with ihf.it fiilleat iitsliDeas, fnrcp, uiJ 
keeping,' VariiiBhittg 9iip|)liB!i, lu it wcrB, a tmnspAronl 
atmodpherd and nntiti'iil moL^^turfi, wliilc it forms a ^hmf 
wtich Becuiesfrouiiiyiuyiuid decay, — FidtTa Grammar i^ 
Colouiviij, 

\ 'ftmieh&s aw preptired from an lmmon» rariety of enb* 
sUuicea, of whicli tbe resine, improperly tvillod jruniB (are a 
artiflu hy Mr. Iliiut in tie Att Jmtrnttl fox Uoo. 18W1, 
afibrd the l^est, and those principally used. XhMO tuV* 
BtABcea usually giro thu name to eiwili particular Tamiaii. ■ 
'(»piil.'(ir*oia*tt(.'li 'vumish; bntvHi'ui»h(>Karo also classed. 
ac-c^Mdin^ to tha aol-vents of thwe snbslancM, as eauotia]- 
oil lamishes. (iixed) oil varnishes, niid Ppirit (spirita ui 
wine or aleoholj varnisliOR (whJdi liwt aUbnl the 'Fn-iKii 
polishfts ' for cabinet wori), and water vamiBhc& Ti* 
(fl.Kud) oil TarDishes are i^allud ' hard ' I'limifihew. 

77«r Htdiis Kod Buhnni*'^ are very niiin"n>iiR; but it will 
be necessary to duwiilte tlie qimlitioj of those only vlii<li 
haro boen mobt gtimi'aUy uaud in lliQ cuiii[>iMition mf 
vamishea for paiiiting. 

By 'furpentine and Terpbinthinn ia iindBrstood the gene- 
rally light- coloured re&iuouH liiiuid ■whiuh Iluwa frum nmnj 
kinds uf trees; when hanteiied hy the xuci, or by firV) it M 

' Kri'/ii"!/ ia llic prr|ier aubtemieni;/ of ton* iiail colifur In WfttJ 

tnTt <-il' n [iir'iiiTR. ii iliiiL iNe ganund effect in harrnonloiu lo the ^& 
Vtit^n Ihia ia u Lint li'iu led tn, a barshocw it produced, which a'n^_ 
uuvrimar iaulativu tv iiiiliYiJuat yt,rUt nod the plctare ia wld to ^H 

t '['liH tiniL 'bn.Unni' wai formerly, anit h itllH fii-qiieiilly. a|iplit^^ 
to liquid [v»lii> i.-*'"t^i^'y< 1^< uiwlcni Fii.'iii;li ilivinisLvhowcrtT, 
nstrlcl Ih4 vionl -tiiiumc' M th«>ie T»rn». wlic^llivr lictuid vr 
wlildi coDtaiu buuiuic auJiL— E-uiruiiut's Maiirialt. &c 
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i^Gallfld concrote or »olid turpciilme, to diatinii^iiisli ii frnm tlie 
ewentiol oil of lui|)r'nliiie. The fiiUowini; Hre some of the 
Tarit;ti&4 ; I'wiiVw tiirpriitmi', obtJiiEed lintn the Urch ; 
^Stra^mrg tmymtiiK (tho Italian ' olio di alreiieo '), whieli 
BKudes fn>ni tiie itlietfl: Pine-rest7i (tlie iin'CDw iisnally 
burnt in I'liQKjhoa is tliis |>pi)iliitH cif tho PinuB ftbiee) ; 
Pece Oreca { Vifck pitch, CWopJioiii/, or the J'hjoaU* of nld 
MfiS.') ; mid tlie Frtmkiiieiime of wovks on Bit. 

Alattie, '\'\s\i soft wain flows from n Kpf!L-i«fi of lentil 
tree. It lioe beon cxUaeivdy used iu niadcva times in tho 
compnaition of vehidea, and ie now the usual vartiiali for 
piptiiri« wLuii flninlmd. 

Sandaroc. Tbo fiiictuhting ti^ificAtiom of the word 
Kandiirac shoiv how commonly this resin has alwuys been 
coafnuudml with ainhinr, which, it r«!K.<mbloM in nppcnmnon ; 
and it is ebll itwn ditlJcult to di^iii^ui#h tho ooe from tha 
other in tliu old worJs commou to both — glasnuvi, ffhiima, 
yrtitm, Sic. It tcfls. ns it htu been observed, iho uaual 
«ub»titut« for the mora eoetU nmbor, in ihu componitiou of 
the ItJilian 'Temico liquidft * of tho tompcra pdiitera. la 
the Middle Aira» the vjnrd 'veniix' wna idso Hjijilied iiidiji- 
crimiu&lcly to these sabatances, but by dcfnaes to taudBrnc 
Kliiiti>. Tbia resin (Iowa from tho Africnn 'arbor vUjb.* 
which fiboonda in Biii-baiy, im the sid^s of Mount Atliw ; l)ut 
it 13 ftI*o obWned in viirloiiB j»«rts of the Edet. When 
tivah, sntidftrae i» light ie colour, mid tranMpflit'iit ; but, as 
itwijiures iip-i', itbeei>mi3erfd. Itprobnbly, Sir. C EaslljikB 
t«Us U9, nhtnineil it« nam^ Irum thi« cnmiiin^tniioa, for 
' aandarBcha,' with the Oreeke luid Itomiuifi, meajit a red 
Mtenent (in T>ioicorides. red orpinient]. ' The word aandnnvc, 
^^Ken iiji])liMl ta thi? aiilMtanc^a najiiod, had Tn.rioufi ni«difi~ 
«tioiia. Thi: San*lirit. form wnrt tbr conipouiid "cbwida- 
rosa." which literHlly xntime luoon-jiiice,' 

Jmi*r." Some of the most intei'DBtinf; inrestigiitjfffla in 



■ The word omfcw ii ricriverl fn>m the Arnliic aui!r:ir, which WW 
[iTab.iUy RpptM nriciijAlIy Ici HTntrorgns. 'ri:i<.inttniciii-c jitiwer ot 
amhf a(\«r fr'nOnn ^v nf cvjilpHtly Ihmuvii [ii rliL- iiiii-IunlH fniiii llja 
nummmmjiiirt't-il In ilpit^inlji it. TliB mirartn-ij |.ower niior fncticin 
it ni!l, however, a t«sluluuit»riilaiic, fur it Ukiigwn iDbouprnprty 
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Lnc Vitminh wna introduced by Mr. FieH, 
mnaiiM/rjiphy, &<•. ; ami is jiriijiamcl liy liismilv- 
btol, "t spirits of wiDP, the lac resin of luilia 
leuiicftlly of all ccilouriDir mMler, and purifi^^d; 
(chii.-)i the vimiiiih h opaque end of iLe diirk 
' th« jiipniis nud liujciu^ra of the Enat. Itypnasing 
n Dil g-muDil, OT pniutiliig, the ajtie-t is otutbled to 
wnter-col^iirg; tmil tlius a multitude of mi nut* 
)d Hao lu&rliiogH, such bs ai^^hltt^ctural Unca, 
and thin, lijiht TdiA-re, niivy bcriipidly struck in, 
lien covered wiili a little tac vamieh, b&comoa & 
it part of tli« picture. 

CBB OP VAltSISH wmr THE OOLOCHS; ASB 

I ON TAaHISUINCl. 

paiDting of the early Flemish niMt era, who first per- 
i »rt, was, we »liaU iiBd.nioreetri'^tly speftliing, (oil) 
rt.intiiiir; in nt.hca' words, nu olwo-resinoup vehicle 
amber varaieh), ofsufliiient coDaietsncy, was mixed 
jolouTS tort'ndflr fianl viunishing-unnecesenry. The 
t> aduptrd tliiiB Tohirle ; Imt it wjia soon dilute, for 
irit, by til"? ItHlifuiB geneTally. the requisite protec- 
zftoujrht in the application nf a fiafkl ooat of vanuHfa. 
;>rtbi;ni artiet iilsu gimlunlly tljinued tbcir Tehii:les 
riann^uired the game (defence furtheirworki — with 
reaice always, Ibat pTt'ater aolidily, both of vehi«la 
iah, waj) indiF<pciii>alilcinfhc uiorehuiuiclctiinutoof 
h. Leitiijirdo da Vinci is tlip first ItnliBti miter 
tiunn oiiibiT uil-vamish. Tho lt«liiLiis,howover,in- 
MK^ntiiil-oil vAmishf's at aneurlj poriod, conuiienc- 
ibstituiiii;,' n liqaid reHii tor the oil, oiid ampluyinpr 
lalaom liquefied in eaayntiij oil wilhoHlothftrrfiainoiiii 
It. A vfti'iiiflh of this (ihiH'fii'lcT, tlw ' olio di idjcjiRo,' 
nmcd, thimind with niiphlUa, is elHted by Armenini 
een uswl by Ct)rTef.']rici and I'aniii|,'iano. Such coiii- 
laM perfectly w^'U in Italy, wht-u well prepriK'd ; nad 
aIitii»of thi^porticulor vftniish iJ>wcribcd by ;Vnue- 
a gteiat measure been attributed the pieservalian 



S08 TAISTISO ItJl'lTlAKLr EXPIAISED. 

of Ooneffgio'e pictures, and llioclp(imc»of thptinU, Fiffli 
(irinic tnlerestm^ p.xperinieul* by Mr. Shelilraka, puliliiiitiedin 
tho Trmuatfionn of tlif Sooiety of Aftn, IfeOl, it w^uld Bf- 
pear we may brouillv infer thtit, -vihca nn old picturo a 
fiiiind [UMBesamg nvidputly superior brilliancy of i?d!i-iui, in- 
deppndpnt nf wlmt is [irodiiced by tho pftiat*r's sld]l IS 
(.■"Inuring, that lirilLimcy is derived rrom thendimxtimoll 
rsnnoiis siibslauce in the veliicle, AnioBg ^'eneUan pc- 
tup&s, -while some ftKBo tender tbdt it is almost iujp«ablBW 
clean tlieniwitlnjut injury, otbera ofl'ei .^entrt^ctiuirototk 
in(wl jiowerful sol vtnls, und cnn»Bi]_iit"ti tlv must contain taha 
or rniisl. With regard, thorptore, t-o tie swinparniiv* diiMU- 
lity (if vonjielita luider ordinary cii'dimataureB, it is certaiii 
th(itll»(>30 composed of imibetfttKi oil shnuld he placed finl; 
next thoafe eoEtainimg other roaiuB ntid oil, nr copal ot ambw 
dissolved inn liquid renin ; and tLoaemuBtbe cunMderTxl Urt 
least ilurable wljiuli i^oneistonly of resins dissoh-ed in ento* 
liinl (lila. In [vrnportinii, howcvur, to tli'? hB.r<lt7*« und p»- 
fuctiiin of tliese lartiisUea is the diificulty of usin^ thi.-m u 
TpliiirlfjM. It is In be ohserved, in coiiclusiun, tliat not ouh 
were Italian jiictiirw penprally varniehed, but th& ua ni 
vuniieh with ti^ ct>l((ur3, and mure eqiiTiiilly in trliuing, as>! 
with tLe sbndow-c'olniirs, was tbit exlvtisivc ; the dark>o( 
a picture by Correg-jrio nrp reprosoiitiul t-i bi> of tlie thlclaiMl 
of a fis'e-frwic piece atove the rest uf tbe picture. 

As niHJiy (.leraoiia rtre fond of what is dTiiidd ' doctorisg' 
pictiirus.wliich gencrallyincludesloadiiif^LUom with varnidl^ 
we mfl.y add a few remailis on tbe suhject of I'lirfiuMns/' 

Althoughtholiard varHiaht'sarftiBoredumbli?, i.bpi>oflni»» 
tic var[iiah(<lissolvBd in spirits of turjwiiltncj ruiw commonly 
UBci! ii>n,y be reiunved mid rcnewod mtli Icbs riitli lo thewC- 
ture. Andnoiwitli«taudiiiffthoni!ct*(«ityllifttaiiirtiin>)ihoQU 
bothoftjugblydrytinirtvarit eub8<iqiiwHiTftcl(iii^r, ramiehisg 
Ovi^rcolnuriiAiid t.intn ni^wJv laid lias ihoitiipnilnnt adrUlUff 
of preservini? the colour of the yebicli? ufiwl frnm i-hanging 
Haily vajnisliiiigis, howeier, ftajust^iiitiiittilivl, ulwN\-»atlhiB 
nrJ( iif crivclcinft: and with soft vnmiuli, dritiif nlowly nai U 
lort dirpoBcd to blcnim, Mr. Field says, ' tho sarins (rraca 
r (jarly vami»hing appears to nristt from thu eirv 
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thill., while liiiRL'iid Jtnd ntlwr tiiU ary iu pwgress of drj'ing, 
they attrActoxypin, hy th* jwwor of wliit'-h tb^riMitirely lu84 
iwir colrtiir; tiilj^ftBr betdiiiinjfiby, lliey jirngiti.wiivulj no* 
}iur« ciilour. It is »l tlio mcJiiiie }Kirinil betwueii oils tliUB 
toeing and ficqniring colftur, wl\ieb MmmencM previoualj to 
llie nils beciNiiiuj; iverfectly dry, lltftt vftrniBb prosta'Tea tlie 
colour (>f lUe vehicle, probably by prevtmtiojjrit? fnrthw dry- 
is^ nnil oiddiLtii^n, wKich latter tuny in tlio end muotmt tc 
tli«t dej^e wMch i-DiistituUis comb ue lion, tuid piuduce& 
Ciiliiur: liitleetl, it in wi iwtablwltBil (nn thnt oiU aiiraet dx v^kii 
»ft powtirfully us in mawy pdsiw Id haxo. jjindueed spontnniiou* 
cc>iu^iisliDii4iuidd(.-3txii<:Uri!^ii. Itittejuinnutlyconducivo 
to ifood vaniisbiiur, in all ciulvi, that it should lo peduitued 
in fail* weather, whatever vimiii^h may )il< employed, nod that 
a cum:tit, i>( ctdd ui Jmiip uli't ivliich '' uliilla " (>r " hloum* " 
theui, should be avoided. Tn o.?i'fl.pft the jicrijltiitics of 
varnisLin^i some have reject<<J it nlto;wther, fomenting 
tlietuedruB with "oiliagout" [fpteaJiii^* a tlita cuat of oU( 
oe nircfldy taplftini'd] ; a practici^ wliick, by avoiiUii^ ui 
extixiiitj, rucB lo it8 uppuBitc, and siilijycta tlio wcrk to 
ulliuiato aud ir^ec.o^"eml'l^! diiliK-a* and <ibsciu-ity." 

FiiiTti ttpiiMiahetl Jtfjiuit of ifw tit-Jfd CatmuiUee of the 
Jiorar vf CoiiiuK'nit, ii ftpjicars in *!>'idL'ae*!, tliat vary iiiaiiy 
pictures hare had a amall pri.'portioii of fL\ed oil aiix<^d wiib. 
. the iiiaatii; rftriiiwh with a viuw U3 prcvout bliiominjj', Tha 
prnflifo^lonireinifydi^jdulMiiii'd) liits been muidi drprecati'J, 
as cil varnish lid'onicH yry yoUow, can Imrilly everbe totally 
ntmoved, aitil will itL'inr iit'ttTwaiil* mJinil but irf i[« cou- 
tiiiunnn); fi>r sBrntsli dulise^iiyiitly njiplied, without tha 
Addition oflheoil, would, cmiae the pictni'e to crndi ell over. 

' About the bcginiiinK of tho prtpont contuiy,' enya Mr. 
Lealie, in bis excell«ut Jliimibauk, ' it was not mj&e<jueiil 
for thc|»MSQS.sorsofoldpiL-ture9tohavo thom totiPiJ,iuiitwiui 
called. Tbcooblo Imidscnpisby RiiWuBtcoatfliningiiviowof 
bis "Cliausau near Mtrfjliii"], then the property of SirGeorgo 
Beaiiraont [nowin theXntimial (;nllwy],waft»atupote<twith 
linseed oil to prevent itsM^ahng' from ita pant^l ■■, and this was 
KnirerMl to dry on its §urface. Tbero is, therefoie, imdeT 
tlie (Ii)«p yidlow coating that now covttra itj a froab and 
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nntiiml pirturo — the pirtun? Tliibeas left — and trlich 
vi^rld miLV nf^vOT bo j>erniirtE>d to foe epBin. The 
Is'icbolM of I'liul Veroni^e lute been, happily, rclicvwi 
i\w br(J«ii jrljLUP, or iiil,beslowal nn it, furty ijr fifty Tean 
butSebasliaudol Piombo'sIfsioingnfl.ni'JirusremauH 
the grmJunllj-deqwnai}; obauurity it wiut conei^<.-d to 
the snme time ; noil ao »lo the largo liitidsrapL- by SahiU 
HosH, tlielBiidfOTpePiill'.xi '* Phociiin," byNiciitiiPuuAan,>iid 
otlifiw, which, la]dngt]ie§i.'«s guide*, will ':<afilylie dbKoreMJ 
as invnlved in tlie 9nineTni(*fi>r1«n«. (liilOdmilL, in ibe Fim 
of WnhpfwM, lella us, what 1H3 doubt he liijiiiclf had mo, 
that »■ OToiild-bG couDoiiiii'iir in wi (miction •room *' aftei-pvii^ 
hia opiuioi) thut the colouring of b picture Trns not icttUdT 
euiiupli, I'ery dfliberfttely toolc b bnish witfi brown i-stniifc 
tlmt wfla B'.'ci..li'<nt(ill_T lyinfr by, and rubbed it nver thp pMt 
mth gi'i^ot (^oiiiponire before the compntiy, nnil tbea wksl 
if :hi.- hn.i] not improved the tintti." I hare myself BMiit 
com m on workman !□ iin ttiiction-ioom smear a thictt Doatrf 
VUTiiiah Q\<fi d £n« pivtuic, iu the most huirivd imd cArrltM 
miiriTiOT, to iitnkt< it look vceil «t tho shIi- ; rnn) I &ir sony to 
say tbnt even ri?Bpectiible deAlcra ar» apt to load liilli 
vaioisli, tn an injurious deprec, pictures they kk DiudoiiatS 
8sU.' Pictiiri'-piircbflsprs sbotiM a!wfi-y» be on their pari 
l^inst hiR-lily-vfimiwhi'd piiinting'S. Ha wo not eay ofcvety- 
Ihing nieretric'ioiia, ' Ub, it Iia» been ranudht-iloTttrF' Do irt 
not t4i]]( irf a ' vaiuishcd tale P' 
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Thfi matcrinJs, nr aribjprtilds, upon which ptuntinga hi 
been executed, bave bet'U very various. B«^aidcM wood i 
canvw, alk (lu in mimy of Huiiln's pictuiw), slate, stone, 
copppr, slabs of moi'bld, &e., hnvu b(?wi owploysd. Tidu 
lit^d viitioiij textures; sfuDetinit'snie-rely fine liuen atrettibc^ 
without any pi't'pftniti<in ; «t olhtr p«niid«, rciy roaat 
Italian canvas, or, an llaydim rnllg it, Hnblp-clothB;' and 
nome of hi$ ptcttii'^e dre pninl^d on l«Btbor — for exoisjilsy 
thu ' LdVBB of the fiodfl ' tA Hleiibeim. 

C«mxi» is the material now in general use. It is liept in 
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[toUs of Tftrioua wiiitlia and of three ijiHOiLiea^'plmn cloti,' 
•Boman,' aud ' tic-ken.' TIiwb is a #eriM of regTilar pnr- 
Iwtit sistuB — M 'bead Bize/ 'three-quarter,' ' Kil-Cnt,' 
'half-kaglL,' 'wLola leji^jUj,' &<;. Tli« fullowiiif: is mi 
MCOUDl uf l.bo origin of tbo wnrd Kit-C«.t n» ftiipliied to a 
jmrtii-ular purtroit dzn. 

' TbL' liit-t'al Clui waa n socjetj of Ihirtj-nine noblemen 
and jiaitltmen KeiJtmslT aitaclmil tu ibe Pmlestnat siktm- 
siun in Ihi: Houim of Jlrinuvur. The clul> ia ^iiid tv bave 
(ni^atcd about L7U0, in Sbiro Lime, Tcnipliii Bar. iit Ihu 
ioufle ol'I'lu'iFtaplicr Cut, n pastrycook, Trliei-e the iiicnibr'Ts 
dioed: he fincellod iii making iimtli)n-|iioi», tiln-uvs in Ibe 
bill of faT«, and collod Kit-Cub- — li<.-u<:o tLc uumu of tie 
society. Jnciih Tooaon, the beolteeller, woa Eecretary. 
Among- the membere were ihe Dukes of Someraet, Rith- 
iQond, Qrofton, l><>T»[uliln>, aiid 31arl])oiough ; ud (after 
the nr(;(w.inti of Gcorp; I.) th<- Duku i»f Nuwawtlt; tbe 
£&r]6 of Dorset, fSunderloni], Mtm Chester. "RTiarlon, aiid 
iKiii([strm : L<!>rdfl Halifnx (ind yoniftre ; Sir Robert Wiilpok, 
Oailh, Viuibrugli, Conprcve, OraDviU"?, Aikli.-'oL, Majn- 
wariag, Sttjraeyf and Walah. Tonsou bad his own and all 
their portniit8p*inW<l by Sir (lodtreylinollei: each. member 
gnve him hip; nod, bi eiiit tlw ninm, n ahort^r cativtki wrui 
used (viz., 3lt by "iS inchos), liiit Mifiipienlly long tii admit 

htiodf and still knovn as th<t Kit-Cat size. The pictui«B, 
ftirty-twt> in numbur, were removed to Toneim's nwil; nb 
Bnni^ Elmcs, wliejx- lie built it Uaiiilftome mom for ibeir 
receptioD. At Ida dcnth, in 17'M, Tonsou left, tlmin to his 
graud-ui^pliow, alao an emmcnt boDkscUor, who died in 
1 707. Tiia piclures were tlien removed to tbe hnuga uf his 
brath^r at Walcr-OiJdey, near ■Wimlsot ; juid, i>n his deiitb, 
to cbo houM of Mr, Baker, of Herliuyfordbury, where they 
BOW remain .'^0«-io,«i((M of London, p, 195. 

For small cabinet pictin'OH, purii'laot well-§ea90Ded niaho- 
^aayarv prepared, OiM pnpvr in aiirvioiTailefwr uJiuti'liiug 
lod trrinp the effects of any work pP5viiuii« to ita oom- 
inenceuit-ut. Academy bouM ia a thin millboard, on which 
DMt uf the rtudit-a (Etly's, to wil) iiiude at the Itoyol 
kcdduray wx puiutcd. HiUlimirds axe lliickur thuu the luotj 
f 2 
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and are wall fti)apt«il for sketcMng In oil colonn 
nntoro, 

Tile Vaa Eycka ani Uwir followers in the NrtlitrlsaJt 
p^iiW nn pjinflist.bft sniidil.y f if woocl teinp assent iitl to tte 
diiTiibiiily iif liut* sjiri'nii lliiaiv, lu v/stn Ilioa*' uf ihr {iliin 
Fleniisli nuuiters. Pictures "hy the Vonotinn pnintw" ia wT, 
Giiiir«niii BoUini, tan nlso executed on woi.d ; bul tin 
VmDh'mi pn-inloi-a froni t.ha first lionmioiily pn>rprrftd dOlk, 
the oUkst usin^ it fine in tertiire. This pwrercaoe WT 
lave iiri^nated from tho Icnown introductinn into Vcuke 
of tho thin German tempnrre paiDtiog on clotli alreodjr i^ 
•cribod. The Veneti/m jidintor tHorgion^j howftTM, fib 
many nrtiete of tlio pcriodf vm.'s in the hnhjt of psin^ 
|UiDeh for the eatsoni oi fzreat chests in which Itiilian ladiei 
kept their wordrohcs, and for TfLriniiB other nrticlM of <wm- 
miyitjtl fiirniture. In i]\iy. Itiilian 8c!ior>ls i^'cnenilly, wliiW 
poplar or chestnut wan eraployud. The Flenush select^ 
oah, beoDiiio Fieldom injnreiS by wonua. Wood liaUe to 
thmw i}iit nii't'tiiiiiin <xfiidAtii>iie, aiich tie fir, ia nbviou^ 
imfit fnr the purpose. Several piecaiitions were s<lo(itod 
ly thi; old niMtcw to preTBnt the wood ■warpinff or ^plittinft 
but time has i^IiOAvn with Jiitlc Mcwjitt, iiiirtiimlarly in Imp 
pictuTefl consistinj necesflarilj' of several jiiect* ITib bM 
cantriTunpe to presorre wnod flAt and eotmd is to atTDngtfan 
thu Ixicli -K-ith ' linttcD.t,' ur lud^H. Far lor^- workd (ctOti 
hy t;hu Iluliun!* (rtim/rt, Tmm Unv^n, a tnhUtt wr t«1)Ie>, Ibf 
piarltswoTia jninod byastmng glue madefrnm rJie insolabb 
put* of cheese, iviich has fceeu pn>vw3 to Tw far nnOT 
powerfully adhesive limn tlie ^liie in ordinary iwe. Th( 
vond (proliiibly iiJjestniit) is olwtiyB ea thiol* lu Kiiplilld't 
altnr-pioccs na ti> be moto properly C0DSid«I9ci timber* thU 
plwJw, In some larpe ftUnr-p:ece& each eepamte plunk hat 
Iwnnine slightly convex in IVont. This is disiiniflly oh«MT- 
nble in the ' Tmnsfig'urAtiiia,' hy Rnphiwil, and miuty haw 
flOpposod it to hare been cniwc^l by the lirot of the 
cnndlos ; ' but there in little douht that heat, if suffii 

* RlchtnUan uys. apoihine of Iho SLIVlllHor Ititplupl, Ihitl. 
•oriiice of (lifl [licluru up{fuiUti lliu lluiuv <tC tiiu uuidltu <mi tbaall 
y/W pertiuxly irbuL' 



OBOCSDS. 



213 



nteiue in Have any eStect, miuli] ptniluce iht contnLry 
pptiiinuii'e, tiv iinnaing cjaoav^ (^ontrRrtion. T))t< espljina- 
ioo ie t'j be fomiJ. in t!it! pniiit with iU 'giMUud,' wIuuHi 
treTenla ibt wood sUriulting tiij ilii; fruut. It wouU! siwai 
Iwt this wfiH uiiduntuud by llio Fkmish jiuioti'K, liiit uut 
ly the ItttiiiiBs, Tlic foniicr, iip[inrL>u(ly to eq^ualiEe tlie 
lendenoj m wiirp t>u butli niilys, [minted the buck of tlic 
tanol. Tlii^ fuct itmt Uii» ciMitribul^d tit protect the wuud 
[k>iu lieiug worm-iiateii, mny, Iiowevcr, sug'gisat the ciriginal 
ucftiTO of the pracdci:. Tlie uak pBDtl ou vrhi^-'li b pautted 
pnufipol apiidjueu of \'au Eyck in the Natii>na] (iiillury, 
itccti'd in tl)U wny bt the back by n. conipoiiition. of 
euc^ and tow, ovkt whicli a cixtt. of lilack oil point 
paMed : the punel is, oDtn-iLlutanduig, split. 



OROimDB. 

Upon notiiing', perlispe, doeeili« ducabiUtyof apicturedo 
lUcJi dope.iid lui Llie qiiiJitj' of tins ground, or fluiintniliiiii, 

fciidits priming, ijrtlicpTcjiamtni'y ciiiii-'li of size nr ipil c-iikiur. 
To tbc iisi' i.il wliitf-lunil ill tho ,priaimg ie attribiili'd, fur 
«xaDipIt.-. iiie lai'gc crai'ka observable ia mHJiy piotuiea 
otherwisH in good jjresen'alion. Tlie habitual use uf a light 
or d/ii-k ground may nho hav^ a divcr^ij iikilutnc«, oiiaIo^uui 
to that V6 luive ti'ucisd to piuiktiog in the opeu air or ia ft 
daiien'ed &tudio j the paiiitur, on the Jirst, being inseoaibly 
led ta prefer a liTond ami bright, or, on the aewnd, a. dark, 
BCCDic, (Uid partial diiaft)(H!Ut-j. T!io groutida employud 1:)y 
the first oil jiniiilen! were idi!ntic:al ivilh Ibuso nf It^mpccn, 
The surface of tha panel was Hrat prepared with tw*: or thriMi 
OuBtti of ai/u ; u In-yer of coarse ^oeao (yif^v ffrii»»u) was then 
applit:il;iind on tiii^atli-nat dgkl Isyeraof u tiiiifr iIe«L:H|ilioii 
{^i«R«o »otilfi) v)M Hpri'-ftij ; and the surface was finally care- 
fully ecmj-etl, till, iu ttiu wci'da of Cuumuij it waa as whJto 
«» luilk and nn MiitniLh lis ivuiy. 

In Ihu Ilnliaii si'hjifl uf the liniu of Baphfli;! Ili6 ^roimda 
WOro gciKtrHilIy ccnuposcd of pipe-clay mixed with chutk j 
BJideuch are decidedly die most durable. Claude frcqiutntly 
»»(^ a ninllai camp<:>iuLloii j luid the confrequunce is, that 
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we flud tLo skica, distances, ad'I dclicato pnnng^-s u d4 
as the day t.liej wore jtainiml. ?i'othing, indetd^ u 
oatablished thnn thnt wl)il« ^iinds &t« in everr wiij 
pnrforabl'j. Sir ChivrliM Enf*tlnl(n citjocrvrji (in a note b 
Goethe on CoStiw*, p. 3715), ' thi> secret of Van Eyck aal 
his conteiupornrifis is always ft^iiincid t« conidat ia tb» 
Tehicle lie emplDyed; liut a fiir nioro iinpnrtunt rnnditMl 
of th(? splendour of colour af tbe -works cf those ttuoUn 
wsj^ Ihti {-tiroriLl prciwrvntioii (if internal li^iht hy pninlia 
tliiulr. but ultiiaatfily wjtii great force, on wliit* t'tounfl 
It mivtltrs Dot, Lowuver. wlit-tliot tin? liri^lituesa rt>sidr 
tlic (,'Toimd, or ie ropi-uJiLcud at jibv singe of the work, 
Titian, tor exaoiplo. trequuntiy ott^iintd ibe eObcl of /nor dT 
deiUro {\ig)i% Titliin), *> much extolled Tiy the ItiiliaQa,by 
pnjnliiiff with whit^^ opnuiiti »»luur over tho darl( nr tvi 
gi-oundi he freqitmilly ^iuploy<.>d, luid thun ^Inzing orcr thii 
opo^UK cnloicr. 

Tlio (,-r*atest demerit of flarlc grounds is, that they ' 
ultimittuly to ebuw through uud obscure tho 9upt.-rimpa 
colour. Gaapar Poussin's (jroundsBie of ihisdc^ecTiirtioii; 
nod Ui^re its littlu do^dit tiiai tlie exampks of tliin tnuiar 
in the National OftUery are frcni thi* cause loyrnt and nwre 
glDomy in touo than wos orifrinully inlt^nd'id. Vela-squt.-i 
and MurtUo pnioted upou tho red-eiutfay pn'|>araliuiiH will) 
Tfhioh the Sjnuiish •^iWTDd hw almost unifonnlv b(«ji 
charged, Tho Carrncd*, niid W. Vnnduvuldu, 
painted on » dark grouud. 

Canvtisijs were prepared, in the earlier poriixle of tfa« i 
likii thu punuld, with the dislunipur (aizii and piiu^ter, 
clinlkj ^rouods wti liuro described. Generally ii\« pi<:tarM of 
Psu! Yer<mQHi> werG pniiitHd ujiod eliilha, with. thi# compcsi- 
tioo tliinlj- spread : it was iiecetisary to take this preuAutioB 
OR cfinvjia to prevuat L-rjickiii*, to wliifh (ha |j7tiuiid «i« 
Mperinlly liable if tbo picture wjlh tvtUeii up for tb» fTKXUf 
coavenicin'e of reiuoyab Tho thickiii>aE and compoAtiuD 
of the uri^niil ^ruiuid was, iiiLii'eover, subject, luidnr nil 
cai(MiuiBtiiiii;us, to Ijs sufl*'ned by moisture; aiul il would 
M ttbviouely more eo when oa linen, tlurouj^b the back at 
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deb diuup "vrould rGEidiI.y pcuctmto. Evon is Itnly, in 

lin situfttions, the porous white poplar imbibed siifHcient 
ilure to cauM the destritctiou of aeveial ml pictures 
montiyni-U by Viianri. 

Tile iuteclion of priming the ^rntmil with aiie or oil is to 
piQVeiit tha very rapid ahsuqition i;>l' the t-oloip^, whii-li 
'ttuld iiupedo the frw motion i>f the bnwh. "WTicn tiie 
lunil is pitimrei witli the powtr uf pBrtinlly HbMtracliajt 
IB oil from tlii> tiral lajr of ^.-ulmir, it i§ odltHl an ' uliEturlieut ' 
gtoiitid i b"t if it litis n ' hard ' or ' oil priming,' it U tGirHcd 
*iuin-al)«iri»:nt.' 'Ilia giUBo groiind kea bt-eii )feirenilly 
BUppojifd 111 hjive bBSii jireferi'Hd, from its being iilisurbent ; 
but this wii stmll bj-And-bye prove tty ho ft mistake. In 
Veaii.~«, liovv<:ver,siimti aiiiata luud grounds puset^aiid uf this 
properly. 

IDE coLorns. 

Much Has been written oii t!ie subject of colouring;, nnd 
variciu« elabonite and fanciful theuri>>shave b«eD propounded j 
but, with till! oxeoption of M. Chevreiira discoverio*, they nro 
(buDid to bo of DO gTcnt um; tv tbc nrtiat, »nU vroiild be of 
still lens Berrice to thtt treuertd reiuler. Ilj pntctice and 
nfaaorvation, the sease of hBraicny in tils' )u»odjition. and 
litavaa ia tbu eoquunte t>f colours, nmy bo ivtinud : jtwt u 
by tliP Bain«? nn'-nnM our pi.'n.'qitiofi ofliiirrncinyin the combi- 
nation, and melody in Iho t-ucce»-^ion, of aoonda rany h& 
iiuprovL'd. But wiat is callt-J ua ' eyd for colour,' in as 
much 11 nnt.unil ^ft i\a an 'out for iuiisil'.* It U ti<'t the 
product uf civilijiitioiij for sflvii^jL'.* are exfollent enlouristB. 
Kor is it olii-clcd by tlimftto, fur the. DuU'b luid llemish 
DiirpiLse the Fruneb and Spanish. The Rnglish echoo], 
do«mitft our doudiid akiu'Sj U fsseriLiitUy a colourist Bchoo). 
Thiit bI together ftrc*uptioniJ peoiile, the Chinese, ato per* 
bnpn the bc«t. colnurifibi in the world. Thr 'eyeftwtolfiur' 
is »eon to glmVlyn the t'otIt!j.ii hDtue as ifell us the palace, 
Therimplu TUHtic maiden froquerilly sots oB' her L-lmrmi 
to fur i^TtJBlor advantagQ tbau tli«i mo^t aristocratic 
bt-auty ; nnd iha cheap nosegay of native wLd llo-wera ij 
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ofteti amaged vitfa better taste ihtm tba oosUy booqiutfl 
exotica H 

Thn theory of coIuiiriii|: mo»4 rodnraMe to pmctire la IWB 
of M. CliPiiTeul. This ia fimndod not apon anv oufpci^l 
oocoll propertiM of the cnloim themeelv&a, knt upcoj^l 
deouMutlBti^'e piiyejvlugtoiil «lfc<t upi^a Ui« eye. H^^^| 
of coltmn it nut ki tninjile bii aflnir lu might be ■oj^HIH 
The pynpiiraet thTnit)^h 4'Qrtiiiii «ui-H»iuv«< Rt«f^ wMlf Ti«^| 
in^ ti coliurvd objirct; <ui vDbrt duoto tliepbTtialogicnIfifl 
of tlif cyt- lu'!ii)j'coiu>truc1edfbTSecdii)r tc4«e>rli)rht; amJtlilM 
rin^'jt nr ci-nditiotiR of the eyit ^vo riai^ hi vKriona ]dod>*l 
cpntrajit, Tliiia, thrivftriiinfliicnrMfttii'rtrli wM«;l»c«nsoti» 1 
colours with whit^h iho artist it paintinp', or tlimtp at nhid 
thti spei'tniiir of n picture may iiavis ton^ bi<on p n»ingi W J 
Iiiivlt ^tl!t.-T»nt Emiu tvliAt tlii^y n'Mly am. From n kaqsHI 
of thinfniL'l, thupriiiitcrUtnms that to iii]itnte)ii«iiiod«aRB^ 
fuUy he niurt eopy it differently fmni what undor such (m- 
ciuiintnncN^s it iipprikni to hini. And tliis Imnwled)^ ia allU 
of the hlf^bcAt importiincc in a pictm-o gnJlery, in otilvfl 
Rialdi duu nlluwiuiee for the mutual iiitluencct I'esolting frto^ 
(hti jwxtftpiMitirtB of pictupofl diffui'iog giefltlj in tbeirgc-utml 
tone of coloHT. 

I-ijjht, WB know, is re»olvAbl9 into thnse primaiy r> 
l&un; and the colour refiaired wilii luiother colour to 
fonu K-hitv U«ht ie trailed tbo complrriifn/ai-y of that colonr. 
"Whenevi^r vfv look luiig jtt (iiiti pHrticiilHr colour, the eye 
gnrfiiftlly, but muMiwdiiHuty, luppliwi ita complwnn-ntAiy 
colaiu. Tide pbeuouiennii U the fiiutidHtinti nf M, Chw 
rcul'A first great low of mmtilttuieoM eontra!.t. Other Ia»t 
of cnntriuit arti itumi'miin- or mi.rrtl: tln.-ri! ara likewire 
coutratte of nom-;' but wo miwt content ouraelTva wilfi 
Itidiaating tho diructiuu of tho rcecorchce of tlie C£le1)i«led 
Frouch chemist. 

As rcgw^B the propeitiea of the maleriiJ pi^^mcDU, ^ 
lifflTfl not nmc.b to aild llknly U> bo of dcrvira to iithcra diu 
nrtists to what i» «tiid in nthiir piu^ of tliia worlc. It rnvt 
fcft TcniHTlfcd, hower^r, that the vehida of oil anl thf 
ullinnitB varnishiiift litis n T(ay clal'^i^lt■^^l^lt^ cflt-ct upon the 
jirtJSPn'BtioiL vf (XTlaln colours, dome coloun, for installer^ 
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ofloctcd only \>y expo»uTe io Uie atmoiiplieTo, noil there 
Bjtl" qiiioUly fiiile in watftr-t;i)!oiir (ijilut.iug, while they »rc 
periectlj- (iwiHiini'tit whuu ' Inckud up' in oil Udi«t 
colc>uiH, on tli« L'CiriLrairf, euch, for a mure particuloi 
(jxani]i1e, hs blue, iLre Yttvy obTwiiplj" i;liiiii);eiliu Ijiih by tLu 
yullownng' ol' the oil. This Jef'-ct of iLo vtiiiiclij ik so 
uuplea^alij ftpparfnt m the ^^ololM■ blwd, tbirt lUe oailj oil 
painliMS wore iuducod (a* obciMly inentitined) lu try to 
obviiitn it by ruriuus d«vic«s ; nueli tus uwug eiueutLKl nils, 
and sprinkling the colour in n dry itaXe on froalily l&id 
whit« ]iaiaL Tliy yei!i>wiiig clftiflt of ilm oil ia iiicrensKl 
by the t*ndenL'y bihiim <:i:loiits have, in certain dri'iiiii9iiuii.'Kd, 
to vfhnx w (Milled '&inl(-in,' and Vnwa a. (hining «iirffto« 
formed by the eiirpcrnatiuit c-Il. This n'aa aotiglit to be 
coiuiteracled, eiuon^ the Flcmiit^rs, by paiatiii;.' quite up to 
the bii(rhtae:a of oatui'^, nnU, amou^ tliu Italian*, by tha 
ndniUlurv of oaaeutitil oils; ttnd lJit"w ^iU, tliuu^'k uwd 
in qiinntllttiri HulTificitt to worit iilcftiumly wiib, would yet 
le&v« s. aurtnei} dull and tinshininu;, tlia.t would reader fiaaj 
Tftmisbtng lU'sirfible. 

Bmtw por!on:t have imrtgiacd ihet the exucllonce of tba^ 
C^luiiriaf; in the worlu of some of the ' old miiateis ' aroce ' 
iroiii tUi-ir etnplojiiig culourti with -whicli wo ar* imnc- 
ip&tnted ; or fmni llicir ]iT<i)fvriiig thi-ui in a viwtly nujiMior 
umi. So far rroni poML-wiii^ coloui-s imkuuvn hi the 
tdoy, the wiu'ly paiiittO's lu-ed uo ti'loiir of imj* inipurt- 

, whirl] wa aroiioti'aiiiiliiir, aud enine biiaiitil'iil and 

nSnHae cligibla pigments have hi'iiii (1 iiuorereil liy the 
jnodfiTB of which tliose imint^Ts wore i|!;ii(jraiit. Wo think 
it poMtihle, liiiwuTtir, tJial wu nifty Btill lliid wis have sooiu- 
Ihlng loleaniri-jpwitiiijf thedHiiTatiiin (ir pr»!|iRrfttiori of cer- ' 
twiiTrrvbfiftiitifiilcDiotiTauaiid in (.'binaflnd Japivn, Ilaydtio 
Miys, 'Titinn got bin ckdouiH from tl]« coUmr-ubttpB im the 
Kulto, aa wi" ijet otirs from Umwi's ; ' and )«3d» »juite truly 
that,' if Ap<i'U>is (ir Titian wi?re living rn^w, thny would pnint 
jiut BB gaud vTcrlcB with oui brualme and aduura aa ^tii 
tliMTomii.* Thor© 'm no doubt, however, thai the final pnj- 
pnratian of tha mnttriala llir oil painting was imoh\ cittt- 
AilLy att«itdc>d to by the gMocislity of the eai\^ (ii\ -^waOitfA 
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tlieinaelnd^ or tbur linnietliata a«ritUinU, duntig thvit Imj 
■ppNnticediip, than at tht prowoit Aav. Tkn gofIj oil 
pnntcn ippov to havo htm indebted to tii& etAaof 
merchant fax materiaU onlj', oaA, is leniuhed elsetriieie, 
ihay ipared no pniiu to obtain th^m of thn bvot qtmlity, 
eoBKiimng it s mond untl rclipmus obligmtitm 1o do m, Md 
aljo to prepare tliem with fcrupiili>ii<i mre and attoatioo, 
io offtiirto ensure tlit (ivimbility of wiirkH wliith represented 
all ibdt m the iit-'Art of tbe i>uo}>lu wtia bi'lU eitured. 

Ni'vfTtlieleN*, Lbe<n- apiiofuti ui>»uf!iri''tit cvidoncu to proK 
that thc^i inoru nMipraUtbli) oituta' roluiiniii>ii of the prwrat 
day iajure tbe bwuty or diminisk tliv dunibility of tlw 
coloum by caidciMiirM or dialnHivnty in tbnir pivjMnitioit 
1h« i^lii<>r fitiilt Itiu with tho arlints tbemsolnte, who, fol 
tli« t»kt, of pfopiiriog a mewtricioui biillinncy, which tli»7 
know will last only a fuw yenva at most, and ptTbaps onlj 
during 'the Exhibitinn,' iwcritiiui the lasting; dfect of lh«i 
W^Hcn, (ind with it niiirh cf thctir Ciur fame. TuiiMir iraa a 
nort InuioutAbli} instaaccof thiu: many of hid flncat cBecta 
have nlreiuly dimtjipeimidj I'viipjjrntifil, iliiod up, and van- 
ubi^ ; nnd mitiiy oth^te ai'n boiii^ tpiritod away in tb« 
broiid plare of day or ibe thick gluoni of night — crnuibliiip 
off Ie ihe dry, or l]ect)Qiing darkened and obccomd ia tlie 
damp. With thu utmost ftjlmirntjiin foi' Twrnor, oao um 
hunlly bdp Fuoling that n satire upon huniiui vanity it ncm 
pdiDlttl iDy tlie Tumer and Claude (which. Hccordin^ vo the 
wish of our preat master, are plaf^cd ride by side in the 
?>'atiL>uiil Galil^fy), owing prindpally lo the {rifrktfuQy 
altered cnloiiror tlio sky (I'lirnniitlcorit^iLd) ui Uiu une^ and 
th« |:iire limjiidity pr«.'flpr\-e(l in thu othiT. 

The peiTQ&noot colours aru thu enrtits oxid ochr«s, MmI 
thoMt uiiiiL-iid culiiiu^ icbi(-li Ii^at ibe ttut of flm and llmeL 
1Jiirortiuiati;ly, tham val<iiir», with tbi! cixn-ption of iilM* 
rnarin'* nnii one ur two otbi.>rs, mv nt tirot kuu brilliant aod 
moro ditticutl to work and mix to the rcquiaita hnoa than 
the fiiiritiie eulriur* preitnuijd ft-iim lead, aiiimal, and vege* 
tAblr BuLstunCL-a : livncp tha teraptdtion to um the lattAr. A 
ff-w nntcB Upon the mure impfirtnnt colnur? may bo ofleroi. 
pjcrioiM ta which wo may remark that the pigments were 
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iriginally lieji't io » «iry state, anrl, when uuud, placed 
n Hiiicurs, slielli*, and pots; subsr-qiteiiLly tLu coloiirt were 
Wpt ready propnrtiil in Hrauil lilAildera : now they ate 
Suctofcud ill very couveuii-nt udUapsiblu mt'tal tutwB. 

Wltilr. ^Tiite-lnml jircjia-red witb estrema t^nre is tlie 
Mly whitn pigniitiit UHod in oil. 

i'dlvto. Tlia ucbie« uru tliu most permanent yeUows, and 
Kvm chiefly n;ii»l upon hj iho old mnctlere for the (li'sh. 
|pqu i« thf! prindpal tolouriufr mutter in thtiiu all. tither 
ftHoffa 610 prepared trom urMiiic, luad, and vcgttaUa 
lUlutauccfi. Bomo of thea; heiag transpai*iit, were jjlazed 
over hlue to produce a (,'J^en; but they have freijueutly 
tunicd Idadt. This is tlie cn-nae of ilie heavy yri-ena wi- ae« 
in gmne Ilnlinn pictur^iit. Otlipr y^Iknvn used in this way 
h«*e t'wiwi, loBvitig tho bliifl pUntx and ivy, so oharrvahle 
Aontetuuet iii Dutch pii^turea. Tim oxtimiio i'i<;htioas and 
lllow «f liie bruwns of Rubens has been ftttrihiited, imt to 
the tt«e of any iiitrtieidaF l>rowD cartli, but tu Ow Jui.diti.on 
of a tmaaparvnt yellow. 

Eed. Iiwu in tlie [rreat crtloiirinff pricciple of red In 
iUkUtn. Vormilion ; thid i<elehmli?il rinl iit t'niiQil in a. native 
«tate (then called ciusabai'}, and nii'oducud ai'tUi€iaUy. 'Dm 
Cluneae po&»esa a aaiivt* diiiiHbar eo pure as U> reijidra 
gl4ndiug tiDly lo bueonii^ perfyc.l vtrmilioii. VerniiUoii ia 
lUI ancient pi^meuL Tlie artificial wits called in eai'ly 
M3S. 'minium/ a term now coiiiinad to rod-lead. Tie 
word Termilion, in its older taraij iiernriailu*, referred 
fonuMly to tho ioBoct called kftiroea by tho Moore, which 
funiiehdd the wdnur and iinme of crimKin (Scnrumlmi, 
ertmhiau). IluhcTis ii««d this colour (i.f. vcrmilioti) with 
reitiAT^able boldncKS in tho fleeh,partinilarlythQr@tl<3CtipDs, 

Lalic Ih a nniuu (derivL-d from tJii: la/i, or lacnct. of ladiu), 
eouuuou to a variety of red (naA a few other cnluuri^d piy- 
nmnts)cif}fiaat beauty, pruparnd for ttomosl, part hyprei;ipi- 
tating olourod tiacluroa of dyoiiij.' di'u^ja upou aiumine and 
ntlier eartlia. TtiKyare all iiwiv or li-as fugitive. Sir Joshua 
R*ynijlild, in hia (.'ni'ly piL'tiirew, ust?il them freolyin llid fiiish, 
Utd to heighten tho lipa ; and t^ 'Una is refeiiible the pule, 
faded canuitioiLs of many ol bb femdo poxtrBita. ThA 



320 PArNTrNQ rOPULAltLT EXPLAINED. 

cuiiiitioii liiLo i.H |)^>])HTl>l1 fTinu Rnutil woud. The tioer 
arc prRtiiuvid from cnchin^, Ic^rmo* orgmns, lac, and 
(IT muildor. Kcrratu^ or gnak (called grain ttum tbti 
pai'eii malnrifil), luv tJ>n clond bodies of tht' fninale in. 
the Car.f.u* xWds, -wliieh Hvt« npon the Ibatm of the 
f>ak. The colour obtained from tli«ni Traa the purple aol 
Bcarlet Aye * knowo from the time of Moses, Tin- aichiunt 
insact is prcihiced on dtlFcnmt tp<^cio» of raettUL 'Hie colon* 
(scarlet, crunwu, and cAmiitiu or ron^'o) vbicb it aitppU* 
are extremely beautiful, Imi not dumbla. Tliese colnur* ireiD 
unkdrtwii li^foFP the (■(inqiieat of Mexico : tho KptudBi^ 
U'nrnt the method of their oxtractloQ front tlie AoioritaB 
(it im' pi TICS. The preparation of colours from ihe maddtr- 
plarit Hppt'FiTs tA hcivo bi^ii^n kiiovn by ths wiitirn of He 
curly tn^utint.-? on pninting, yi^t f<>r imzaa two I'ciatuiiu* vre 
luire 111) writton traces of it. Madder ia, bowtrer, ctattd 
to hnve he^n used by tb(> ^n«i)t Venetiitn pnJDt>>tB. In ovr 
own limi- iinprijvcd mi.'th«da of pi-cpttriaR ftvm nwddei 
Vdrinus Wnutiful rnsc-tints of uxlRmifl tmuspiirrrnry biiTfl 
heen intrcidiicad, T!ie#o noburs are of ?>ipodul value to tlw 
ptLiiitiT in WAtcr-colciiir^, oad tbcy btkvc the recommeudatiM 
of bi^in^ more diirnbiu tbau tho lakes, 

Bl"!'. BluBnlouopoHses.'ieB.eiitirBly the ijiiftlity t4)pliiuctl(j 
callfd (vUlneft lu pniutitig : yello-n-a and reds pnrtnJdn^ naOM 
ta leas (if the uppoKile qiiulily (>f Kitnuth. UltnuuaiiM 
(blut;), or nxiira, i^ th^ iuo§t ik'servt'dly i'i>k>bTali>il, mmI ihe 
most perfect of nil mudcni pi^'uK-Dta; and, frim it* niffii* 
and pj'oiii-ni«», is probubly ilii- anmo iw ilie no los* c-elebratcd 
AiTiii'tiiiiti blue, oi' Cyaniw, of the nnriLHitJi. It i* prcparad 
fr:im the lapis luauli, a prudoiis sUme found prinripidtyia 
Perjiii mid Sj1)('ri«, Tt fiinii.'liw llie moat beautiful pearljT 
atmospb(>ric fT'eys in HmiIi painting. Lltraraariiw hat 

* *Plere PiuwiimTL (wliofls Vmuh laauppuKd to harv UwB ttftttia 
InlSSO), In duicrihJht; (liD drut of « lady rieMf slid, Myi, UiatbH 
ntlMWiUiof "icHlot iii(!rKiti," that u,Kiiri«t djred with ^uui,tlie 
benBrnlmMt dumbla red iItc Thp import of lli« wonh '*»ognlfi" 
wu iiAanrtKU 'disngad, ■iitl tit* tiirni wui siipriul gi'nerallf t* tXt 
(M\mnv\ia which cfoth* nro ilyml wlilch WBrniimiidiTBii tolieptr- 
niantut; iii Hiiaatnseil is still uneiL'— Miia. ME,RiiinaLli*a Antitnt 
Ptaclitt, &c 
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».y% bcon orcaslooall^ used in pniiiUng; a,t least from tbe 
ecnth centHry. It was sa highly Mtaaitied that, in the 
Irly pmioiu of art-histoiy, it wiui fruqueutly tliu suljjuct of 
cular aipulatiun In (.--ontmcu. Ultr&m&iJUH, uud 
die ffAij were jti^zierally supplied bj the person whd 
lend the pictum, l^ut ia auiut- ca»ca the tiLrti&t liitnsulf^ 
plied it. It wai* conBidered lui not ofcrijuinal tl islioiii^sty ' 
for the paiiitiirs i.if ?icrly Italian frewiics (" employ any 
ilours Itul tbone uf tliu best quality ', oud this nppli<MJ — on 
aunt of its extrejuely Ligh price — most eBpitdully to 
Stramarine, if it hndbpE-un^ed tbuttbHtcaiuuTNliiiuldbO' 
used- lu lliu«t«Uit«9 (lithv pabtera' guilda it vr^ provided 
that finf-a shunld ho inipostd IVir urery offence nf Uils Jtind, 
Cenniiii in«i>iU upon the ii,se of gnoil coliiiiri^ sb k reli;jiaua 
obllfctttio'n, and nicst especially iu portrajiag thd V'ii'^. 
IE tht! paiultT, lie Joclares, he nvon underpaid foi liis work, 
God ami our Laily will reL-nmpeuae IlIjo in the soul isnti tha 
body. An aut-L-dule ia told of Ptotni PL'rugiiio, wIk', when 
■watched by a siiiigj- ahhot. for wIiosh conv<!iit he iviia 
paintinfT n fruai'u, letrt Lu shuiild steid the ultramoriae, cnti- 
tiuually wn^hoJ hja brualii*, imd nak-id fw freali siipphes uf 
the piirriicot. At the end of the Aay, exliibiting tlie depusit 
that lind nj^cumulated at thu huttoiti uf the basin, bu rt^ioiirkt'd 
that, had be (te,^ed to cheut his empluyi^rB) ho ahoiild have 
bad DO difficullty inaDcoinpIiHhia^hiB purpose, ilaiiy iiuhle 
irescoes have boeu almost entirely destroyed by ^edy 
j>Tidtte and friars for the salie of thi'ir nl train nrine and ;^'old> 
Copper fuppliee a number v! beautiful blu«e. Cobalt ia 
a natne now applied tn the moileiv improved hlii>ii pit^jiiucd 
vrith metollio cobalt, or it^ osiies. rnis^iati blue talc.t its 
nainii &OIU the OQontiy wture itw^u diKuvcredhy accidont, 
in 1704. 

Tallow, Itf^dj and BIno cannot bo tiMnpoactl, end tat 
hisaei) callt-d priniaiy coIoutb. The union of two of thsse, 
in ihi; three foinbiuaticus of which ulnne they admit, 
pfodaws jiivoni/«r;/ noloure. Ttiua tha raistiiro of yellow 
aad rvd (tivut OnuiKo j red aud bliiu, Purple; Uuu and 
yelltjw, Qrvea. Ultratnarine i§ the uiilj piinj primary 
col*jur ; tbo finer spe^iimeiiB hapin^ neither » tinge of green 
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on tho 0D» b&nd nor purple on the oUier. Piirpl« i« t 
fre^nentljr eniplo\-^ very in<^p.flnitl^lv; for oxanipby' 
laU: c{ 'purp/i^hilW trbcn vr<> mitv mi^sn bliia aJ< 
etightljT modifidd with ml, nntt 'Impttrinl jntrjJe,' wIicd 
nu^rmeHired. scarlet, or nimson. The nilxtunt of lwiii». 
eondnry colfturs eiiweasively prodneas tlid Inrfimet Cittin^ 
Olive, luid ItuiWut. These culniLRi, for tho moet )iarl,w 
known As^ 

Sromu. Aepbftltiim, or bitmnftn, u a ap6nioi> of {nleli« 
miti'i'nil nil etiliiliiic-i. BituttiTU ip collrctniE on the suite 
of ihp Inke AspJmltitrs (tlie Di-wl Sen), imd ig nOkd 'Jen" 
pitch ;' but tlioro tLrc xcreml Inndi; of ft<iphftltiiTn nnd bitn- 
minoue vuthn uaoil in the nrts. Tlie power and in1enst7'(i 
fl^hnlliim, w)ieu ptii]i!o\'n\ fnr (L'Sasicg ahftdow^ render id 
VM vt^i^ ti-mptin^. Tn Its nee, faowcvcr, ta Attributed Al 
iimuuKYablo cracts &nil conEtAntly irtdoain^ f^aelitw in &t 
VDiIiB of Sir JoehuH Iti^yDoldfi, ^'ilbic, and bo manjr olte 
Eng'liiih actista Aephaltnni ia, therc^oTB, now gqnenl^ 
diwnrijoil, And yet it would appeu that the nUAObi«f noi 
have aritic<n piirtly fruni iniptiro or adultvriitod ^erimoB 
hnviii^r bot't) cha»en, or from Mime mintikke in tliMr pnpBf^ 
tion or u»o, for it in ccrtnin that thia pignipnt wiw Uicd ly 
the old miifltcro of rvcrv school luid i'Um(iti% 

Vaiidyke Brown— linnlly li'tw crlebnitwi itii n |)iginBnt thai 
the (Trent pninter whos^i nnroo it henrH— Ia il upeciew of pMl 
orlii'g I'arth of a liu<!, deep, seioi-ti'OBApH.nTnt brnwn colniir. 
Mr. Fii-ld my*, tlmt ' the pi^ti^iit «ci nmch rstitemed itnd 
iuimI by VAiidylcii i* nniil to hare been brought from OoMel; 
Mud tht» seesas to be juatifieil by a compori^n cif dutrl- 
earfhyriih the brownatif hispictiires, The Vandyke Vmiirnit 
in \m> III present nppenr to ho terrene pigments of a skailtf 
kind, pmified by grinding iwd waeliiiig- tmt.' 
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Qlasinff. A ^la»e >b & (ilin of tninf>p«n-ot c»lour wl 
in generul so cltur on tn havu the eifixt, whoni>prond, 
Bhcet of tinted pissp hplii before the picluip. All ooloun 
which, when aujLed. «itli BuituLlv vehk-ii?, are 
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gfliring <!oloura, In considprin^ simjily what 
tkf true latuiner or scbeine of eSbct of cncli 
il, nnd rjf th c aeiCTal miistere, so fni qs TCgarJs merely llieir 
ihuical procesa, we peruyivs thai tho entiro code may be 
acvl to two puiots, v»., ti'imrparmt nnij vpa^s pnintitig. 
iTle Venefiaas, Tiliau espwinlly, Ciirried trnIl^p^n^nt g'lflainif 
to \hv higiimt iterfer-livin. Tlipy iKiTMirud iheii pictiirea as 
OS pc>§8lble witb ;iun> red, 'w-iiUc, Hti<l black oniy, AtiJ upon 
this prcpnrutioQ tLev (jluKed repffilcilly the rii'ln'--?t iind 
puimt nxilniira. To tho extrpmp fm-ililj of flBzinf, oil 
pftintinp owes its siiprnrnfli-j over tonipora ; though g-iftKiip 
\n& to a certain oaiL«tit praetispd in ihs kttur. 

Gliutin^ foiina a clistiui^t Bcri^i* of tint*, without wbicli it 
iit impraasible toirepTeBenttraiispftreiit ol'jpct^L Bj'itshftdowa 
are atrcngtliened, itni. wnrmtli or culiioeaa giTeii la thuti 
butt; by il also li^litd tlmt nve unduly uhtitigir-e an^ euhduecl, 
madditionalcnlonr nnd tDTidgiv^n totbo«e tbat ai'e doliciatit 
ta force and rieiitieas. Tbe process nf glaaing, we kaye 
obwrvnil, w ppnvrnlly i-fli*ctr'd In* tb" nppli'.'ftlion of iltlitted 
triin!?pa/i'nt colour; hut occaBiiiuallyseiLii-ti-anspai-enteolums 
are ii^il, when n-ndni'tvl BufSiAienlly trauBprtrent Iiy tbe 
iLdiiiixLiiro of a largp proporliun of viihu'.la, Suoh g-laajigs 
KK tisofiil trt m.vIitS* pn.rtfl of tlic pii^t^ire, iir produce par- 
Ucular elieclj!, such iu re])reBeatftlitHia of smoke, iluat, mista, 
anil tbe like. Olaaing, whuB iiwid iuj iidifhHisly nrinyiwst, 
tnvdiice? that ' horny ' iiaifarm dulncsn of Hurfiice «nd 
ery" diacDloration so oflyjisive to tbi- eye, which till 
itJy was tbe comiuou cliMituteriatic of the modem 
''C(mtirl^ntal •r-.hoalii. 

Impn«linff (Ital. impastdiv, to linend, cover with plaster) 
is tbe opposite iif ^'laziJiK- T^'*' "biultiw^ ordai'li portiouaof 
A piMiiro iwn thinly ami ti-fituqinrnntly painti^d, but the lights 
we 'solidly' painted n-ith opaquo colour — that is to nay, 
Tlritli colonr mixe<l more or less with whitis. Impnstinggives 
'textnro' and 'kuHjicc-' In this fcjuproani, and in parta 
not intiindcd to ' rotirc,' tho ' impusto ' ffkoiild be hold ; but 
tlic luoro brilliant liifhtfl it can nciirccly br 'liwclcd ' too 
uoh. '11)18 loading of tbick masses of colour upon the 
lictuM, to M to muku tbum pcojvut counidc-rably Orom tbe 





n-, t£ eonae. W OiJ^ 

- 1> KsacaM with mttm- 

it tbtnfae n aUcwt 

, BM %Mt to Aa^ga, wba 
«( mtfitu^ and dUA a 
■ vnrpwnuljr piuniira n 
hM thai rtelm ■> czeoated m 
toRtn AbT frMlMMBWh loQget- on pud 
AM—d«A,Aehai«<^M«jWcarfjCTaj to piorr, if il 

whWfc h«(*aoChMEHa,ttte«loaffaM vcwetiaiM » ■ 
■no; pera|rt3dj betas' Mitel/ pmemlka irbere tfu hm 
ot &• strMtUof •&«»« WMad aftid « y «Ht [mCaiidoii b> 
the ctodi, tb» i««tcr Mttftica of ^ Mifiu* bmjtMsthr 
iv^oBdiBg toaetly viih ibc fnm cl Um wtnd-'vnidL. 
whan dM licom b nuaiahcd. the ponkxw thai 
' ht«T <nrt,* vhOe Ac nit of th« pictioe beoomes ecmpm- 
tirel Y dead. 

&«)nUMf TMWihlta ^wing in thit i. thin coat is ^raal 
U^tlj o««r tha woik; but opaqae insiMd of tiMUfveat 
ookxtriBanploTod. Un iwed toBw£^oertwBpe«tiosaa( 
a jdctun whid laaj requtn to be nroilend coolor, gnpKt 
mi Urn deflaita; and it ffnt mt and dirttiro to olgaBia 
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rUcb s««m too near. An «xcBsa of Bcumbling produ<?«s m 
noky ' app>-anuu«. ARet a time tli« §ciiinMe pnrtiaJly 
illktt isU) ilie vvluur over wUich tt is liud, luii thix is col- 
Sulali^il iipou fcy portrfljt puintcni tu prndiictt Bonis very 
Eiuimiinpoirwts. Thus a pi-Jirl)- pwy inwntK! orers cama- 
itui will ultiiuati'ly penuit thevrftrmciiluur tvohow Uiruugfa 
]BBt KJ' tilt! Iiloiiil iluahcs lienefitH ttin wriu<t.rnii!>[iun^[iL nud 
iowny Bpidtnttid. WJirii i'o]our i« ^^tul tliinly aud F&pidly, 
it is occtieioiiBily wtid to "be ' ctiiv on.' 

Dry Toui-hini), ox Druijijin;/, is ilie aiiditimij wli'-ti l.liii pic- 
tare in dry nndiii othar reiijii^L'ts HniBJieilj of ii r(>w ftinthory 
toucbus, on li^Kl? wliich have Miiiidimt ti-xtui« toretMU t1i4 
cnluur only on the pniyisctiiig puiiits. Ilj tins pMCPW iiplrlt 
is pqmmimli'iiled, but Ibi aliu»u jirudtuii^s wlint \* (wtiiiir'nlly 
eall>:d 'nieAlin^JS,' the co Ionia appooriog na if fpniikled 
with meal. 

3T\f> iJeart-caUnirittii is* tlie firut nr pri'piiratnry pnmtirig, 
•ud M "(1 tomind Ij^cB-Use tlie eoli'iirs jtin Inid ciilil (uiil pi»le 
to ndiuit of tlic ftfter-paJiitin^s, whirh ;^*cluflll v Mifon-f tho 
e^ct, nxtablinU thii cliiuNiL^tor, mid disoi-Jiiiiiiitlu t.lii^ cxpi't^s* 
tiion I fuid thp> tinal (.'Inrinffs, wliii'h import thu full wiirmtli 
tad aniiuatian nf coloiu'. The tir*t painting of aomo of tho 
old mMlere wMmoreproparly sjicuUiug • primiDg,' «s under- 
»tood by kftiwi' pnJnteTM ; thiiM, jle^li i-olour wns En tlie tint 
inrtanco primed witk n full di'op <!rcM^n, miil piirtit init-nded 
to be green were Laid in with a reddish tioloui. Wliou the 
pftititio^ of ^ pictm* ii divided for convenience into pflrtnin 
stDgCit, they an aomutiiiics ctillcd the tiritt, acctind, third 
puntinif*, Kad«a furth. 

Ob comparing Kho diffPH-nt modos of pninting, the 
simplcel. art.' iucidcdly tliv m^'nl durable. Mr. Li.'t>l)u mys 
' it it evident that by tmitbodi" est.reiuply simple mnny nf 
the jjrent colwnrials havfl produced tlieir finen works, anil 
nittuu^ tbeau uiuy bo miuiixl Titiuu liItiuvlT. I buvu st;vn 
«KiiiiiMti']y (.'idiiureO pietrires by .Inn Stct'ti, as pi-rfrL'l in 
tbeir Ktirfiico trnd iis £rcn from lin'ulifjhumldiiingtins if they 
were painted but yefetorday, evid-.-ntly ftom LhevLsoof viri'iii 
tint* only, tints mit prwli"*deilhefby t,'l«i!inj;t)rHi:uniblin^. 
And the mno ninpli} mi'thnd upum bt hnvu faoun tbti gmtn'Rl 
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Jle lendinir poiuta of any objict is a oeparate tlioiiflit. A 
copvist, not l)eiag inspired bsorifriniJ ihinkiiig', cuimnt give 
to hb ehiael or pendl that air n( tLe toweh flcconipanying the 
tlioiig'iit which itii oripnal work always bas,'— (/fnyr/fn.) 
Some painUirs asv, lioweser, natiuiillj (Juficieut in tlie frea- 
dom of hnnd which gives icriividituJity. Thu cxcicution of 
Leonnnlii du Vjjiti is vei7 labnured. and it iit rolatod that 
his hfind sIio«k ao mufh on s*ttiiig; to yfiirk tint he cuuM 
not pmut for 8onm time. Iti truth, nothing ia more 
trencheiuiu than the power of rnpidly plac-iu^ conrcntionol 
lines tml toucUns ; yet lliis is often all that is taujfht T)y 
ordinsry 'drawing mutilera." ^\Tiat, however, would be 
tliought of a cliild who hod hoon taught to tud over tho 
keys of a piannforto without uny dt-finitc meiwiinK P 

Style is on elt-'vatitifjf and invaluable attributi! of art, 
whi^ ia wins tiieiiaiii't> oompenaatea for her initbility t» 
repffescat the infinity of iiutury, Stylwiiin hi|rhly BUpgt;tiTO 
Sfldunne; mamiGr is a plniieilile hut cinpty s^tnbol. At the 
Mjiic tittiii it OJUftt be remerabeTefi that tbo memiinfr of tlio 
wrtrd 'style' is fn!<{iii?ntly imh'fiiiU'% and 'nmnnor' is often 
COnvMtible with ' ntylt'.' Thus wo often speak of ihe dif- 
ferent dCMriptions or modw of paintinfi; as m many f>tyloa ; 
And yet wo hillt of the iiral, t*fimd, luid thinl ninnncr of 
RHpbael. Smooth jMintin^T' is perliaps less apt to bo 
inwmorod than 'londinff,' yet the lattar i» fur mom 
stiniiilntiitg ti) the inui^dUus ; and thin wa^ prubably tlio 
reason why it was more g»nftfiil!y Biiopted by the ttftliaiu, 
^ffho were in their conp*pti'>ii8 far above ti* UKsobanitfll 
unimagiiuttive Diit4Ji. A^o, ia ihe nnGaisbed drawing 
chmure utrokp* are eTidently laleodod fci piny their pari ill 
the effect. In the work that is dhviiiugly hnatily perf'>mit*d, 
-whatever appeal's wriJug le very readily cipnetrued info a 
if^mit patitiF. But the unfinislmd ulietL'h ilerivea il8 prin- 
cipn! merit from the fancy of the oliaervar. Some of thfl 
appearances of nntiire, aieh as gleams of %ht, and j^-iitln 
grsdatiniu of slcy and rioud, are bo vagiie attti sn iiidi^ler- 
minal^ in their chameter, as lo admit, of frtqunnt and even 
atrildag instanced gf reeemhkitc« &atB puieLy accideiilal 

Qi 
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In Uio iTorkit of eom« artuts ir« fiod u breadtli of 
Ijji^, iip[Htrt*iilly utterly obllviou!) of timn, aoid i 
prchiviifiiblD ILK w) itmny chiinci> VilnUi ainl blura wheBvie 
a«&r i j«t, Qwin;f U> tbe tni^ of tlw ;t«D«nl ftSL-cl, gad At ' 
wonderful power of nur binocuU; vUion— «« twAKtihlh 
tllunttniMl in tlit KtrinuwcopA — iMwun»! utilin proper dbtowt 
a etfirtlinii ftpppirnvnoo of rwJity, »liiKi»t »{ relict Sat 
aucb ftrtiste tao nFtm botrny^d into tnakinf; Uietr picues 
merely coloured hints, too ilighlly indicBtivo of Datnil 
facte. Tlniy eooMqutntly u>qiun msaninj? only in fit/fO- 
tioii to ibc dr^Tcc of knowlvd^ and rn^fdiMH of int^M* 
lion of the gpecUtor. Thia, taking the iqjwtator, u It mny 
iiitf) piirtnersliip, ho-nrvet, very subtly flutters bis amom- 
prvprc, (uid lii;uce the iretjiK-'nt nflectntiuu of pn-tvodtn^ V 
»':') iniirp in »iu:h perfnruinnoes than tlmri- n.-*lly ii!i, Wl 
hnsnot, in a Hiiuiliu-miLnii^v.fliniiBi'd liiinwir by niaidng ( 
gbjucU wid ' fiiccs lu thf liro ? ' Wlio haa not felt vva «l 
decipbcrinjr n haiidwritiiitr not legible to otbitr* ? It 
never b« forgot tim, havri>v(ir, tbttt tlie hfliidwrilinf^ is i 
tlic better f-.T being illegible to many. 

An vxtefit v! Iinmlliiip U, taoitav^T, aa evidence of )hk! 
tiuto. '\VbatisL'all«Ll 'qiirit^'d nKeciiti»ii/c»rri«d Uiroiurli- 
out a pictum, is hki the ^r«at drum «nd trumpet in full 
play oil tlimu^li iv inunival perfomunite. In Uw tfain); 
piunted vfoTk» of Tonisn wo •••, pnrhtpf^ tfae bappMd 
iiaiim <ff linrd uud soft iuArkiii»«. Tin* style vill, bovrcrer. 
vary, itcciinliri)! lu llie siilijr.vt ia grave or goy, liivly or 
severe. 

IloyDolds coUa oxouutiun, rery Anoly, 'tlie gsililH id 
mi'cbiuiicjLl peift.Tmnmce.' ' Yiit,' »ny«lii.', 'h« tliat does not 
nrprciB particultLTN (>spmwH) nutbinK-' Tbi« lt>ad8tiB totbs 
Toxod qncitiou of tbo deRreo i>f Jinith proptir to « miirk of 
art: and the gnm prt^bleni nf tlin tinion of brcwltb 
Smth. Tht? dffrnw "f fluiab will bii ri'ifulnt^id by tb» 
of the picture, tbd nnturoof tliD tbcmc, thn cbarn«t«rof t 
object iiiiltntoii, tuid, above nil, by tho distonw at wlilth i 
Mpresentatiiiii nhould properly be viewed. True tininh do 

t comist in (uiy kind of anioothni^M, iidt in minuto d^l 
in tbe complete cxprcnaion of charnctvr. And Ibvre lit" 
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l£f;!t3inat« cbajm in iita u»e of npfAt^ntl^ inttdpijuato 
enaa, proWded tlie eftcct is trutirely eaiiafactory upus 
igtheDed c\niiii:iAtiini. 

' There an?,' wye Haydon, ' in idl objffcte preflt rhnnc- 
jc tllaUuctiona that pruss un tlie kqecs and allect tlia 
iBguuliini ; thwic tlio inan uf coiapTvTien-fiun vifwft, »its<, 
iW, and hits off by toiichi^a, luovitig Uie Rifgregfit« oF 
.ees {luljculuu U; Uie iuiUK'tuiUioii of the »p«cifttor : while 
man uf luurow nnilrmtitnditig dwelli only oa llie a^Te- 
oEp«rtii'ulnre, docwvinf-liiniswlf t]ini tlielfliuling poinbi 
come. Never wu u greater <i«lugioii. . . . Paintiiif; ia 
mn npliciil deluMon, ncdn^ on the 6ye tliroiif^h the nifidium 
of ftlmifspIieiE, wiiiyh snftena, tlntlwiis, iunl tinit^s the foiea 
of siirfocos. In looJring into the face of tbo invahwt heaTity, it 
jeanylliiug t>ut9uioutb;bi]iattliK |rivi;u JiBtimoe,lhoporo3of 
tltn skin ATI! unlltid; ibiidtliu Nklnlni^ the lixikuf thfjmliKhi.Hl 
|>carl-like cL^k, sattj tender, s&d ba>ftntihil. Ivorv is tlio re- 
verse of tifish — it li BUioQib near, but ha.rd atadi»iAn<-o: tho 
inlHioBpheivba* no tiling timet on. Ill (jivfow the invisible jiowft 
!Aro Tiffidpred »till rnrtTP invisible, nnd the effect i» one ^f a 
Bmimth banliiew ; wliilu akiu, baviug MmcUiin^ for atoio- 
,«plieru, lijw tlie taai look of euttaess. Yuudnrwr-tf, Deiiner, 
Men]j;s, and Dnvid nre inf tancti:! .if thi? !u1»)UTed smi^^thn^sE, 
lotJdn^ anylliing but frcBh, on tho above principle. One ol' 
tbe ^ateat evideiictu of geuiuit iit tiie life, mure or le^, k 
man nmltea at utmosphoM. A po-wer of cidi-ulAtiiifr the effect 
of atmosphere is oiio of the proAt atttiiidanta of tlid hi;;'btfSt 
geniuL It was the cliaraciemiic of Phidias in iiculp- 
tun> : and Mii'-lirtiil Angolo, Titian, Ittiben*, and athona in 
pEUnling. . , . Ii^ ItcmbrnTidt and Reyno'lds surfiu^c i» too 
artitlQiitl : in IluboD» it does not pr»lominntQ ; but ia Tilinn 
it i* pdrfoetiitn : unobtmsiva, but oxistinff — rtltahin^, but 
retiring. Tliirc it is, nobody kuuwa how; but talse it from 
Titian, half the charm pow witb it ; and yet it i? bnidlj 
perceiTod except by it« conseq^ueneeB.' 'The touchers' — 
to Bgaui quote tlie Aoinewntor — ' Mtcsbnel An^o, Raphnel 
in hia cartouM.TitinTi. Burioloiiiinco, Oiorponc, Tintoretto, 
VeMneae, Bu'bens, ^'elH?quez, Dai'id Teniere, Kemhrandt, 
Itcyaolds, WjLtun, WiUtif, Oainsborough, Vund-ylt*, vm 
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the grant in«n wbo had discoTered the opticnl prindplts 
imitaliDg nntiire to convey ihouflit. The polishers 
the little iugh who did not scd q, whol^ &t a time, 
uuly piirte uT u wliitk-, uni lliiia roiulj cMu^ud to taake 
the wLole by a sitiooth union of parta.' To lliese g\ 
piuwfii^ea W6 miiy add, tliat there lira nisny phenomnM 
naliite, osafttornii^litcb it ia impossible to repiveent ollwr-^ 
wise than eiig'geatfrely. Among the niB«t*rfi most mnuirlf 
able for procisdon or mpiditj' of hunJIinp are Rubrcii 
Tintoretto, TtnicTA, and \'«lft^ue2. Kiibeua pniniod hij 
Tery celebrated worl, the ' llc-aceut fium the Cross,' in nine 
days, Tho flumgo frmn T^i^nnrdo da Vine! Ui litiAn vu 
griMit : liut tbi.' mpid ntid dexteroun niovrmonts of Bnbeo^ 
pencil rendered nearly every thing apparently stationarv th»t 
had prectnliMl Iiim. ' Kubeu&,' says Sir JosbuB Roynoldi^ 
' vraa, perhapo, the ^entest aiwter in the invchiuucal pnrt 
the art, the best workman with hie tools that ever exercijxd 
a pencil.' Tintoretto, from the rapidity of bis executing 
received tbu aiekntaae o{ li I^j-iimo ; Sebastiouo del I*ioEul 
sold, that Tiuloretlo could paint as much in two tliiyo tf 
would occupy Biim two years. Men^, spealiiufr of a pictun 
by Vela^qutx, eKi^^uted in bis later atyle, ULys that bt 
appeaw to have pniiit-&d il with Ida wiB only, -n-ithout tha 
aid of Ilia liand. Of tlio important brnnchoii of exe^mtioil, 
vtippHi'ij aad htitr.limij,w<i\ia\i& oli'eady troat«d in theArticlt 
OQ Tempera. 

A few romarks na tbo dit^tributinn niid cant of paintin^ii, 
bud ^s picture -c-1 caning and ta^torin^, sro oS&red in the 
Apptiudixj uote S. 






I. oil PAIKTISO PBACTISEr BEFOnE JKV. VAX ETCRA 

Probably every person who eci.-fifortht.' lirstliuie a pifttirt 
by Van Eyek, if not at all iturpriiied at it« uittqiiatvd Irvat- 
ment or CLualntnea* of expression, irill be vBiy much astm- 
iabed to find that tli>G work of ttin reputed iiirentor of oU 
painting has preneTTwl il* brilliancy of U>n« aTttir iht lapse 
' uiori! than four eenturies far better than mortpictwi*« 
utqd within tbta lat^t biuidrt.-d| or oven the lost £ift^' yetxt. 



y 
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iS;^ 'brilliftDcivof toDQ' we ila not menu tho forae end dejitli, 
tlie ItucioiM rit>hi]e9s of colnur nod fiiln^iss of effect, which 
■re the principal ctianna tif iiainljii^ iu oil, as eshibiteri par- 
ticularly in die VenutiBii Btbonl : ;but timttlie eolourof Van 
Eycit, iLoupb quiet, will still be vigniom and fresh ; that 
it yrili bav« limpid troiifpiii-encj-, nc<[ wi nliiiuit illusive M 
vajCMity of spaee. In lulJition to this, it will exliibit na | 
amount of triitjiftil reali^iitiiin of tlio most miiiule and *i- 
quisilvly dulicatc detnila which in scarcely t-vcr found united 
■witli till' sniiKj 5 rn perish aide durahility el§ew]i*re. 

The^a chamct«riBtips distin^iiitti mure or lesi all tho early 
FleuuAh pictures ; nud ii'oin puroona hubituallj- eiiji^Uij^d in 
ivatoring ttcTri we lesini that the colour! of these pittiirwarw 
ninsth* of ft iiajvier body tlian those of a Inter date: they 
resist sf'lvouts much betU'r; uaJ if rubbed with n filf, they ■ 
Bhavt a ahitijjui^ appcnratn^e, iipseiuhlinir » p:i:1iir» pnmlcfl in I 
vmtiMh. K-tiiniioKtion of the pictures tbetiiftylven, and the 
Wieapche* of suT&rol learned -wiiten: within tlitv last few 
years, lenvc eo mom to doiiht that tliuir dijrttbility is atlti- 
butablfl chiefly to the Tohicle employed, and that lh« 
colouis WHsre u.ipd not simply with i>ih>, but with an oil-« 
Taniisli of the kind we call ' hfl.nl '—or, in other words, aD 1 
ol«o-reanous vehicle, Bueb scs might be emploTed etnMj 
M a Tamixb otm a piirttire when iinisbed. Our iinmcilinte 
olijecl, howeT<>r, is not tn disciive-r the nature (if tie vehidej 
but to ascertain what clniiti the lirothora Van Eyek huTa 
to be considered as 1L« abaohite inTcntors of tho art of oil 

plUDtillg'. 

It' tlia Tehielo, the aae of which they wor* long reputGd to ♦ 
iiare introduced, bad hoen merely oil, popularly mideretnod, 
with no native propeitiee prejudicial t* its eniploymeilt^ 
hiidV'on eiityof prepuratiim, gimpb iaits ponipotation, and 
affncteid hv few «-nditioDe in i^ mixtiin! with different 
colours, and without any inhortmt qunlitic» tvndiuK to 
lestrict its application to any aurface or extent — we could 
^thoiit difEfulty eiippogo thnt the Van Kyclrs niiirht Iwva ■ 
stumbled on the dipcoreiy, and qiiiclly ivnliwd in amDi« ' 
ell^ble medium, what would still have been, though iu an 
Inferior degree, tho di»tinctive arlislic qualities of tUftit 
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ptdutbfi:, ])f>d they contaancd tlio praetjcc of temp«r&, fjatl 
pidntm^, or illuminating. But w- hnvc nlnrndy («;« " 
tliv vehicle of oil pnintiotE ii precisely the revsrw ill 
mij^lit ha caiuidiiKd poanble orlikelj- Ui bare booimdoti; 
discovered. 

It is now known, trom t.hei fr^iiuent alluHOtM to llifCt 
thnt, durinfr three centimos antecedetit to the t-^.')!!.-!] 
pt^rff^utinn dinplKYf-'!^ iu tl<'> 'n'orks of the Vtui Kyck-. ' 
were vhat we iDikV coiinidFr tirulEitive elTtrU in uil pn-jiui^ 
SftdUtinet i» the evidi-nce nf Uie piMvlioc of oil punlla| 
loug bffurf tb<j lujrijiiung uf the lifleenth century, IkatilSi 
invention or iliacovefr of tlie Tftn Eycks, tveii iuiileni9aal| 
restrictPdly, laa been denied idtugethi*. l>p. Ka^ jt^ 
lislied, M early oa 1781, a (tisaortAtinc, ninintalmnf lb 
itltrihutlou of tlii^ disL'overy to the Van Eyeks as ernmceK^ 
Hnd only jdlowiiig tho |u>s^bility uf tlje^ir haviug intradnni 
ambsE Tnmish. And poppv ali. Hfiydcm mftk^ 80nU IW^Mp* 
ingobservatic'Dftto tlioftame effect, snd wili leS6 
in his lAvtwri'K, published nit late aa 1S4-1. 

Tliere must, Lowever, l>e some fijiindntion for th« 
doniil ascription of an honaur no rival achoals linve oji|raaed( 
mid widish Vajnaii, the auiJivieutly rnia hiKtitrlim of d» 
(frent ItEilion poiateYs, htm nut merely net diiiputod, bat, oB 
tliB cnutrary, ocknowledg'ed — confessing thftt bia own 
countr^^Taen failed in their efforU Xa imfnove the vdiltUe of 
tempers. As miglit tlmrefoie havii been expected, weut 
rcN'iirth hus shown that the Van EjeliB arc entitled to mtt 
gmlilutle, not indeed for having created the art, but for t^ 
«]BOTingdi?qi]alifieatirtns which unlitted it to compete with, 
miicb ir»a eupereede, the ordinnry tt-itip^rn. It lifta b«Ml 
reuiwked, that it may hu ci.iusideL-«l fnrl.unatB lliat ihfl 
process of tho Van Eycks waa not altofrother thoii own dif- 
cijvcry ; ftir hod it htttin so, the innlhcd wkitb hat stood tt 
Well the tejcl, of tinn- niiyrlit stiil hiiva rt'mainttd a mibjwtot 
conjecture ; but as auuh i>> nnt th(? v&m, if we MOertun tht 
piinuiplea couiuiouly acknowledged bi'-fure their time, it inll 
be cani]i«rariTcly vh^y lo trace the direction i.f their Inqiuir 
■"d Uitt iijitureiif tliair iiiiprovL'ineHt-s. 
'ho total abseitco of all cveL iaddontal refetooce uaang 
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ic Bulbon to nil paintiug inn; be conddered coacluuve 
iliinee tlint tliey wem untn^ijufiinlid witb tlio ml We 
Uve ifxn, however, tbiit oik of umm kind 4TnbMv<l inti.) tlio 
fumpobitioQ of vamuhes £raui tbc romotirat nutiquhy ; apd 
tiuA U all whiob c(ui ba Htabliubed. Oila baving di'ying 
popoi'liea (wbich are iiulupeiuablo in tbe piftctice of oil 
InUJitin^- L'vnn m l.lm wiUTiii.wt climatiMi) wen.- dso probnbly 
&1IOV.1I. Olive oil, bo plentiful ia Cireec* and Italy, nerer 
itits ; but Bt-veriO ' dryinii ' oils, auch as wijnnt, poppy, oad 
Cftfttor oil (vnrii by the iituiili-ra ')f tlio twi-lfth eeutiiry aa a 
Tarnitb), tii^tbcr with mixl(<s for their pivparation, are 
fneationfKl by thu vnitera of the tirst three centuries cf the 
CbristiiMi urn — its for isHtniice Diur^llrill^« (yr\ii> ie eiippoeed 
to h^To livtni (wewly m the tinm nf Aupiwlus), Pliny, and 
G&leii. Tlitj83 nrstic-CK, bowevor, orcur only trith refflTenCB 
tu luediciual ui' culiuary puipntiua. TLe lirst uieutioii of a 
drjiuji;iiil in tumitxiuii wiih wurksuf ai'tis made by Aptiu*, 
a uieiiiciil writer uf thu flfUi tftutiiry. Sir CharlaB Eiwtlake 
was Uio iirat to point out tliis iutcn^tiu^ pussa^^, whidi nuia 
thus : ' Walniil oil is jirepared ILkc that of aluuiDdii, either 
hy poiiiulin^or prrsaiiig thn nuts, or by throwing them, after 
tliev bavc bueu ln'uii-t.'d, into boiliup walci'. The (medicbal) 
uses ari! ibe nanif [idlatliiiiit tu h dfstription of linaetd oil] ; 
but it biis II iLSL' besidita ibese, btdnjf L-mpl-oyBd hy gildiTre or 
vticausllc piiiuterK ; for it dni-s, and jiieGeir^'ed gildings nnd 

.ustic pHirilingn for a Inug tiaic' 
'On tbu evid»^nc(.> cf b MS. at l,iip«i, wc am to refer the 

itant intnxlwttion of liusooifil into Ihc wtu to the 
eighth tf 11 tury : the oil priucipolly used coatitnia after by 
vnmiiliu^ and dci^oiatore, nod later by piunters, et^pi>ciH]ly 
oi' ibo north of Emvipp. 

It iB certainly riiiqirising tlint, although the modea of 
bloiicliiiig and tbiL-kcniiig oil« iii the m.D, as w«ll ae th& 
nccotirc or diying powot of uW'tallie oxidee, wis* Imown ta 
cloMic ■nritcru ; luid thoiigli tticro is uridente of the cRTcful 
ettidy of tb(>s»! authors moh iiftertlie tenth century-, yet that 
eaS punting' was not siiprfrest<'d for so mnny sgi's. The 
JBOnk*, wh(i cxplonrd tbii Iniriod knowleclge and arte of 
anti^iii^, lisding the grtat teputnlioQ which tsmpem and 
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aaomtlc eii}p]wd, -would, bowerer, at Sm ratlin Wim 
nM4n« tlieee methoda thn iavant a nvw oae. 

No nword is piMerr^d gf tlko first inuiztun of kiEI 
opoqne coloor With oU or Tuniali ; but aboBt lli« tint 
CHiita)>ue,tbatiiiIonjrIfaeeDdortli(itw«lfUic«Dtuc]roi 
ttiDg artlin thirt^^nlK, tlie proc«^ u fr«<]ai)&t]j 
MSS. which BTOcwruinlycftkiadattr. FVooithe 
Iktar ioiireei^ it is peife^y ilemomstnted that oil 
•t l^it in tlie tower aense of applying eolnnm miitd <nl^ 
on mrftff of ncnd and r>hine. tco? commoD in Italy, 
and Engiatid in the thirteenth and faiirt««ntli 
That the pTC^rnaa of the arta at this period wb« noatly 
In Uiid OA in other coimtritM of Europe, in to Im cxplaijKdl 
thfl intercommiuiicatioo and the bond of tmion which 
lasted between the tnembera of tliedilTeTent monaMic 

In the Krords of Wcetmin^ter and Ely, vhich an 
tofcronce todiKwistiTeop<>nitiotis''il'sfr"'Ittfntlyin 
in connexion with psintin^, A miiadnt.> in the %ceo 
of the decoration of the Queime Chajiiber at W*ttnii 
CommivAioned by ITcnrj- III., and otiginglly published 
Walpole, refers tothepiirchaBOof fiil,r(irni<ih(veraix)i 
colcmr*,' nnd this lumidata hears d&te li'Sl.'. It was i 
jpned by Walpale (hnt this umtidaie aluiii! fumiiihcd CM*' 
dlunn' evidence that oil punting \caa prjictiiiHd in Kn^ml 
at thia «arly period. But auch is not the caw ; far alrcadf 
It has been remiirkod thai wh<^iv tlie word * T«ni{x * oconi 
alone, it finiply meuns dry resin ; * r<;i{uiring', ihoirforR, ID 
be dissolved in oil before !t would fiimish n rami^b; th( 
oil and ' remix ' mentioned in the moukish Lntie of thiae 
pills jnip-ht, eunseijiiently, have bpen eniployoil mowly 6a 
varuisLiujr teniptra pictuTwi-f Tho record* in connoxilM 



* It WM only In thn ilxtnantli Mintan' that thn word, ia tlia ftM | 
Af wraiVfi. wu hii^Hh] In liiitiMromiinillkinL 

t Otipcurioinidrruinitaiiiuciuiiiicclnl wiib IhtEucliiL polychiwa* 
of the Llilrlixaulli i^rnlury ii thn prirtinllljr t:<)jibllr<j in all th< mV 

r«rnri!( nf [lie tierlc"! to uai- grnoa ■■ n pTDiHiniUrating culmr, aad tf 

a crautitl fur Dilinr ■iBL'Urullocir. Tliu rcvoiiu^BiidntEon of ihe wUw- 

^IttA (ind T«o]tt(ria (verl-ili.--<.:ii"'ii) iineil, wm thnt Ihiiy win balb 

!''(l(yei»['imcl, lli*rnfnrc. even wIihii iiilxrjwitlipil— Mlhej'pnlhlWl' 

'MuB vrare— tlu oil iiatui would ^ulcUjr dry. 
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I the dc^oTaliiin Inter in UiIb reigii of the ct^dmled 
Ited OJiwuber ut AVi-strainster, are nlsa no), clfinr a» to 
ther the oil inentionod wns ua(>d fnr iiiLxm^ with the 
urs or ill nt&kti it varnUli for i\te temiiorn wall pitiutiiix. 
j colourej rBii]«in9 of tbe Paintwi CLnmljer jit-Uled i-iwily 
he Bpongo, -wbpn eiHmmed in l?5l!* ; it uiny tli(.'N.'fiivi' tiij 
ircd tbut iliay wei-c sat poiutiuge, uud that tho ^'imu&lt 
I possilily l)ecL>riit) (ietoiupiwed by tUe damp of apes. 
irly tlia somv oljscurily tiisla ovbh in refuieiice to ilia 
udid emboUitbnieiit, in tbo reign of Edvrajd III. (1362- 
te), of St. Stujibtin's, Wcatminstfr. But their nre other 
lifa that oil painting of f^oitie kinil w&e em^iloje'i at 
Miaijisti.*r. Mctlmda of oil puJiitin ^ ari.- rdiH) pitrticularly 
jcribod by Tliwipbiitii* nmi Erni'liiis (^ce p. fl4). The 
Olds of Ely, f.'t the xattie dult*, uu-titioii tiiri wimij mnte- 
b; and are almost cuoclueive as to the inumxttim of oil 
th the ci>louT3. 

the gradual improyement of the early ml proceaa may be 
liftctly tmoad. Stone piirfueM wuTeprimod* vi-ith while- 
d miaed with liustH^d ml, Applied in succesaive coats and 
fefuUy suiiiotlied whea dry. Wood waa planed smooth, 
delicate work, eovered witb leather mado from 
or parcluuoiit, tbcn coated with a luixliuo ut 

vlend, wax, and piilveriKed tile, on which the oil and 
d primiog wa" bdd. lu IhosU(!cesdivHftp])U'(TnticiuH of the 
~ priaiing the painter ie vmmed by Einclius of 
Icttiiijg the snperimpos^id coat he more nily 

that lentiath, the ahrivelliiig of tli« suifikce lacing a 
:oa«&iy coDtvqucnce. 

rhifl is certainly one of tbo causes of a wrinlihid mid shri- 
ned surface, but it is also eo common nci eflei^t of tho uno 
an oil varaiab tbiii tbi.' appeamnci; ie coiiBtdt-rcd snificieut 
jdence of its rmplnyniont, M^mfe mv.i: '1 b«vo bad 
iasian to eJCsJiiine closely the fine pictuiB by fiiorjriono 
tick is in tho Kludenm [of the LooTre], Ko. lOll. This 
vie ii drawn into wriuklee in Hei^ral places which 




* iVnriiy iithohmw-iuilntdTR' l«nn fcrMhiinrtt or pTimitry Mtt 
CmU of paiut, or tlie pceiiiiratur}' oil groiuiiJ for Uie ftiiubltig coat. 
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proreH that t1i« arliM einplo^ved aii oil ramleh, for it i 

ccmstftnt ipffi'ct of tliie vehicle to ruu into vrinkleein 
XLe diiiicult^ i.*ai:ouii1«rud tj tlie eorlj pamt«n in 
mg tlieir oil psiut siLlBtieiLtly drj'ing ir* evident ftoot 
directioua wliieli IuIIotc Lhnsa jilrBSjly givcu by Eii 
iiiaX Iwi'ure tbo applicptiou cif tliu second ooBt, ftad 
before Hm vartUMliing, tUE!liisl.ci>ftt jhouldbiiciin^fuU.v 
ill the Kuti, or hy the Aiil iif lieat. Met^SL-?-. Cmw^i 
Uiysltaaelle, in tlieir Tftluiiblo work on the Enriy 
Pmntirn, spCJili of a liaiu:}u-Ci.-iirdii!r as u&ed fur this p 
Henee pidntiiip in oil wiis! fwi[iiently liiiiileil to 
bei^a-uee uiovealile panels cdultl be dried in the siin< 
w«6 necesaary to dry eToii the ■vanuBli for itmpara pii 
mtfaeaon; and the conae-i^u^at epUtiin^ of apiuml inMl' 
to lUT* led to the imjiroi-ed nil pdiutinf- of thti Van £ytlil- 
• Tlie pra&tico of carufiilly drying eiLch coatof painl wapiti 
true, continued in the best periods of ait ; but witJi a Tiaw 
to check tho yollowin* t^ndancy of the ail, ab well u 
eeciire porfoct drynnas before vamisbiiig. Iii t^e HA 
EraeliuH, and lh« vecorde of our Unglisli crttliedrtl)^ 
rtwitrJtttiiii, hoivitver, in tUa lyajiliivuKint of oil ju-iint It 
Iniplicd. Uil is uientinniid as used for tbc painting o 
varnishing of columns and interior walls. And, in am 
copy of Eracliue, a diatinct dcacHplion of a drj-tng mE.ii 
UDdoTEtvod in the matum pritcticc of oil pnintuig't occniti 
whit«-l«tid and linie heisg added, and th« oil thidteaed )9 
QKjio^ure in the sun, as ^ea ojao tha uniTeraal praetite hi 
Italy. The di'yiug, or ekcutive iinfrcdieulo ultiniatvly <I9' 
pliiypd in oil painting, were howcvur uriinuiilly UM.<d !■ 
jnonlitntB only. 

Itreuiaius t<) inquire tbe Idnd of works in which and ktUi 
■what dei^ee of refiiii-mcnt the gjrsti-ni had bera Applied 
Thn rai^rc proce^ witlnmt rol'L'i'i:^QQe> lo it« applicsdiHi Ml- 
undoubtedly more succtiaafullj' cn»[jloyed in I'^ujflnnd tbB' 
elsvwbure during' the fourteenth ci'iiliiry, Th« {laMAjiTS !■ 
Erudiiia refer tu ovniuiieiitiil work, i mi latin u* uf iimrbltsSc 
In the teciii-ds of Ely Cnthtdrnl, briwovi.T, oeeur tin- wi«dl 
pro fftiKtyijh'bug n'/ppr caliiinHtu depiiijffnilit, wliicb b«.i Kt* 
enppoaed to I'eft.-r to piuiiting tl|^ru.i picturially. Bi 
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br63 were no doubt nnly pointed reliefe; and nit tliat car 

rfearly determined from tliese fuiJ other Enj.'Iisli (ami 
10 foieigTi) documents i*, Umt thvex applicHrinu^ uf nil 
tntinft ■wnro tncwlv doMmtive. The lur^nosfl <^f thr 
Uititicii of oil Mipplied is vltj reuiml-iiible, and indirates 
i caanenra§ of t3ic oporaiious. niHopliihis, imlued, 
Intintiia tinta Tor {^ces —mstiirnii Puliimni;hiifKii hove 
in that tbi) liquid oil wbicJi he used ruquired i'i fci; drlod 
the sun,iu]d it is p;viiT<.'!«l_v atuteil tlint he wna tH.-wiitisfiod 
Ih the ppoceng fnr pirtiiria.! purpoaes (on aa^oiinl of the 
fw drj^njr of the voliJde) ill the words whii-b fulloT? the 
fucticns Kiven — quo^ in iimtgiuihim li, alii* pirttirU tliuCur- 
m ft ta^dinmiin tiimis t'M laxtvh n pnn-ess ih too glow and 
> laborious for pmntiDif pictures). The tints for ficee it 
^QjBn^t to hv observed, arc oiilv nii!iitiiiUfd in a [-inn^' 
|HH|Bbg n nietliod In use uf di^ictinu: viiriiiiis mIiJopU 
fa gaki,'ta imitAtion gold, proiind— the fiititira tiutiiflud'la 

the Sliddlo Af^es. The usual jiiiripetmm gnninJ (tin- 
3 lacnitKrwl yellitw), fnr «iil-!i works, wiu vnmialiud, nnd 
B nupfraddti! paiiitiiig muet t'ouPL-nnenlly liRve bt-iia in oil. 
IT tht siihnrdijuite, couiplempiitiin,', and dofirutivc ptirts 

pictiiWH—^tKrh, for iustaucj], a« drupuriue and sccessories 
•oil painting was, how(<V(<p, fidnpl^d. But no esainplc!ii of 
[Urea or iitcliire^ in the modem sease of the term, isniirely 
eeuttd in oil bfefure the time of the Van Eydta, can he 
tamd to oxi^t; nor i* theirs n distinct record of Hwh 
HElliTiufr heen oxecnted. 
flfW process of oil painting was aleo used for tlw piirposp 

colonrinf; Btandnrd*, liajinoi's, and pennons, nn which weri' 
presenleil thu heriddic dirvlt'es und iwnia of llnwe for whum 
were prepai'wl. It wns ciistoinaiy iu Fiaiidi'r*, and 
I the best periods of art in Italy, for tlip pn-irtfir to ht- 
in the roiirt or r«uitc of monnrchs and princes, and 

receive a stated snlnry. The colouring of tho amiorial 
I and devices of his patron was then the remains of 
'suit and oenlcc. Tht- pui ultra in tliu pay of the 
I of Dutgundy wpru olnrwi-d (i» ' varlcta,' ihougli their 
tie* were not menial ; for, on the contraiy, they wero 
[Ted LU their own pvMoiia hy domcatica in live'TS. Na\. 
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in Flonilers in vnrioiui oUier of iti applicadananMbn 
TcquircniiiuW of liisiiry m raueh as IVoin those rf 
B»d this portly csplninE, m Muhis. Ctowo and CnnlllllHl'^ 
lava sliowD, why the piclure§ of the flemiiip UA 
<lev»tt.><) Ai^limciit which aaa ktub alono from the 
Serraai nnd a atron); Tvligiuus K-atiitiiait. 

Tho oil peiiiornlly cmjilojed wne, nsvte havo said, (bid 
to tlib consist t'Dt^E' of a Tamiah, ' equally applioablo,' ia 
wopla of ft Vi'tjL-tiiuj MS., ' lu picturwa, or £<x 
crosshows.' D'-litncy (ifwcRCiitiiinwiifl tlieirfnrc cutoclj 
eluded. Erni'liiis lells m, tTii? Inngpr tint i3il rt>niains 
eim the lictter it will be. In Italy lUe prowws vma 
lci« romjilit-jitpd, fewer prHWiitions bi?iji(r iienimiLry is 
a rlitnutii to utifiiiro the <Iryii)i;uf Oie cAl; ynt Couniiij 
that it alioiild l)e tppt in ttie iim till rodncftd 
Colours insuchavcbielo must hove been almost 
spreni] in Ditt tiiitH only. The probiihl« re«umn vh^ 
Tehiclc WM not thinned with SMiential im1« (tho art f^ 
tJUing which was introduced in tho thirteonth c«nluM 
thnl.if URed tn aiifScient <^uaatity for the pui-pow, tin* i.'suQ' 
tiid cils wotild havo iiTodiitod n ' tlnttocl,' dull, or tuufciai 
Mirftwe, which wmilil not only hare rL-iidered the plctnre 
liiibl<' to liiirln'itT dust, hut also have di^troyed thn 
AfippATftnee whioh was coniiidftfml ihn ji^culiar ntOTitAftit 
reliirle. This thickened oil baJ, ho-Kpror, tnoritr wbki 
ri^romiuendod its ijho f^r cerlfiin pui'po§es, oven in the M 
tifKt at pointing. It woa well calculated to exclude ttl 
air froQi coloura whic-h wtiuhl rnpidly chnn^ If expowd M 
ilanip. Its greater drpii^ tt^ndeocy remdBrd it fit for At 
goncrftUy jjow-dnritp, dark pi|jiiients, whose hue woold niC 
bo matviinlly ajfcctcd hy the duxkcr tint oil acquirra ia A*| 
procfis of h'>iliri|i; (ir thtfliiining. Tlit« Mtplains the p(o> 
Diinent ' darks ' in early Itnlinn oil pictiiroB. 



a. THE ncPBOVKMEST OF TAS EICK.: IS WHAT It 
COSSISTED. f 

There has leen mnch controversy in respect to whicfc rf 
he hiolhunVtui Ejck, Hubert or John, Ehuuld he awanld 
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vef hotioTur is due for the improTed oil jiaictiny tliej 
UuRCmtitl in tliitir prncti(!e. Vaa Mftuilvr, in hiH Ciirji 

I Palnfjv', K'VOH 13(10 as the il/ito of tlie birth i>f 
Ft; andlhe paJnter's iutorosting'epilApb, fonuerly pre- 
[f tjci|.'et1nii' with tlio bones of the arlisl'a right liaiid 
rtn, in tbii filuivh ai St. JliUb (now St, Ilnynn, tii* 
Iml), Ghent, dctoriniiiffi t.huit tif his lionth : — 

Jc6 warninfr from me, jb who wulk over me. I was as 
re, but ftm iwiw buriod dtwl honeath you. Thus it 
n thnt neither art nor medicine ivviulfd me. Art, 
V) wisdom, power,nlflueDoe,flre spared nut n'heii death. 
L I was eaUeA Hubert Van Evck— I am nnw futid foe 
%. fonnurly kngwti njid highly hunoiinid in [minting; 

II w»s shortly after turned to nothing. It was in tha 
iftIi«Lord one thousand Ibtir hundred and twonty- 
1 the •ii|,'litf!Kuth diiy nf St^ptomlier, that I reudcrud up 
rul to God in Bufferings. I'rji^ n<nl for me y« who lora 
lat I may attain to His ai^ht. Vli^n ein ; turn to the 
objcctc']: foryuu niimt fijUow me at laat.' 

) Toungfir brother, Tohn, ftpjM.'arB Iiy autBcieot eridenc* 
rcheenhom between IStKlnud 1M05: andiwall writeM 
tlint thn improvtHl nil paintiii}^ w«d ijitrodu4:ed shout 
the pro^iihility is ^tenter thnt the system bndhticu dia* 
ii. h\ Iluliertf who wm the "Idor by at lea** twenty- 
ift&n, than by ayuiith «f betweeu iiiteen aad twi-ntj. 
jrVa by Hubert alone dru, huwPYer,iu rasl«iici.! whose 
tion by knonn priority of dale woulii lix the clixcovery 
Jtubort. The only imdoiibt«d «peciuiwnoCpaiutiuf5 by 
idtnr brother ia the upper portion of the Dulebnited greBt 
pii»cc ftt fJhent, of iho ' Adonktioii of the Mystic Liuiib.' 
jwigp portion was finished by Johu. That Vasuri ahoidd 
ute tho inTontiou to John (GioTOiini) is accounted for 
I) tireunistanec, that the wurhs of ibeytiunger brother, 
1 werii in leclinieiil mcirit kijuhI, if not superior, to those 
ibcrt, were iilono Imown in Italy; and Antomdlo dn 
na, who communicated the Fleujish procetw tii the 
nn, h«d known John Van Evi'lr only : llabort (whora 
Burvircd nearly twenty years) he had nevnr ai'fn. 
\x«i, it Ua milch more important (junUou what the 
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improremont nctually wns ■which ppnuitted a dtpd 
U«1inioB.l perfecUoo ia maay respecta not Mncc siufMed. 

Wft may promUe tlmt there exist* Kprtma font 
bility tbat the irrcst(.'M inipmvrmcnt-! in iitu Tnfl"iriiK 
paiotiii;^ would be made whRTe, m in the Netberlitud^ i 
moM wcoanucv t6 i<<:iunt<^ni(?t tho effeclci df ft bttnoil 
ephcrv on puinttiJ .-iirfiu^-K by hydrnfiiKP or 'vrntOTpriMf 
parations. To tb» inflin^nce of cliJiial*' mxy be a 
tie {Troaterprevalenw, mentioned fej-C'ennini, of oil 
in tho north tUiui in lla];r i bd^ Ukv-vnee tLnt tbe di 
irtiste arfdcim uMpmptetJ munU piiiiiring-, Evmttlie 
vehicles used in the north of Italy itself were ]oh 
ctiiiiistttuce than tbost; usml iu ilie sDuth. ClimntD, 
diiiiht, induced thcmndieriiildptiiinof oil painting in Vi 
thwn in southern Italy, «nd cBiiao'l iho prafcronce for 
of thin Mid plimit texture. 

VBsari, -who was burn uiiitteen ytjars after tlia A 
AntfiDoUo, Mid who wToto ahotit n eoiilui-y after iJie 
of .lohn "\'ftu Eyck, cauld aceoaaaiily give only tnulitiuQi 
niformaliou reapettiu^ tb'.- iicMiiil iinpriiVP-tciiiil of thp Vu 
Eytlrs; yet hfi supplicii the mnsl. dtmi't evidence wkieb OH 
be (idilutcd. It is to he remarked, howuTer, tiiat, altliM^h 
freqtit'utly incom'Ct m liiilt'S, Vaaari, froni hav-injir h'-'a I 
painter himself, is (feaeraliy to lie relied on in 
matters. Notrvithstfindiug' this, the dc3cri|itii)n lii 
tixa imjrovemont of I'an Eyck Is, if nnt caneleiiely 
eertaiiUj mope embaiTassed and rocBgre lliaii tni^it hm 
faaen expected, nuddng erery aUowance for ' Time'* v&dBf 
finger.* 

ThB occotmt referred to oeonrs in Vasnri's life of Aut cmetlii 
iA MesBiiuu Tbe Itrtlinn bio^pher ii.4!<ii])ie8, in tlm fini 
place, thftt paialeiH were iinh-ersilly desirous of discovetinu 
some method whii?h wciiiid ndmil of blending tha tinu wili 
greftlor facility than eould he elfected in tempera hy bA' 
with the piiiiit itf thohnwh, But In thjp aiwiimpiion he 
get* thiit tbe union had been effected vritb the msdinin 
the latCT tempera ptLintet^, aud that the Italian patinat 
peneraJly were vcty tardy iu adiipting tlio new nystcm. W» 
are thcii tuld tbst (Hovfuini du Bnijrtda (John Van l^yck}, 
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ling fimd or Alclitnnj (m ckoniiatnr was tben coUt^d), 
.9 9xppriiDifin[« lo prepare vEiriooj oils for lb4.-C):tnipDHliaii 
TtiisliBB and other tUiiip;!. TKnl, baving; lirii*hfid a 
m picture >in piiiirl, Tnmiili'Hl it, nnd plncL'd it in tUo 
tudrjr iM louH.!, tliutii.'at cipi^ii><d tlio jinDingn: and thst 
artist, provoked Bt the (iortriKtioTi of his work, 'bepont* 
Dieaii^ fur pfe)HtTiu^ a klml nf varniAli ivhirli ^htPiild 
Idiy in thit xhniln, »a ua U> nvoid plnniig hi* jiirtur<>« in tli9 
eon. Hnvin^ iiiiwIh ospnri merits vdlli many thinpJ, both 
puro aud mixed logetljLT, lit; ut lw<t fiutml ihnt Hai-ei^d uil 
and iitiL oil, aiiKiiiu^ niniij wiiicii liii liiul to^liul, ivcrt) niiiri> 
diyiiifT llimi all tliH mat. TliM*. tlierofurp, bailed with 
vtAer mutttn-t of Am, made him Ibe vm-iuith whii:]i lie — 
nay, which nil ihje paiuli-rsuf llw world — liiul lungili-sirKl." 
Mniuint. Cn^wn aiul CuviUoijii'llpi justly iwmarlf lluit 'it 
vrouM be \%Tung to infci ffom tijia paaso^ thai tbc lirrinR 
qualities of IJuaced ajid iiut oils wure iiiiliunwri tu Van 
£jvll aiid iW wiirld pverinii^ to tlia ncpnrliiiQuCs here ro- 
f«nvdlO{ aud it j» almtwt imposfille that Vasari aiiould 
have uiteiidMl D» runvi'v sui'li a nicimijijr, wlien wi> know 
tkftt Ihi waapitrfvf-tlyacqiiainti.'il witli thu lroiitisi*rir(iliitii;rti 
{tn'rfe " Ohiberti " iu Vaeaii), in wiiii^li it is aflinuod tiiat 
" Oiotto paint i!d an tint wnll, imlntL'd iri uiln, liad ^niuted un 
panid." Nor onii wi* coiiaidur hiia to Iiutb liet'u i^iunuit of 
Cc(iiiuni*i( TWaliM- '111 Paiiitmg, in wliiclt no many cbapten 
are oiKluaivcly devoted to llie subjwi of oils iis'-d in 
colours, though evidi-ntly without any knowUtlge of Van 
liyck'ft diac4*eH«9i Ho tniuit havo inUmriotI bi rxprcJn, ni>t 
tlint Van Gjck discovered the quulitiua of Itase^d and nut 
oils ; but. after repented oxpeiim^nlB, found that none were 
more <irpng than ihi'Si^— «. fnct tA wtiii^h ho wm not 
]>rcT»(>iioty cii-rUuti. His ciTurta would, tbomfonf, Iw lit lirsl 
in onii pHTtitiibir direc'tion ; nnmely, to make lin^'t^l utd tint 
oWa as^iccativo aapoaeihk-. Who'll h« had obt/iiuod this, he 
minglfHl these lale with (^L-rtaiti nii-Xltu^i<, and liu ulitiiiricda 
more ilr_\-in^ vamislL Thu« tfa« lirst ^rand ^ep WMgaiaud.'* 



■ 7^ Ettr}g KiUMiA Paiutn*, p. VI. 
B 
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improvcmGnt tictiully -ww wliich pcmutted a i 
toclinical p^rfeclivn in many rmpwts Dot Hitc« «U 

We maj-premiso tli»t there exists a ^tn'ma ^ 
bility tbiit lilt; pn-4ilrat iiupitJVL'iiieiil* in Uie mi 
pointlDg would ie miuiii whw>^, s» in tin* Netheilui 
mMt BOMnaix ta cfmnwraM the effects of a hnm 
sphere on p(unt«d aurfflCcg brhydriiru^ or wntnj 
parations. To tlie indueace nf d!iiint« uuiy be a 
the irreatBrppevalonce, raentintuxi byOimini, of oil 
ill iLe noi-tli thtin in ludj : aiii likawiM Uiat tho 
Krti^ ■t^ldcim iittt^mpbiil murnl p^ting. Eriin tlu 
Tehicleg iiwd in the nortii of Ilaty itwlf vrore Ie«s 
con&Uteitc« tUna tliotio tu«il in tbo »utb. Cliniatfl 
dijubt, iiiJucL-d the rendicr adojiiion of oil pamtiiig' ■ 
than in southern Itflly, ami i^ttufM tkepKTcmioe M 
of tkin iLud [iliiuit t«Xlujo. I 

Vaaari, wliu was Ihtu niDt^teen years after tliej 
Antiineliii, imil who wrute iibimt a (n-'nturj' aft*r t^ 
of Jolrn \"aQ Ejcii, eonld aeceaearily givo oaW 
Lifrtrmation respecliii^ ilie actual inippoTement of 
Eyclfs; yt<t ho supplied the moat. (liwL't widiineA 
be adducsd. It ia to be lemnrkcd, lioivever, that, 
frtMjiitiidy iiicorrfcl in dalt-*, Va^nn, from tftrii 
puinler binii«:If, i-t fftiieially to bu ritlied on in 
matters. Not-witbstnnding this, the dewription 
the improvement of Van Ejck is, if not careloady' 
Bertttinly more eiiibamiancd mid mea^ than 
fciion e3ip6Ct«d, raalcing' ovuiy allo-vancA for ' Tbno' 
Smgej.' 

The iippoiint reffired to oeeiire in Vaeari's life of 
in MfiiMna. The ItAlmn biopraphor effiiimes, in ( 
place, that pninttT!' wen.' itniT'Tsally dccimiii iit diat 
fiomQ method wbii-h would fidmU of blending the tiJ 
gTealerfncilitrtliflneottld beeflwtedin tempera byS 
with tho potnt of thi^ hnmli. Itiitin thittti.'uiiin|ilif)4 
g*t» tbiit tlie union had bfieti fitecteil with xlw m^ 
the later 1e<mpeTn pninters, and that tho Italian t 

tncntlly wen; vury tardy in adopting the new sjsl 

B then told tbat Oiovanni da iJtutrgia (John Vj 
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fond of tUehnnij- fas diemiatry waa tlien willed), 
It! i'^|ieriiiii'iiLH til fnvjtare viirifiusoila for tbp c(iiupa«itifln 
Tsniiiki'ii iitiJ otlit^r tliinps. Tiiat, liavinj; ftniehed a 
ipera picture ou pani-l, TaniinlK-il it. hiiiI pluci^ it in ilie 
loiiry a» iiBiinl, tholieatopenwl lliii joluinffi': and ihat 
i« nrtifit, [irovdlK'tl A.t thu dDSlTiiL-tiuii of his work, ' lii^crjin to 
dovifti aiCOiie loc prepmin^ a kiiiii of varuteb wkicL »liauld 
dry in llie aiiado. aa as to uvoiil plHping' liis picluroa ia th« , 
«iifi. llaviiij,' made exporinittnts with many tiling!), lulh 
pure luid taixnl t^golhiT, hi' itt ]n«t found tliitt linseed oil 
and nut oil, amati^ many wliicli ha had t«stei], woris more 
dmo^ than all llio rt'st. Tiicse. llienifort-, bmli^il with 
MhnrtniHwc* of Mn, mude Ittii iho vnriiisli wLidi lie— 
nay, vrhich nil the piuntiTu of tlie world— hod long desired.' 
Weesre. Crowe and Cavrileaselle jnslly rcmsrli that • it 
would bo wrong to itifer from tiiis pa^fiAge tbut the drying 
quaJili(--H uf Ituocod slid uiit nils wcro iinkDovrn to Vnn 
Krck irad tbe world previous to tlie eiperimenta beve re- 
ferrodta; and it is Almost impoMiblo that Vasan sliuuld 
liftvc iiiluDd(?d ti) iMinvcY eiich a mi'Miing, vthcn wo liuow 
tliatli^ was perfectly aoqnaiuteii witlillie troatiwofl.iliiberti 
{wA- ''Cliiborti" in Vtwari), in wliicb it ie aifimied that 
" Giptt* pftinlL'd on the wol], pniiiT'.'d in oils, and painted on 
pnn^l.'' Nor c«ti we piiTtsid<jr him lo hare Wen i|niorunt of 
CftOluni's Tr^otinf im I'ointmfj, in which so mnny cbaptcTB 
an) csrlanivi-Iy dcvutrd Id ilit; diilijwt i)f oils, used in 
colours, ihcuiifli eviiipntly without any knnwlijilge of Van 
Eyct's dificnvnTiiM. lie muat h«vp intended lo expreae, not 
that Van Eyck diDcovt^red Die i^uiditiua of linae«d and nut 
oils ; linl', itfter Tepenteil fxpeiimeiits, foimd that niiufe were 
mdru dryinjr llinn thew — s faet of whit-h he wiis nut 
prcTiouily certain. His eiliirta would, tliBtffDie, be at lirst 
[none parlii-ulaidireiTtiiai; namely, t« innlce liuse«\ajidnut 
oilHnaHi(.Tativ~<^ ni? pos»iT)lo. Wh'nn ho had olitiitni^d thli, Itn 
uunglcd these oils with certain wi.ttwes, andio obtajncda 
more drying romiab. Thus tha Jir9>t gimtd stop waagained.' * 



* Tht Earlji i'lanM Paintin, ^ -13. 




p«t '/ (b* Mw rdiUk, MM rnWUy 
it tmparlMl itM mot piiiaiiil 

itM rt i mli n g m wImhi Mid tm 
— liiry»i ta pirtona bjr ifcs 
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MMftlo Atrna, WW eoaaUcnd ■« «awalal ^nfitv, 
liAt* ti«M) lnwl!ti>md]T miminA linB As 
which it mw lifM lunnnif Uk ■n rimt fc At »S i 
iWMmmcnilixt noramnif and nOMic in tin eatlj ^ 
f1trl*llan art; thlek«M4 oil i*W »a<Ioabtc)w*CBiadHll 
■Umnptii •( nl] p^tinir «ritiian(r<rtoUiuniDec6bcitl 
It liM flvnr iMiiniiiMl a rlumrtvrutic of tbe work* of' 
Hiiirb and flimUh mAirl«ni. 

Von IJjrk (lid not. wt m»j maoniiMy conclude, al II 
■uprtvHl In prrifH^ly ihinnintrita well m< It^ht^nift); hU tvU 
I Iv triiuld, thnrr'TriT^ protuibly, in lii« fint in8tAiUMi,tBLx 
VpIiIi'Ik witli ill" ilnric nnil iniF' fldwiu^ tnuinpAroDt cotu 
lliiiii ('Jiri;vlti)t ■••"ti'pfurllH'r tliti tiniiinj; <jf varnisbea aln 
|ini'-lU«il Ijv t^nifi-m |iiiitit('M. The proat leap (iho' 
iliiil'llv inmii') l>y wliicli Vfin Kyck clewed tht coiireatii 
tiDiiiiil* liTij'iminl cm yxiiiitin^. iriii, }i<>wi'vi-r, llii-»iibstitu1 
iiT <ii'ii<|iiii (uT inuiajmrsnt noluur uti tbe li^flits; aai \ 
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RudH thi) flual test and eridenoe of his im[iiaveDinut, 
pl^in^, fM H does, that tLb yaruleh naa siidKly cbim^-cd 
Otii la i^uluiir lUid cunaisCuDi;^. 

By rwiiijiituloliiiK', w> arrive, tlseti, nt the r<i]lnwiiigin!(ir- 
lic«« ; I'irst, tliat Kyck, et'ckiug for a varaUh thtit would 
•y 10 lliu shaile, [n^rfei'tij-d l.li« iiietliodsoi' i!l6a)!vin>; amber 
I oil, iind than ilisiL'uvurtjil a. giiiid ilryiT.' Jii lliiHPuusistod 
(JlTt-at pdwt of ihe matt-rial impiwcment, ScctmdSy, thxv, 
» tlie vaniiali olitujutil, liftving Ijuud subjei-.ted lo no long 
.ixicewj of Iioiling, wiis coarli; (jolyurless, li« Illi^.'ilt not only 
iM it ^itli tha tcnn^tfLKut coloui^, but cntitiaiuly tuid f^n- 
ually mil it witli iho opaqiio uiiea ftltio — tinding tdeir 
lurily lililn (lUui'luil by lliis ti-n-iisjiaavnt veliiole, iwjujt'.inlly 
ivhcn thinned, c^, fi'om tbe ftppejirance of his ■woi'Jta, it 
nntliablv was for the lighter colours, m order to pre\ cnt tlieir 
ynllowiiif;. And, flnally, ns the lhicluiefi§ t»l' tbo viu'iiiab 
ivM an ol)ftl(icl<! til jipeciaioii of L-it-fuiioii, ho vnmld increiwe 
tlio proportion of iU cil tu ita wubur, or add u dilueul, us 
O(!ca^oa required, 

Tlifprot<i'(i(mfttUir(lodby eloo-reainouaraodift hns, aubse- 
qiictitlj, fkl^ikye E^iiiflcd thvm to h<: liold In greater faTonr in 
thi) liumid elinifttea of the Nortli tlian iu Italy. Tiia 
liphtcr-bixliMl nifwlic vamish was, UoweTer, used by later 
Vleiiviflh pahitciB — \'mi'Jjlic in putlictilnr. 

.1. OIL PAISTISa: EAIILT FLBMIPH AM> aBIlUAK. 

OrciattT obEciirily exints rcepectintr tliu curly iiiatory of 
the iirL »f Xi:irtliem Europo than tlist nf Itiily; and the 
niuivl pii.'tiire* of eie-Alpine cannirififi probtibly fared woree 
at the bnoda uf the icuaucIiMta of llio Ueforuittliuu lliuu 
woTilil liKve fored wull painliaijii if nmritl pdntiiii^ hiul 
ilouri«linil '!» extenrfvely in those cnmitriMSiia it diii in llnJy. 
The OarloTiiijiina inijewiLi iiiv, liowe»t;r, pit-wnedi ibLHijfb. 
nn wniiiirw of the iniir.il pniritinj.'s wliit'ii Bilorutid llic jmliMT 
of CUarlwiniv'ue at AiK-la-Chupeli» hiivit di'ji'raiiloil tu our 
own tjmo. Thu Ifyxantloe trauuudM, Judioii^ from JUtJS.f 

■ While vO(i|>eriu h known to hav» b«tu giiiiunUy uc&Vn ^^1 
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■Mm to liflTP been throfni off in lie North eu-lier in ' 
tliirlMuth ceniur? thiui in Italy. Bni the cArliect 
dovi'lopmcnt rf Ibo Ornnan Myli' ocruTTdd towdn tli» I 
end of this foiirteetith cpnttiry, in the whool of (_'olifne. 
Wiliiani of Cc.lojnie i» the eiirit*>«t (tempera) iiaint^r rfiii* 
a(;huwt,nndllloull!<.■blUl^^IlAIl ))aitit«r tovrbomtMiitinspuel i 
picttirxN «re a(lril)iitr'). M^iftt^r Sttjilisn U ii nioie liU- 
tin);tiish^d (t^nipem) pitintrr, and hiii Li>l«brntod altar-ptem 
in tilt' C'atlnMiral at Colntrnn i« CDnnidnnHl tti« laMttrjaeoi 
of llic airhcHil. A later master of ihis acliool faas b<ii>n, on 
iiimitficti-iit ^Kiundi. confoundtd vUb Jamrt ran JU»ehmmt,t\ 
eniil'iiiporiU'v galdMtiitb and angnri^. Th« ^hief vr^rk <f\ 
this painter is a repreM-ntAtion of tbe< ' Paseioii,' wlilrJi ww 
in tliB now di»=fBr§ed colleetian of Ilerr LjT*'»l>iir(f, tt 
Ool.jpie; Mid the painter U known from ihi* eirpmn-mrw 
tui tli« ' jMoJ!tpr uf tlui L)-vcn«T)urg Tiwision.' This and oiber 
picture of tlie school have pold bw.-kground8, but the 
chamcterialies aie in other r&ipoots those whieh for agna -wn 
oWtvi; with rr)ttiitrl(iihl« utiirnrmitv in iiortbrm itrb. The 
nortfaom artiets imilatfMl natiire earliea than ths Iialiaa; 
but tbey n^ver Bucoeeded, like the luttci', in the Kprosf^nta- 
tioii (if t!ii> bvniit.ifiil nni] thi' idnnl, Tbry never ' diaclcaed 
tJio one greHl inv>leriF% and placeil before us the inwnni 
J>ertimcnt and tlun oiitM-ard foiTu tw one and indiviMbln.' 
Tbeir Cai-es mii iicurlv iJwaj-o full <tf idniriwlrr, but ibeit 
driiwini;- and mo"li.dlirij.r of utliw pnrtioti» of IhB Bo 
jiiirlii'iilrttly of the e W rein i ties, exhiliit straotiinil ip 
They dl'tct geiiernlijie ; but (•oiicfiiti-iit.ti ihoir nttunt 
iipoD the iniuiitiw uf detail, nod the Hrii'sHorinl OTDSiDeal 
tht-y delight to intrudviee; imilfttin^ ihom with illusire 
foitlifuluess, but Icaiing au inipi-ossioii of stillneaa wrd life- 
lessncsa, which is agpravaled by the sliffiiea* m»\ iui)iii Inrity 
of tlieir dm^iitrtna. Vet in iJI t<tchiiii:AlititM they Tpw- 
ominciitly wed, nod thoy are almost invariably fiM« 
colourists. In compojiition they nre iiivi'ntivc, hut thwJr 
creations aro sin^fular and fiiiiUiitlic, ond ftilt of that rrunantie 
element which finds exprestion in their Ki-called OotUir 
ftrchitcctitri', and whirh ia attiihuled lo the iuflueriM of 
cliin^ttu Hnd Iho great fiatuiea of nQCthein naturo. 
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The school of 'Wee^halia, a similar school b> tlint of 
'olofirnt^, produced a iiainluc Iniowu ss the Mtfirter Von 
iwburu. Tliurc arc Bputiineiis i>! tbo worlcn of lliia arlist, 
bJjwi of JIeiift«?r Htepliaii. Jii the NHliuaial Oailery- 
,t the most CL'l(>bmlc'd i]i:<nhi-rn ai^hocil of tha tlftuc-otb 
tirry vaa [liu Pluuiiali scIilifiI of Bruj^, vatabliribud liy 
ilburl. Van EtcJi, auil iiiilielJ by lii» hmthf-r SoUii after 
i6 death of BvhvH. Tlwre is little ImoM-n n( tJiese 
iuwttrs ijsvoiid wlia-t Iiiu idreudy l^eeu fpveiL Tli-e wljulevf 
,(_■ i»[]["-r iiiirljiifj ill' the tek-brnljej ultiir-jileee lu ihi' culli«- 
i-al at' >Sl. lUvDti, nl Ghunl, wus by Iliibtirl; ItiB luwtir 
irtionWA« conipleu'd byJohu. I'Ue entire altnr-piect) wm 
|>o]ypiycli ' (i:ui>ftistitig of teierel panelM), and i»]upiifled 
o ])riii(!ijnil pii^tiiniH, aua abovo Lliu oiher, eadi vntix 
doiiblii wing* )>niiitcd iiutrle imil out. Wheii the ^inga 
were optLQfi, which occiuTcd oaly on fcativals, the subject 
of the iij»|ier eijnlr« picture, conaistiuij of thvee panels, wm 
the Tiiuno Had, with lint ^'iTgin on nne aide and the Bap- 
iLot on tJio othor. On thr inljiiiniiii; winp" iirrrn iiti^l»v 
-who with niiLiic celebiittB tiiie piai^«tf of the M(t«t llijrii. 
At till' cxtrpniitioa woro Adain and Kve, the rcpivwntatives 
fif ffttitu man. The lower cmLrnl picture nlmwn Uie 
Mystic Lamb I'A^iu Dei) of the KeTetaliL>ii, wh(i]<u blood 
flawa into a I'up : axir it U Lh<? dove of the Holy Spirit ; 
an^t'U v<lii> bi:>hi tJiu iunlTuoicatj of thu Tiuxiiou, wurohiy 
the Uiiab, and fwir |jtoii[}s of lii>l}' iniinvrs, ms.li! niid 
foitulo, and priest and la^'nien, advnnce front the sxAfS. 
Oa thv TOii^i) uxu coiuiiij^ up olhui groujia of Buldii'Kt of 
Chriet, righteous jiidfrup, hermitw, a.nd piigritiw, ^Tieu 
dosed, the upper part repraattited the Anuumnntiiio, iiivl on 
tUu lower wen; Biiigli; lijriiriai ill tbiarOBciii'O. Tha two 
csntml jiutirU ore nil that ni>w n-tiiiiiii in St. Itavon. The 
C«lebrrit>-<1 t-i.pj m-iilu by MirhMcl ("ofjiio, fnr Philip II. of 
Bpoia, i«(liliewi»edi*p'?«iii'd-t Thi- finest of JiilinVniiEwli'a 

• ThB oxiot nrningiiiDeni of llis eatire •lla^piMe Is iliacribei in 
not* I) «l itic Apprnilis. 

t An iiricitttt tu|)n>f llm ■ AJoratininif the Myjtip L«ni!),' formiwtj- 
iift tlic AilcFii ooIliioiiaTi. was «xliiti]tcil ill ttie Ait Tceasures Kxliibi- 
liOD Bl Manchcflct, 1857. 
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pAraitsa poptn;j.BLT eiplaised. 
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own yeorla U tli« «ltor-|Mcc« of flir Snsta T 
the MuaQum of Uodrid : but tfa« en\o of Uio m 
acsnwlj' be Buen to greader adranUpe tiian in tlie ; 
Uiv ^atioDid Qalkiy, conbumiig, proknMj, tli« 
tlio nrtiat and hUi vk-tfc. 

The foUowing are Atnon^theprinoipfllHibolBncTj 
of theachoalcf tho Van Kycka: Van ilerMeire, lln 
dor flow, Justiiii "f Olicnt, .iiitonello da Mesaon (i 
introduwd col jimntUiit into Ilalr), ami Yun der W«j 
Bni)UelB (linger of KrupM). The exUtini; inaat«»pieA' -' 
the Wt painter is Ibe verir larpo altar-pk-cn of the 'I—-'. 
Juilguient,' ui llm h(u{iit»l nt BtimiiiP, in Ttui^^undjr. 
jdctuT" by Anti-iBcllo iln Mwsinn. t^pToepJitJng ths ' 
iixioa,' is ia tiit.' miifeiiiu of Antwerp, nana MtnnSi^l 
(forinprlj^ iiiipni]n.Tly upek Tlemling and Ilenuui-liiik), w 
howevi;:*, Dext to l.hti foundiirs, tliL' ruMt ■■oltdirattM] mutvl 
of tho acJiool, Hia mosFt iaipcrtftnt works are Ui^ ' \'iaoa| 
of tUe ApiiCBlyp*^,' aiid the piiiiitiiigs on [lie n^liquai}- 1 
ubfissL' of $t. Ui'^uliL, in th» hogjiitid of St. John at Hrum; 
jmd tiin ' Joia andHoirowanf the Vii^a.' and tht- 'Jitiinwv 
of tht Thrw Klngi* from the E««t.' at MiJnwli. At IjMn'ain I 
Ili-ttrich Kluurboul: piiiiili'd Iwn remaTtifiblo pifilinvir, DOff 1 
at the Ilaffuu. The iuilueuco gf the school I'Xteuded otarl 
Germnuy and Hollands ]\lartin Scliiin, of Colttiar, WHJ 
an eicellent paiuter, and also a dialiugiiishod ('«rl_v «b- 
gTO\«r. IIU most celebrated wui'k is the 'Vii^a in U»o , 
Bo.«.'-b)ish,' preHTved in the cntbcirei at Colaiai. Uam i 
Holbi'in this ildiip, of jVug»ljiirgj was a youngflr voBtumfoary j 
of Scbiiu. 

At tlitt (OTiI of the fiftecntli and beft^nniiii/ of ihn #il- 
twntli cimhny, ibe peyiiliiir thrii'iii-l'T nf Xortlit-m art wiu 
can'ied to its bi^^lieet perfection bv :Vlboit IKirvr. a) tluitof 
Italy wai at the siuiie time hy ItnpLucL Albert Pitrr-i woa 
hnm nt Niivi;nibur|;, In 1471, and ju li^ii wan pliuisl with 
JUcliflel WolHfmutL, tbo btotnrliat of hi» notirocity; in 1533 
lie died. Albeil- was the moat celebratMl (<ernian artist of 
bisi^ra, and nliiiout equallv dUiin^iehed at painter, H^ul^itor, 
. enj^avcr. HiipLu^-t atiil l>urvr t-sL'imu^'pd djmvin^ to 
codi olLtT thvit rospocUto 8tjrl«e. Allien filled 
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'miice, and compMnBd that the VenetJnn pnintere abiiwd 
tlyic, bccitiiMo it vras not uttvi tha atiUquo, ulthou^'h 
ey «ib*eriucntLv prtiiied liis oilniiriii!^. Aiiiotitr tliu iniml 
i-lehmi'i'd uf niirLir'e paiiitiii[(H w the 'Trinity diirrniimltid 
tjr tb-j Saiiila oLil Spirits of tbo Dlussed,' «l Vienna.; but 
o nrti^l.'s gTiuiiIfsl woi'k U hi.-* Ti-prenMiiatiwi, in two 
innmniciii-piyturae, of th" IJiiir apiwl.lca, ' Julm nuil i'titot,' 
Mark aod I'liul.' Tbea- ttpiii-os form perbftps t!io first 
i]jij)I«tii TCurli of M,rt pri>duu«d by T'rutesianiisni. Albert 
,ed shortly iiflor tludr cinmpletioD, imd Xni^'Ii^t eu^yu : 
"Well niiittit tlie aitist now close hi? <«yM — he luid in this 
licture aUniiieil tlie Huiiiiiiit of art ; lure he stands, aide by 
ieJit, ft'ltli lb- irritntfiit iiiiwlerft kimwii in biMiirv,"" Albert 
UtdorfpT, nlftn distinp-tiished alike in paintin;;' nnd engrnving, 
as tbo moRt (iriginnl of nil Itiirer'it wlioloi's luid tDiilatoie. 
L picture by tJiifl artist, of ' Alexander's Hottle of Arbelfl,' 
it Munich, (^nntiiiiwnrimntii-"* number of fi^'urea all piuntt-d 
intli miirvcUou? niiDUU'iicra and Haish.'f 



The faneef Albert DUrcr Mit.i.hcwflir^r.pnndpallyiiponliidn- 
fTK<iiagt: In nlildi we iln nil ttnuH' wliuther lo xiliiiiruiiioit Tbomr- 

BrJMCiji; ridiunu iif iriri*iilii>[i, ur lliu ivuuilL'rl'iildulicjtiy uf uxvuuUoa. 
t is s i!r<pntiil jinititwlirtlicr Albsrl m-trfngrnvt-dnn tliow(""l bim- 
Rclt 1 l>u[ liinvru'idcut iltiigiiiuri'. tliiiugUfarcuAKer iiiGXivuliuiiJiltc 
lii^copiipr-filuui enuravirn;, lu!l uflliiiusUc invention, 'llini'ollinvitu; 
tuifi tliu iciiihL rc^ni-ui'l^.iUlfl wituijcut^ ami erigrjtvjii^ thriliiH i^ujtitv 4itd 

SrubUe gviiiliii: imi! Xhvy htc «niim»rii[v(l in Ihc onkir uf lliuir pre- 
iiclioii. 'ilii! wuuiti^ula'jl kit I riling i.Uc Iti^vclHtion i(r':>t. Jotin; Uia 
(nci'uvlnsur ttiucoiLt ut sriiit nlili L><Mtli't liuud) tliu luif^ruviii^ of 

III or a pFiiituiiL. Hitil Hiiditii^r uf Dfutti m'ixiii^c an ^irnscil 
r 1 tvfii KuM »c.-iiiiri of wu'idi'iirn linown as tlio Gitalcr und 
PoitiiJu oj ("Anifi )iii(l aiiiimi-r w.iU-kiiiiwn wiim of lli« i/ft- 
^tA« I'Viyjiiii iliF Ktitnil wumlciit rmnin^Iiiyi) uf iIip lYiiiilVi Ibo 
'.TBiy cciebrati'd vnifraritid; ur !'/» Kuifihl, ifcatit, ami ttie Jievit — 
qK^ lii^ U»n cl■l)^kJtiIvd ' Iho muit kni|>oriiint work ^vlkjuU tliO 
|i^Itk ijili'lt iJ linrniiiii irt hua evr |irnilv<'r.rl -, ' Lhn iill.)|;nr)i:i)l 
jl^vlnj; •>{ MrUnuMii ; nii viit:riiriiiK u( Si. JKii-nttt In lii> aiuLlji 
tliu Imui' W(i(>ik'iiti l''° tcidcuplial Alirli v( llii; bli>i{>trur Itl<ix]uii> 
Jian; Ihc icrua 6( wooilmU wliicli fwm th« Iriumphttl car of ll)o 
Emperor Mnxiinlllnn: hiiiI, liixily, lli« (mi;iTltiit>tRrnKniyiiiI;ic>rlriSta 
of floiao Hi' Nil ili»ti[iKuiBliviI i;uuti.'mpunirit.'?, Iiiclii'lmb; MulnliclLOK 
MJuX KTaimai. 

t AUiluifer. m un eintrnvBr, is ohp of tliu liutl of llio nn-callfd 
Coriiinin 'llitle niii>tcr*.* fintii x\u: .iiiinlliii'u at iliclt i^ituu uuLuni^i 
tllii I'lenth call liim Ujtt'it MbeH [ I'HtBt'j. 
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Improrement actually vita wiich pcnnitled n dograe' 
tMlinicol pc^tfactian in mmy K«p»clA aot tinc^ KurpiMwd 

Vi'o niAj promiao tbut there csint* ttjirimtl facie \ 
bilitv that the jnealest ImpTocementfl in the uutcrUlfi <it 
paiDtin^ would be m»(le where, as in tie Nrtherljuid*, it wm 
moHtncGcwArj' t(f cuuutonci die cffcrctc of a humiil axa,if 
sphere on puintetl surfnctw bjrhydroftijfe or wjtteijimof pfp- 
pamtioiia. To the indii^Dce of cliinnte may bit attribvui 
thu ^maturpK'vul'.-uce, mi^-utiuceiJ byCeuniai, of oil poiatiiif 
in tliu nniih thna iti Itjily ; tmil likrindso thAt tbe oortben 
artt^ seldom atl^tnptect miiml pmnting. ETsntfafttenapoi 
vehicles used iii the north ■>£ Italy itwlf were lew thick i> 
(rotiMMlt-ucf thiiii thiat' iiMnl in (he sinilh. Climate, ti.Ua, no 
ibinlit, indac^d tho njwlii.T ttdo])tiori of oil piiitititig in Veniot 
than iu southern Italy, nod caused theprdercnce fvr catnii 
of thin imd pUfLnt texiure, 

Vssjifi, who WAS biifn niattt^en jenrs after iho dnath of 
Ajitoucllo, and who ivrott> nbcut n opqIhi'v after (he d«aU 
of John Tan Eyclt, could ndctwsarily gi^s only traditiixiair 
Lnionnfltion. TGsjieuting tbu jiclLinl inipi'ovoiiiant of the Van 
Eychi?; yet he sujiplios th*" iii'Mt dinjct cvidenco ■wliich cau 
be adduced. It is. to he i-pniaiied, howtrver, that, ahbnii|:fa 
ft«fjmiiil]y iiiTOrrecl in iliiiHS, Viwari, foiin hftvin^f been a 
puntjT himself, i$ ^'enerdly to be relied on in pniclical 
mattfwi!. Notwithstanding this, the description he privM of 
the improvement of Van Eyclt \», if oot earfilesuly wwnlfid, 
certflinly more femhiuTiuwod and niMifrrv' thwi might have 
hocn ti^p octod, maJnng every nllowiuica for ' Timo'a efbcing 
finger.' 

'iho aepount i-efiwed ia aetewn in Vasftri's life of Antondb 
da MfucinH, Thf Tlnlinn hingrnplicr Awumea, in the finrt 
place, thsl paJnti-r.i wvvn uniTersally deMroiis of discovering 
anme method wliit-h wmild admit of blending the tjnta wtih 
greater fnoility than could be eiHirtied in ti-mpera by hatching 
with tbt' point of the briijih. But in this a^winiption ho foi* 
gf>ts that tht union liad beoD effected with tho medium of 
tho later tomjii-rn jminliTs, mid (hat th" Itulian painlm 
gener nil y were very lardy iiiniliipliin; the rnov system. AVa 
ire thQD told that Giormmj da Bniggta (John Van Kyelfl 
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>ios, ii 1 in! V email jr hnown; but tlic! most impnrtiml votIc 
a^tejB ifl art nltiir-piftM in thn Acndpnivftt Antw(>rp. 

taleut of Mal)iise ia UIustmtHil in aflvnuta^re in the preat 
■l«ture iit ChsiIu Ilowmil, uf lh<* ' Ailnriilitin nf tiis Kiiifrs,' 
Iiich f'orniPtl one ©f t!io promitiont iittrftfliin* f.f l.ba Art 
'reAfiiin.'n Enliiliition Bt Mimirhfiater, It-ST. Otlicr fuiists 
6fiiii« oinsiileratiiJii wi-jv Stdmreitl micl Antonio Mote (who 
■as empln-ycd tfi pnint, (^.ncra Miiry of Kn^tnnd hHforp 
hilip'a marriage) ; l»ut nonUoni wUiita, in the fiorccd Lnlf 
till) irixliinnlli fnutwry, ^nyf tht'rutelvea up to Uie imiu- 
on of the f^Fiflt It«liiin mnslers, whose fume hod extended 
ijrond the Alpa^ and, aa an inoviiable cooEeqiicacc, pniat* 
p liwl not iiiily iLi imtioitftl (esturns, but othoralw of what 
Oiilii lin ita best cbnnu>ei'risii(:a. A few luliUtiunnl iwmaria 
ipoa tho tptlinicnl rlioToc tori sties of the Viui Errlis imd 
oir flehal&rs may be added before \re conclitda t]m put 
f our eubjoet. 

Up^ thu pure ^HilQ (n^imd uf tbc tcmjiern pnintera tbu 
iMigii for the oi! pirliUB wn^trarwi in Bximilnr manner. nnd 
h«ii_/trw( iiy bi>iiip rt'lrnpod with ibe brUBh, The li^litimd 
iiade flf tho picliiro wt;ri) nlso ii^tiiillv cxpruuit-d witb the 
mn, and with the grenle'it powiJile curt", fher ibijt n noat- 
ag oi size WA? ap^'tieiE, thus Tendei^n^ tile pTotind aon- 
ibsurbimt {Bde p, 31£), votitTiuy (o tlio uuiv«r»al uptiiiim of 
ffiitrrt upon tbii pnxtit.Hncn of pftiiitlnR ; fur it biw 1>klii 
uppowd ihtit III" Uf" ul'tlip gi'«w) jtriiund ■wn»i, by sbwirbinff 
hw oil, to leiuijvo in Bonio (K'pivB thp cnn**> of _vell<iwcetii 
n tbr: cJilfttirs. That the frroiiod wiw not abnwbcnt is 
ipovcd by viirinitH <druu!imtnrnHi»; but ««pMi>iHUy in Ihff 
niL-tll'Oiie proci's* ciuplL-yKi of iato vobis f'^r Iram-f'-rring 
pirt.iiriw fiMtu pniiei lo <»iiV(W. Thin ia dCorlt^il upon a 
BnucipUi Hiuitbu tn tlin.1 ilrvicribril tve rmijdoyt-'il for fntlwo 
(kcl' p. 149): tb"p(iiii;Iis [.ilftnodnw'nj, *.n'l wVipn tht.'protind 
it* ftrrWei St, it is fnoiid Xa \tb not in the luasl stniii^d with 
flil, Tbti trim fiiiit'tinHf tbi'n, nf tlii« nhiti^ (.TODiid vnun, by 
tbaninpf thtyiiipb, to iiupurt ibf- fti^sbncfw nnd trimsjiar^Di^yw« 
10 much aditur« Eu ibc works of the v&Hy Kleiuitli paiiitera. 
With ■ vidw to tb« p^^Jl•l'valioll of Ibis tma.ipiiniicv, «. 
wflTm, tTiini>pftr(Mit,o](!o-rcwnoW8priBung^ta'58yBMAi«^W^* 
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ImpnTement actunlly vas which permitted b Aegmi rf 
Iwbnical pctrrection in mnny pespectA not fdrtee BuipMsed. 

W* may pronudv that lien txitU kp-imd facie pnW 
lility tLot thL' (TTMitcet. improTDincntA in Ihi:^ iniitcriiilA of 
painting would be made where, as iiithe>V>th8rIaD(lB, itvu 
most necMsiiry tfl *oiiBtora/?t the eS^ets of a liunud auno- 
eptcrc on piibtrd surfnr'jnliyliydmfiipMir waterproof pre- 
j&rBtions. To the iufiu^noe iif cliuintf' may W iittribut«il 
the yri>aterj»J«valeiiM,nientioiied byl.'i»iiiimi, of oil jwintinfi 
in rliu aort.li tlift.Q in Italy ; luid liktrnvisu tlint the iiortbetn 
nrtirta seWnm r1 t«>tinit*'d muml pftintitip. Evea the t«inpe» 
vehicles uwd in the north of [tAly iwlf wnre Iww thick in 
caQBiHtence tiuai thusK u^uil tii the south. CUmnte, iilsn,iid 
diiiihi., iuiluceil the ri:<Hilifr adoption mf oil pHiniinR: in V«iJo* 
thuu in sniithem Itnh*, luul umuiid dm^insTuKnco for cum 
of thiu nnd pUftiit testuro. 

Vfisiiri, who W1L9 hum uinet*.'en years nffccr the di^flthof 
Aiitnot^Un, ftDcl who wrote about a ecnimy after thn d>!tik 
of John V'aa Eyclip coiJd ueccaaarily give only tnulitioaur 
uiforiiuition respi'ctinii' thu iii'tnal inipruveiueiit of llie Vm 
Evclii?! ypt be supjiliM the inunt iriivct itvidmiwi whiirh CW 
be lulductd. It is to bfl ronjurkL-d, howcTcrr, tlwt, allbougb 
ffL-qiieritly incorrect in, dat«'S, Vasari, from having hw?n ■ 
patcter himself, is j-'eiicmlly to hi- rt-lied on in pRM-tict) 
mattens. Notwithstiuidin/j; tliis, the description ho gives f( 
the improvement of Van Eycli is, if not rareloiBly ivordaJ. 
certainly more ernhnrroaBod ftiid meagTe tlian might have 
bB(n <'xp<icted, niftking creryaUownaw for 'Time'a vSidii| 
finger.' 

The appount referred to oeeura in Vasari'slifo of AntoneUo 
da MflBsinn. The Italian binyrnpher namimes, in Iho first 
plno!, tbttt pniutcrn wm.? univerailly dfMrouH of diBComiif 
soTnt- method whi'-li would admit of tili-nding thp tints with 
pester facility than c.-^itlri be effeeted in tempera by hat«hiti^ 
with thft point of tlie bnieb. But in tliia aaBumptiaii h« for- 
get^s that the union lisd been Hircctcil with lh« inodinm <f' 
the latpr tempora pdimora, and that the ItaliaTi pai 
(reBcmlly were Yury tiurd.v iu adiiptiri^ thft new ajt-atem. 
tie then told that Oiovwinl dii Bruytrin (John Van Ej 
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tfnute dctnil fit thn eaTlicrt mnstera. Ths liitn4 v.iu, hav- 
ftcr, diaciplbed in ths w.Iiogl of the Van Eycks to greiit 
^nctnowt and exactitude of ilniwiiiB' In thn pniporaiory 

■bdy-' IndAL'tl, in man}' iDBtaDceB of utiftniKhtxl [ii<>liimN, 
^^tlMign vas WTdU^flit oal with a car« and tiuiHh vrhi^'h 
^^■t seem Rjto|^ihi.>T gii[ii.-rer»^iitoi'y. 7'Iiq Tot:! that tlio 
|Bt ImfKirtant jwirt of Ihe piftiirp wiw (■sneulul with the 
[lohit wid not with the hniah exflain* thu purliality for 
etching and cii^nviug m this oEirly adiQaL 

4. isTRoptrcnos ob' oil rAiuToa into halt. 

The me'thod of the Van Ejchs wa», Recording to Vftsari. 
SUttdn known in Italy by AatEvD^Ua da Meesina." Vasari's 
2«lntic'n, which ttpponis tc be truu in the uiitiu, idae fallows : 
Anloitello bbw, in the powwwiou of the Icin}! AlfouKo I. of 
XdpltB, about the year 1J43, wlieti hi? was twenly-eipht 
■vcnm I't' npa, « piotiin: of the ' Aiinuucmtikni ' liy John Von 
Kycli. whith !"> KtnicV him hy the vivBi-ii.y of it« colourinfr 
and the hcnuty and h«rmftny of the pniutinu:, thnt hni set nut 
inimtilintcly far lirairfts in nnlcr to riiiwoTtr by irhnt ninnnfl 
It WM pi'odiiccd, rie obtained the secret fVoin John ^'an 
JFjck, and reratiincd §aine timt in I-lnndoni until hs had 
pcrfi-clui hituaeif in the method. JIo ruturncd to Italy, uid 
«mTcd in VmiIcr ahitut 1445, whcro ho communicmcd ti» 
ffcvcret U DoRioni'^ti Venraiano, who iu turn eonlided it to 
jVndri'ft dul (.'tt«tn{.i>v ' th^lufiuiiuug; ' !uuunt<'d, bucaum he 
aiiurdrrnl Utaiii-iiit'ci, lift it in twid, tr> bMCftiic the nrclnwro 
*po88i'Htior of til" Bocfvt. AfliTtwit viwlH lohienatiro Sidly, 
Antou«ll9 litially eeltled iu Venice till his death, about 
1403. 

* Alilioudi ihe honour uf inirodiidni; oil pnlntin;: into IMy Is 

.iirriHC'l. ['rtilmU}' vith JMttica. to Antoncllo, yet not nniy weni ipoci- 
:,i<'Ti3 nf tile FluniUh melbcxl impnrlpd liel'in^'llio rctiim of Aiitdnallc 
!r-<!ii FlIlnllo^^ but iilcliirtut wera actunll.v pniiitpil in Itnly l>v Mime 
i ;• iii-l' !iili»lK] nriiijiig wlil<-li u'lMT linger of l5m(jM(K')((pr Vntiilcr 
■ .ii II I. uinl JtiBtin Vnn Cllinnl. Tli« Utler rosiilwl for laveml 
%«.ij 1 ^i Ilittlno. mill pnliilcil work* In oil llirro: bnl M tli« nitLlTa 
: i-iiils •uch M Gluvjiirii t?iuilt (tli« father nl Kapliatl). cnntinseJ ia 
T-iint m mmpom, tlj«iiifi>n>n<?« » Ihatlhc FknviiAi \'<un\M««i(Ai6:<«Q>>i 
LkF Oilier of lutcuunlrjrniiui, to kepp th« wiaraicAUU^IiQMK. 
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'I'ke firet oil pictures knuwn to 1mTclKri-nqx«i'utciIinf 
by rtiJiui trtiatA were llii»i; bv lJai»etiico ^'ell0IiaJlO 
Anilntft ditl Ca'ii^mii nn Ihn wniln nf i\w Poninnri cliipl 
in Sts. Maria Nuora at FlortQce: lli<!\ an dp lon^ilii 
axiMenne. Otlier tif the tiral Ilaliiin oil ptunten nlit' 
GiDranni Tt»lliiii, Gi«r^'iiin<-, l.c-ntianJu <la Vind, Panitouti 
aai FrAneio. Little trulit cati, hy tUe way, be given to 
story tliHl niovamii IMliiii iritr>Hlui-(Ml biiu»c^If bto 
haunt i>r thi' M(-*iin(H« diH^uttted oa h ^'co«Iian cat 
Jc-^iroud of b>mD;r hia likcDc^e takeui a-Qd thitt Antuo-I'i 
niislooli till- BTtisC fnr the cliaracioi lie amiiiipd, and ihii» V- 
twiveilkissetTet. TbeFlemiali Hystem mis ([iiicltlvmoifol 
in ItAly. tlio works of one mnetor — Tilian, for «xiun|)I«— 6»- 
quenily oxbibionga ?re«t variety itrt«hwiciJmethwl*,ttl 
it mig not lung: bffnre the nurtlt«ni prooe^ xres for^on 
aJtotrctlioT. At Italian inHucuce also bccaiiiti ft-ll in Ikt 
nortb. many of the sourheni tei?hnicaliliea wt?re Adopted: 
soice of Uiti M'ijrinil mnlGrfal* and proetfuws (Mich, fiw «- 
(uiipb, lu the wbiU- (nrouud and tliu uio of vitTuiab witli tlw 
cfilniirs') wpre hnwevw pre/jervt'd in the warkfl of Rtib«U 
and Tudiurs : and it may be tuiid thiil iimny uf thnVnn EvM 
principles ■were tarried to perfectioE by tbo fonnt;r. 

The fallowing it represenled and, partly from iinfiDuhcil 
pieluPHs, aflL'i'i'iained to have beeu Tiiina'a luolhnd of ntnj 
ducting apictnrein Iiis mature stylo. Tb(H oubject beiaf 
drawn, t.bc; eilcct ytan iTTitUjL.'bt out tw fnr DS irassible wltl 
jjure wliite, red, ami black only, tbe shades being' left ran 
<:o1d. To check the yellowing of the oil, and lu *nticip«t> 
every Ctiutriicting (IF ta(])uzi<iiii|f infliieuce, tho picture wtt 
ihun t'xposeil to tbp aim and dow until pprft^llv dir hdo 
hard. .Many mootln were p^^fiiPrally allowed fci cUpac 
befuri) the suifact; of tki^ dend nr lin<t niliniriii^, or iiiimiBi, 
lUt it iHcnIbvJbytbeltalinTiH, wax rnbbtid down with punid^ 
^ton», until qiiitn nnnoth. This bein^r di>ne, the fist 
puiiitinj; wiki i;;^)^!!]!^!! ttiid ciTn'Otod, fn^cb rulourn ao^tlKi 
Kliuing^were llvn uppliiTfl, and \hi'Ha wlditioneuid^uilipi 
irorc fr^ffuently reprattid scvoii, '■iftbtj or nine timea^ aadl 
bo niiuiiur wnri eatiflkil with hiti work, llul, bnirnwr 
nmiDrous thane rfpvl(tioQ.4, u Inii^' pmod viaa suircml to 
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I Iwtween e«cli frerfi appUcation nf colour, and in the 
pftl the jiietiiru wjw HTpitwd to tlie sun anil llii? ili.'w. 
]Htioa is snid til Imvc (■.in stun fly Iftad on tlif: jijtiiit -willi 
ifl fiui.'er,-, imrticiilafly on the flt-^h and in gWin^. '\\Tien 
broHil L'liiau, ur, MB tLe ItiJkiiH tojm it, ivlaliiin, liHil tu Iw 
prctul, tliii C'llmir wfl«, ill onler to Riivar tho surBu'o Ibinlj 
aid «Tei!ly, fri-'juemly nLtbi'il on witl iill tlio tiiit.-eTi4 or tlie 
at of tlif hmuL When ii oriiiilK-r spHi.'e hiul in !«( n'lftzei!, 
e tln" aiil't shadows of tlic fli'sb, the litigi-r or thiiaili only 
irna ili|ipi-€t lu the culuiir aud dniTrii wtt-c along tin.- surface 
be pamttid wiili mi imuh iiiov<!ineut. Sueli toiiehus were 
!>Jled ffivii^is:!. It linn bnnpi lii)|icvi»d tlmt Titiua fi'equnntlj 
rlaxed tlie whole flurfflce of t!ie picture, except the white 
ineii, with implialtuni : iul miui;' niitJiitain it wiui a yellow 
rftmifih; ivhile ot^iTit, npnin, nttribnte the yellow tomj of 
hu works to the n?c of oil in tbt^ ^'Imtin^. 

Tie method of I'liul ^'eronose is opposed to that of Titian, 

Voromyc tWQiilly pninti'il 'ullft primii,' Hint i« to say, Mu^ht 

(llmtist thpfnllcfTwIifct ooculjy direct inonnBRDiiwiiipleinix- 

tur« of tints, ai'Jdoiu repc-ntiiij; liis i^oloiiw. and uniiig frw 

^nrin^if. He, howevur, empIoyedapenornlisiiiig'Coloiii'forivU 

tbe hfllf-tinte, nn well of the (ImpL'ritH and the architecture 

the tiesh. When the pii:tiire was ndvaaced this wny, he 

jT.vn ,•^^■d ihe vrhaU with a thin ■?o(it of viimish, to bring out 

I . '.--:, tmil then retoiiclied the li^lite, and enforced tbo 

■cIll.^^..^ .viih the boldest and most dexteroua touches. 

S. nrK lATEB GERMAS, FLEMISH, AIi» DDXCn SCnOOLS. 

In th(\ north It mviviil of pnintinor in the pevcntet'Tith ena- 
tury, not very dlssiiuilai' ti) tliut in Italy at thu same period, 
wiu* ertt-i.-tfJ cbipliy by tlit! irrcut nrtist of AiitM'i^rp. Petar 
P»ul RidKins (iri7r-]l540). Yet wg Hnd in this niovenient 
no T«ry "iTikinply ori^al clinrselwif-tic ; for tlio stvle of 
Rubetta wns dcrivcii principally from Ha study in Itnly of 
iht Italian, and especially the Vi-netian, nia£t«i-s. Itubens 
oiin »ot pii!(-tte for cv^rv land of eubject, gmve or gay, 
ncird or wivafre, mounifu! or luirtliful. Fu*oli justly ob- 
Berves: ' What has been said of Miuhaul An^ulo in Foan, 
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maj bo ttuil of KuImuh iu Colouk: ihej had but tw. 
the. on^ rami^ to NnIuiv nm) miiuldn! 1ii>r to h' 
form, l)li> iitliiir rmao U> Xntum turd tin^^od boi <- 
colour^ tlie LDliiiir (if piy iuiuniifi(»Dce.' Thn 
works of Piulfi-rii iirn llii' b«*t: tli« Inter works «ttii! 
Ui liliii tini iiiiiro initritirr^il ; th» nutiill, proliublj', of buil 
beon ifciioTaUy executeil in RTeat part) if not tsnUnlj, 
Bcholan iVom hoiaII colotiri^d sketches Ij tli« iiiaHtHr. 
limits will ndmit of a in>Dri> enmneTatiaii at & fi»w oa^ 
tlic prailigioiin number of picttms io the Tnrioiu 
tvhlcli hem li.0 DBiaa of Rubens. Antvcrp still putuuMCi 
freaU>«t, or at loasl bis Ijeat laiown work — Uk- * Ihiuiont bflj 
ib^ CxuBs.' Tlio oritfiii"! "'' t'lu topy in Ibe Nntional Gall 
by \'«iiiiyke, iif 't^t. Aiiiiirum! n.-riming \» tultiiit tJiBEmi 
ThuoduMiiit iuti) lliB ChciiTli.' is in tin- n»lleryof ilie IWitfl 
Ar-TC, Vienim. At Muniiii iIk- *itiall eki-li-by 'Battle t>f lb"' 
AmazouB,'— u wiM Iwat of .\jiihbi>iih piirsnixL by flni^H 
]iiJiiriiig ovtir n bridire — «ml a. riiiilII 'Fi»11 nf tie Anjrt'lR,' w 
Iiighly fxtiillfiii. In flilp^mry Riili^ns diit^fly /oil#— L* 
' ]linU>ry nf Marie Jh' Medici ' in the. Loii%Te, to wit, I'o- 
liHp thv itKuil nt-lfiliruti'il of liin jicirtrflils ia tbo ' Cliapran ib 
T'lkilln,' in Sir R^lbl^rt lVcil'« coll'io-linn. Tbd Almost t» 
n|uaUeJ portrait (or study oCe, betid), koownniA'OttvartivA' 
in llie KaiionnlOallery,a!i<l cnJIed ftVandylie,i&c(.itwide»«L 
wilb npnareiitly gocK\ reiisim, Iri kiiva bfaii pitint^ l» 
Itubcti!?, Iti laiiiJscnpc ItiibcDs if cHno ai.'ea to gfrcnl biJvbi>- 
Inge. For the ' Ilaiiibow Laiidscaije,' Lord Herlford gaT* 
five years since, 4/i'iiil. 

Itubcn? visited Kn^diind, and imdoitook tk9 Kn>At pftinl- 
iuga for the cpilinp iit WliUi-Uiill, whick wei-e fluiBbud afMf 
bis rt'turn to Flandoifi. The ' Kape of tke Sabitio^,' in tlu 
National Gallery, is a jx'i'fet-t uc*t?piy of colours, and a fint 
illiiittTiitioii of HubL-ija' t»chni[;)Ll priuniilcn aiidliucuriancw of 
c'.inception. Tbe birtrer works nl' lliiliutis are e^iu-inlly !•• 
niarkable fnr this boldness with wliii'U puro coloon an 
likced siilft by side mid l«Il for Uistaiiri; to blund. 

Vandyke tloi)l)-l'.i4I) is tbe raiwt c-dlebrated of tin 
Reliolfti's of Itiibun*. Ia bia etaW Tv.ii'ks \'audykc oren ex^ 
t^gorattid tlie peculiaiiliea cf hie mtuitM-j but he nftenranU 
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itod ft lew cumbrotis type of form, and formed a style 

■cutinr to himself: iu wiiifh tlio tMlnful, the exquisila, the 
■fill «1, and thi;rtunlimi,-ata),*i>iDi'.-liun;»ljortkTOutJn?aflbeted. 
t'audylce is rliiafly dLetinguirthcd twniportrnitpjiintcr. and ill 
Utia ilitJii'iiU fciancb ot" art is §eareely infuiiw to Tiliuii. 
Ih* laat nine yaara of Vandyke's lifc liAvijjir biwn *ppnt in 
Eiiglntid, thirt I'ounHy w vt-ry rich in pmtmiw fi-oni hia 
bond: tlie prindpiU collcctious are the Ilayal Collec^tioii, 
.nd thoBo lit Ulenheini, Althfirp, llio Divivf, Ciothnm- 
b«rv, Wtidtsop, Pulworth. mid WiltoD, I'Di-hiips tlic licst 
kiiQtt-n siogle pictura is tlu 'OhitrleB L on Iloisebacli,' at 
Winds&r. 

In HiiIlninLuniArtioiingiiinst ItnlinniiifliiPUcPSEt iunbout 
;hp bi'jfiuninp of thy Kcvuntei'Tith ceiit.urT, and boL-oiuo vripy 
di^tiuctly developed in every brani:h of ai-t. In jiorti'iiimn> 
till? WW finst BvidniiiaMl by ■.-xlrpino failbfuInoM and titoral 
iveeniblMice, »» in Ibei purtniitn uf !'. lIidiK und li. Vaii der 
Ilelst, although the ]att»i ini^Unod rather to V'flndyko'a 
lllJUlIl(^^. 

Itiit this movement, or rather an entirely new style, is 
most pt-uniliarly identifled with Paul Kambroniit \-i»d Ilyn 
(1806-1(374, or more prnbably Hi[54). lie etirtaialy, ill his 
porU'ails, muIiI never hiivo flixtleTod — could never have 
troM'''(i,' a* it ii I'JtHed, the peeitlinritifs o! lii« iiibjcctj 
liiit in historiciil pnintiug he cvinees a positivo predilEction 
fur imitating vuljiar iiitlnre, and seems ti> have i?hoseu the 
mfitt ill-f(ivimr<?d mtidels in onlur to f-how how much be 
could cflpct by licL iiniviido nod t>.'xtiii-p, maatcrlj- liiuidlin^, 
iiod above all, by the magic of clilaiosL'Uro and its eltbcts 
upon colour. In all, indeed, that relates not to form, 
Itpinbrandt wan, p(.'rlia)in, tha mont (jri^-uiiil and cr^utivt! 
geniiii in Ihn history of pitintiiij;. Tbe striking f-ttk-tsi of 
Hembtnndt are obtiiiiied by conceatration of li;rht; don- 
tnuit^l witli larjfti masses oi' eliaiiaw, Trliirli un: broken up 
with the utmost siibtlt^ly of graduntvd Khmli.^ s-nil rt'tlirli'd 
Ught 

Anioni; Ruuibrniidt's lIiLCnt works i»u>it bu raukeil a 
portniit cuiciiioBiliun in tli«' Jriiwiim of ihv Uvn!>wi- "Wwa 
su^vct i» tL*i ocJubmied iina.t.imiM, XvcVaW "Vvi^, '4ft- 
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mnnstTnling ' on k Atnd kcHr In the prMence of K'-ni 
lic.tivrK The jxivnto collection of \'an Sixt Cft dMnsdd 
of the burs:oiuftiit«ir of tljAt nmiii', K«tii)>ruiflt'e fncnd ai 
beit prilrou) at Amst^rdiuu oouU.ms othw »xc«li»nt ■■ 
of tliu aiuiic kiuil. Tliu 'Woman Ukun in Adulti-r. 
Uip NrttiifUd.! f)nlli?ry, it ont of tbo beM uf llwrnhnr- 
enrtier perfoniianws on a biuilII aralc. A Eiunoiu pictcn. 
hiM Utor tiutif io tbe ai>-i«llflii ' Xig'ht Watch,' k 
voi'li iu the tiiiiiH-uni nt iVnL'tvrdam, repi«M>ntiii^RpD9' 
with their hjmiio, tnamliiiifr eint to Are at » tuark. The 
nuEKutu C4at&in9 the StulmHiitrva (a cotutcil of i«a of lli 
^illils nf .\iiistenliuti), which is cooadend hy ncma Hi 
Heinlinuiilt'a uiai'tctrpieci), Rembrfuidt a)>]ilt<>d hi* prtM- 
])lea «f litfht and ebltil« to Lia vvrv (.-•.- lubrutiTd ctcLin^,* ui 
alwi til InniW'ape : t1l«^ hLuil.ti'ji|i(; in I»rd 1.ADBdonne'*at 
Iwtioii, known as ' iinnhnniWH Mill,' is a notabln iuMtf 
of the lait'fr. TL'? Diost di«liu>;uiFih«d of Rcmbraadl^ 
pupils WHH OertirdDuuw; but hi.> nfliM'wnnls abBUiloitnl lk 
TOBiinet of tlie bcIkioI fw ';renre.' <lt.hor <Itatin(rtiub)t 
w;ho!are were E<:khoi]t, F. Bol, 0. Flink, P. do Konug 
S. Vdn noog»trutcn. miil M. Moa*. 

In tba Biiliordiualo hi-iLn<;lii>a of piuntiniJ, claoMd iogt^ 
Bs f/cwf ("x p. -I*', iwte), iinil which wvr« gvonnllf I 
pictures of n samll sizt', tbe T>ut<.'h pniotcra so frmtly cr 
celled, 111 iitjiP'tni and the Dutch jfyiruv almost sjDuiivtniMi 
Minutf Biul I'xuct iuiilHtion — ev^n to thu puiut of Ulunm' 
of familiar and freqtienti}' viilftiir Riiliject*, is at OIM 
the prnt^iplc and tlie charsctarifitic of these artiita. Oalf 
ActunI acq II (lit) tall CO with tlieae works of Uio inaitcn wil^ 
howevt^r, airoi-d tbe power of di scrim iiiRtinir tlteif giMl 



* Th« mnrVvtAblo pnlun nf [Uirnlimii<I['i nlrhtno* hu of Uta 
liisn imaxiuglv. 'riju ' Cliiii^ Hfuliiiiiibv Sirk, c«ll«il •Tbe I 
(Ireil Ijullilrr Print,' an TinviDj; oni^c iWhnl ih.Hl price, ■Unit 
tlien tuuHl'lo'O'l vnoriiioiu, wvuld nov command, If • ^vA 
firMiinn, ^Thni>i m imnv eiilneiis is irulMfln. Tbo 
nr nlmancu nf scarcnly (wivrpIlblB appeiiTNiiL-uB iu the lnipr««radl 
f nilickllnE ilia cxnct lUtn of the pUie, will c&uh the mnvt M4nlint 
tlilfvMii^Tii i i> lli't vslii*. nr t)i» jiATtriiit of' Kcnilirandl with ■•wnrJ,* 
licEice cn11»l 'Till! S^ltrv Krinl.' (inly loar liii]ir«<Mloiit ar* kiwm, 
aid for oiiQ of (hcao Mr. Ilulfonl is muJ to bari! jiaiil 11)0 eDinr**. 
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:ic KoA VATioua teehnicAl Itai mecbftnicfJ menU; -we 
1, tlit-Tufore, i:tMitoiit itursdvi's with rcculliug ttie follow- 
If iiuiiK'^ imlrof tho ran*! iHUHirtaiil, Fclar Bn.nif.'liel, 
,ed 'I'oftBiint BreiiKlii*!,' on ai'eL>iiiit of thu ercnes he 
ireeeiiW. and lo dintiisiL'itish luio Sann liJe sna, known as 
Hell ]treu|/iiiil,' Irom \he. t^ulijxris hn dt'lj^litvil to point; 
ivid 'I'cniers, the Hiiii^ri wlio i.Iho ^nintt-tl ' Tuiii]jtationB of 
It. iUitliony,' and the like; his sun, Diiviil Temtjre the 
oung«r, lite huad uf Ihi* i/mre ^\uul»-nt, luid who, heaidea 
inilnr scaiies of dmb/m-ir; rejiresMited t&vcro BuhjectSj 
-rooms, kc. ; Adrian \fui Oaloile, atruiiil uujoiig 
:lie low h Liiiinri'JUiii ptkiiitt^i-B; Ailrnnn Einuwer, nnd Jiid 
alwi very nble mriLsters hi this «tj'l«i; ionn \e DaiMj, 
.Idled for liia piPturofl of wlilior lift;; Tttrhiirtr, who 
int«d the life and niiinners nf ihi^ iijipur classi:*; • (iHrxri 
itw, thi! poiatisr of nimplH doin"-»tii! lifn, tirtiitji' otttlii^w, 
'I Uahricl Mi>tziii 1-'. Alions; NuUcht-'r: ScUiillioD, 
excoUod in lampUi^ht ».'AntKt: and I'uter Van llou^^lw, 
'ksblu for the eflttta ot lipbt lu his iiiterioM, 
IinidfCMpe, oIro, i» a dapnitnicot id which thv Doi'thcrD 
painten, tind especially the Dutch, (jioaUy disLinguislied 
thonuelTM, ns the nientioD of a few najiics wiUahon'. John 
Brou^hcl, ^nvriJly cidlcd ' Vclvvt' nr<.''Ug'Ucl, fninihichi^lL 
flniKb, or 'I'lijwrr ' Breughel, from tlwi quantity of flowers, 
fruit, &C-, ' picked out ' in his lEUtdsL'apeg^ id the ropre^ent- 
«ti%-« of thu firnt Mtj'li;. Thia BtyK' wiw, ligwover, i»ii|K'j'Kudrd 
by that of RiibtMi.'*, Some northcni oxtistd. Tin., Paul Bril 
Adam Ehheiiuor, caiipht the Italinn spirit from 
itin^ in Italy. TIio nio^t impnrtatil It'dian inipuW 
commiiairal'jd pcnfimlly to Inritlficnpo pninl.lntr ori^miti'd in 
the school of thw Carrnwi ; hut U only fully appai^'iit ill 
ihu fiacly Cwuipused and closBiftil 1 ruid»ca}n-'B '>f Nifhfilfia 
rouwiii, iu thr ttHirrny, wriiil tifci-l.s in the workn-of (iuftpsr 
PuUHsin^ and in the KTvnu b«niity and !iunshiue uf C'Lumto 
— aU tluvG, palatets oi I'rcncli extraction. Thi« id«il or 



•The CTTjilnr, v Ur Wmigpn mv*. of ' conTrrsalirn.palntlnf-i' 

and, M &ir Edmiiiid tlvuil culls 'liim, Uio paiutut of *gvut««k 
eotatiy,' 
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poatic at^le liail {»n«]i]i>j«htc inHttoncw an th« turtisa of Hi 
north. Clnudi^, in pnrticulnr, faund iniitatun (witk I 
■liffitrcnco) in Both, ISiiatlicr, adH Cuyp. Hvrght-m aoiJil 
pupit, K. (lu Jatdin, uauullv prefvrreil tlie fonii* oT wtuhfoi 
nature ; Adrian Van dsr Veliii? (^iMtnJty depicted piuUnl 
■I ilij <.■(.■!« ; I'liilip ^Vtiuvvrtuiui fuunii iu tlio reprirM-nutioo ^ 
liawkiflg' sc-i-iies tulijeeU nluiost peoiiliar w ltiimi>>ir. Slaor, 
howuvor, of lb'-' DortliL'm aruala do not dJKplAy utj of tbt 
lunumtic ckniuni in tlivir Umdn^apna: l>ut adbiin) to the 
imitation of tb? festiirM of nnttiiL' nruund thnro, wilh 
geaierally only 1h<? ordinai'T effacU of (laylight iipon ihea. 
Ainung' iiivaa orLJaU llublwiun ia vutttW to npsdal tneuliooi 
Pau.1 PolterV loei) aud cnttlo are k\eo nqitktiy aJinjile tal 
foittiCul. Other piunU>i's trhose the gnioder toratt of nttBttt 
or<:ouiiuuuicati.-d a iicuuUur t't.'i.-liu|j: t(>lh':ur«presenlAtii>nsi 
as Huyulniii, ill hid t^t'ii'iim iiml NiilitudiTii, and Vaix ilot 
Kewr ill hl4 twilifihia 'J'he (rrealent nt' iill Itutt-h mariari 
pBtiit«i» 10 Williimi Viui itttrVcidelheyouuKwr; Riu-klmideo 
If iilui d!Ktingi.ii>)ii»il iti ihiit d(-[iiirlniritL ^Vjiionir an-JiitM- 
tiiral pniuli'iw, Ve-ler Xeofs ami ^'uu der Heyiien m&y bt 
Lu»tnni:<;d. (If oil tlu^ uuiuiul pnluteris Siiydcrx, the frintit] 
(jfTlnbeii*, ic d(?ndt'iny Oi« j^rmiiert, Ifuntiekoeter Dxnillid 
ill poulti'y; and Kidinper, of Au™»burjr, in biiming nmnc*. 
Ditk'h »rlini9 deligliled llkt^iviae in ru(rrt:»iii]tatii)as of AtiU 
lift-, Mill e8[iocia]ly of i;ftlaT)lea. innwrrs, also tttHtefUUy 
arriiii);iH!, wiirt' a;lmif!ihly painted Ijy Sog'heri?, de HtHun, 
Ilai-L.il lluyscb, Wavuis, and Yua Ilnysiun. 
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JiAin Vsn Evolt wax soul upon aii inipni-lniit Riis^ion 
Pcirl.iij;iil, Bnil ihe i;arliwl fli-Vi' lupin out of i^paiURli wrt. wM 
due to the politir*! ofmncoUoD ol" .Sjmin wilh the Low 
Countciet. Thi* 'Gsraiian *lyl<i," n« it ia cnlli^d by tbo 
SpKriiTih, did ui't, towever, luii^r pri-v»il. Italian liiSbt, aa 
rvpioBPiitiMi niorci jmrtiL'Lilttrly by lhi-> Veuctiun ninslt-re 
colour mid eseciition, (md iho Neftpolitsin nntiirftUsti, 
iLitrunfd i,)i rnii^lKnu thEtPealiiHulu. aiiilciiiitiaiied fianuu' 
till ri'ndcpEd siilioKliimli' liy thu iiali;-a cbaniutiTrtslJn 
C'lliilikd ia LUt; Buvtale^ilth waUu^ ia tba wftrks t)f 
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■bniwi, Velas^jiier, and Miirillo, But the influence of 
on npoo art was felt in Spain more in eterv way thnii 

'Itnly, Thftjoalou* bipotrp find iatfilerancH of llie Inquiiti- 
lon pi'e«cribed tlie exact innnnpr in wliioli wtcrctl personnffca 
shauld he depicted, and fai'liHiit- nny Rpproiich to repr&sentii- 
tioBS of tJio nude. — n tMtricrion wliioh deciiiint* f.ir the 
COmpnTatiTo wi^als drim-ing iirTnwrt uf t.Iic Spnin^h pnintcra, 
A certJiin stfiraueBs in the Spanidh clin.racti>r, joiued to . 
poligioiis euthii.iiftsm in most of the nrtiet* tlieiiis^lv*a, 
Co«iljiin-(l nlno to (rivii n pwiiliorly fltinilirf iintl ndrfttr. nnd, 
fmm tliB ^iibjert* chosen, a freqci?!!!!}' rejiidsive, character 
to Sjinnifh art. 

Till within the ln>t fi-w yi-iirs PTcnt ifrnurniiTO c.tittcd in 
ny[MTi to Spanisli art (^enemllv. Tlii* hsis bi-PQ difisipated, 
howfwr, by tlirt <'xcellent ifirrnlln'i'k fnr Spirin, br the Uti! 
Tlirbani Ford, and hr tht- ivoi-kn -jf Sir. Slirliiis.' iinil Sir 
Ediiiitrid lleud. lliil — iilthoiijfh tht- mdijii'-t !« ntlmrrire — 
<u tho Spanieli pTWtii-*' i-xliibitH vi»ry fow origlnnl featuTM, 
wi! (iliidl ciirtftil ciiir nmiarks. 

TiiiiinJspentafrwyfHM'in S^miri in tIiereij/iiflfCb»rtrtV.j 
hiB piniiTM Apem, however, In hiivi' had nn jrrp«'. tnHtienco. 
Tbi- priiii'ijKd I'xii'tiiiK' wiirlis ill SpiLiii dato iVom thu tiini! of 
Philip 1(. : iiiiiiiy wprt' i»x«'i-iiti'il liv TlidiNri,*, nnd llw b(>»it 
Sptinieh paini^rs stitdied in Itnly. Wd hIibU cnnftnt' onr nt- 
tonliuu ini>ry particularly to llie Iridy tmtiuuid puiiitert. 
AntDniii rbd Hiiiixui Ciilioiit 144(1-1500) in t]ij' lirst diiitin- 
pti«b>-d Spftnisli pninti^r ; Iiiil ii unmowliai latw irtist, Lnifl 
de MoraJfs, btdonp* to an (Kjnally fmrly pciiiMl, in virtue uf 
tlw Miilinifiit in \\\it wtii-kfl— wlili'Ii ba» W MMiini!r.iWin(r 
■nftllrd thc'diviiiii ' iiml tin- Spiiai»li Pi-rnpiiiii. l,tiiN(ioVarf(tis 
(150'i-l5(W| Wfts ih'.T rmiiiiliT of lliti higlin- cchoril of art in 
■Sevilh-. III! i.H aaid lo have b.Tn a pupil of Pcrino dal 
Vaj?ii, ami ha rflrlainly imiuiioil tlio «lyle of ihi? Iliiliun. 
^^cent* JoftO'.« {Io'J'l-lo7V>) in, iiimilnrly. thi'- firrpuHeuatji, 
or li<uid uf the .tcUnnl of Valenna. Jnnne.t i« HomclIm«8 
■|U«d tln" Spnninh Kiiplisfil, A. S OocUo was a iU*lin- 
Miehiid pi^K-mit pnijiter id tbii> whnol ; a brmii'b of art in 
whirh hi- VM inatnirli-d by Antonio Morn while tbb artiiit 
wasin Spain. In what i» caIIukI hy Sit FAmvuA \\«^ 'Cc» 
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ntiddln {H>riml <if Spaniili art — ' wlicn Ike IuHaii clnatlM 
WM ftivitig v-ftv to » Ofrtoin nAtioniil fpnling, \nX Hn Hfl 
power of Muriilaimd Veluijuei had not yet bunt EorOi'-l 
thoro wum wktna diatiaqmahed master* of the idin ' ' ' 
CiutilR; nmiing' wbotn on« of the moat eminent wa-. 
Fernaadez NiivUTel«, funiBtiicd St ilttdo, or ' tlie lHiii:> 
An nttiu-k of dUeoM deprived this artist of beariii|^ ii '^b I 
•fT-^ of thrM ; h« Mtiaiiqinrnlly nerer learned to spetk-j 
bcnco ki« luuuo. Thootaco])ii]i, commoaljr callod ' El Gmo^ 
(theOroek), 'a Strang but admirable maater,' U nidi 
have l>«sn n pupil nf Titian ; his preat atudjr vnti 
Yodengo '/jucaao wiui oav vt <t uuiulxir of maaieta 
vor« broiiglit from Ttnlv to MKtfH in tho det^ratiOD of i 
groat E«mriti] I'alaco erei^ted under tlie auJipiuos of All 
^luumy lilgcit I'btlip U. 

The prominence (roinjiared witli l,lii>se of ^Vragnn and At \ 
nortii of Spain) of tliL^ wbotvle of eouthern Spaiit — Tit, of ' 
Vaicricia. tuidSe^iUe — naBdtill,iD th& latter part of tho bI- 
teontli rontiiry, flupimrtod by tie following artists. 

Tlie fffeat painter of tLo Valem-ion acbool wan Ribtt 
whoai Mr. Ford describee as the Spanieh Domctiicluito 
Seba«tiau del IHombo camblned. J. G. de Espinon WOtM 
OYccllunt piiiatap, and is Baid to have stiidisd undnr ItihtUfc 
Joacf du Hiburo, or Lu Spu^irnotctto, tLtiugli bom in Bftaa, 
may itinni propiM'ly be said to belong to Italy. Ha went ta 
that country \i<ty yum^, iido]ittid tho Myle of the pownAll 
wnrko (if Canvag^o luA tb« Dataralieti, and diixl at Naplebi 

Tbn tu^liiiiil iif Seville bad eevrnil groat lunAtem, PaUodtl 
OdttpniliM jitiiiliMd at Komti, and was considw^ ome of lli(| 
bcrt frosco painti'M thai* iu tbe timf of On-goir XIII. 
ratiiraed la, \m imt'ive Ciiitbu-a, juid dintdu^-tiislied biiravlfl 
M 'ft u:i'Mat imitntiir (if l!ir besiitifid manner "f Cvm?fE)[ia u41 
ononf tlio bpfit colonrint^ in Spiiin.' Juan de Ua Ko«1m1 
hu loft vfotkn ill Ktivillo wliicli prove liiui c-iititl«d tn 
-iH a p*"* painlfir, y<it he ia ns-nn-ely known mil iif hi* 
feOuntr)'. Some of his works arn coiwidc'ri^d ftqnal to Do-l 
m^niuhiuo uid atbur.-i to Giiido. 'No mn^ev,' aaye Mr*J 
FonI, ' evsr pninti'd ibe aloek (rrimalkia JeMiii. bku l{«i>lejl,'| 
'^ui.'iaco de Heirera e! uiya {tha dlderj u mid to tiav« ' 
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he first maatcf who mtrodut^od intii the schoH^lof Andaluun 
h« vi^roroiut and eparkling touvli lyJopttd i>y Vvliit^uuj. 
lonzo Cano viM euibcnt as sculptor, ptuuli'^r, and arcliitoct. 
I a pMntor be is soft, riub, nad plea^ng. Hia-worlu wmo- 
rbnt rvacinUc tlidic i>f C«rrt)^^», iind form n viii^Inr con- 
, to th'.- hmilciirund violence of iia t'Tiuroctoriyi n niBn.* 
iy Scbaetiiin de LluDos y Vnldes, who wbs wounded by 
QO in It liual, tLeiD «r; cinly two imuwu pictures; but 
H!»« nrr of jitiMtl oxwll'Tw. Pi:dm dtMoyii wii8 a suc- 
nful imitator nT VjLDdvlct.'. 

Frani-isco Ziirbariui (1^*8-1665) ia one of thu grualost 
kDitn in Spfttiisli (irt. lid luis lipcn ivillcd the ^punish 
[^ar^tvitg^u ; but M r. F(jrrl wiys, with truth, tiiat ho was ' a 
far ffrpittrr and luoro Titiononqiie painter.' l]v excelled in 
tlie ' ctat ' of his drapei'ius — ^ rnre tiierit Id Spnnisli pic- 
tuTM. Pliilip IV. is said to hnve ntouped one day to Iciolc 
,t him wliilet aI wwk in the Buen Itetiro ; wnd laj-iriu liis 
hand ii» the artisl'i* ehuuldur, *aliitfd lutu im Pctilur drl Rty 
Y Hn/ de fit* pinlnren f Painter of the Kin|j;, Had King cil' tlie 
iPftintera). A Franciscan mimk knepling in pru-yor and Lold- 
io£ a slcull, in the National Gallery, \& a fine example 



Of this irlitt lhefiillowiii|j, uniong other nniiislng miwJivleii ia 
Milted: — In Il>rj8 On no rccdveil n i^HinniiBsliiii to irarve a auiui'tlit'Of 
^HH^nthony of Pfldun for un Oiilor or jud^t; of (jrBf>A<lu^ Wtteit 
HQllrile't. l)ie JLidj;is rjme la ae» it, espru^^il liimsell nl«iiaeil. anil In- 
([uireil tlii; prji.'u. Tiie lalswir was oui^ liumlfeil duuljloutia, Tliisex- 
cllc<l •ilonishmcjit in dio pulrnn ; lie tlumfwrc venlure-l lo iiiqiiire 
how many il«y« ihoartiM lintl si|i*iil; ii|jon tL To Ihiii Cano rep! iiwl, 
flve-a'iil-iwonl.v •h\\% "lliil.'uHi"! (tie r«)i'.ii luting fiidiir.'iliitHuiiiM 
tn funr il^uttliiina a dii^r' — ' Yout lunUhip tc(;1;<riiii viri>ii^i' atiBWurciI 
IOi ' fur i have ifiuni HAv yvur* Lit luiniin^ how it.) eXiKutc it in 
ly-rivinlavV — ' 'J'liutrn nil vpry wi-ll,' rppllod lljnotlipr; "UiH 1 
s|iciit mv |iu1 riiiiiinv udlI mr yuddi in sliiilvliii; nl ihtr-utwcnKy, 
ani] ir" ■ lii((ln>r frofL'ini^n, tinLl now hpr« 1 iim Oiilnr inljnitiiiil»|iind 
if I get It ilcublnciti n (Uy it im m much «« I 4o.' Tlia nrtiiri ii^iirL-elv 
fllnvRi] tolirnr liini nut. 'A iiifftior proTeMinn. imtceil!' Iir rx> Iiilinfil. 
' Wliy, ill!! kin^ i-nri iiinks jiid^;w ov( of clods of I lit' cuitli, liut it is 
reiprrcd for (iod nlane to mik* Alniiita Caiio.' I7pan mytng which, 
be look up dm llguro unci dHittit^il it to plecei cm Ihu tlnur. Tho 
JLiJiP'.in ills uliiiuai uluriii fur \m imn tnfciv, riuhcil uvtny from 
■ niiinwhti toiild thus fiOTnollitli ft Mint, Tli» nftinps wbh Inilned 
n cai'ttiil ona, l>ut njipcun tmvei tii liiivii rviii'lii.il ttiu vutx ut llio 
liquislUvu. 
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of Uw iBMtM. FnuuuBD FhoMny Aoaph not ■ ""I^H 
kUf pNiMcr, i« A amr n o ft it r cm f f U i umm a Kaifi i * « i^M 
be^ wrHtTof liU DOOBtiT no ibe art b» iwiiiiJ. "J^B 
hsrlai^ MUblnhnl ibtt tAooL io .S>TiU«, ftu« vUih aifl 
Alnoxa Cmo mmI Po^fctm'j gnut mm-i«-lsv V^Im^vr. ^H 

imsmui nt kll tho f^panuh artwta. Tb* TinM i w W^^H 
tion (nr whirfa he m MH^ — —^U- 1m IrtcdH^I 
Il'mnn, bi« fint mattn; from wboM acAooL lw«eTM(^| 
qnlcklj rnmontl to tbc mon pCKcAil and ritdi^^ arbod^l 
pArhero, Ibtl, m 3Ir. Stiilinif aqn ia Mi ralnahU ^fl 
th» in«<nt pMoUr, 'li« diacoireKd Uiat Xaturt Ii'>t^)f i>i!eA 
BTtUt'ii Ih-hI tcttHMT, anil inttiirtij bu niicst gqidr to jyrfo I 
tinn. f r«i ri^ ■■arly TMoIvfd iMitb^r w timtk nor M I 
nfrlovf M)j- olfjwt iritliout liaTtQfc tbe thinj^ ttreil W«v I 
hini/ The enriy miuinvr nf Vrliuiqiin, which wns fiiiBtl I 
bi>rnra hi* iint viail to linly, unci »eptnf< not to bsre Wu 
illflii^ni^^ by lb« J9i)m«7, is harder, rejx^-iallr to tbe «lfl 
llni'H, Oiftii lliH ntvit! [if lib Ubr work*: The * Adondcafl 
III" H)iopht-nla,' in lb« Nntioaal QaUtuj, is in this ci^| 
Dutiimli*ti;' manner. As a purtnut paintnT Vc1«m)0c4 ra^H 
Willi Titinn hihI VnTnlykc It i« to he reyrettnl thai itM 
hnvo no EiiiDipniir ^lortriiit I)jf VeInH|iie2 in the Xatikiaan 
nBll<>ry 1 the ' ]{iiar riuut,' bowcvur, yivcs a good idea rf 
ihi' piiintrr'n Inter liniiillitiir: inil lit Piilwich them ia <()i* 
i>r lii'i »iiifill rciii'liliiins of tlin rdlebrnted portrait of tliD 
Inl'iiul l><ii) ItitJtnhtnr Cnrloa on horaebsck. Kuw |)aiiiltf> 
IiikI nil [)riift)iiTH'Ui* n rarcBr m ViJawjiiei!. Of hia Rwal 
jintmii I'lilllp IV, thiTc arn iniiucroii* pnriraits hr bim. 
Vi'I(wf)iK-K \\iul Ilia Jitiirlifi in thi" mjril ]iftlai>c, and the kinf 
ki'iil II ki-y by inontifl nf wlikh he had aarvtts to it nlini I* 
jiliiiP'iil. Nmii'ly evmy day I'hilfii iisril tu romi' aott walirh 
iilni fit work. All tho utiir Spnnith (.<tiriii<<tt(> wtm reltKd 
\u fnyuKu i>r tJi« artist: hr had all soils a( lionntm ami 
HiiiFiliiiiii'iitii i>ou I'f rr<>il u)>iin h!ni. aiiil n!r>i(ivL-d thfl incMl 
•■iitrin'iipmit i^ncnmiimi" in thn vi^rspofif i-rtnlftuiwirarv ] 
■ WHH the uTily nrtint with whom Hiihute h-cii-AitiiT iiitliiia 
bi*t tinit In Maih'iil. Vi-litwiuct wna i^)iimiiMiiiiiii<il 
tl|i til iiiiil(i< A M<C(nid jntmioy to linljr to roUi'ct workaj^ 



THE SrAXISn SCKOOIA 



265 



mul whsli- nt Itanie In- pnlnlfJ a not>lo portriiit of 
hnocpnl X. Tlio lEnj-nl Gulli^ry at Madrid contniafi no 
i^tban «rty-tvrci picturen by this ppent niasKir, Hiw 
littont'iil chrf-J'a'iii'rr in the ' Siurt-uik-r vi' BriMlft ; ' ' Vclns- 
;iicz pnintinf^ ihr PortrnJt of tJm Iiifiinta iMnrgiirita ' is a 
elebrntod p-ortrait compnsilifvn ; iind. thy ' Eoi-bedonoc,' or 
Drill k'Ts,' is «iii>tlier very line tvopIt. 

Murillo (Irtl^-HWS) in lM-Y<mci iil! romfifu-isou the brwt- 

lovra Spanish painter. Tlis siiiiplej unalli.'etid imits-tion 
if nfttiii-e, the jirdscnceof no iiwonditrt nrtisiic qunlityin his 
X«niiioii, nttd the anfl.uefs nml lioiuiiy of his roloiiring, 

ive gained him uiiivi>r«fil pnpulaiitv. and c^eti a Inrge 
hliPc <'( ndmiMti-^n from srtints ; nlthongh tlic latter ore 
[BOPrivlly disposed tn prefer thi\ tiioit' Icurued stvle and 
trillinril hiiadlinpof Vp1ii«ii|[?S!. Tim wirly vropkH of Mnrillo 
iM'.UuQ. iiic those of his p»ent coatempiTiirv, to the rnKittier 
[if OiiraTii(f|rli'i, but IhIct in life he iidoptrtl a etiflor ontliae 
ftodniowiiienow (jnlouiin^r. Most (ifhis sri^nt pitrtiircn wftye 
pttiitted ailer he yras lifti- jenTs nf wrc In his owii ScvjlJo 
tliore sre still many of lii.« fiiifst wcrks. KopUnd i» very 
Ticli in iMiiTillo*: sud the well-lfniiwn pictiirea in tin* Na- 
tional GaUorv are iino fjii'L'iiui'na of tlio raastcT. The 
Fluwtr fiirl ' al Didwieli is also a genuine spoeinien of 
a class of wnrlra (lir>jju;nr "bnyB. .fee.) wliieh in niauy (•n.w'Sfti'fi 
Duly the prodiieli'Hw of pupils. In the HpAnlih Oftllfiyof 
the Tiimvra the >fiirillos fti'R verj' extelk-nl; Imt the innrt 
fani«iiii work nf thu miister is the grf iit pirtury of the ■ Tin- 
maouIiLle Ooncpptirtn ' (iv very fnvourit* eiihji^cl with 
SiinniHb painters), from the IfaMlial Soult's cfdlei'tinn. nnd 
ncrv in lh« tHd rtiilli>ry uf thu I_,nii7r(}; for whirh it will 
he romMuhnn-id th<i Eiiiptrur of tlin French piii<! 2;!,000?, 
Ill tbp I^nnsdownfl collei.-tion there i* a» adrairftble portrwl 
liy IMiirillii. 

Iriwti'i" oTifrtf th* be*t landscape pfi inters j hut landscnpe 
nM-ftr ai-qyirod imicU tie Mil upturn I iti tha art of I'pain. 
Jniui <!a VHl(ti«8 I.i'iil in thi' lii>at pninti'r nflei thp denlh of 
Miirillo. The Itnlinn l.tit'ii Oinrttftrin, who fame lo Arndrid 
la 1802. i(* chn.rf.'ad with ciirruiitiiiii: Ppanish art by liis able 
Imt fpuciou* I'nftlity of itxc^utio?!. Paloiiiliio is MiimiiibcTcd 



PAINTIKO POPtnjlBLT «xnJll!CKI). 

far moi« tiS a bio^rapliGr of Spaaitb arliaU tliui n» ■ |«i 
Xpn)r*> I'll'!' Uuiie ncaili-iDU'jtl Saxin) |ULiii)>;r, i* the lul I 
whirh Dvod bn |itink'uUrixi)d in tlift degeneracy af i 
modern Spaniaii lui. 

7. UTE FSKNCn SCHOOL. 

French artf ipiowed hUtorically, » « krancli uf the U 
RcliDCil. Oiutti nnd MeDimi, Lhauuli Ui<\r pauiU 
Avigitan, lifl no tnuxt of thair tiilluitncn. Nor di<t 
FoiK^iiut of ToiiM, thnminiAturivt; nor Kiaft H»u6tiA 
wlw jittinteJ in the I'lcmiHli mannur; nor Fnui(oi» C 
aixfl Jeaa Cijii9m,who liad tdmilar elinnuu^riKtir^lM* 
im[ir<2xiioD, itlthnujrlt the- last Um bt-^n t4^nn9ij Uh fo 
of lilt French sclimtl. Thp triii> Ituliutiised i'Veadi I 
dntwi frani the time of FrwiL-ii< t., who invited Lha !( 
n Ri)*9o (Maltye Jijmr, as tho Krench call hiui), TVinuH 
and Niccolo dell' AbhnU^, to tluconUc (he g»Ueij at 

Sim«D Youel was tho hr«t dietinfriiished SAtiTo ar 
thin nchool. Hu woe it pniutec of natiuolidtic tcadane 
be ifi chiefly remfruhorud far hHYinghnd ba scholnra L* 
Le Sn«uT, and other of the most cminoat Frfincb nwii 

Nit'.bolas Poiisaiu (151)4-1(115.1) haa cxertod a mofl 
portnDt iiillHonce upou tbfi aria of bin cuuntrj-, alUiuuf 
immedifttely (ippai'unt in th(? doeomtive th^xtncA] i 
Louin XIV., or tliB titwdry and li'jurtireMi tirnirc of Loiui 
lliii'li nf the stilted extrava^iuti:i-, theidiwiiml nfKictatioi 
dissi^eiibla ciilouriii|f of Duv-id nnd bin (rbool, in 
Irittri'nl to KicLoldS I'duaMii. L'liquuaUonttbly, howvn 
cholui was B gtniufi, Eind n painti^r of retititHl ImU 
it id tiiit a Utile reinaiknblL* that Sir JWiua R£] 
fihould have eo hi(:lily pT)ii.>^'d iiia trotkn, aud tlia 
dinilar rrench piiinler?, at the expense of llie )fTe«t^ 
tiauK, when, at Ibe amiie time, his own piiu-lini vraa o; 
to tbu priDci))]c« T'hich would bd coD(iUt«til witli thin bi 
tioD;and<nrhL^nEn^liehnii.-n io^oDcraJ Hud bo little in 
art duwii to the time of Dnvid that is coDj^cninl to 
feelings and nuturnl prodileetiuD!i, nnd timt they i' 
toVHtnuaedly vi;li@h. Niuhulm 1'qu^Io lived aai 
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OBt ftntii'^Iy at Rom^ 'ITiPro he TornKMl liie i-tylc iipnu. 

4tiie imti<}iii) l)tu(F<i-niIievi sjid lh« tindent pitiiiting knonu as 
dlie ' AliliibiHiHliui Marnngii.' lEu bus "been strleil tko 
I'LcftrnoA I'oHBsin,' from tlie knowledge displdyetl in his 

dconipu^itloQH, aaidtliu faiuiliiu'it_v with ancient cubUiiub sho«-n 
ia III- r.i\'i;ii;iH mj'lliolcpgicftl subjects. Be-iicka Lbe tixcel- 
]('ti'.'i' "i In- Hnuipiiailiuii, PtJUBsiii'a design is rtry I'oiToct, 
lliuuyb mcDoicuQUs, from uDiform iiuilAtioo of the autLc[aQ ; 
and his fttdUides nre frotjuintly liienTiicnl. Ilia colouring 
has ^iiorally a brivk-lili» tune, ariRin^ pnicly from tlia 
darkened rod priming Ah»win)[ throu^fb ; and the rod ■m-d 
tluf draporiea in liis pictures Luye a spotty eifect. His raa- 
Btant stiifij of linsai-rflievi CBuiwd the ^neral wwit of unity 
in hiv li^lit ntid shade. In l(indsr;«pe I'oiuain holds n tnoit 
lIi»tiDg)Uiihciii plnce : hii '' classicaJ compofiitioos ' have, binr- 
ever, Little Id common with eunteniporary Kiifrliah land- 
ifCAp^ (ut. tho cliuTtict«n!itiu» ot tkia miurtur tnny be aoon 
t« iilmofll M p'fjut iiclvntitnge in the Nfttioonl Cinlloty ne in 
the l-oiivre, Two sela of tjie ' Seven Sncrainpnte,' one at 
Bi'lvoir Coattc-, wnti the other i>eri>xt, toftvthitr with ' Moses 
striking the Itock,' in thn culleclion of ihu Kurl of EltoFmeni, 
nad tlie ' Plague of Athens,' in the poaf^ABsion of Mr. Mileo, 
of Li'i^b Court, ara fuinoua ■worVt of Iht; niiuitur. 

Gi»par Ilughet, the gr«ftt la-nd^enjiD puintcr, was a pupil 
of Nicholas, (tnil is frcnernlly Iinijwn by the name of Gospor 
rouHiii), whiL-h he iwliiptftl nfter the mwriogc wf hip bihIct 
with hin mnater. lie was born »f French pnmntsiit RoniCf 
find lire d and painted in ttoma. We bavu ulluded to thU 
luif<t«r<;l(M;wliuri!. In his Hiu-lit-r works lii- aiiiipliMl tUijaevi;re 
forms of his brother- in-!nw, but n moTu grniiil fiMjIing per- 
vades many of his later landscapes, llepnidetipecinliitb^u^ 
■tjon to 'wUnl wo may call inettHiriiiofrtcdJ riithor limn hmioL 
effects. Aornl perspective, that iu to rniy, ilic true itiHunnoft 
of atmosphere in conveying tJi« impression of spwo uiiil di*- 
tnnci-, wiiH- Rrat interpi'tited by his (jreat ci'iiBtiTiiiftiiiCUiida 
(GcIlWJ, the hiimhlv pitstrji.'uijk i>f liOrrainB, whu, smiie vary 
few yeitrs only lifter huiti^ uiigugi'd ni Kitniu tut unrvfint to 
the bu)dac&pd painter Agostino Tnnei, appoAra to Euivc fof 
bja muter in Tamb dwh ^a£«B»v&. ^^\w>&k« 



kttdsoftpea are Ian kvptt In c)iiinii-t<-r t)iiLii l)ir>o> nf Cn 
PouMdn, tatd si* di*tingui*)i^ hj thnir pnrr< nnd I>«b<i1 
Uiou^kflomcwlinl RiAnneied, luiiiiiniiisijcM. I'inT^^ Miff 
sunuuued ' le ItoiiiKiu,' ilm sjictit t)iL> ^natnr put ti 
tifo nt Itomn. He ltA« hoAn mlkul hy 1^- Waagn 
Saafti Ferrato and Carlo Doke of the l-Vnch achml cd 
in oiitt pH»ou.' nis jMTtnita, psrtlrtiUu-ljr tliai ni' Mm 
<)(( AfiviMonfln, nwi wrtl Iraown. Xtcholu Mifmnpd'l^.^ 
Bon,' ilio rfdiT brnlbcr of Pierre, i« tiito rfrl.limlnl 
porlniit ]Muiit«r. S«))iuttian nourdon xm aiiolhorutUq 
-rinli^l Italr. nnd brcnmc ui Jinitntor nf I'nnwin. 19 
turned, l»)-ni>vcr. to FmnTO, In g^nre. portndla, and 1 
•cap^ iJaimloD U. perlinps, setm to greater advanlagvl 

Eurtodiv Lu'iLPur \« the j^natMi mastei who ci 
Btrictly claimed b« Fwpcb : Tet. tlioiish lie titrrmr m 
Rome, it is Teniarltalile ttttt ho is one of the niMt Ilal 
ihc Fh-nch pointcre, Uv hw bncn colled lh« t 
llapliaci — 'niuch u Ivlojxitock hasbevn tinned theO< 
Jtlllmi.' His great -work is Ibe scTicn of tho 'IJfis ) 
DninV now in ilio Louvre. JaciiiraCnllotiatieltnrlc 
Ijif lii» prlnUi i>f rli* 'MisMies of War,' and tlis ' Tomptl 
of St, Antlionv.' thnn hv his ptrtiin^B. Philippe do OS 
paip;no PTincea clear peT«i?plion of character and fldvlt| 
hia portiaits. Aoinini? and XiouU Ij'aam alinw a t<4 
fiw aalui* in Ihcir Wftrka, wfcioh i* mw nmonfr the Fr«( 

Oharlf« Loltnini? tlie p^noralimmo of llii) Ikiai nf Hi 
artiAls (querr in manv in!<taii(--es) whn hn\t paiiittil ib«l 
of b«ttlc-pie»s TThit^h mvnr tliiv ^ralbi of t^at palM 
Vei9aill<» ^th the modcat inKriptioo ' A ToatM IcM (1^ 
■!« la Fnnictt.' he Brun'a chiff poTfiiniiiuiCM ire tht 
Tjjfi5n)ii«ly eonipiw*d ' llattlr'a of Alpsandpr,' |»unt4 
dir«vlHd[ilAtionofbiBina^ior1<oiiie XIV, JaoquenCot 
('I! fiorwonTiiini''). and his pupil Jiuu^pli Parmool. ara 
diKliripiiDKni) bitttlo pnintcr?. OiWr artinti: of th« U 
Quatorx*! nra ir«re Dufreinoy,' Mirbel Oonieille, 01 
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ivre, Bon Bounon^o, XocI Coj'iicl, Jean Jouvenet', I>e 

itli^re, llyncinllie Itisruiid {llii' pi^rtTrtit psmteT). Jean 

itialo Monnover ("llie Howci- piiiulerj, aiid LniiLs Ln)jTi«n"e, 

,0 caijie to KugliuiJ, outl b iuiiii<jirtiLlu««l ia Pope's liiia — 

Wli'Srasptawl tlia saintetif \'*rrio and Lttgucmi.' 
Antnine "\A'atti-aii, tJit paiiit<ir of Loiiis XV. fVippery, 
l^tatioiii niid liiliiQ rctinciiivul, .'■iiuida lit ihv biiwi uf ibo 
ntera ot' wlint were callijd fie.et ^jnlanten ; snd wlintever 
iiiv bi! Ihoiifjhl lit tho suljji'L'l.ti, llie al.yle of thia ^nitit'.T U 
itlrfuitcd 1<) tki'ir i-liiinitU-riHtic cxpruatuou, uiid lirst- 
,te of its kiiid. But Buiii.'hpr i» the iuo»t tiDlorioiiN paiutvi 
tbc tinSiflled deba.uclicrf nnd indt-'cvticy of hia time, 
{dcrot thus choructenxi;* kiiu : 'I Juiuw iiol -wbul ti> wy 
«rf tliis niau. Tlie dcljjwfni'Mil of ta«t^, colijiir, conipusUioii, 
cliftitU-'ler, espEysHiin, aud drawiu^ has follcwyil alflp by 
stop on ibut uf mortiLi,' Jl-iui UupUatu ^'(UlllJU vatuv to 
Unjilii-iiJ. wa> pBl rdiiixL'i! tiy \\'idiioli', imil beL'itmi! a. Ik^liiou* 
nble pin'tTtiit painter. Joseph Vemet, the prnlifii- and ui- 
oclltiit pa'mtur uf suu-ptucea luid riewa uf Fn-iicli purtw, was 
tiie (jrmiririilhwr of llm cplpVriitrd FiL'ticli pninter, ITui-at^e 
Vnniflt, wlio re-c'eutly died. tlftuKe, despite oaamelled §iip- 
fiicv, uad II i-vxtiiin taint oi" fcniviiiititmality, is desurvtdly a 
favoiirilD in thi» coiint.iy. in virtim i>f tlie siniplr* Iiiiiiii;lim>i<w 
of Ilia tlieniPH nnd hiscarel'ul study of nnutre. ' L'AfCoTdfia 
do Villii:i;e,' the cabjccl. uf «'liii,-L to u iittlicr whu liua juat 
paid tbi^ diiwi-y nf Ids dfniglU(.T, i.i an ndniinililn pii'tnre liy 
Greii2(>, m tb« ]..ouvre. l'L'rliiipj< tlic munt rEtm&rkabla 
pniiitln^ of tbo eJ^htwQtb ti-iitiiry, in Fruuct-, io llie ' Apo- 

Pcooi* uf Til Ti' nil'.'*,' by Fniiivirt* Li-tnoine, on ibc ceiltiig of 
Sfllon li'HurciJp, fit V"rwiilk*3. 
Anticipiilurr oi', unJ uirrfsjiundJoH "with, Uw >.'ig«utic and 
lempt.-.-rt .111)11 « piililli-iil i\-;n:tiiiri uf tlit- lit-vidutinii, wiw ths 
revulsion in »rt, initiaUnl by Vieii, i.hi» raiwtw.ii' Oitvid, but 
cft'cctt'd •■■bielly by tb« ktlcr iuid his Bcbylow. Jty strict 
ftdhcn>nue tu Lha oulward lurni.3 of tku tinli(]ut), 'by fior- 



hod til* hnnniir of [(iiii4l.i[ion iiy llrvitt^n. Durrittiiny is »].■«> the 
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rectijwis of dpftipD and composition, and severiijr nf col 

thc.-if nrliiiU believed lliej jihoiild eiiiluiily the shTra 
mill f'liuuicnl t-f'mt ftf thfiftndpnU; niiil thuai'iircil>lv, lli 
tJicil.ly, protest n^Rinst tho iiiiiiianly dejrt^uemcT of n 
eiri'tt- ftge. But tlie general result, altUouff b in many 
moi'ii bfiallhy and iudiwitive of a pimtl<;d fttrmx^ihcm, 
ropulaivenees of colniir, n ptidn.ntic il>(<pl(iy of drowinu; 
clatiaiciilisiii!!, it wiuit of geoiime ua.ttiral f»>eliiij:2', and ii Mlt^- 
deVDlopment of tbii boaetcin^' iiatioiml i;ic@ of tlifntrical ei'l;.-j 
aggeralioti. Tlie tunat celtliruW a( Diivid's \roi'ks are'Ulm 
Ssrment de« llwrscep,' pRintwi t<ir Lniib X\'I. ; tlie ' StUli'id 
Wompn ' and ' Ldonidiis,' piirchnaed by Louis X\Tn. ; lialiw 
'Senaent dii .leu do Piiutni'-i ' ibt; 'Di'iitli of Unrat;'tinii 
p-eat picture of IIip ' C«ron«lioii of SftpolBon,'" ftir nUtfc |1 
the Emperor pnid lO.'i.OOO f. ; and the portrait at ' XspolMO 1| 
croBBint' tht; jVIjjb ' on ii wLiti: horao. Tbe limt i^, of eouCMv I 
« ii<'tLliniia rcpmsenlatiou, fni' tlis First (''oimiil renJly, aad I 
Cfyiild indeyd only Ifl.re ridden over St. BcrnBrd on n d'oakt^ I 
or mide. Dnvid uxodlnd, Iiowl-vit, b portniil.iirc, and \ot I 
portrait of 'Pope Piiw\T!I.' isairmchiiiiifr workof aitlhui 
any fii hia UiatoricaJ yieturps. 

Otrurd was £i projuiueat i'lllower of D»vid ; he was u 
excellent, portrait juiiiilcr. mid Ids 'Entry oi' Jlt'iiry Vk. 
into I'arisi,' iidw at Veraaillos, i* a rnmHrkidde picture. 
Oruii, Abell de Pujol, Drolliiiif, and Di'uuala wcrv slw 
dUtin^niabed paiDLer:* nf ibe same school : the miMteqiiece 
of ths last Brtist u ' Marina at Mintiimin.' The moat cdldly 
c]ai»iciil, bat at tUo eam« time, liowe\-er, tlio most elegant 
paiiilur of tilt! school, was Oin^rin. The ' Slupwivck of 
the ModitBa,' by (ifirioaislt. tlie initiator of ' runinitlciai^' 
and dirodut'a etill nit-re horribly defailod picturu «f Ht 
' I)('l(i|f(i,' ItftLW nn iuddihli; iitipxeiuioD upon nil vinitani 10 
tlin Louvre, The grout merits of the Ilalian mtrcw I>y I,e»- 
pold I'ohert, ead of Ibc worlis of Gratis t, Iforii«o S'vntot, 
Paid Tlfilanidie, lugres, Delacroix, Ary Scheffcr, Decauifa, 
inniiiii', Moisyouiiii', nrtiiilriTi, Edoiiard Frtro, liroton, Hoo* 
< lirawue, Augustc and liosa Botihour, and niAny oUmt 



lit enormiiaa pk'luroliilargBrt^tbreiifmt tlijui tilt ' Jjantagf 
I 'by Poul Vcroneee; 
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tlie mctK rectnt pmntere of tlia pTOBeat cmitut;, ore too 
«U knctwn to rvqiiiro note or commeat. 

8. THE BE1T]SH 8CH00L. 

The mnst inipnrtart enrly works of piunting in Englaail 

ere those execnted m the teigcs of Henry III. and Edward 

n., ill thti Painted (?liiiiiil)« noil St. Stepiien'e Chnjiel, 

ire8ttniiis[<ir. Tbi'stJ mv unticeil in Mivomi paila tif this 

oluTDe, nmi may, tbcrcforB, witli Himplemratiotip htipuMged 

rrr in our Hli);Lt slietiih iil' pninliiifc- in lliia country. The 

eal of the Ktfomiers Riid PtintaQM iiiis ilt-priveiliis of aenrly 

very rerti^ of early English painting finiil nciilptiire ; yet 

ho Iwnutiful mi'DiiiiiBnt to RkliHi'd de TttJUitJiniup, Eiirl of 

h'BTwiek, in St. Man's rhurfh, "Warwii'it, proves thut in 

he roiga of Hutiry VI. wii (lossessL'd in Williiim AusU'd, its 

JBnipiL'r, (tt ka*t one unlivo artiat havilly iiifcrior to Itie 

smoui* IbilitiR wnlL-iiipiinim'.*, DmiatfHu miJ Ohilierii. 

Fh<* vury rfiniirltalile tiL'iilpinr&d in tin; west fnmt of Wells 

C&tlifdral are aleo tn;tii;vEid by I'laJLUiwi, Cocki.Tell, and iho 

be«t mtlinritien, to he tbe wurlc of imtiro tirtijits, tliougli 

Donteiupornry with Nicolo Piwnin, tlie reatopur of Bctilpliire 

[n Itnly. Wn Imve, liuwevtT, simrcely iiiiy reconl of Ka|,^lisb 

pnintcr* j>re-i-i(iU3lu t.lie rtt^n of CiiBrles I. Forfiigners ^yerB 

i«Dgftged for GTory inipottiint ■wiirlt in pii.intiu|i; and, in fiitt, 

ifurei^TU attisla wci* prt-fwi'i-ed (•wn duwn to tbe timo of 

'35ot'K.rth nail 8ir Josh un rit-ynnlJ* — fmiii wIilwj tiiiiu the 

'Enplisli Bphniil pmporly iliiti'S. Dai'irig si'vurai ain.'t'ej!sivQ 

jivit^ia uliiciiy Ucriuau aad Hemisli miulcra vrvn pati'uuiied 

•■in lliis ctniniTy. 

(Uenry VII. «mp!i)yeil. fimniifr (»t!ier fortiji^i RPtifits, the 
•dietiii|;nushed painter Jnii Mnbiiao. 'Jlie despotic eiiccossor 
of this monarch displayed « coiiiparatively oidi^htcned 
Sfpniciation of nrt. TIi« visit nf Hans Holhein to thn 
Murt of Henry Vlil., in [5il{\, hiut alrcudy bt'ca mentiontil 
(tei- p. 250). Tills emiiient artist reinMincd in tJiia counti-y 
until hilt dnath in ISM, [mtnUuc nuruerouii poptralUi I'o- 
miu-kablc, l^vidDntly, for untlatt^riDg fidelity* 



t 1e would •p]ie)tr, tioweTer, rnxn the asEcilote told hy WnlpotD, 
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TbeHumish[iiaBtErSiT;VntoiiioMurc,aH«bi^wlii>iv( 
poiulod till; poriniit of Qikhsh .Mary. Qini-ti ^^ 

eiuploTcd F>;ilfrigu Ziicchi-Tvi niirl Ijik-os Ae IlNre, mi <^r ^'^' 

th«c*-1J*)>TaiedufttivHmiiimiiir(![iaiutersSuNii!l)a1aa[ 

and liiB Cox u)or« umiuent pupil, Wav OUror (•c«p.1 
Peter Oliver, tlitr mod ofTaitiu', wnnliki^wiio dUliDguii 
ibis bi'iLnch uf art. Eii tiiiL< rvl^ of Jiiinee 1., n-e)i»«loi 
aicb the furuiftn nuiin's of Van SDiiK^r, t'onic'tiu.-' Jututo,! 
Daniel \[\-Uni.i— iUd Iiut lui luhiiinililr piirtrviL jiuiutct. 
b«at EnglUfa urtist ul' Ihis Riigii wm Nicholas Ston^ i 
Kulplor. 

Chnrltw 1. YTftfl lli-H moat iiiti-UiKviil ('[illf.ctiir oFiuctumtl 

the nio*l liliLTiLl |iiitrfiQ of m-t, i)f n.l\ imr ]-:iij^Iish sOTtfrif* j'*' 
To biiii wo iUii iudphtfid for tlin poswuiwiuu of ]tnpliM(ftT 
cnrtuHiiH, auii dI' t^uttii-al liiic warlia of ai-t, nutvitlutiuiJii^l 



ttUin wm riDt oIwbjtb tile chaniclHT uf liU worlii. Hii'1>' i 
_bti}' Cri'>ii»ell> l)ic king's ninhlijr.lo tike a mirjiuitit'' -< ' 

Hy Aririi'of Cla'ei! »nil, sa« VVnljiolc, in hln Auailnirt"; ." ■■ i ■, , 

■hy iirwCisiiig ili» I'ommnn lUti^ry ul' lii» iirarvMlun, vrag itov in- 

IlitiJiulii caiue *<( tbe ilEstjruDLinn of tlmr. fjaaS. iiitijeci fCraiiinrll]. 

lot.lba diwT*» ''"il '•!" "" "i*^ [>nii<.-uiu hotni^tr, tic dnv M 

^-liWBwMt ■Witfty" ''I'" Hi'iiry wu< I'untviil lu y»v<X iivri liui vbM 

'lis ibunl hif M Infi-niir to tiic mlruHiurc, ttio itnnn obk-li realK 

stiuuM lirivu beun illiuiiti^d lo the painter, hunt uii itiu minisin, m 

Cromwall \m\ lii« lientl hoemiHe Anne wha n flatitlen mate, att t . 

^aaai, la l[ollj«ii[ liaJ reprcaenleil lier.' Tliis liiler»iln|i ininli 

jKWliur willt \1iiil of llcary i«ra la .\liDe> wni in lh« Maa<l 

M Tnutmiri'ji I'^^xUibil.ion of IK^7. VV« think tl-iit ain>! gUnoei 

porcrkii uf Anna wuul<l u\i-itl|iftiv nnllivin from iliu t^liArgc made tf '' 

Wdpula, Tlic miiLiuturp liiu cerininl.v a ili'licnor of iliiith ciMiaicc- 

iturfttc vrilii iti citlrcinulv tninitic iiiEi% but it. hu utaci itmt (IriUlf 
IfiiliviiliintitT Ami |iKt[ialil>i hniiiutrv whli^li, nltlioiijili unknann UtI* 
liortrnii )>BLLiliiii; uf tiit? tinitf uf Walptjlu. niiJ raraly (ciU'ratril In ott 
ovfu, iliMtnifulnliM <i)l the (jcnuiiio nnrlcsgf Uolbfln. iiikI lodnil li «v 
romnrLiKli'. that one miglit In cvcrv c>ic nuornralf thi> fnithfiilnMi 
iifttifi !ikcLii!94. 'HiK 1hi'# 'if Aiiiip i» iti puiiiC nf fai'L nltnovt aaftr 
romovoil ftoin tlio 'Vwiua' orWalpoU lu it iBftrnn wliui Ihr kin|['» 
™ur>u Ijrutal cunipflrriwu would jugpo*!. Tile miiiintur* dc»« t*>t 
ifivii thi> l)(;ura. Iiiit Uiii nxprculfin ni itin raatiirtK. ■iiil (lie LvoM 
characit^r nf llic kiiii; nUliinl [ip)i'i''-'"tly '"^ us tullideat doc to 
(hr pCiitd*itru[>hir. M<^oUi]i?«^ iiK'liniiig aliiiunl to inmi^t^'t or • tem- 
|>uriimciit inuumiiiiUu oriiTaly and s^iiipalhntlo mibtlon, howfVM 
(^[iiibUi iif cuiMtiiii''.v nnJ dcvoilnri, wniiM Im liillv ai^t)r«i-iale(l bylltt 
cxBclii's iiiiperiouB Ilmiry. A ilircwil obai^rvur miKbi sctuaily fnio 

^ uiiuLklun (if Aiiiic 

b 



1 IbU 

J 



TSS BlltTISn SCHOOI,. 



273 



,t many pictiiiTs were dwiiereed ai. tlie ItBvohittan, Aod 
y destntvc)! in ific fire at VVliilfllmll. In this ri-'ipi 
.O prin-c-ijial nativi; jxiintere were WiUiam DobiKni, wimc of 
'lioee porU-itila are Belial to Vmiclyke; Kabert Wiiiker, also 
larwiT iuietk'r to Ilia Flijininii [iBiiilcr; G.iorg^ JfttDeeon, 
etl t!ie S(Mtti»li VonJyku ; Fnujeia Barlvw, known by his 
ictiiri4» of liawkiitjr ; Gibann ttie dwarf; and Henry Stone, 
hs son iif tlm sculptor alrcaily nniuGil. end cnumionly ciiIIfkI 
Wrf StOIK', U> di&linpilisii hiiu frnm his lirofher ileniy. (JliJ 
tone was aiiexc«lIeiitt'(ip_vipti)t'V'«tniyko. Tkefiimxiiarii*ia 
still muzv niiiuuToua, iiJc1uittii|i;l[ubeii9(wD p. ^SlrVnn- 
lyko (Bwp- 25it), MyteiiB, I'tlitot (bop p. 112), Hontlicrst, 
lirobRrii Dif) limbeck, Sir BuItUiur.r Derbiier, Abi'akttKi \'«n- 
dertlnrt, lit'cjM^p of this king'e i!ollfii:tiona, and ninny utLert^— 
tlliO lint, it will be perceived, eonipiinin^aume of ttc jurf^ntest 
pHintftra til Uie h^lv Till the painting cif tlie Wbjttliall 
cellini^, it w a siguifi-eaiit fat-t that uotUing- Ijut portntit 
piiiutlui;' IittU fuimd iinv lineumvi^'iuciit in t]m eountvy nitice 
ibis tinK! <if Kilwai-il III. ; mid afltir lie dealli of Cbarlipa I., 
there I'lnjr c.^)iii!qu^ li> bo bcarcely any demand Far otht^r 
I)miicbt.is vt art. 

Sir IVler Lely sucteeded Vamlyke, and imiUted his style, 
tbcii^li with liir niuri^. alfi-i^tatiini and iniioli less ability. 
Ltilv pninlC'i] lirst in tlic r^i^ ot Cburlus I. ; tliun veering 
with tliH tjiues, lio locik tht' portmt of CiTmiwel] ; wid laatly 
la-camt; lliK fasoiiiile [tuiiiler uf tba frail litiniititss of tli« 
diswhil*' fnnrt fif Charlfii' H. Olh*r foiwijin artiste empliyed 
at this peiiiid were Antonio Vcrrio, (lernrd Zou*t, and the 
two\'(in d(?rV*ilde9, the excelient nifnine jainti-'m. Tlie only 
nntiTi^ artiirt of very ^eat nitrit was Saumel Cooper the 
iiiiniaturo puinler (ne* p, 112). l-gllowing in every eonse in 
Uu- woI(e of Lely, as Lely did of Vandyke, c«ine Sir Godfrey 
KmJli^r, iu the limea of William IIL nnd (jeor^ I, J<.liii 
,By was tbo m«st distinguivhi^d Englieb cuiiteKipunuy of 
Her. 
From the lon^-C'>n tinned nefilcct of amnj! any meana for 
fiatcdn^ native tak-nt, nrt in En^t^und had euuk ul'Out thi« 
taappnrently the lowest (mint tiiwliich itcan descend 
m a eivih2<:d nution. A better era, bowevw, dawned with 
r 
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, art. Vnliko his grcut cootempiirary, Sir .Toslitui 

, he faiul, however, liltip diR-ct itifluvtic-c upon thn 

I ofbii dnie; to Sir •TosIlus. thererore, hm ^on^ hn^n 

aed tic boiKJUr of l>einj{ ibc licad of tbe Briljeh bcIiooI. 

"et we aro v«(y iimcL iliflpused to i-UinlE tbnt piiel'rrily will 

size in that itiili>iiiitnTjlfi irnritiis, William llugtiilh, th« 

blUKiur of our st'himl ; iu^ruiifli tm in> is th- ffeont and 

iTPt ill siiiuijTeHputiB uiiL-qiiftilcd excmjilaT of its imwl jiie- 

iiijX (.■liarnctoristii's. For, wliik' tlie infiiii^uct: <if llm Hljle 

Itevnnliifl'a jiJiintiiiff, iinii the liij.'h-art diii^trijies pro- 

mtnled ill hia Ditajarn-s, have alr««il¥ cyiiipftvaiively died 

Int. «ti entirely new and eai-riilially national ilcw-ription tit 

itivwiis ui'ijj:i!ifil*;dbylli){!'jii'tli,ii.nd iniiv fiiivl}' becouaiderui 

hitVQ bc(ia derived fi\>ai him thi'ou^h Williie, Lc^stiti, Mul- 

Ij, HJid nimiy more, by tha liust of Ihiag puiiittTa of 



iith's pictuna intradncDil into Sir Juniei'g iliinri^>ruuin at u 
1m- 'lliis being l)<;<;urJiiigl,v dtfiic. wlicii Sir Jumte Icitnit llicv 
the f.foil iii'tinrw of his ann-in-lnw. h« mcfe\y saii\, ■ ihn man who 
|inii.liii.T RUi'li repL-««>^iii)itiH>nHaii1lie'« i-nn nmiiilnlii a v/ifv vV.h* 
ml a poriiiiii,' II<! niiDii ariurwunl'i, tioncvi^r, lit'uarriu boili nvi'tn-ilcd 

pd etnernui lo thv runaway miuiilc. Tim luuni; \ui\y Ili>^iU'lh luid 
larnetl. Ilimiirli tiiml in I'lmfurt uinl nfHitciieu. mrnli- tin' |nxii' |min(i<r 
I truly BXCBllc'il wifr. hrUiP ImpinnlioriHl Exliiljiljiin (iSfi,)iliere 
traa one limlrnil, nnd in tlio MnnchcJlPr ICxliibliioii «f Art T[ea.i.iir» 
1857) T.liorewt^ra tiiriui jiiirlralti' liy Hdyitrtli nf ibneatimable wainun. 
'tic fint uf lll(!ii« lit)il n.'prFeifliIi<if l)«i yoang anil pr^lty, ai *he maj 
have bc«r> j'-on nflnr tlit- mnrriuuc i llic aecun'l, in mnlronly middlc- 
lir« — hath iiiilifuUil a Hnmhic. kinilly. nmiHliln nature ; in tli« third 
(with tli« r<uituiv» RiiniBwhat iite.iliiiwl), she aimvati^i] m' SijjiiKniiiniU * 
'boldiiig tlii^ mil willi httr hunbniid'a liearl. Tiiin luHt piirtrait illuit- 
IrAtcji 4f {jfTiiiif j^dciiiigt in Uic ^trtisl'a fji^lury' A ''SigLsniiinJu/ ba- 
]le*»it ti> Ihi liy CorrcKvii'- l><<' '"*'" attrthuteii to Furmt (n ttir (n- 
fcrioT ptiiiU'r). linil bci^ti eotil ut !>lr Luki.^ Sdiauli's sail: Cm 4U>)f. 
Thii priM, r-liln'il liv II pngr ipetlnuin of an -olil miislur,' iw oxdtoil 
Ilt^artli'i iniiignaiiuu (wlio wiik wreii^htilly (iniil for lii bntl wotlw. 
jUuT bad Juki rvrnlvei] only lliU/. fir bis aeries of six [ilcliireB of 
' Uairiage h In Mvdi^,' uow iu tlia Natiotiul Gsllery), that liu i« Miid 
1a hare re*ulvvd lo paint in crimpi^litioa ll)i« picture iur whii^b hit 
wife Mrrw! SI mmlul. liu tliii un it may, Hogarth'— wlin adttt all 
diilQOt iivtt-i'«Hmiiti}lils bicli-nrt i|millfle(iUon»'o murlj a^ VVuljjola 
aitil U^vni'iit* iiJiv« ^ivi'M tli<i L'lii- fur fill j^pDfting — wdnM nor, buU hm 
pimnrv tor n niiiulliir sum 111 an ilia 4UtJf., uml vbar^jsal Itia wifb not in 
pan Willi It lor Icm ilian MIHU a'tcr bia dcotli— uii injunction which 
Rita ul»,V'i><l iliiiiiiti twi^'iitj' yvmn "C tvliiuwliixHl, thu liuulinlug uirruin- 
Wttnces'of til" liiiiw part «f wiili'li weri! luileTed by a ainail ponvion 
ftom till! Iluyal Auadeicy. 

t2 
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domoslic inriiltnit Tlic teiy cxtroordinftrj nrigtnnli^ fl^i 
ihe wondprfiil uljriral uid liuiuorous iiiTimiiaii A>i7ll3<^t 
in tho TTOrka of Uogiirlh, tmd tiic iwUnavrl^dg^ vaIue«(IHo 
pk-luri-n iL* riKordfl of life, niuincrs, and caotuuf, litmhSg 
niaiiy to depreciate his vhtj lii^h t»i-liiiii>al metiU »lL 
pml^r. AfiiiuiLl tli'm unjust estimate Lo Iiua, birvcn^K 
butt! nbl.v vimiirnttid by the kindrtxl spirit. Mr. Lrvlie, ui\] 
by B concurrence of recent crUipa) opinion. L 

Hfipftrth waj bred an engraver or ctcst* and riph£n1lli 
hilvcr "tilvw.^, f^iiuci'liniifci, «i»l spoons ; but he jirrfrtirl im 
gain a fcuntifi' subsistence by engraving prints for hiict j 
n?ll«t«, KiiA be ofttn sold his plntos for littlo mora tl>H 
thti vnluu of the cnjijtcn Ae a pnrtKut pnlater, liimvT^I 
ha wild Hiiir* .wcrpssrul, ITis own portrait in the \alkaiB 
Galk-ry, tJiat of Cftjiiftin Cnrftm iu th^ Foundling Ilo«ptUM 
and Ciarrick as ' Richard ITI.' in Lord Fbvc-TfJionj'a ooUe^ 
tion, prove hLi nljilityjii this deparlniert. But hia faai 
win j'fst as lonp ea ^nd jmiuting is iippn.'cijitod, ^haluMU I 
iAlirt relislu'd. lunyqiiallod orijtinidJl^* csteeniMl, fir rr-vcrmet 
e II U'Vtiii 111:1 1 fur 0UL\ at Iwiat, of the gntht founders of til* ■ 
Biilidh a-hocil, s.nd nne of th^ moal coara^^iu chnni]UdH 
of ' mmleiTii^ni ' ou tlis grent eeriea of ' Marrin|^ A Ik Modfl 
(in the Natiocnl (JHllerv), the ' Ralii''* Progrew,' (ht 
' Hurlnff ProgrcM,' and the four ' Elettiim ' pictuiea in tl|^ 
Soojia MM!<c<Llin. ■ 

Oivini^, perhftpe, to his defcrtivc education nnder Htldsol^ 
Sir JfisJniJL llpyiifilds (172-V1793) nevisrdiKlineiiiiihed Mn- 
adf in his drftwing of the human flpiire ; biif. ntvtr liis thnM 
yeni'fl' reNidpnu-e in Italy, he disiikyt'd on his return t<i KajB 
IftniJ *]iia1itie3 orcidMu* itiid ettvct luid aloiOmiradnrtginali^ 
tlioii iiD]ii)'>wn in (his coiintri-;— whnrp, "K-ilb tliu Rtl^ 
exi-qition of lloffurth, mimiieriiim universally prev»ilKd,(inJ 
whirs Knellur in painti)i|f was plaeitd on u lurel vilk 
Shftli:^])!!!*;^ in poetry. Tkes^qujtlitiea, an hraiitiftd m ||i«y 
were iit-w, but uttll more Ins hiilliant euccess ea a {wrlnit 
puiiilur, irad liin suhsequient elevation ft* first PnMndmtd 
th« IJoynl Acndnnv, fi^uaded under lUe aiiitpii*?* of 0«aig« 
in.— an plevoliiin which tW pa,intpr justified eciuaOy by 
hjg pencil^ his admirably wiitten Ditixiurtcs, «ud the gvner^ 
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»b«iity with which ha upheld the 'dignity of the dying 
"t," — iibtniDcd for Uejnolils so mwcli considurution with 
UrlcH. JoliiisoD, Ouldxmilli, nnd nmiiy otiivr uf Ills chief 
»nt«nipomri*s, nnd secured hiin ^o niMiiy fullDWerB, that to 
im, at nhfiviy ntaaxki^, has he-sa aesigoed tLie houuur of 
BUig head of the nrilitih Hrhnol. 
It is iii»i all the worts of Sir .ToBhim which juatify the 
Dcomiujiis of hie bii>gTnphi>i' Xttrthcote. Tlimi(tli 'lltian 
ad KeiiihniTidC wure \i\e nuidifla iu ciilour and cUismrti^iim, 
s verv mrplj utiiteil an niiiuli richtiyss wilJi Ijretullh its did 
tie great Vcnotian, and he did nL4 ^unl the force and eit'ect 
f tJio Dutt'Ii Hiwiliir. His most auccMsftil (at lenat hia Iwat 
Te«'m>il) rtllrtrl In oolour is tha portrait of 'NdlyO'Britm,' 
u Lord lli'rlford's c«l]ei!tii«i ; Miipr miwtcrpieres Arc the 
noguifiteiU piirtrait of' Mm, Siddonaae tht Ti'ajric Miiwj/in 
Ui« (irusvaiwr coIlBclion, an inferior repiiea nf wliinh is in the 
DulwNrh ("inllpiy. and tlm porti-ailB of Lords Hcatltfiold and 
Fimliic)', the fonnBr in thu Xiitional Gallerv, the lutxer in St, 
Jamas'^ Ptilau'e. The ta^te und fant7y of ileyiiolds ars usen 
In ciKpnt^iol fidvatitjip' in his pnrtmits of women,, jmd of the 
eliildri'iiwhom the aid barhelor loved aowell — and painted aa 
thvvhave iierorbeenpainted; «fl,foi'»xainpla,iDthelargfipot- 
Iniit pomiioaitioQ iu the Nationid Gallery, reprcfleiitinfi tlircp 
dat«rBdocorat4iigntvnuiDtillifruit: uf Uytoon; in tho 'Straw- 
berry Girl,' "Puck," 'Miw Bwothhy/ and other portraits of 
ehildren, familiar from hnvinjif baim in the tnt'.'rnaUfMial 
Exhihitiua of l$tl3. For tlie beautiful jinxes, and thu rich 
and CTi'umy impiiwlo he aomiit-h L'o\''?t«d , Kcytirihis paiddciii'ly. 
Half htH lif'o wiw upont In exju/i'iiLonts; and ^iirthpote telU 
lis tliat he Jtfliburiitijly Bi-mpfd away an^i destroyed \'(--neli(in 
pictiirw nf iiiliit! in (fnler to dL^'urer theirteelmical secrtta. 
He eadeavmiM'ii to luiiletht heslniL-.t,hodsiif lh« l''lenii«h nnd 
Vtaii-ti(to uiftst^ra ; hut hj» practice iisonlly iuclijies, liliu lliat 
of the Rnt'Iieh school genernlly. U' the tmditioiiit of the 
formnr. Th" dtwny nf so itiitny nf liis wurfe is attiibiiiod to 
bis iut^>i!i>clion of wax and nther inconpruoua inpfedient* 
mid iiiistiirwij 10 the uao of Inbcg. (yellow) orpiiupnt, and 
pthi>r fujfilive eoloitr* ; mid to the vsmialiin^ of g\&^i>» of 
ftsphflltnmwhitfhwerfiiotdry — iTftckin^heinpthttiiiisritiibhi 
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Roueqnence. 1'bia lul prncticf- is, uufortimMcly, iqipn^l 
in ilit re«iil1ii in mtiNt uf ^'ilkio's )ii(ri.itr{-ji. Tbi» use of vrt^H 
(^Q KiitMitiuiai) and trxtiim wim n nov»lty whiclt hn li>^| 
rorv ievf imilAtora. it U probable, bi>wcvi;r, tlut i^M 
vehicle o{ lU'Tnolda hitd little to Ao widt Oin rapid dMt^| 
■iFHtinii ijf uiaiij'Df bit) works. At »I1 rvonts, it will ^H 
esplBin tbo dC'ttructioD of «o ntftiiy mudcm ]iii:t:iin«i I^M 
ai Mr. lEuiIirrnvi! Tciinark-t, in Lie Nutes oh thr ffiurjuiK^^^ 
Cdiedimi, ' tliJ^rL- are niiiiiei'otia pictures jii u jxTAs'tlr go<^H 
.«1nti', thcuffh known to liave b£>on piiiDtcd viih toldH 
difl'erciit mi^ilin. In our uwu liiiw vc bclie\i' MuIk^H 
pmT\U witti iHt{)iiI, LhikIxwi' with it nin^ii! niitfniilji. I^i^H 
vith thi< S)knie [u^in^r fr^-'ely, it voiild appoftr, csacntul ^| 
diliKiiIa] ; mid uiIivl' iiiedin. tire cinplojvd by artltts wfe^H 
woTkB »]hj>v iiw inrijiient Hjiw nr di'fiict.' ^B 

In oEe nf his JJisciimvfs ICci^-nolds niilufnKWl Cainfl>onwd>l 
(1727-178S) as alamiai;ftpBp«4iiti;i'i but i<«(.-in# himlly oflH 
tO' liavK fully rceogniinid liis very bij^li nnd rare aK-riC^I 
n (Kirtrnit puinter. Now, linwi-vcr, pulilic npinioo bfl 
pliKTii tliBi'omous 'Blue Boj,' tlm 'Mrn, (irahfun,' 'LjiIj I 
LigoiiipT,' 'Mrs. Siildous,' rwI other w«M knon'ti pottniill i 
by Gaiusbciroiipb , im n Ir.vtl with nnytbinfr produced brtWj 
I'Tonideut biniBtJf. In pictureH uf riuitic irbildrt-n. and fl 
la,iii!)i>'jiiie, C)UE§buriiiigli hus nl^o left eoiim v-i^rkf nf alm^l 
incuiDpnriibk- aw^ctltK?^ and bi^uty. KinnDov siipptwdH 
RuyuijlilH aij a ponmit pointur for a short pi.-HiH), livroio^l 
lifetdiue ; Init RotiiDey's rury ^<;at exct^llunce in this bnuifl 
of ftrt. Ftficms to iia uat tu hitvc readvcd due rocogciltt^ 
uiicfi biH deatli.. 

BoijamiD \\'est, 03 itti Iti.itork-d iidiiter, is alrMd^nU* 
pBrativ>''ly fiir^utlea ; toid ifbe deiJCPrea In Iwi rumoiiilKCld 
it is cliitily iuv the t'ournge be displayed in tJie piHun <rf 
tbn 'I)iialh of Geueral Wolfo,' in breaking Hway, wtn 
iif;alT».t till! (idvii-c of f^ir Joshua Roy n old h, frnm llin alMBfil 
pnLclice l^QD prcvidtnt uf ix-pn^ixiiitin^ the actors in naodon 
evonts in niicient costumi;", Btirry'* efforts in hijth art,n 
tha Aili'Ipbi, wa bayo abeiidy meiitioniHi (hpc p. 1»>). His 
wriliii^ on ivrl, to^istbpr ■with tbuiw of Fuecli — iiii(>tb>!t 
'ft-ajrwiird i^iuB — nre, imtwithsUiiiding ovasiotml eitn* 



^ 



rilE IRITISJt SCHOOL. 



27& 



bagnnc?, TAlimble. Otiifir daceased Mstoricnl painters vers 
TDpie, an aliii(»t eeU-tauf-bt CwrnUb artist; ^'urtlivnte, the 
pupil iuiil lririKT(i()bet of ReynnlilR; Copley (Jii,tlii''f of the 
tftle Lnrd Ljiid iiiirst), Ihy jmtiitor of tlie adniirnbla 
'Poftth of Slijor PitMon, At Jersey, 1780;' Ilarlowa; 
Vi'eBlall; BriK^j Jliltiiii, tJi« pniutfir of lai'yp rtligiouB 
Wiirks; ffaj'il'Mi, un iirlisl of yrfftt but vury irpeguliir 
powera ; bud Etty, fteplondidonlrtimat, and our tirst histori- 
cal painter in the ■ lii^b claaticjil ' eouse. To l.heee iiuij be 
added the nitnie •*( the proriiiBiiif; joun^ pniniLT, Cross, who 
died n. taw yaiLTd iinre. Uiirttn, t!ie biventor of the ' mitteriBl 
oabliiuci' F, UiLuby, who pniiited fflmiUrsulijoL'ta; Fiiai^li; 
(Uid p«or Blakti — a painter of rare geuiiis, but ),'>-)iiiiH ' to 
madnew Doar jJlied ' — may ^<j plawd in Ji pniup (ipurl. 

Besideathe fouudfition ofthii llnyal Ai-ful'-iny, olLer im- 
portant encoura^Niitfiit ut' llii; highi-r brjiLU<.-hiis of nrt waa 
aflorded Abnut the end of the last century, hv thu ioiTimtion 
of tim Society of iHlt-ttwiii, by the privnta entfirprise of 
Boyilall ia tJi9 SlmKHpcurs GiUlei'y, uid by tlin iwtablish- 
ment of tbn Brilit^h lustitutinn. 

Sir ThiiLHftfl Lawrenfie tooh thu plncr- t>f Reynolds in poi- 
traituri!, and, ihiiitgh a pitiiiltr o!' fur Iwa ymmini) abilily, 
WM (tq^uftUy iiupceesfid. Corapiirei! to Hpynohls, the tnata 
of LawTuacc, cepecially in esjin-'stioB, is docidedly merBtri- 
ciniui, and in colour he ia po<>r tuid cold, NeViSi'theiess.. iha 
ponrait of 'the hoaiitifu!' l)iichi'A"of J>('Vi>n»li!ri>, and flome 
othor*, horcn crrtiun givico whii-h lift-t thi-rn much abova 
tbe meto llinisy prettincssof many of his followei-s. Ilopp- 
Bor, Owen, Kn»biirn. ni)d Jack^n wevo aho diatin^nd^b'td 
portmit piuiitcra, iluobuni htm betiu culled the iscottinli 
Valofiquc)!, nud he fiuiriiJi-d th.: iimnly Scotdi (whmd of 
portraiture, at the hviad nf wlilcli now gtands Sir Wtttaon 
onion. 

In fl''7fr<i,Krd.SiiiirIn-, Rtnthnrd(cbi''fly Imown, hiiwci'er, 
118 a designer), CiilliiiN, and Npwlnn ilrHurve rpqicctful 
mention; but their cout^itiporary Wilhie U, at coarsi, 
pru>eiiiinrnL Wiliiie's ' ISind Fidillt-r* and the 'Village 
Featii'8.1,' in LhnXalioiiaKiiilhTy— the ' Villiifn. I'lditidnna,* 
tUe 'iient JMr," and 'UliDdmui's Uuft' — 'saW V5>«x 
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comparlaoQ witli any producOons of thti Patch ecbool. Tk 
jri'iiiu! mill cliaxminy tA'slie, and the recently decewwd {utit 
HTih of KiifflUL aM.Muireadj, Bomefew of whoae irisli« 
UDSurpasKd in exqoi^tit pi^HV-rtiim of nxRcutioa. hns 
the list of deoesMrd Englisb ^in jiainbTs donm to tfa 
pwisent day. 

Is lonilscRiw tlie Kd^HaIi nclioni, ttiSimg laixt ccanidenitiM 
merely the worliii of di'ri'HJ«'(l riiiL»lnn>, is iinqitntiniuU] 
the first in Europe; snpprarl<'(i «» it U hy ftmh nAmu 
Wil»oa, '(9FutiC'1>!iri}u;^b, OM I'lt^me, CoimlNblr, CnlcvU 
P. >'8»tDrih, M'tIhiiiI, 5fulliT, TkiuliiKtoa, and, ;rT«itMt 
ftll, Turner. Tliy vrarks nf Tiirm-r ani trnw, hoirerer, 

»uiiiv(;rBfl.ii)' a]>prmiiled, ami thtj-kave beeu critinnid 
«thinisih p]j" Uj- Wr. HiiAlan, timt aiiy atltmiit tm om 
to ^ve ail oaliiDiile uf tli«in wuiilct Im! iiup4trpro|ntory. 

Tlia yery sudilon tiee of tbc llritieli suhool — the almM 
Biiiiiiltaiii-uu.4 appi'aj'aiite of bach men ba llri^rarlh, llnj-anUi 
Gftinelinrdvi^li, HiirM', WiUon, and Boiiiiiey — was luit tb 
least e,tt mi>rdiiinry of tliir prou-t vwnlt which raArkcd i 
natioiiBl hi»t(ir}' in iIip lattorliBlf of the Iniit cmtnry. A 
little less rpniHrkii.hle in the rapiilily of th» inmiiifte both 
thofupply and detuminl <rf worlra of art wittun OonipiinitJTiil 
tliH Ifist few yi'fti's. Tlic paijiting^ executed )u ihf cchum 
tlio century ilitriu^' wbldi Ilie Britisb Kcbool bai* li«on Mts 
'bliabpd, knve eithibttiii idminst every Itind of •■xctlleuve i 
tine eeleclion ^iitbereil wilb tJie other Art Tmuum nl Mnt> 
Chester in l>''^i, and a^ain in the Tiitematioiut] KxhibitM 
of 1862, would, wo btliovi!, biiw little, If at ail, by ooiij. 
pnrieon with a oiniilnr rnlkction of the productions at airf 
Contiaentnl Hhool during the Mme period. At the pnmt 
dmfi we it^o, on nil bnndi), n luippy promijie of ertitli 
activity — in pidilic npprccitti.ioa— ia OoTcmment Sohotll 
of De<iipn taking- rnnt all over tbe laiid— in the ijueatiixil 
ereatt4 by tlie inlroductinn of phfitftfrrnpliy— in the Oipponi: 
priuiriplw iiivolviid In tin- pnictictj of aniolji — and Inat, u 
porhnp» not Irsft, ii) tlio ditTer«ucint of critica aod can* 
uoiMours. 
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paiuling in WM €oim5. 

JJT \uus berni wpti that the U9« of, more partiPiiljiTlv, Pirths 

F) onil uiiiiHrals of fiilT'.'reiit ruliiiirf, ililuteil will] wiiter 

"^ nlone, iirwalii-t' with wliich anion iiigrcdioTitsniit li!©«- 

ginitiM lina bt-iin uumbineit, adiI np'pliod fur pietnrinl mid 

ocnomtiutal purpose^ ta of the liigltoat autiijiuty, uvd that 

/jMUnlinfr with oils, or oleo-resincmit vitliides, in ft truinpitra- 

tiei^ly modern invaiitinn. Thu raiwliia of wnter pnintiug to 

■which wo nlludo a-n-, of eourw, tompcra, *iicftii§tie, aud Ireeco. 

'Water cnloiirs Imvp tiW Iipcn extensively iiseil even in the 

Mieciition of oil pictures, of which pffteliee titit own Turnue 

ftffoide ft DOtabl? instftncc. hut many, e,4piiciftlly of tha 

Fletnisb aad Duti'li oil pninturs, from tho oHrliest period 

Vrh'ed (W mitisiderBblo tec-huieal excellt-nco in tlio Doparate 

pncdco of water -cdlixir pnintin^. Adriiui Oatndc, niid thnt 

unircrsal p^niim Alljcrt Diirtir, hnve If'ft iia severnl exnmples 

' in till! Hlmp^ of detuched studies ; and portfolios of llera- 

I bmnilt'i^ drawing arc preserved in the Bnti»li Mua<>uiti, 

> Tlieae, and eip.a tin; (liirliiiiipur ujuloonn of Knpliuol and 

Mniit^^iiii. aro, howt'ver, littlo more than simpki vinsh^ts of 

water (-.ilour : the more roL-ent proceaeea bj vhifh eifcctl 

arc ubtainud uonrly iHiiiiLlliiie- lliti doptfa Nid powi^r of ml 

painting, and wliich t.i'i'ni tn prnniiw* to rwitliT wntur-c.'olour 

,painttnp the rivnl nfnil in its ng'r, tiPt it wns in it« infuncy, 

.wen; tJiea unknown, 

THE FAPEII. 

Watw-colintr jiiiiiiting: Burpnwea oil in the purity niid 
Skanmn of itji tone*, w-hi<h arino from tin tnui«pnmnr.y of it« 
■wdiuui; it ihciffim' lixrrla in L'SpnT»«a){ tJie freshiiMe, 
rlivdtjr, ami liilliaiicy of uuturu. Itut il« meet distiuctiTe 
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mc^rit ia neen in tb.» roallzatioD of ajerial eSectit aod TarifH 
dL'ptliB of liUtaneL'. Tlicsd peculiar exocllifnww — ih» ifl 
irciiliin^ lirightnesfi nad perroding eenso of atiDue[die[e9 
wbicli <:jiq be Liblaiiie<I by n tyro in water cfllnun Elmiirt 31 
sucPosafuUy lu a PjiiitljaT or b t'UuiIe coiiW anRiirv thf> tamtl 
iffccta oa ciuiviu, ri'Jiult cbiully from tbo testur&l tal ] 
utwirbent pnTpcrtiw of tbc pnyt-r tmploycii to receive Ibi | 
colours. I 

Tlio Nurruuc uF paper ia granulviiis ; tbnt u to Bay, it pr»- 1 
iwnta Mt) muny Ullli- liiillows nnil projerCioDs. wiiicli, wi3s 
reniivin;; gpneral ilat wnsbee of roluur, still nuunUin aJ 
alU'rnntlon of U^lit ou tbe lAiWt iuud buir-tight iu tW 
fumter. Tbu niiauto cuvitiee uf tlie pnpcr iicniiil tlw ojfl 
jis it wen>, tti ptinctnita the flat surface itiul /oUoir tkn 
Tiinisliinj^' colour; and Ibiin tlii- vjv tecwTes illusive im- 
jiresaioiis of iiitenfiiiiiug' air ruA dintaDcn^ ; wliilo ibc little 
pnmiiiieiiL'ea <if iJiy grain, rcceivlDp Ivss enlimr ^if a w»d^ 
and thcrofore retftining their ireflyctive liiatre, aQbrd llB 
ti'iitli^l and bfRiiidftil luiiiinUEiEiiuEe whlcli witter OoIoH 
BiiiiriM in cumiiKin with [r»si?o. ■ 

Tbe facility of olitainiii^ eHecla of aerial poni|H'ctirt lUM 
however, ti.impted nrtlsta In render tliPtn liio prominest tun 
this medium by for«iufr Ihpin aluo in i\v? wdcjur. Wa fiad, 
for ioalancc, the most distnnt objects, throUKh vuritnis gnt- 
daliniis yf uold rolwvir, loo often represenliiil with the bri^t- 
estbluf, aiid Itioldug like eq mnuy iK.iku in the piflurf-. 
A tendency to rawness «tid rnidenrg*, nnd llie w«nl of 
tho mi.dlowui-fla of loiiy of nil, ara indoL-d the i»niiDuimst 
faulls of pftiutin^ iii WBUsr eolnui's. 

Piiper is used frrim the frreatent oxtTemi"* of roiij^hness ta 
hot-preawd aoiDothuesa ; the Intter BelJoiu, howeTvr, DOl 
haTiug llie recoimneudBtion of leitiu'e. The papor \» aim 
fionictinipa tinted, as in miiny of TnraiT'* vntnt-coluMT 
ptuntiui^. 'Hiere ii?, in fni^t, pnptii of s«-arci;ly but 
BiufAce or texture w-licb this yrent ariirt did not eiiipto;r- 
N<ithin)^ eaaie ajiiiss to hiin : and some of his drawinpi are 
*«('Cuted upon pi^uus of t'CuaipU'd biuivji pHjitT wliich luwl 

ibftldy ciifiiMi'd a piin.'i.'l, Ciml, or Bmlid Ixiiinl, lil 
'pruHsiad pupeT, i» eeldum uead, on acraiint t>f it^ ^aooL^ 
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: but Cattennole lias lioldly rovmsd vrilh hU ojwque 
bea eom^ of tli«i very cont^t-rt iiiillhoanl,* 

.Ak<mliwur, Vorfwiiuite, ^x: Tln-'n.' atv olber iwconilary 
ndviinliip"'-*! resulting fniiii tliu fjimtmf tbt- jmpcr. Hnuj/h 
surffifT'S, micli US wall^, g-ravol mid snad, urii hnitiLlinl 
\«iy iUi niton sly by lueivly SLTii.[>iiig- tlu» pi'oji.'ctiDii limiiuU- 
liiins uf tlio prtper witli ii Itiiift;, nililjiiifr item with eiu»l- 
pjijiLT, ot piissiiif; over tlit-m a wfit rlol.b nrspimgB; liywhii'li 
Op'-ratiniis di-tt'crviut dt'p'We '.'f roiigbiieaa ofci giTcii witd tlio 
n'muvsl of nuive or bus colotir fi-um tlie projectious, or by 
lilt' drivitijr it iiitu (lieif intei'stiees, Tlie LuidiiGfla of ILe 
pnpior (16(1(1 ^fill Riimit of tlien? oporntioiw, (tncl ftlno of 
tep«itcd dampings ami couiplet* imiueitiiona, wiUiout ie- 
coniiai; wlint U vtdhii ' woolly,' 

Sft thiit, if to these be arlded tlie prenteat fftpility in 
orMiTig-oryffiirinir — even Ibe powrr of cirttinp out a spoiled 
ponium aud inserling clenn pnper In its pliu-e ; the use at 
■B'illoftTfingpar(intctiodyf!oloiii'a,eitlii'r rnixed or fK-paratoIv, 
or tb» ntii! upon (,he olIiM ; t(i(i;ctber with oil tin: niylod ol" 
execution o»mraon to oil. such as hatching, stipplinjc, scam- 
blin;?. glazTDp, or Aprendiup an opnqiw tint — it will be Buffi- 
cimilly Hvidcnt, t^DiitrHry i" wbitt. in gfiiu-rtiUy suppcised t-u be 
thf^ Ku*v, Ihiit tlii^ ptiiriti-r in wiitt'r coloiu^ can RDiko alli.-ra- 
tioiw and miKliKfHticnpi in his work with as much aiiccesa as 
thti pnintcr in oil 

Skttchi'4. Tbi- artist in tbit prnirrcsa of bis worlt ia g«n<!> 
TmUjbenGt witliiintOTnsiwn'JtIKcnIlies: roralhonsand piirflly 



* Tlia pu|iur nti>«t g»ii«ru11^ used ia of what i^ I'ulkd ' Im]ierial' 
size (311 JTi.bv'JI mO.iindvr whi-ch nainatli« licit and gtviite>tvnrli>ll<>s 
of tPSUirc «iitl IlisckncH cbdi Ik (ibmiiii'd. For lorce dinwitiBs, mr- 
toana. finil vnglnccrlng plana. c<i1ds.'uI C4rcri(lgn P>>|JCT, ua it U termed 
( tnftniiliutur&J hy Tvufltiniat'ain^^vaij"!'^ |ir'>i:eBH). maj'ke |>ut4.:Ii Hi^mI 
4 ft, 6 ill. wii!v, nod iimci' llmii Ioli{> L-nuui.'li tu niHciiduiiliivil I'nirii lUv 
tnp ta tlio bintom nf Itic Moiiuiiitint, (irn,dimwil tinted piMrs uro 
hImj •oltl or vsrloui Krnundwarli |>mpiimlory Imnn, for dnyltKhtt 
tb««Rll^lil. and nIh«r(itlAi--(». mil! f'Min whkli ihn'H(,'iit*'o([hnpainl- 
ingntefumiicd out. Paininof Whnlainii'imauiifiLfiury oiv wlaumed 
ft>r pa*K»ins siiiiicimt^iirdaeu tn runitL moilcniln frlctiou. TIjoC 
th« papiir (hould bn ptoparly ■itod i* at ffrvai iirijic^rtniicB. If li/eil 
too »ITHB;c'y. folmir will not (li>iil or wuik w*ll ii(<<in il, lint will lonfc 
hud and nLMuky. U eUcd tvu Uitle, tlie (.i/Iuur wiU l)« absorbed into 
llm fubri«, and appetT poor und dtad. 
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lucidonUl circiimntancM ncscnr in tliA cnurpn of tba mitttrifl 
ruilixiiiion ot'libiili'ft. The coloui, forexmuple, drj^ intgJ 
larlv, nr (^olWlx in unnl^htlylilntB; or bU bruMli U U>a{il^fl 
fill, thought I «bifl, lud (tWbodlrat, or too fitiff, totraii, lifl 
iitatlioiuatJi'ttllY (utac't ; bis eye wondorf) or seed «ilber (*• 
much or toi^littli^, tuul liU hand <l itinera witli UMrn»iuin«,« 
is rrnnijn"! wilb rbtMiraiLti^au Ttioso a^^ddirntii the yvtof 
artist. tut«ut upon tbi' exact iiuilati^a 1:>it l>r bit orirbalhi ! 
aw.", believes lo be unniitifratLtl ivils. CiriuliuiUv, bowcrw, 
"ha bpcnmes niori; ("-Ui'tain of bi> itbilily of Hunniiiininn^ th* 
obalacles thus preeciited, nrid with experience lit c«a munj 
leatbly auticipnU: the iiltinmtp c^cct of the uitiiiii iif [m 
Tarioitii parts ; his attentiou is tbt-rafore Diore itt Iib<<r1y a 
ciMiiiny thi' iinture of tbeno unforeseen L-lfV-cts — wbeo, to Uf 
great n-if itilshtnent nnd delight, lii; finds the ucc-ideuul bled 
and hhirs lEitLj be BBsily ' workiid in,' nod ofien BaffVA 
beautifiU llulc? pue?ii|;i;0, whii-b i?£oit0 hi« iina].'JiiatiQ«i, u^ 
tmnbl» him witii n littJe tAtt to aiinttb ' n t^rufK bfycnd Uh 
renph »f art,' at lunrt of coinmrmjiliiw! nw'htuiipAl art. Hfl 
■wiU find, fcr a «inirlo instance, thut if be vaats u firm ouM 
line, he can obtniri it by eivplylng the rnbiur in a mm 
liq^uid alatti and wtutin^ for the dark edge which it foniuq| 
drying; n.ud W kn'>w» nt the ^anmtinii' that colour tfaualnirf 
suddrtily, nnd <'iiti lid unity Mt tj drj*, iircni-nmi ■ macb 
greiitt^r btmiity and piirity of tint than if dritg^^ about anfl 
distiirlt'd. 1 

Bnt Dothin^ Is found to i-^>:itribnte tm Tbrirty of nroidcnlal 
effiift ijRire than the inefjiiahlies of the siirikcp phoR-n for 
pjinl.ing. The talrin^ ndrAntng'e at siiP'b cflncta pprniil* ih* 
more i-apid coniplftiou of a aketeby Retierulized rM«iiibIaiKe 
of nn obJBtt. This is tlm rftasoii, alaii, why very roujrh |i*pw 
19 ftlivnys rhoaen for ahetchea in watur oiilnurn. Hut ih* 
rfjutrh iiajior baa another recomint'ndtttion for this purpose; 
wbidi li, tliul till? iiiaFitable impe'ri'sctionii of a »kHicti an 
hidden, nnd nn npfuaranco of p Piieml hiumony and llniili 
given by the recurrence at T'.'fiiilni intervoU of tho jinuiuU- 
lion* of the vpry c:oar§e<tt paprr. Kesidpn this, water eoloura 
•It' nitipb bL-tti-r foy sici-tcht's than oil, for anothiT rvMon— 

Vtfljj UrvDUK cltotcbca in oH, thgugh kept in porti 
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:go gnat diHglounlion Ln a sliort timv, vmag t« the 

itit^ uf nil neL-cMoril)' used iu enablo the artJBt to paint 

|pwith sulfidenl freodoiti find mpiiiiiy; while waloi-isulour 

•lcetch<'»aciprDt«ct<xJ will remain iincbiiii{t:uil foritn ta<lolinit« 

period. 

JIanginff. There are yet other considerations connerted 
witii th6e(rcrtftrMultiintfi'i>m the textan^oftliepapwwhicli 
rctnivin l.o bn men lion eri, Tlic arlist wnrlis, ai* iilri'tuly ntiitBd, 
■wilh ihe lipht above and on iinc itirlii— ^neraUy tliH left, 
in order tonvoid tl^ shadow from thtkbniah follinp in frcnt 
of libu till Lis work, Ooueenut'ntly, lie luoka ut tJu- jidjUT 
in ti liiliirnl tigbl. whieli briugs out all the iDuijiiitlitii:!^ of its 
sutfor? xexy forpibly. To illiiBtrate the oiiect ofthiji in the 
coinplei.t^d wurli, we will Hij[i[iiiae tbe (urtist (o mitliu n .iki-tch 
nnd II Htiinll bi^hly-lLiish'^d pui'trnit of tbo siLmc periioa ; the 
foTOior nxi>piit*wl in tifll wnehnc, am) l.hi* liil.tef receirinp * 
irr«8t ([oHiitity of minute etippliug ia the fl«sU — eiteh toiicJh 
jiossibly nolitiYertliiiaeiicliliitbtirotubm'an-L-itoflliefinjiiir's 
gruin. Wlien lioth wu reiuly for inspectitJii, the urtist'a 
Bubject firrivej, anil lnokin^ at thi.-iii uu tLc tiispl, llikiks 
one (itte sJietcli), it mere daub, and the other eqital to r 
highly -111 lis lied iiiiuiatiirf. He tlientnkeu both ia his handu, 
and tunH to the artist, with tlie iottntiou pnwibly of cum- 
plimentinfr him, when lo! th^ higbly-finiilird portrait of 
jiimaelf looka, to his impltnBant sui-prise, nearly as ^cnniH h* 
the elttitcih : lie liiraa bm* tti r';pl»u'i; tlifiii, wh<?n, a« if by 
magic-, the minute llniahing' hi: b>ui :*u much admired ia all 
affain resUred— the slftrtch remaining the same tkrou^liout. 
A aiinilttr cIToi't owjurn wbon penHMin niukt? frifsli lu-mnge- 
munta ii; II room, mid find niictlitllo driiwingfiftbifi Irind in 
its nuK ^Isee \aiiw half it« diartu without acy htviigiiHblB 

KAAOn. 

Xnw tlitiiH rfiVicta aro all attiibiititlile to the p-rnn of the 
piip4ir. Tbe bijjrlilv-wronglLt picture is liuiMbnd by the nrti«t 
with tbe point of tb.> briisb, »th1 ev^^ry little loiinmit of tha 
^aiiuiuUiiii, fmni ito ]ir<iiiiiiK'nte, tUf more reiidily eiiti'Lro 
*nd rvlJiina thy eottijinriLivuly dry colour enipluywl ia the 
sfippliny proc>?M: unA not "oly this, but the pairtor in- 
Tuluntitcily works uu tbe projectioue. I'cr, lol tbo pnpcr \k 
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inofiiiiBnl, and it will Vc foond that cacli of tbeee liltl^ jjL- 
M ti) speak, lecaves the Blanting ray on Uie acplivitv tm: 
thntoutvo of light, and llirowBiU shallow into tfaomlJNir 1/ 
vsUoy, no thnt llie eurfavt- is n «huquMr- n^urk of li^i:; toi 
■1iad«; luiil He cri-ry ]>ni tit '•flight uttrucU the cvt, the nnis 
insoiiMbly and invalmitnrily, in liniKliini; with ihv |)oiui <f 
tlic bnwk, touchea tliose s1o|ipb of iiplit till tlivy diiMippeir 
end 1)orcinii! lilf-Dilml vritli hikI an U»rK as tlii! ^hadown I'lr^ 
cast. Jiuttlu.' nwi'jjiiiry riitiM.iqiii-ni-H, wh.-n the pii-iu'- '■ 
revCMod, and the light f*Us I'roni the tijipoHita sitlf, i- 'ii»t 
not only tha oii^iuol c^ajwuBas of the p»pL>r is rtwiuiril, Ijui 
it isjrrpitUy ag-graial^ilbv everj slope itpim which tli«i-fiiiMt 
hft»1ti>d in Ufht, fciduf^ now in tiini I'liwlnpi-il in ciiiihlnir, 
with, ill ftdilitioD, thi~'' ^bntl'iw di»pciiic<l hr unilluiuiMittil 
paint. A elietuh, on iho L%>ntnir}', upon wlilcJi tlu» Riihiuiii 
broiuUy floato)], it will be readily uuilcralood, f« nut lioblt 
to luuuli vwintion. 

Of <:ouTs^ tinish, withno other object I hrni tbat t)if ohtjui»- 
iiift mere sntootlinuKs, m v^rv I'oiittiriiptible ; but our nioiivi' li 

xtieiupiiiiK t** ir''"-' thi; ro'i'vin/'' of emu* vraU'r-coluiir p:uai- 
ingslcHikinir so dilFiTt-ni in dtt)i?ri.'nt lit;hts, is to draw Ik* 
attpnt.ion of liiP posseasoi's ofsui^h works to the iitiporltuKa 
of bangii)^ thcin a* ui'urly na pviviWAe lii tkv aiucic pi^itios 
refewDce to thu liglit n.t that in which thpy m-re paint 
ArtisU, Icnon'iiig: th>> importaiictp uf Ihifi, ofloii insuntM 
the vQiaer of llii^ wo-rh iht.- pn>ri.'«iionid dinjctionc— ^mir 
Arailr, vrjinr a ffiiitchr, ncccnVtn^ 11.1 llie \\^)\ ( nhouM be 
the Ti^ht or li>n. Itiit wlii>n i.ht'^p ant iiljM>nt, Ihn ri^M 
position may be easily ili^coTered in alntual every cNiwbjab- 
iKTviu^ fiMiii which nidi; the lii;ht in gmdalrd. It is rIm 
vory denrHhlv l» i.ihi:i>rvr thi.^ gnidutiiiQ isf the light U t 
l^uldi' for tiin hanipni^ of oil picture.* A lhndsc«p«, &r 



* Mr. KuiVhi, hiiitt^tEr. ill t)iPA|v{>etiiIJx t«his«livia(i]t M<m< 
lAe Turno (lalkrg, s;iri: 'l^vin iiiirriorv, in which Iftivral llji^t b 
r4|iri!ii-»Uil Hk viilRrmi: n roum, and nnnr an (aUian rrniii ()■■ nultf^l 
ara }-vL belt wen by liahi. <Hiiii iitintni 1m 1 Ixlfinil liulii. cualwiW 
to lh<: iiiti]i»H.\l dirctCiim oCtlial In llm pictuit^ will ciuiily DRtiinJ^ 
isci itfl i:llvoli qikI 11 Jaitfrvil liijUl if* rAf AfMF ^irrriitin iri^ f j 'ly^r^lf if ' 
To the luL obunfttlan w« iiiuit carlaiiily vosiurt loillH«iit| rnrn 
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tsne»,ms,y have the eky very temleriy cfi'adatod fromlaft to 
ht (ba^iug hwa fiaiutu-J wiili iha liglit on (hv left); but 
this ijk'lim- ia liiiujf wIlli tlir light fniiii theoppositc side, 
0[rHKlHti(iiinrtr>n"willbppnrtlj-neiitTiilii!B(l. Aiifl, fimher, 
le «tt'Mt oftho Butt'aut' tuid t«xtur<3 (if Ihi; oUpiuut dL-mnndn 
.tteiition III tl«e tdIl*. Tor, it will be observed, tLat wliere 
lie artJKt lina 'loadw! ' his TOlour in ordci" to gtvu biilliiint 
' cAtchin^ ' lights, whoQ tlie illiimSnating vcy* impingo «t & 
diffcr&iit nugle, luiu'li uf ilii! Hiiirit and tattling witk wbiuli 
theaa linve bt-en toiielicd will be lost: and, even i( tliB sur- 
lus bocn ckiggutl with vwaish, either m shadow ia 
jooied Liutcud, or tbe light alteii.d in poaitipa, and the 
'Wbole ■work rendered more coarse and rou^li. 

Siicli (^ontiny^iiL'ii^Biis llnyo — aoprt'jiidiuiiiJ to the artist — 
to|£*-'tlit:r with thu still uiori; iiij nr'iQus one, ill m generul ex- 
hibition, of the jiixiii|*ii»it4c>n of uuforewen colour in Beig'h- 
bourinf! wariip (which th«iiii)§t cm'ofiil cnllociition of pictures 
vuiiiijt (iruveiil) — lliti*: ami nudi liliu ngi:nciuB biiVL' nu 
powt'rfiil, lliouirb iiti>ir,"iiwrlwl, a.ii »K»-x iipdn t-lui fve, and 
coDBf^queDt mi 111 ending iu.Hucni'i'' iijkon The jud'.'nieut, that 
tlitv should bf fruqtitiitly puiiitinl out tu tlio pablic, for fi-w 
but arli*l» tlii>in»i'lvt« sre xiillidi'iill.v si'msibW «if their 
eiistonce. 

KvCD miaialurt:!!, vvbich, fruin the perfet^t snioothiie»« uf 
tlic ivori-on which thcyH.rciminted.initrbtW supposed to be 
fiwt fpotii the variable pfferts at least of grain and texture, 
ftro yat fi>uud Vv miniutofe paiuturs tu bi; iiwt buyoud their 
inllufir«'. For, ihongh tln> testiiri^ is w) iIctiso and the nur- 
flico Ml porfwlJy i^niiicitli, yet in t\w uubBtnnee of the ivory 
«>peci«l!y tht)s<i parte of tbe*b«eliiift *«wii out of the 
heart iif the tiiBli, ihuru ia a kind of wavy ntriiited 
nppimmiH'-i*. n'Miilliiitr (ronitbeiilti-rrmtioH oflayDrii ur ihruads 
(somewhat ppsmnbling t!io ffrain of wootl), of more or l(»i* 
■ftrcncy. And tie in niiiiiatmi3a thr.wft lonaof thoivoiy 
'Hen ihrough tbe iiiorL- thinly paintnd paarni^ns — as iathf 

artlal would riaIcirjilly,itt>rlinlliei?ji9ei>rKiit0r-i;nl<>ar[iiilntiiigStilmo»t 
^ai wc linvu iufii) iitcCTsiirily. jjAiiil in u litc'iL viiiuiiit; fi'uiii tlii! minie 
d!r<'-jli<'n «> ilinl 111 ihc ro'iirvti'iniii Imi, nn<l nniUi iiui, it h« ««util, 
palm Tilt :1m piulum lu InuJi liciUr in any uitmi Vi|^\V 
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Kice — nnabecouiM, upun cliia^ tixaiiiiimtiuii, juat wnailfiofl 
an elTert axialojr'iuii to that of jmjiL-r, ibuueli in Klefs ile((llJH 
Forn fow adilitionA] ivinarks on the Huly^ct of'lbnjinS 
aeo Appeudix, uuta I). ■ 

FIOUENTS, BBCiHES, ETC. B 

7Ae Piijitiatta, Thu Bame great dhtiuctiaii olitiiiM 9 
vnt>.-r [?al[>an< f\a in uil Ijctweeu ilii^ IriiiiHjiNreat &ii(l thfl 
opnqiiv uiiliiiira ; iiitd Van rurmcr uiiiv Im <30uverUid iaio tlH 
Ihtt^ by the addition of vhite. Uoli>ure Ltiua mulenfl 
(ijiiique, Icigetliev with those piguiemis in iheir own uatiH 
ti|iiu]iii.>, are (an ftlrc-ady ohierved), fniiu thuir grviOnt iff* 
iidity nii<i tjii)>»t4iiL'c, t(.Tiii«d bunly cobuts. Tlie p«nuuwiit 
enit'ky aiii mineral cnlour^ were cliieAy used in auciaat 
worts ; and t!ii-se, topalhor with a few transpareDt oolaun^ 
8uub lui sepia, indig'o, nuJ India.ti. iuJt, eatiaficd Xht tiiAj 
water-colour iutis1« of thio cuiinlr^. Ait tlko ntt wlvuict^ 
ridier Bs well as more delicate, tliou^ih loM penuBOeitV 
colaiira wore quickly add&J ; bji<I an tlie demuul incrOMnl, 
VKtioiiA impro vemeQla were niftdo in tin- pwpunniun of wat«« 
colour (liymfinta by the Brtiats' c!olotirmL"ii. (.^liemistry hjl 
fiupplied insiij eotireij new toluuns, Bevei-aj of wKicb an ifl 
fugitive i>A tliey are beaulilul. It is, indm^d, BLimDwfad| 
etrnnge that iu tlio wnnderl'ully rapid itdvanci; of tl>t« sdendfl 
it h-OA aot disiMivered any meniia ai r>'n<iering pdrmsnenCi 
such iCnlnurB a» tlie buitutifid tiwi><pai-ent veifetable jdlowa, 
the f^luuiild red, caruiliie, and othBf tinU obiatDtid rroin tlw 
coc-hIti«al insent — colours which are almost tn(li«pensftble is 
flower paijitiiig. 

Th* necessity for the use of the colours from cochin*^ ac 
lon^'c'r ovists, however, in such force ^ce the introductioA 
of tbe iuipruvud iiiuthods of pn^panii); piitmesta ham iba 
coltiimnpt tiiatlsroC the root ol' th& madder plaiLt. Tiie colaua 
eitriici.xl, cftllnil rubric or mmldor hilits, though not v«fry 
virid iu abstract poorer of Jiuo, vary ia tint Erom tbc nwft 
delicate rotiu to this dcU'iH---<t piirplo : and boiJig more tno^ 
pttri'.ut nnd fiir mort! pennanout tlmn the old lakes, uhI 
wgrliiiig well both in wntvr oad viL, tbc; ore cxcecdiDgl* 
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[nlunblu lo tho pniiitrr. TLcdti iiigmonto. now &3 cxtciurircly 
in (Iring and the indiutrial tirts, we owi< to tlie inves- 
fttions of aeieaee. The Artist U likr^wiaa ind^btixj to 
ie chcutiot for nuolhcr pifmitiiit, |iro-riiiiiuiritly ccn-ir^inble 
ojt ft wiii<-r ciildur. We iillmlo tt) llm wliitn* [iif iiKriil fnim 
aim", cjillocl ' Chineso whil".' Thiw, tliuiigh ametaliic white, 
a]ipi-ar» tu iti- qiiit^ p«niiitnfat, uiililie oil the wliiUa [in:- 
pftrvil rniiri Ii'iuliWhicitLwheii ii.'^l witli WHtHrftrvcliitngi'ulile 
ewn 1« blHckrPM, sully oth^r liiiln with which they tiiajb^ 
bruuv'Ul ill cuiiUu:t, tuiJ ore (air injm inotixious to tht^ |ii-[Hon 
luunj.' tliPiii. Tills fii^iiiftnl, sn i-li|fibi« iu olbir n'Kpecti-, hna 
bitln'rliitiot Wfu prepiireit willi lufTii.'iunt 'iNxly' for uooia^ 
oiL ll ku*, howo\')r, becu jtnted ruccully tlmt a Mx. U. l^wii ■ 
of Piiladeljiliia line succeetleLl tngi ring the roquiiiile opacity 
to liiU wliiu oxide of ziuc, bf subjeoliEig: it to |>owurfbl 
preuuro wbtk' tn-in<Un^ In oil. 

Now, the \ifc of wfailu constituting, an wo have seen, tlu 
gma, distiBclioD in pifictin? termed ' body -colour' palntiaj^ 
and ncfti-ly all that i» cbBrncteriBtic in the wattr-coloui- ai't 
of our own liimv iu «i fur (wpuinnlty iw i(. i» iinitutivi- of oil 
[HUDtiii^, bfing attribuuitle to the ubiitidaDt u»e of wjjile, it 
U cvidtot tlml «i clipible white pij^ent ia i-xtrcnicly dft- 
sirablc. The li:iiiii;ii lilm kiii-.-w wliiib wr "flrii find in ihB 
place of the higiiest liijlilM iri olj wiiler-coloiii' painting 
proTM ihit the wliitPH then ii*Gti cannot ba rtlied upon. 
And nlllioiigb tbi* Li-m'Tn- (lud iiarytic wLitfift Imvc enough 
body to allow ofWiiij ftpplied iu ihitliiicss »n<! quautily 
■uffici«Dt ta imilate Oifl omlvoBaed ^ttbets of oil pdintiiifr, yat 
tW tomuie whttuH, truiu thwr alkaline nntiini, nrv injuriou*] 
to Diany oolount iii water, and barytiL* wliito dmi) not work] 
plMaantly — does mil, frnni its flii{.'(rinfr, pasty natnrp, deposib-l 
itaelf on tint ]iniier fretly, fullowiijt'ihi:litb'jeimi«]ilAyui' tlia 



• An may ImTC! liiwii cidservwl. «e liavB fqr fiTHJilnr convonlcirvTC , 
dcuui'uiiiilly lui-il t)i(i teniin tolanr ninl pitrtneiit iia cviiVLTtlbla. 
Ilouievcr, 'till! (emi ri>lmjr ia tqm vti(;» I wIibm ulirilmlwl to lli« 
nautrnli white, Wmrk. aiiil f;re}-; yvt lliu artist in bound to rtvaril 
iliani us riilnuri). niid in philo»ipliiv strit-'tnats ilicfynrc nkcli laiuciilj', 
compoutJilcd and cDiii|ii'nwiC>:<l, for n tliiii|j caniiol lull ha ijiut a{ 
whiiih it ia rDmpciwt, nnd the iifuinlsureroiniioii'ai! uf and <:'amfiu- 
head M cploun,'— /V<fi^ 
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bnub ; and UMrefon d««« not ndmit oC conipeutt»n 
tliB fiucinatioff froedou of handUDtf we admlru au mai 
tbuflil piuturoBoffforexiunple, TeniensiM] Williict. 
white — called * coaatant vkitv ' by tin Dolourmi 
iBOr«oT«r, man J degrees lighter Uuui wbeo wot, m> tliati 
artut cmnol t^tiHJI^ enli-uliite upon tbc ultiiiiatv pitch of If 
b>ue«. lU cxtrcniL' IiHUiuieir, kiweTN, yrhsa aatA ska^ 
aoniftiiiiM rwoiumbuds its use for the rery lii^eM 1[|{ktB. 

liut C'liiii4>iui wliitb in iuiiloubt«dly tho noaroat sppraad 
to tb« <l«eid«mtod whiu -rrMir ci>l«ui — tbat colour idid 
ahuiild Iw ireneially ecrvicunblo ; which, while pemmicol 
iUcIf, (liiiiiUI not nttaek atlier colaiirs y/hen unttwl irilh 
tkem; whkb (iht>uld muntain Xho eamo tone wboa wotil 
it had vrh-ea dry; whicli might bo applied in opa^m 
waabin^, and would covw and conc^ a gn>und dariicr 
thiin itH.'lf ; which should bav« bo much etKQ^ih and bo4j 
aa to aiford, if nMiuirid, uctuiil ivlicf to mth touch, and jti 
be auscoptiblrt of i>xtr<>]iie ttinuily— a colour, in flna, whk^ 
liku fiuli itiiL-lf, ahaiild lio procioiu from ita own intnitiic 
Wnuty, and yet cApablt^ uf m'.fjvin); at the bands of iIm 
arl.jut til.'. (.Tiiftlaftt poBsible ainouat of sxtrimic vahia, 
wbfther wi'oug-ht nnd fnshioiied iQde'iueniBaaea,oracattond 
in nirj waifa, or sprciid out in limiting lilmo. 

I'ifntitiKx, when einplnvc'ii with wal*r, difler rery mati 
moretiian wlii^n united with i>\l in their aeroral wor^ric^ 
^^ualities. TJnrortnnnl^l; th<i timet penniuii>-nt iltq tbr nuxt 
uunianageable, Tbo heaiitiftd ti-aaspm^nt but fngiliTO 
Tegetfebla eoloon may bs laid in evuo wiuhefl ^th the 
titniost facility; but the upwiue «urtba aud minenl^ 
li a rill); greater Npvyifit: gravity, will not lloHt wn wadily ; 
iLtirpurtii^las iremain when; left liy th* brnah, and T*l iu» 
too coiiTBc to jUTiiitmti! th« piav^fl, so to spi.>al<. of tbt- pajwr. 
The pi-noml rule, thai h much purer cunijiimiid htm tuav 1« 
prodiiceil by paBsinp one lint of dilTbraiit ulwiniiuU cliaractn 
vwt anotlior tbiiu by applyiug them niixtd (n^rcChct, bold* 
itdud with innni furce in water-colour paintiag than in 
la eut'h operntii'nn, bowei'er, aa the oarlfiy and intiii 
colours will not bear friction, they must bo ivppliod laat.*] 

■ The pigiu«ct« are prepuretl for um iu throe furou : vi£, a* i 
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Snufi&i. The sniBlIcr hindB of brushes afe stUl eomctunea 

od ' iKOicUfi ; ' bat Uic use -.•f the word ' poucil ' iiiBt<^(Hl 

* liniah/ as distiaetive of iLtid peculiur to vratijr-toloiir 

ing, hnx Itecoiiie almnet obeolet.(> ; Anil vfith reosuD, tar 

«rTer rapidly with floating ci>lour the Urge emfoces of 

' ni<Kl<;ru wnrks in water e<jluur, roquirw! brusliM almiist aa 

Inrge m tiiusu ui'tiliid for jjamliug: ordiniuy picttires iu uil ; 

AJthoii^'h, to ftvoid ftbrading the more dolitJitG tejttiuct ot' 

pftpur, tbQ liruali(ia must not be mado (at leoflt tor all 

I wdinuri,' pi'actice) of anytliinu so cioarso ae liog-'s bristles, 

[ The ■word ' penwl ' stil], howevei', retidDa its plfu.'e in a 

Beroi-mctapharical BO[ue,afi generally allusive to ilie artiat's 

work, whethar be bD pduter ur di«ughl«uian, and iu u Htill 



rco]«un. M «"uJ culciurs in eirllieitwura pans, uiid In t1i« cgm- 

fiiivnt> "f till I'l-xes, mid in n still w>f'[?r strCn iriii:lu>niil in nrntnl 

eolUpaililefuAei. The lirst n, tin- eailitsl cif thit niodL>rii tiiiiclcs uf pru- 
paratlon : bul cake cotutirs viert lung siilijei:! to many alijcctlnna. 

moM •■srpful ^Timlnig, bowoTer. and other improvamenw In ihnlr 
mamCarlurc. they Kre niiw less lialilu tu crii>ck ; andfrunilicm/^tiHrd 
" — "t K'itlv. Uiey iuvo becoins i»i]i|ju,ralivcly diuuutb uid vicid n 
ner biii'lyof tint' ■* uurauroiis tiufisor Bilial-S consiiler itiom ta 
BO inlviiuliiBtii over live moist rciluurs. iis refc'unls purily ol" luiw 
ftnci iMTfi^ciioii of wiL'th, nnil 'm 1>e Clieierore especially EUitablo fur 
■fiii^ijilurK 411-1 Mowor pj<iiRiin||;, Wliun Ihv <;')1ouTa ATS rfrjuiv&l for 
uie. till! dujiiily IS ubtuDed by dipping tliu cnitea in vuttr nml ruttbiiig 
therq on tliiiiu pukuc-s, or, wlien ii laTgor ijiiniiiity U wanwri. in tlio 
Erauiihn of Mnn tili-ii, in ^luto uc »iiui.'ur!<, ' Tl>e moii' uolours arc 
now very exteiidrely eii)|ilovt>d tat (>r>llnary wHtcr-colaur puJnting. 
Fur ikeicliJng trota nntui*, Ticiui tbe readiiiFHii md fiu^ilily wiMi 
which au iDtKliuiutHjIe eupplr of [lowerfui colour in«y Ln ot'tnliivtl, 
Ihor aupor.oitc M olliBm, I'hey aro fBiiac'inlly i-niivenienl and 
advikruiiyBouB fur [l>ti li-arriBr. Tliu tolour Is iiblnineil by (!eiill« 
friciiun wiUi ilic ijiiinc of the brD&li charitcil wiI.K walcr dirvctl>' i>u 
tho pigment it£blf. The culours jvrcpiirej in ttabi'j are still niorA 
WUI, and necessarily eo li>r imoijerote rnmprQB^luii to Ihi sufficient 
i«ii;i:l (livin rruiii u'loir MillapBibln rci tpuvli'.:i. Tlie^e mciai wliiu 
Evpi'VviHi'y uf ttirenme detcrivlionuslbwv wbiili I'liiiluJiioilvuluuiB, 
and till vatvr pigmenM in Ihom afo of, na nearly an iniiy bi-, Iha 
tnniR iMnnlatttiicit as thuw !n oil. >Vat«r colours so prrpart^d ar^ 
uulv iivudvd fur lar^ wurlis. atid whea a Tery vvntiderftbln body 
■ni{ lirv'i<ltli of colour is required td be liid on in » aliurt timu. 
When uicd, tlm top of thu liibn is unirre«-inl, and Uiu Lii);rji*iit 
ptoMnil out till It liuriiia u llttk biiiovk, aa larj^e na needed, uil tba 
pottilEe : tUe wiiuU in, iu fuL'I, Bi<»|kty borrflit i^ii iraai tiui ihuCIk^wI Jtl 
[>aiilliil£. 

V2 



292 PAlKTOia POPOJLBLT EXPLAIHEa ■ 

morn ^gornti^c Tnimncr it i* applied to niijtliing ddkall^H 

niarhcii, aa ' peuuiUi.'d evebravre,' S 

Ilruwn rable la llii^ hair ((euerany lued, b^^ing pliiuil,jifl 
fiTin; but biuthcJ niikdn of red wibla, mid aUo of lJ|H 
equinul— or 'cutnci Wr,' oa it U cnllcd— nre luuliil Sl 
Homv piirpoiM's. Bruithi'a of brown nubk- iire genorallv ntafl 
by the ImeTtion of the beir into quills ; hence tbe ajjtuof llB 
briitib i« recu(;uii^td by tbe ynrioiis ii)U»ea of the bli^ iirlii(in 
supply tlie quills eiiipliryeil^iiB enfrlc, bitaii fuf varioiusisn^ I 
gnosH, liuck, tind l'I'uw. Tbe eagiv bni«b l« very large nd I 
L'Speusive, imd seldiim u^ed. Tbe duclc aiid crow wMnj 
are employed fat di^licntc morkbitnii aa iu brunrtiva, ^^H| 
and arcbitectiiral dbtdh. I'lat bruiibai, iu GertnaiB^^^ 
ferulftj, are likewise eniplnyed; round brusiies nw »br 
Biniilai'Iy eaclot^d, and tbey hiLvg the leconimi-iulalHui uf noU 
splitting like tbe ^ulUa. ■ 

LEOITIMACT OF PHACTICE. I 

Few subjects in art bave been more couteitf-d Lliut tbM 

of lo^'itiinficy of praotipe in wntor-colnur puintinp. Wr 

have alreitdj- seen tbe diatinilion of ' body ' ccilimr, aiicl for 

and ligTiiiint its use tln^ cuatention basbuL-o prinripidlf nitti. 

Tti show the divowity of opiiii&ii mnintitjnod, tto may qui^ 

from two or three wn't«rB on the subject in quoatioo. Mr. 

Frank Ilowai'd, CoImit im n Meing a/ Art, uya U> (hi* 

c'Jlect : ' Jt is to be Tei.i'9tted that, in »ou)e few, and tbOM 

popular iuetonces, the advitnlajn'c of iruit>|)im;Dcy Biudnf 

frirni ibe k)fitiniftt« iisv of wnlar cubium nhnnld have be«D 

thrown away withonl (iblainiDp nny equivaleut (ith«t thai 

tiiat of Lidioh' '>f v<i)TOvtiug bliiudur!^ luid that nttompt* 

nhnuld haw hveii iiimle. by thv usti of i>pHqti« bodv colCQfii 

mid n ainiilar nmlhotl of workiojr, to itiiitato tie ofTuct of 

oil jiniiitirig. It is triio, tlmt oprujiis wnttT i.iiluuxa arc 

•iuppos«d to have an luivnnla^'e over oil cnloura in light and 

iittit pfirts, anil partititlarly in ditttani-en, iu Mnse^ueoM 

B Itiidi-Bt-v of tli<; oil to L-iinie tn^ th<t mitTu^, Oa tbtl 

Bt tbey are aald lo be need by Turner in i)ii<tant parity 

be de^ii'i^s to attidu ^leat deanic«> tanl purity gf 
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va. Dot used for water coloura, the oaly ndviuingii of 
.ttt eoloura is alamdoiii'd without utitiitnin^' tho oq^tiiva- 
l«nt of ricHa'.'as nn^ajr from texture In oil. Bad tha impily 
tS tb^ one art is lort witlioiit otjlftiuinji iho foreo of iVie 
Other.' A eoniewhnt Bimt]ap view i* taUon by Jlr. llnrnot 
in the f(i!l\>n'mf; nmiitrlu, (xaui hta Pracliritl Hva^/s oil t/iv 
J'W Art.* : • 'rill' rrL=«hueM, tb*i liiminoiin pioperty In I'reflco 
paiiitinp, iaa charm which no water-colaar drawing oujarht 
Xa hv Utfprivcd uf, itnd which ao wX jji'.'tiu'u cuu i;i:>nUnid 
with. Thestriiuirlioldw rtf ()il pHinlinjjlii' inthu dpcii •toned 
dnrk^ niid tho^ii jmY-y *haiio-H-s whore lighter half-tiiila are 
aeuu lliialiaf; half'Wu; duwn. Thu chiuiiclunsttu Icautiva 
of wattTcolutir are iu llie pt^Arl^' lights, and iti t.hi.i*^ HaI 
washes unnlljiiunljlp in oil raloiir without pi^inff an inferior 
look 1'j tlie whyle work. .... Tho powtr, then, of rt- 
tniii inland giving hfiL'ltlio'Iit is the iiwuliftrpmperty of witter 
oolaiir, nr nLtli-.T of tli" psper, wliii^h uufrhl, lJii>roforc, to bo 
presorTod at any witjifici!, as the artiot has uot thu rich, 
pulpy. ajiJ iira'tuoiis jcliiJ.in^fa lo give in cOHipL-iiiMil.iiin fur iIm 
abeiinpd.* Tiion Mr. ilnrnet aild-i: 'And tlioiifrb tho genius 
ofQirlinaiid Tumei-did wobU'LTb in rtuiu¥iuf;wut«r-i:»lour 
drawings from mere t<i]Hin'T(iphii-iLl achit'Ttuieuts, it is only 
now ihiit thii capahili tiyj of wftt<fr-eciloiif jiaintings anj 
beginning to be pei-c^pi^t-il and tjirend •■>vvr Eii|j;land. The 
drawuip* of Lewie, OKltermohi, Ilaj'dtiii,', and [W.] Hunt, 
ahow whftt L'Bn hu done iu efrett, liixturt, oud urtlnur ; ntid 
wefthftll regret if the introduction of a* perishable ft inat«riul 
aa liody colour, or a meretricioiia pen'eraionof Inleril, fur the 
Bake of attracting ftpjjhmw', duBtjxjjit all raniimis of aiiiiplit-ity 
And truUi.' * 

Mr. Ituskiii, on the contrary, eaye, in bis Jlimwt^i of 
J}rinruip, ihut hp is inclined to think there shoidd be no 
touoh without wbit«, anil in B^-reral paasn^g in bia works 



" Tliore »ppB«ri to lie an inwjnsistiiupy, op u bob iei/ii<ttir, het% 
sedn^ihHl ditiliediile when these Eeuiynvivre pulilishal(IM8),Uin;s 
out t>f (lie four arliats lual tiame^l vrsijilom^J Hlmtial: Hxc-luqiveij^ thidy 
colours. Mr. tiunii'l |iroiially intviKivd (i) alluila to the earliiist 
pi«clirc u( thrtw iirtijti. "iicn wc Iwliiive ihvy all worked in WMbail 
Uutt, BUil M«iJ vjMiiu-: culvurt »pim[i|,-ly. 
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ii]«'ji](« liijrUy in. pTiitsn of Itmlv c"!'jiir. T!in enriii"*! trjtti 
llir'mwi'lvi'BjIuiijr iift«r tliityhnilflnnirfrp'i fnim their^uAtl 
wo«lii-'8| jiPiieraUy, liowever, cousidewd tiie uae of npt^l 
colour Ulegitunate. Titrner wo« one of the firsl to \sm\ 
tlirniigli tbiR, fiB oil ntliur niaterid ru«traints. 'To lUl 
ma^tf^r, in fnct, in owing,' it \a ob.^orved bj' (the !&(«) lb] 
TTolmefl, 'all the gmai iiiiproTeineats -wliich luiTr tibll 
plfi^e of Inte years in wM(?i-i?olour drawing ; fiir, ia 4il 
courso o( Li? career, he Introduced liia it»e rif vfttrn U>a»\ 
inlo the ftliadowa ia thp picture, and frrnduiiUy diacartlinc^tk I 
uxft of till' vegotalile colouin, he attaitind evt>n h )\i^\ 
licgTiio of briUiftucy in his wiirk, by luinttoduring th« tu«dl 
thoM) which avo fgnncd frcin) oiirtunii biL«cK, and TvhicJml 
have seen in the instnijcf.'!) of the pict»rial*iej)rcBeut»tiiiiuiil] 
th« mast anfHent nioniiin>>ntti, etill, after monyag^d, pr«i«nt| 
thoir brilliimcy luiliupniTud. TuiDer'a wurlct, howorDr^BKl 
strictly examples of wnt«r-cnloiir ilrjiwinfr; but aiace !ii| 
time » atjle has arisen whieh ojipoELrs to aoi (wide the caitM j 
oxocuUmi by wliich he and his conlemporariw guiucd thai 
Bffects, and to charpe the drawing with hnnvy And imnetw- i 
anry inaaaes of nmtiM'tnl.' Contompomry ortisU, w« n^'j 
add, ROincUtues boldly saciiBoo, a» -wtill ta iift«Q Tittntllj] 
increase, thp tesLture iy{ the pnpec by §crMpiiip gnd cither 
luftliipiUations. In this, hownur, they rtioemblo Tunier: j 
Mr. HuBkiiLtblDhsit OTVD pfobable thai ui nuiao of Tunm'i 
elaborately cvunplcted drawiaga, teit:tires wr/re prepwred by 
vanotis nn'chn^ii^ul meaoa ovot the guiioml surfBCe of |Ji« 
paper befure the dniwing of dt'tnil was bepin. 

From iho foregoing we liin! that wriHsra, haTiDg «p« 
parpTilly -claims to Apt nil Fmtlnjritntiyely, yut ctifTn K> tnOAb 
M to compel ua hi think for riuraelvcs. 

The queation, then, appeiua to ua siinple eDoiifrli. It b' 
prosiiniHd thai there can be no disputing the fact that • 
wntor-cnlour drawing is (txecutod upon papoi for H>ise »d- 
vonlagc exdiuivdj powwisscd by the paper — else why Dot ' 

'nt on some other material f No«', the peculiar Mad dW < 
equality dt the p.nper is, no doubt, the luminoDHiMft 
nutoiie toxtiirt'. It Khould then hv a^lieil. What 
' «ff«cCs in nature will thiH duitinctife quality affiad 



d 



Itateb colours: LBGimiAcr op PttAcricE. 295 

better than cnnTie fumisTied by otter moans? And vrlieu wo 
fauow wlijit tliew HIT, vrr- eontend, that to preserve thwn 
tbo cnlv limit wn tiught ta plncfi to legitimacy — these 
eflectK vbiiuli) never be allogT^ther surrondcrod — they *liouW 
Blwnyg p\v a tfinrai-'ler to tlifi finislied work, wbat^vt-r 
l>t*i(l'>' mi^lit be borro-wed iw ftiisilinry. Well, than, w# 
have si'pii that the effects of light ttiii atmcmpbc'Te nrf thoe« 
obttunv^l with waehee of colour more r^iulity on pnp«T than 
on any otlicr surfiwo, ThoM wnsho* ueed act, hoiceTijr, 
cocnsl iETBriftbly of t.rnni'pnrLint. or !«prai-trnnepnrtiit roltmn*, 
tfff feequently aJi opsqae vueh "will flft'oiti thie fa^ppioi't 
HBct of U^bt and sir in tbo distaiiM, thmuf^b, be it capi^cially 
ffimrved, in a grmt nit^asnn?, iint bctng laid thirk utioii^h U' 
o1>lit«Tate the f^un nf tlii> paper, Wb do not aeo the nec^iwity, 
morof VAT, to restrict this us* af body <?o!dU( t^ tbeiw pearly 
^vasbea, On ibo contrwy, tbnt'flix^tof tlwgTBniilatifiTHjf tlir 
pHpei may be bsifthlnnsd. in sotm renpecta tenfold, by dip- 
piiHf/i enqjefiall)" if tlio colour in n<'STlyfl dry »fj»tn in raeroly 
toucbud oil the pioiuincnccs of tho pnpor, and lodgrrd iw 
delicately ns the blonnt oil a plum, and each little atom 
ftpplied in ft piira slato, for thi' ey« with ite wntiilerfnl un- 
ccmsciiiua facility to blend into harmouioua hues— as we Bee 
in tbo siliiiirable wovlts of Mr. W. llimt 

Agnin, in forei5TOimd« tliew are, of course, no bfoadtlis 
nf aerial gradationa; and '^crofore body colour may be uacd 
^tli advunlage on account of the greater ricour of 
liMidling and vnriety of marking it IWvours. It ia also 
particularly elifriblu for rcndmiig the ntinutiin «f onia- 
menlal or other detail, from the crispne«s and 8barpiie»n 
which the arti?t can comniimicate to eaeb toiicb. A. «- 
morkabli; example of tlila is allvrded ia the really mar- 
velloiw wsler-colniLr work* nf Mr. Jidm T^ewi*, Whprp, 
howpvrir, thin ilpfinitrtnc?ss nf inuch and hodyof paint is apt 
to ffive mriiataral Lartlnea* suJ fixity, as it i« if used in 
modelling the fiice, and whert* the artist does not nim at 
«xpreMia^ nr cugppstinp iuter^f niii^'atmo.'^pbor'', hut rather 
a«eka U) obtain tho trftnHpt!ri>Dl (ilow of tlesU, the u«e of 
body coloitr is 'illegitimftte,' if we cliooso sn to t«nii it. 
But where we eee the evident inti.'niiou of rivalling tho 
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il)»tinctiy« tjiiftlltiM of other laohnlefLl ii|ipliAncoA, BiMiljr] 
for t1it! jiuqiosp of Bxcitjag ostonifhinpnt at the eo 
of tlm rivalry, inwpcctivB altogctlior of wbetlHrr it be lb ! 
bi'tt rnriAo ol" imitating: ofcture— whero w« *«a> the wtill | 
wilfiilh rvfti^ii nil timt in so p^-cuJiiirl.v firab aud tiritlisal 
Biiil lovely in wnt^T culoiir, f>r tli>- mVv of obiaioiiiL- the 
poworTiil iiupasto ainl int»[is(> plaaiiijf nf oil painlJBjT— it ■» 
there tlif cry of lUfjriliwiacy uiav hv fiutlv ruiw^d, bvcmiv 
it is & miuiifc^nt wuilt' of iiieau>. Thtt riuuv- objr«lioa mtj 
bu mtAe to thvw niinijitEin' ]iiLiiiti>ni who mu^Hfo tb 
ox^iuNtc Mnii-tMnflpai'fnt mrfaco of tli« irorj ; tai t« 
thtwc oil ])iiiuti^ witu Aiiui) their canvftsee with pt^moitts 
diluted iu ihii nt'iitntl jihIIut »f wivutr (wlouiit. 

A wttter-ctilom- piunting mny he worked with w without 
tho K\iif-K}- AjipuaruKc ic?eparablo from a laniMhii) pniatisf 
in ail; will tliii imijtliij'iuciit uf ^iiia fir thiig dcppenin^ md 
a4din^ liintrrt, piLrticruliirty to t]iiMifaBflow«, u froij^iioDtfv cnO' 
nidnmt iUHt-ituiiBW. W« Iiutc giwa out ro«*oiiH t [»■ UK) 
for Ijidii'vinjJT in lUo legitiiaacy of xhe use ul' tarjii-ih in nil 
paintiniT*. Thei «imo, prini-iplii U Kflro isvolvpd, but onlj 
tio fur OS til'' ftiwi! of ^:>iiu may hv used in paaaa|^ wbnrn 
th« gra^in of tiie< pnpur is idn^ady wjlb guod KMcm Mcriticed 
— its vtt it not nii<f^(i3SATy ebeirhero. 

PEBMAKENCr iSD PKE3:EETATI0S, 

It u aingulor u wall as pninfiil to reflect that tbflH 
is only too much rDaaon to tspci^t that id a few yean 
by fiLT the prefller pari of tlie lieautiful vater-culowr 
paintinp" whifh i^lfiddsa oiir tyM in the annual L-xhibi- 
lions ■viU hftvu bccomo pule uiisemblv ghosts of wliat tb«y 
woro; while cerUiin rimple eflbrts in watei- colours u 
imcient us tha pyraiDtils pre#6rv<i their fresho«s to iMi 
day i aod nail paintitJgB uf twu tli<ru.iaiid, tuxd iK-aiti mitita- 
turea of not much li^^ than one tboitMtnd v^ub old, aM 
Btill in excellr^nt condition. With uwh pomiancnej u 
tbia. oil pniudngs can hardly compare ; for thu oltlust and 
moat permaaant are surely, tluiii^h piiliapfi slowly, b>at«>- 
iog W decay — losijig in the ftret plate trausparea(?y in 
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xnw, to «id, LftWftTW, vith Ihft otisf^iirntinn i-rf tlii^ 
'hole ptclura. 
Such lebig tbe eiwUflnt state ot preservation of mftny 
cinnt worki, wu trntiirnlly irKintrp hnw it hnppitn* thftt 
a worliB of Diir own linii' nru eo fii^tivi'. One ^rcut 
of llie failui^t of tbe emly warer-colmir psitilixiio' of the 
t centiity (oh nl«n of nnniiitiiwiis) w*w, iw jilromiy 
IviuiitIk;!], tho nvhices cmjiioynx^nt of vogolnblo coLi)iini. 
The lUBiiuer in which Tuissal pniniinge are jiroWcted QO 
doubt in a ffrtai m^aaiire aeeoiinta for their pivom-ntloii [ 
and it WM tbi> obsonatii^n of Uiii which was probably oao 
of the rrxT'iiiiiiiieiiiJntionfl cf llm uw of folding triptytliB,* 
&,c. (Si» Apjwndix, note T),) But those mi*«il minia- 
tiircM, it in found, are in tb-j be^t eoudition which wcio 
almotft I'litiri'ly paiutt'i! mitb i^nlour* of iniiiernl or earthy 
extraction, Mr. Ituskiu wiyn, llint *any pnitilor may pret 
pcnnHUOt aaloHr« from tbn rr»q»»!iiibl«- iiini]iirfli.-tui'i>» ifbv 
choooeA,' by which we preauiiw can uliine be nieitnl — if tlae 
paiDtiir iH'bti-ts Ihijse t>l' biioim jiisniuui-ein'v, 

SoTOP ]iit^iiii'Ut«, ^Ufb, fo-r iiistAnce, a^ iniHgo (a eolour of 
very cxlcnuirc itn') iti nnnltmi wiitcr-coloiir piiintings) and 
aimilar bhws, nppi'iir l" Iihvh ilreir iiftiura! want of pt>rma- 
ncDL-y preatly incrsAned by llie rvornnyraiou of Ibo ve^etablfi 
mucilaifrt with wbic-b tln'y wth ]iri!piin.il Into an ufid by tho 
action of nir. Miiiiy porl.iiinK vf Trtniftr'« paiiJlin)/* in n-hich 
indigo has been uned, fiithe^r s.Inin? or mixed vi-iib _y<!low, to 
form ft greon, are turned l«i a ninty r^tl ; wliibr in th<- uiidBt 
of thi" imnntiirtil liin*, a part vcliich has bpeti iwcidpnlally 
COViirwi t" fuuiiil to be pure blue or green. The imjinrtance 
oPauy [:haiiKn In a colour eiiiployHl sd uuiTerBallyivitiliiiitri 
akiw, water, and Hiixedwiibyellrtw forihegreeiwdf fnliop!, 
xriU he linmeiliatiil y uiKieratood. Hut this saijn? cliimgc of the 
tnacilsf^ into an a^Hd will i-endcr ovan thepcrmnnoDt water 
colours lUBchanically JVi^tive, that is to aay, they return to 
their original pim-iltirud condition. 

the greatest pnsent cause of deteriorntioii appsare, 



■ In Italv curtBiii* an oftoa dro-wn ovor pkiurca to protact th«a 
from tbit Kuii. 
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however, toiPMiieintiiBpaperiifwiI. Idr. TtuKVIn.inomrf! 
publisbtHi lt!L"tint!S <iii tho T^^itiPidErvnomy nf ArifViyiM 

either tiiocoloure or tho paper will staiiil : 'In miifit 
neither -roill. By accidefnl it niBj happen ibat ihii 
in a giviin drawing have heaa nf gdod ^uAlity, and iU 
unijijiirwi by i;)i<-iiiirnl prticewef. But you fAko not 
leitat care to ensure these being so. I have mTBelf soen Of 
innstdtstniotivG(^han)>eatAl{e place in water-colmurdntwiap 
wiUiin twenty yenrs 8.fli>r tbi-'y were pamtail: nnd from till 
cftQ gatiier respnctiup th*i rei'klessn.oss of niod«rti paper i* 
nnfiwture, my belief is. that though you lOAyatill haadlro 
Albert J)iLi«r eT))n"RvJnKi two hiindTcd yenra nlii, fiiirWhf 
not one-half of ihat lime willhavepaiiserl over yourmodm 
water eoioura hsfoTe moet cf theni will he reineed to mat 
whito oi' brown rfi|s'e; and yoiirdes(;enclantti,twiti-hinK tfc* 
contemptuutisly mto fra^'mnnls bptwcii fitipcr and thiuabi 
will mutter aftninat you, half in scfira ami half in ftnjrei 
"Thufie wreti:]jed iiiinjleenth cisntitrj peojile! they kapl 
vapoiirinjr mid fiiniiiic «l;iriiit the world, doin^ what tl»)f 
called biiEinew, and they eonldn't tunke a sheet of pajMrttwl 
wa^m't rotttiji,'" Mr. Itualdn adds, with luueli wmihr^ 
na((fW,lhEithe hope« t-o see a paternal ^nTenmif-at,(nMortkr 
funttintM of which will ho 'to supply its little bo^ wilk 
gooil paper.' 

The ehit^f cause of the deIet«nou« prppwrAtioti of pftper b 
tha u^ of chluriie b» tibl&ui'hing it^i^ni, imd which i» iwTCT 
wholly wTiahad out. We ahoiild, ihorefiirifi, nlwaye |>e eue- 
ptdaiis of very white pnper. The old niiMala were tMnoiWd 
on rfllimi, mid eons«iiieiitly not oiposrd to thU goimn ot 
det*ririr»ti(vii. The pnste UBed for ' uioiintin^ ' water-eolow 
pmstiii^^ often has alum i ii it, or hn» heroine kc\A with a^ ; 
ill either ease it should earBfiillyhe uvoid>«i. 



THE lilSB OP MODERN WATER-COLOtTB PAtKTISO.^ 

PninticiR in water -wl ours has received such unrivalled d*- 
iopment in this country*, inBoext^uaively prnctimil|UdM 
Qta'ally patroaified, that we naturally Inok upoa it as a p»- 



Buliarlj- nntionnl ?di<ii>l of nrt. Tlie art as now uadetstood 
ts Blmnst of ninteniponiry ori^ii, mill caa hardly La Mid, 
tiiprclrtw, to hftV3 iM yet s history. 

Tbfc hutiDUr ot'rtiunJiiijf tin- Eii^'lL«U achool af wator-colour 
nsintin)f issjpnimilly i-liiiiiiinl for Pa-iil SbiuJIiy, whu wiitbnm 
ID X'lttinjrhiini in ir.'W, and^iipil |fi(Mi. HewnB-eBrtiiinW tho 
Xefonut:! of ni«r(] tiijiifFri'&pliit'id lut, uid uot only studied 
rnich froni nnture, I'Ut jimluilily, abo, from llie wdlor-colour 
jpAintinga of thi> D^lch ;iiii*lrrs, Car lin uswl erjiiHi<ii'iablis 
r»iicty of luothwl. lletniliiiwily, howevtJi, brought forward 
his dmwiuim with Indifui iukftlcine, ftftt^i-wardpatniniagthem 
with ft ti'.w liuu of Ihiii ■■ulnur. The diuwingH of Paul 
S«iidby dc^cn-t.- QOlico chiofly no ' diowin^ the occitn of flat 
iTMhus out of which tniodi^ru 'irater-colour art has ii><cii, a» 
bright as Aphrodite, with all her onvironing splendour of sea- 
fofim, sea-colour, nad »eA-ahc-ll.' Such work» a* these of 
Saudby, hdnz Littlv bi-ttur tlmn Mtudici> of light and ehailc. wc 
(uui rewIilyundGrBtaad how paiutin^'s in water cDloiira cnine 
to he cflll<<d rimpty ' dia«-inpi.' n dcnominntiim they still 
iwtuiii.* In tho early catato)^oB of tho Iloynl Acudcmy Hi- 
liibitunu tbey are dms;aaU.-A ' water-tinted drawings,' or 
' wktcr-^nwbvd drftwinjrt.' Py dogreos improvements •wen 
effoctod : n little hlup wm mixed with tho gmund-wiTrli tint, 
and the fitre^unde were worked out in sepia ; tind iipiin thi« 
tints of oolour were stnick over tho whole, pomnienciiifr with 
a gcDpralirin^ tint of ciim'; wiinn rolour. An innovntioii whs 
then mode by John Cozenn ia g«b«titutin^ a mixture of 
indigo and Indiiin rt'd m ft iwiitral tint for the shading of his 
piuntin^ Mid with tliia foinhre hun he produced worlteof 
^rreBt tiliecl, und frt'nnL'ntly of roninntic (rrandt'ur.f 

This principle was loTiff retained of iisinp a Tcixod colour, 
OT nadral tl/it., for the sh4ulowa of e^ry kind of tiubject and 



* TI1R (nrm 'ilnwlnK ' i> linorvet so tlltle iilrpU'l tu exprcM Itit 
elalinmtD.procoJHM of tlic pn^niMir. nvaicni of waitr-cntour |.iikiiicliig 
tbst W4 bavc tliroii|j[lii>ul ll]i> nu.liiin ventuieil geiitiull^ to iiitiiU- 
tnte the •ronl* 'pHiiiliiii; * unil' |ii<}lur».' 

t Coitcnrt wan a KranJaiJti of ?rtLT tba Great. His fullier yru the 
Kiacf tb« younKUrury Lima xclrvu wjtti wliom the Czar lived vhilt 
working »t P-iiliVinl, i'lis wnrka of Cozuiu m»™ iiasfltHnalaiy 
admind bf Consta^Its. 
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ittrcorbwiiu n SSHalec-CSIass |)ainting. 

iE hove endonvnunsil to show tlat frCBco punting 
flhouiditheon.itii-nllr !ijienl(iiig,!«miH'rri.'(rtlv<lural»!i 
dfWL'riptioii ol']i«iiiliii^; itAiw ( t]if)iL;.!li tiioru niKjll' 
th«ijisfommoii!Tcii]i]iij?iiJ}|n-uv(eJH;ji'i'!iiaueiLtfimu nf paint- 
ing in Italy; yi*t. tlio fresLdcs in tlm N.tw I'ldocu of Weat- 
minstcr, and a largo piMjiftrtioa of iIidfo in CK-miiuiy, nflord 
oolidiiNvecriileiiwtlliftLlJiftmethddliiisiiiittniioitlirtnTEunjpo 
nitU)ilji<Hl the hITbcW of time and dininte ntarlj eu weU as 
pAintitig in oil wouM liftVi>iJoneijn(lt'r thesiim-e ciri^iinuiit.auce*. 
Tiieirrutriuvablcfiecayof Dfftrlyiillthceiirljfrescooaftl Wt-at- 
mii)M<^r, in the I'ueU* or Fppcr Waiting Hall, mul in tlin 
IIouMi of l/onl*. mnj" bi'- partly atlributuii to Ignornnro of tho 
old ini-llmilfl (if preparinft tlio lime and cxilourB. Aixitliiir 
niiHiiliixviiiis iijfnnL-y lia8 jin)liably been the improper pntpani- 
tion i)f tlift wall^tho painting' not havinjt buvn c-nt off from 
powibli^ abaorptio'D of moisture, wliii;li Ijm so dcxtructlTo an 
intlueuL'i' in norlbem clininte^. Thin la«t dofect we ipould 
8AJ m poMant has been avoided in tha more H-contly oxo- 
cut«d works ; Mr. Herbert, K.A., Mr. E, Nr. Wani, R.A., 
and wo believe other (irtlsts, linviog placed thuir touch of 
plutAr upon a bed sliglitly delacled from the actual wnll, 
or upon ulabiof »lat^. Relaraing to the tausea of dc<:ay, wo 
may add the probable circumstJinc'; — iudwil the fact has 
bfron betrayed hy the pictures tliemselvus—that some of 
tlio vrorlis wwa not wholly tsocnted in true ireecu — the 
butmfntrn nlmndy iip.icrilied— Hnialiinga in trnnpora hnring 
hf^en added, whii^b qiii>i.'lily blarkon in nn imptiro and are 
di4$c>lvt-'d iu a liimiid atnioApliere. Otit^ of tli<.' niost fuiincnt 
of the piiinl»;M i.-upitred at Wt-alminBter biw bIbo expressed 
hia belief to nn tliut a iiHrticidar iiigment liunly used in the 
early &««coe8 at the palace Las bad a taoA damaging 
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inflnencs. Tem-Tarte, the piginual anud«d to, md ' 
UM of wlu<^ is Bs torajiluig to th« fm-co paint 
bitumio'Duii praparatiana wa to tbe pointer io oil, ia i 
our Huthority 1(1 ftinn h poltii-le wliith will not rantliiiw b" 
th&t cTir«tRlliatiioii wliii-.h, if it ancu unite the eotosn vitb 
thu buiUB of freaco, must ibanliitiilT {arm one of tbo lMt4M 
anil iiKMtt dumble eubelancaa ia nature. 

But HfliT maldng all jxttnble sUowaDoa for llio I 
of tliv i^arliMt attoiQiptA at frviiiw painting ui thi« (.'ouiiG 
tlit^re caa, we Uiiiilf, Iw little ivuHJiiiiblo <Jo«bt, after d» 
r«w<an:U<-i) and evideiip« of the tnany vritDi3Se8 saitinuniBd 
Wfori: lliL' voriaufi Itoj-al CommtMoaa oa tiie fine arta, asd 
aftertbalciigtlii'ii'Uidi.'S|wni.-uceof Ifae artiiiti^ ibrnwlTcs, that 
eveiytbingnjUtintf ti>ttirpm]]«T miuia^ntfnt 111' tho material 
la now undentood. And yet, not only uroKume of tlio early 
fioeoo<eB abvud; oi)tii|ilntu >vri.-cli±, but trca iu Ui» hi^t pr^ 
•enreclitliabeatntimti-il, nuil tht^ moal rari-iitly llniMbed^tben 
ai« Boni« traces enA KympioniM of ind}iii'jit dttcny. "nntat 
is, tbcQ, till! cuncluwon whiL-li noonis, liowo%-er, reluotnntly 
fureod. upon ub? Cui wo do iither ibiui inf<-r, di^ile m-eiy 
piesutnption to the C'Untrsiy, thiit fri»co ia nut adapted fin 
a damp (.'llmittr, aa it is ni>I llkul^ to Teiuain uiicbangind fin 
tlio pfQturiestliat innni) pitiutinif*, fjniii tlieir vury ntuatjan, 
lire intt-nded to ondiua? TIib alisfnt-e of nneient fre<M»N 
and tliL- unrlf aubelituliou of oil painting for tempera in Uie 
north of Eiu-Dpn, with tUn impcirtaiti^e uMachfd to the 
drying pTopnilios of lliu in'W vehicle, jwiiit ti> thii rane 
tonduniim. Ami it i* furtW boinc out by tlio fact that 
where l.hc coloutB have beun n^iplicd as thinly be poMiilile, 
aa in Mr. Harhi-irt'^ ueane from ■ King l*ar,' 'l,ear dirfn- 
liiMritn tlonJolitt,' which i* tlio bvat pi*&err«l wuly ftMCO at 
WeHtimnHt^r, though poculiarly i-Kpi)Hrit from bod dnunags 
— tb«K Iho aiu'faco rcinaiDs least ullijuted by mould and 
funfriiB. Tor our pitrt, howefer, we do not permit tho 
«ridouco. BtroEg iia it is, to uliaku our belief in iho tbeo- 
Teti«ftl infert'Jite ihitt waiw run UBver aflW:! a fnaco in the 
kasl if once, thf* cnloiiM Hnil Hnu; of ihii iilarter an OOm- 
biuf^d in tbe (.T,vat4dliKfttii:>u of which wo Lave apokoa. 
Tliero am trcM-'oes in the opeu air in lUtly, uid we also 
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tlinl Mr. Hittliei-t 1ibs tbmwn <iUAnt!ti^ nf ivsler cttst 

rri*K«'<> of l.iijir ; yet il is ijuite tJi^iir, wLiitavor may tie tli6 

Lt*al<.*«ii^t^'jftLe. di-'cni', lliiiti>iirbiei»t art lets ha^ebeeu luuiblv 

L|o fst-'ciile their wurlis in sucli h -way na to eiwure i3ieir 

Lrwistiu^ the nttncke of a liuniid Htiiiu-npljeTe, pt^rhajiB more 

ntdiliviia iu L<>nd<,<ii tuid on the bunki; aE the TbiunGe tluu 

jlsewlitTo. 

Mr. Slutlisf, R.A., ftinnng otbor muml paliHorJ, loii|j; sineo 
ftU the D^eessity tbei-efore for Jt mere jiermmient mciiiimi, 
Accordingly thb artist proceeded in the a-utunm of If^Sfl to 
flemmny, to inform biiiiself of the merils of stereodirumo 
or wuter-^loss {uiintin^, wbich ha<l 1:16611 udopted by Katil- 
lach in hia grunt works in the Uejlin New Muaeunij Iiy 
KuhlmaxiB nt Lille, and niany other Gepniiui aitisle. Mr. 
Mocliie retunwiii fully eatisfit'd of Hits »reftttr suitability of 
this metliiid; he hint wrought iii it witli prrfitct aucceas in 
tiii va«t picture in th») Koyal Gallery, Weatminater, the 
'■ Interview of Wellington and Bincbcr iiftpr WatfirJoo,' find 
the wtifit ifi now puintiu}^ tko mmpwiiim plLture on tho 
Opposite wall of ' The Iteath of rii?!Bon ' by the eame 
niethod. Wa muat pnuee for a moiiiont to r&rafii'lt that 
thvee grnit pictiirea will c«rUin]y murk au era in thig his- 
toiy ttf Britiih art. Ewh lurlj-nov-i^n fret loiip, and each 
eantauiiti^ « to conlaln iipwmrds of lifty life-siie li^ttrea, 
thvir Kivrit will aaeuredly hv i-'Jti»<id>»rvd fully uoiunie ovulate 
with tbeir sixe. From thy finiaheil pitture. and from tha 
piogTMfl already tuado with its mn-a-i'iii at tha dat« of our 
going to proas, we uiny anhuMtatiri^lj predict tltnt thcw 
pre«t works vviLl mni a^ thi; noblest examples of uioniiiiietital 
pniotin^ conimr'uiorntivc of national niilitury nnd naval 
ftchiefutuifat Lithurto esuciited in England, and fully equal 
t« anytbini; of thfir kind in Knrope. 

Returoing lo the uiet.bod by whiok Mr, STnirtiue executed 
lllB ptittt WaU'llixi picture, we iiiiiy mention that Mr, H. M. 

(Ward is ulrcady a con v ort lo the ntw piiicoss, and M r. Herbert 
intends to ndupt it tts a final llxiug- iif^ent.* Mr. Ward lias 

• Mr. Herbert'* vcrj-NinnrliiiMeplcnire.tnwliieh w« havp irferred, 
p. IVi, i» ffxtcuiod by a uictliuil {xuiiliar ta the arlfic, li it in aoinfl 
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eDipIofe<l it Hucco»)fiilly in s portion of tiifl Inst pit^tuieii^^ 

C<>mm'>ii8'(.'iimdor,tbe 'EMrapi'iif (Jharles IL;' uidbtt'wl 

wiln^it Hlfiiii! for till- nest piunlinjr, tlii^i'l^nmlingtif ( 

II.' Itnt w« muHt linHli-ti U) ikiscj'ilx.' the process itselL -^^ 

St^rMvlirotue, orwAt«r-g]a»e.i8tlLea, eliemiciiUjspti^V^ 
a tittTH'tiilicntH uf ]uj|afih, a cniiiiiDiuiil of ttllim, (illiiririAl 
cnllnd Kilk'ic lU'id, iLrid |ii)Iiim1i. TI ^vnn lli» clincornrr, (itUi| 
iOTonlioii. (!■ wo nniffht tiinro projicWy tfiin il, a proocci 4\ 
Kasmmn linviii;; hA up to it, of ihti Intu Dr. .Iniuuin Facial 
of MLiiii(;b. The inventor (•liiirifii tlie common fiilo of hiw^i 
his itiTcntLrkii slijilit.td and raiaund^Tstood. tt wm mo- 
foiiiidi?il with » bi-silicato, aiid even the 'liquor ailicm 
wliiclj IB a iiKino-sjlicate. Now, however, it ia adtanwltidgej 
that tlii>Te rire f#w other hoHicB enpablo of hoing put Ion 
miuty vorioiir iipplicatioa". It U eaii] to liavc been succ^fsfnllf 
applied in. Qcminuy to tht preservation from dmiav uf ibt 
Bt^nea of builiiin^s exposed to tha opon nir. Ex[l<^^B)cMi 
upon thu durnhility of wator-gl»w have bunn mndc in expottl 
Mtutitimd in fiiirmiuiyi nndhiive proveJ pirrfratlj soccMiAd 
At llerliti n crudul experiment wad miidu hy BUBpeodil^l 
Bti:T(t(ii.'broku<; puiutiu^* for twelve luoiitliti in tlic open M 
under the jirinciiial chinim-r of tbc Nrw Mueeuin, ditriag 
which time it waw expiwed to giiiwhine, mist, snow sad raio, 
lul ai^vettliulesa retained its full brilliancy of colour. The 
liitc Prince Consort waa uno of llii- very iirst to hrinp this 
iiivi>iiti(iulH?fore th>> English jiiiMiir, hehiiviiig tniii»Int<!d lUid 
ailowod to ho piihli«hod iu Ibo Jvitmol of ihf Sti^iifttf of ArU 
the piimphlel. which Fiicbs wroto shortly bBfott: hid deatlli 
and loft lis a kind of le}r>u.'y. 

The watcr-irlflsa metlind of paintinff is extmiifl; limpW 
A. fliirfaice of »tone, alato, or cenn'tit is prepared In a nuiuuc 
to nij^i'ive colour* which aj-s kviiffited 'trilh v&l«r. 
oolouis ftro appliocl with nn athtit Tchido or medium 
nuK diatJIlvtl water) thi> biiiabos bciug the same as Oi 



lUHK 

1 



Hd aniilni^u* ta *f>aM(i (cea),' but Mr. tTrtbcrl hu covvrtJ tn« 
■with t uunUnijor floiirofxiiir, uliirli giruTditt anysuliMqaait 
tif Itio llnii! ill th« pliaccr i)|kiii tliu rnluitn, and Mciirea a 
tny |ire4il«r tlian bunii ftrfro iliilt Ov«r lliD pJCllir* wblti 

iwl 111* watW'glow it ui iia t^rmgcd. 
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for niuiW pnintin^js in oil. It is, in fact, thua ftir ibt 

it mtA ^llllJlllat I'Tinii of ti-iiiiicra or vfjilt^r-uolnur pnintinp. 

en thv pniniitijf uf the subject is finished, the pietiire 

ti^■ il .11 till- Willi ov ?urfnce1jj- inoana of tbe liquefied ^In^s 

ir !■ tiii-iJIicMtcfif pofftfih in astulflof siiliilion), wliiiih gives 

!• OAiiiv tit l!n' prnL'ws. TLis is wnijily Bjriiigtii on. aud 

it to di-y. Tli>> nil mere iw uiiniito hi>k'9 if the B_yring-a ad- 

jt of tbo wator-^'laaa beiiiif ojo<;tGii oii tn tii^ (jictuiti in an 

mnnt ttupii]|iiilila funn, half vapoiir, lialf iiiisi, Hnd in anj 

lantitina, litllo ormiii-li. Thi- object is, of traiirae, stmplv to 

e tbo ptiintiug ; not to cantinuu doprjsitin^ the wntcr-^^lafiG 

II it nball iittdbriu tlie I'ltiK-tjoti at u vamiHli : bucHuiie tliia 

Ottld ffivis tho surfticc tli« frlo-t^inasii wiiieh in one of tbo 

Ba(iTaiitiigL''sof lai'^.' oil [minting, aiid the Rbsance oftvkicb 

jiutly prvKcd iu fresro. In a short time after the water- 

■oMa bus Iii-cn eowfuUy and in laoderaticm symiped on, 

l« carfcriiiic ncid of thv nir, and the norths io the s^lrfuc^^, 

ipow down tlio eilicR, or flint ; the nll.'fl.li |iiiitl_y comliincB 

r «(Bori>*,'es out, wlien it is eu*iiy waabed oti', the picture 

■mniuiniT'idbvix-iU ntid im\y rcniuyaLle by lueclianical disi 

itegmticm. 

wIvftRtnifeB of water-^lDSB ov«r fresco us tnuiifold. 

iiagnmil njc«mffn-ii<Ulii>ii of apparently jwrfi-cl du- 

ity, it ftllowT! the U90 of all tlnise pigmerits whicb would 

BT from tho action of lime, Ttie ran^e of the pi^ipota 

'hicb may In- empljyod »}nn'«rs, indeed, to lie quite io- 

finiltly extended. Itndniit.t, iinliki' true frcscn, iifuny rate 

EOX«>i.'tilii>i], and sIimi of any number of ahfrationH, correc- 
)n8, and n'toHphiogs. We luidtrutand, fori^xanipk', tlmt Mi. 
ncliwilLa.1 witahcd out whole tigiiroa find groiipi diiririirtho 
pxoi-ntiiin of hi§ Waterloo picture. There is conuMpirn d.y 
was DPCL'-ieity f-jr tlio piidinitniiry cartcon and I'olfiured 
(|I[3t<^Il, which tiK nlujost imlispensBljl^ in fresco ; tliuii^h a 
Htudy ' (if a largw coiripositiuii is ntwiiya eitTcuiely dwir- 
tl>le,by wlmtuvernw'thod the work nifty bav,-> toll* esofuled. 
It willt ia ftlioit, hi- piirccivMl tbat tho »reatf«t diffi- 
inlties unit difJiuivantnpeB in fri'spo, namely, f.hu nsceanity 
rf iwiintinfr the picture pieccM^iM, <tf excfliiting only that 
iece forwIiioKtlie jilnster witafri-nlily pri'pBredfur ttmilay'a 
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""- ^ witw into 



.J (brits Bur,i>ly ,-„ ,^|, 

ITIB nflbMl"'. t ItllTll!.... , . 

Ipndeed l.hf :;'■'"'" '"i.jr ,, ''■' 

plUll]llll,V .|1i-.ijL-|h-I \. j.^^' ■ .1 , 

10 cnravlain at this rhiinjf^ „f ""'" 
Ip reKrcUinjiiiconaeijmwi- whi<'b"|',''' 
i n^milj. Hint liu' fc.Kj fide HH, ol' 
[plcHi-ing (irt in wiiiHi oi:e n>iuitrp,„.,| 
jlcJ llieniff'-lvc'S— irill K- coMpMnitirr-ly n ""i^ •!- 
Fcok-oring pliolnijnijiln, k will U n-uiiiiy^ '^•tl, 
kdudMrojiliiFtialiiiruli-tiiWfiniTJt in udv ifiil'"''!^- 
Mhe cdoiwial muydi-plny must Iihtb l,,^,^ i^^^^' 
JfBiect. Tho peLTiliar liuu of ilic! pfiot^^""! 
^r coriTclly nprifpiiitiiit,' mlour witliom tji. 'fz 
jdwork ; and jwwpr .rf limwing i* iir'i:r»*Mrilj ]™ 
[bciTiE iviIKii iiito rciuisilJoB. Tfnia tlie phutj. 
ft, afttr a time, whon K'ft lo hi>._own ri.'wjufjo. 
|twidiou>l)' injurious and dclnsivc u the taflueng^ 
t up')ii lii« fluitucWt and pKig»39s u an ia^^ 






'.jliotogmphy when kpjit ppTfortir distinrt, an qjq 
j artisf, in, tifiwcver, iii)iiue»tioiiiibl_v jjri'Hf, tliiougfi 
( T» Lb duly mil! i-orrectly apprwiaWil, (Jur 
I huTfl iiatnriilij lircn ihr flrsl to aubiiiit. tu itn 
IgKP*''""''. "■="' iil'ii'>ii;;!i I'J il ibLiy uImcj ocrmtinn- 
iielvi's Co ha iiiUlciI. t^ioir frgrka indirtiLc ii1r<'4vd,v 
(luul nnulls froni its iliulj'. Evvu lU hidturic^ 
•r regsni lo di'loil dms not alwaj-B wiracl the 
Ugbi^r ijtiftlitics lucordirfE to tlu- old-*etnbHsht'd 
SA the ffoiLfrary, (t*qininflrhelppi Ihti n.n.lia(itwn 
'»niJ ini-idi'iir. la luudiaip" piiinling. howeVPf, 
ti liillmio l*i"n imiMt ponspkiiiouft. Il U only 
\XhM uu i-ffort hns Wrn tuaJ..- to unite jiupfect. 
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topojIKpliial B«(!im«f vitS th« loHding sptrit of n aaxK L J 
thm oin! tlie tvjTiwiiUiiini of r«niiarfciililv nr aHcn<d t^^nlH 
hiitonc*], or. no to spMik, dotnniMibtT nilni*. an w»ll m arnH 
impOTtaoce. Photoicniphjr has. In bcl. inrirfi] itrtlsbi to HM 
naewed HBiTtfl to tolrc that ant difflL-nIt gf «U art-pcoUei^^ 
tlio liBnnoiiicav anion oif bmdtii scii fijuAli, ' 

In poctnil paiDtitm. alscN photogrftphy m of service, tlio^a 

impoMihln tllilt thn phati^i^ph «An bvpf i>ll|kT«>^« Utv vimI 
•rt, far the simpis nwHOB that ihi' mithjiiluiig esawn tfimi 
uiarjilh<'HfIi»r'BhighMiraon>£iuiTv — ^Ilint of •^ucMing thr )«le( 
tlu Kabtlaond trrer-VBryiiiK irmti of vxpivBiiuti. Hut chno^li. in 
pigwd to expnuioii, phulnsrnph; ia liir mnre Itkclj' to M 
stlray thaD to dircd, it con Aunieh the paiat** with truuvuitkj 
data fi>r tlu f«^ of h!a dmrin^ and proportloiu, and luifl; 
him iritb ngeni'Drftoila of ac«Man« wliJcb intl lean him ftn b 
oonoeabvls hin uti^ntion upon morr vBwBtiiil Gictv. In ull — leJ 
thirci III nmcii — Uint in art ii ooni|ianiltT<J<^ api'iJung cum 
Biacbaniriil cnpj'ini^ it* ufuUncr' u invnliuiblr, and tho nonil 

win it repay liiiu. ' Pliuli^niptiy,' as fir Darid BiemiliTr liu 
wvll uiiil. ' ill plaae of licint; ■ ririU. ux wiu aacr imaftin<Hl. ii u 
auxilinry t-n iirl, t^TiiiK it nnw paven and ocv Br)<lj cJ 
ODoratioB, and recriTing Skibi it lo rctuni tbn muat valiubk 
aitl.' 

Wo have alluded to the principal defect of phi>t<^iuphle p(l^ 
traituru— tliv iunhility to choose the uiij^trhon>ct«riBtt«suda|p*c- 
slily I'lpn-ssinn ; and tliis twamiPB piiinriilljr <Tii)i-ii|. from [t* 
impAMibillty most p(>ojili> fi-el ot connumtiug a oiitur*! tsprw- 
akin wlicn^FSfrf in t!ie fhut/ignijjhpr's clittir. aiiil in mnnDpntUJ 
coiiKdnitanifSi of bpin^ i.-Hi]g)it iilive in tliM. myolnrioiu caiMn. 
And, pTi-n iij tlie drawing — thai Rt.rorgliolci <if pbotounpbf — 
thi'iigh 1<lie nrlial ciiiinot ftpprciHch il» iiiniIi<'Qiutii:iU nfcnraef, 

still, If hf, liaa Bc-curi-d lll-f EClitTiil rei-i':iib!ii]i('r. he, with hi* 
playful pcnru'l, aeia our imogitiuliunit inan: pipiuuintly at wnrfc, 
and we loliow bin IIdps witli u rlou^urt- tho uthr-r cftDnot aSbtd: 
aiid altJiougli nu dulci^t tlicm lirro u litMu wjtliiii, aad thorl a 

littl? bi^onrt, th-ii Bxart truth. Mill the »yp, with vocdcrfbl and 
iinconHmuiifm.-ilit'y.pupplipRUii-hiipny me'lial lm«,iiiidatthei«mn 
lime rtwr'ix-es im inipri'S.Biou of muliun. vivaeily, mid Hfp whifb 
nothing olfie affr>rd§.* TIlis pu^vui: in the cje no doubt (LXplainc 



* Ttij« ph«nniDvnnn — lor It U no less — in no ilanbt dna. IQto tht 
inarrBlti Drihe mereuwiipv. tu tlie beuuti^t onlering nf oar bioocnUr 

visioai ■ItLough ihc cITtclis totally dltviaiilBr, for In th*i(or«MM|iB 
n11 it pmtamaturnl alitlniiss, Atirnjiasaf ihn «CaTMNcO|w, then i*.** 
miiT rBmsrt. a i.'ni»[inr isiiilenry (o «i«KE«titl« the elAet of rtliat 
■i«non;upic piducuvt. fai the purpoae pulpablj^ ol exelUng vulgar 
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thttmoit inpwfwt of ^ioturcH— & more H%ht skoich—irill 

Umn MOVey -• more st riki n£; imprLtsion tr> llic tnitid thait 

the most jwrfiMt plwlugrnph. • I'ntoaohod ' pbolof^paphiis 
rtrnitM urv, iicvuritie'lEtig, uivuluit)ilit To rdiitivn op friand ; 
.nsp ibry supfily a plHii, Gharl. ot maji of tliie facn almoit as 
creel iM honi'.tt : ana ii|.nn ibia ^:n>iindwt:>i-k of (aal memoTj 
ty ■upi;ily nrhut a Htranger woulj nut suapi^C (.'ould i-xist. W« 
.TB jwat said iidtiBinIly -uimnBt eorrecU' ln'caiia.B tJju liifltTont 
Bol aiatnnoi'S nf otijdclg itnd tho conrvxity of (lie loiues pr^veoC 
•olut« trutli of forma, 

'Vfit tiwil Btareolj' allude to otLer defeole i-quallT inseparsblB 

>na phoWgfMipby, Wh..-n> wi' s«' tho »rt comparntivc-ly bu^mm- 

1 in portruiture, it mnst naiufedlj be ndmiUed thnt th.* fho- 

Igmplicr i« onlitlnd M grpal. pTnite; iar pcptainiy rrn ohinot 

l«e)>nrit tiim with bo inaii^ di^i.iilttiPH tu tbo fcir aqimre iuuieB 

r Ihe hTiiiiaii face — tiiiisl •'Hpi'duily if ihiit fiiee is jomi(^ and 

siiWifuL IV I'xitiniilc : from tliii bliw raja wbich eul«r into 

tc otmipcimilinn of liglit pcsupsaiiig «i much pliotop^iibic powec 

k the 'npgtttiyo' the deep Iilus, ■■ji> comi-s out In ihc poaiuvo 

olwir£cw^ u ailiuiBn-'i iiiill, ami for lie same reaacii tlir dcliciite 

»looit) o( y<mthful ('jiitJcrniip, und the btmospbtriv linla vliich 

atUta thp linM of ag«, are abient. TIlb j^Uuw rnye, on the con- 

rtxy, tan ([tMitly in tc unified, bo tli»t 'fpcckl™' nppcnr to tjncmpl 

ncM of MiuU-|ic>i; bur looks dyc'd if goldon or rod; and 

rone, ciaclly iu propurtior iis. il. is mops oajHtfully Mmbcii aod 

jreiuted. Du'. Ibis (utter dofcpt urises from the ^oAl 3pti\*ily of 

ill shitiin^ lifliU, whictj inHki> thoir sise in llie plintrignipb niucli 

beyond ilfir cxt<iiit in uatnrc. Aud tu tiiis. likinriBe, is du'r iba 

Bxnggiralioii of the apcMrncn, or paint fif r(.'flcct*d liglrt in tbo 

Bjr, wliifU frpqucntly gives b. vacunt ataro; wljile the blMchod 

lilblwenvas of the li[* rcsiilla from tlu'ii: grf(iU«r emootliapas of 

U^xtnre and ncwiir npppoacb t.o h sliiaino cir polieliod anrfaoe. 

prpinp. thnn. with all its n>"rit and marvi.-!, tJiBt tlici fSictograph 

^fofo tlia iipi)Iii.iuLit.n of (joloiir iiiis certain iaeritablti dffiwU, 

urn buva ni-xL ta cuuitidrr tbn uilnintn^cR, if any, of tbe eoJouring 

In Ilia flrnb place, it miuT bo pnmiai^iL ind wn ttiink H Till 
be rcudlly conctdi'il, ilut at IruKl tlio broad i*l).Hritc(<TiiBi;ic9 of tbe 
|iliot<J4TS(ih have to lie prmm-RiI. Hut, ftitther thikn. tlile, we 
may Tcnturu to osccrt that, whether desirfibLe oi not, nany Uko- 
Vwo of liie |i«euIiM.riti<is nl (lii> [^liol-igrjpb cannot bu olilili-riitiid 



VOndwt WB have seen Ati arni snd i le(- Bpiisreiillyprojocl fonr«rdi 
■6V«riil yards. Thi^ is. uf course, ibe effect nfpUclDgtha two cucncrM 
]D>icli fnrtlier apart th&n th« diiitance wliitb lepniAte* out two eye* ; 
tduB nltu|;elti«r fjiUi'fytn^ iiUiiTe, In Rama bonks an prActkal plioto- 
g'(a\\t\v r.kivrx nrt^ fijiiv-limFK tor ]iliu.*iiig i|i« etuai^Toa at >o many &et 
«r yotUa apail fur djstuut olijcctal 
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or fTuldl : i-iL'i>|it inilticd by lbi> niofl nnctiDsc-ioniiblf and i^| 

Itpttior ut\iiu1illul>l<' Hpi'HcHiiuti uf upnqur (colour. Tbr (^^MH 
[>hol'i^))h, Lltrrcforr, rjniint. t<-xiliniiitr1]r ]>o«>«ii« xhn ^ii^l 
guUhiiic ijQitlilii'* of n work ai nrl ; it c»ii[i«l< rxhiLh Ur|,tlj ^M 
■mind, t£e [lovtical miggwtiTi-oi-M i.'uuvcjii'd bjr urlistii: *«in:^| 
jind Hiliiptiition of Form hikI nxpti-^iQii, tjor niiuiy of tlxr n^l 
^«licnti! EiMottM of mIoup. Th* eokiuiwl pbolo^ntph t«n, A>'^| 
•mpU, TMMuoju M'siv'Iy uiiv nf ihn chumiin^ tnintpar«ii^ '"..^1 
fldfill whirh «() so niiirh admiiv in Xhr: miniiitiirv od iivirr. T^^ 
%BMh bom ilii) ojjfiqiip ^iiDil nTvi bvci-^fiity c'f ufibtgboJv'olan 
in onlfr. by ilaopHL-ily to ■lull' — unjug Iht- [ininii-r'* phniH^d 
j^ury, tnBUSirrfltmi<itliiTiiii.-t»jiliortatl i-xpn.viion — tlir ud|<)i>mH 
lion nf tht pnnIiiKni|)h. Trnuppnroit t'ulrrnr^t, if DN.'d in ijiuiiillfl 
■ufBciiinl' to cR-i't lli)« iDlcrnicnu woald iiiei^ni-illjr lirgul in i^fl 
TAt. Riwkiii x'liiilil iiill ' rnd-ili'iKil lulviir ;iiiil *<irrt>wiul koaTOMfl 
of tfino; ' Slid ii id fiiimfl that on th# ptvpnri'd fidpcr • ' fonSi^l 
et!bi;I. involves Imi liiLioqr nndii motv> showy nnd ^iM^nUIr l*ld^| 
Ibiui 11 quictiir. though riclitiri-ffpM, ulbrit l^'l«»^«^in|•th.>^l.t(liti£^B 
in»ril cjf pn-»prrinii tnorp fnilhftilly ihr onEinal |ihologPB[>]i- ^H 
A> lor tlip tui-calle'il pbotiiiiTiiiiliii! iamixtnr?» on ivurv. thr aH 
advatitn^iiijUB v&vcl iijioii Uie L-uluiir pruilticeii liy llir plio!(i(rT«^l 
ehnwiHit ihn'Uifh nm«|. in tin- v-rry imi-uri: nf ihincs Iii- visililc, if 
iu<lv«l the pb'Ut(>(;mpli bt! used ikt all. Itul ia nn inotfiiKyi llat 
TCobovcucTii it iho wil, tnip, di' licet'; milkin^'j.a i>f tlir' ivory prr- 

BeTTwl, if thii pirot.dgrnpbii; Im»f;i' liiis ncltmlly hven fis<'(l on il» 
euriJiee or iunl: iiilr- its tiMtuiv ; ft.r tlte solution <or wluiievnr it 
mtylipcria i-nllcil ) wliirh renders iJip ivory phnfogrnphiwilly wnai- 
tivp, ivini-i>ttB it Ht llio sani<> liDii' inriiffiimt'ilhiiig rtisenihliiig hora, 
REd totnllv ineligibl^^ fi>r Ih" arlinl's niX'ralioiiA If. Ufiiiiii. iho 
iri>ry iH ri-iliici.'d siilTli'ii'iilly tiiiii lurllit' purjiine. niid iiionIvuiM><]u 
u mrdiiirri t.i Irudaniit. lhpiilnitiigriiipbi<-n'piVM-iil;itiiin. iV fonntr 
olijevtifiTi uf cfFurRp tccilts, Uur, lliiiuj,'h wo linve iiiYt wrn one *u«y 
cewful tfoluureil [ilirdcgnip}! 'ou ' iTorj-, v« Aaw »*eij paa«il off 
a^ ^lu-li a tcBri? cc/louri'J o?py oD ivoi'y tzvcd ot tnV^ii fr?iii ft 
photogTspli. Wi' df> not wish lo rnnk^ itiTidiiJiw rpninik*, lo( 
the piililio riinnot be ozp^Gt^d tintJ«Fp<?t miErcprvsentationt whitli 
require n kiiowIi>dg« of miiny minute pattj ti-chniiailitlM to 
eiposii, 

MeTPrihp|f-Bs. we fi'wlj itdmit. tlmt il is ftir more dMiPahle to 
l]Hvr< Ji giirjil [.ilii:<l(igruplL lljun ri l.uld piclim ; bill wf linvi* hiu^ 
and Biill Ihitp, in view n work of rejil uri-vnlud in inir mmpnriiioii. 
liiete i», tbuD, ia uddition. this t^ixXliei primi fecit olijcetion to ft 
coltmred phutoprdph, that it is )i nondc'-cript pToduction — ndlhor 
picture uop phntogriipb — liaving tiL-ither llii- higher lu-tiiily of mt 

nor Ihft (ipproTimBl* truth of wi^nei' : and tliTi'for*. &■ a mnttw 
of LtidiviJiidl U\s,{v, muny pvr^utiK infinitely pri^fcr, lo ibig ua awto 
dauby BiBTeLrii^iouMiicia, llie plioKigPaph^Mr li sim^t. 
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It this MiiiffiiliTiitioBi it. muj be stiiil. in Komrwhnl Ijenifle tio 

cirtioo, A fL-T «'l«™reiJ (fhotoiiiiiph* wxi bnri; seen ure, in 

of lliut, uniioiiblfkllj efli'i-h™, plrMipitip, !\at\ [nvsaubly liTilJl- 

'trat in this oasri tk- Brt I'li'iiieiil pi'i-iiciidprat*!*, ani on nrtJFt 
SMintleruljiB Hbilily must hnre hpen ^mplnyd to ri^ndeT 
^^^ ib iKrutlivi'. Wlitl.lier (lie choiniail nutiin-cif Ihe pliuto- 
mpli M n xnhNtruliini will hiiT^ an; otfei^I in hitvleiiing the 
ngitivrn''!'* of riio colmtring: ot iis JiicvilaLil^ gniflaiillj'iin.Tt'iis- 
hg diifL'unbiin'L'. vm nro unt prrpoted lo say ; «'i-J ufllil we Mo 
Bwun-ii iif iliB jirrjniiucnct of tlin pliotogniph itatlfc it liitefl not 

But, m i-pgard to (hf ^Wlenunt iiirulvyJ iii wl)«l W'' hifrt Bo.id 
tbovf, 'thill IliH rtjiihrniinitttis b'ulh lyf Ihe phu'o^apli is drt^riftc^d 

in tho coloiirinfr prii^^^s.' w^ eaa soiilidently unKL-tt that ih« tno- 
)Dent u phut>]^iipb IS toiii^Iied with i^ulour. it aC once loA^ti it« flue 

KB (pf !ij.'iil. nnil sliiiJn : ntid, hottiJVep ^-Hir&rul the iirlisl. rtiiij bp, 
rfll irwn*il"j|y i-fiai.'p wnii< of Thp ■■xsudiud'* iif Ibn foi-nw ntid 
lil. lieiirnillj'. in !"ai'l, \hr artist works uijiju n very frtint 
jioiitirr- 'Liiiprra-too' (Iipupi- (heU'rm lniiTfiweJli'oni tlit- pniilcr'a 
Anil en(.Tn\tir'n iirl), iiiiil i'IiI.htIv cciVlts it witli tiotlj colour, ur 
tliU fflocp opn<jiin oil puint, wiUi the px|vrtsij iiitr'ntion of uon- 
(mjiiig tlii> t'ltir of Civ photojji'upb, iiHiii,c; i>H u ^ulUc uEiotbor 
&nd darV-T 'potihTP.' Upro, thi^n, it hocyiiiKs npfwuvnt (if we iiru 
1(1 nitmit tlif (■fiiipromist' at iill) how nrwaeiiry it iu ili«t only 
COtnpfilciil unci rxpHrii'tH'ivl artitls siinuld \w cnipl'jyi'd in OTilvt 
liut Iho pniilupt. of tlif rampPH 'ht'Tild mil W Hllrigpihur fuUifipii, 
un lUtf Kjnlrwry. reepir* all thu LTiriiiii'iinsIiii^ arivunrggnK it 
derive lor Clip lufo of inucli of its own {iri>[><T miTit, bj hfing 
_ " througli liif^ imiiliT nl-mhif of tlic artitt's brain. TIiih la 
recoimisfi'l in sumo fc»pectjible photflgrajihic cslnblialuncnti ; bat, 
an aVility of auy kind I'uiiiuinLidt ilt! prii-u in the niarkclf eo, for 

the bi'tUT ili-Mcnptiini of ii)biui'i-(i jiliotiigr'ipliB, a litf;b pnivi !■ 
noMMitEirily (Icmn tided — a pvii^c. iiidwd. liltli) abort t>f tiial which 
wnii formrriy piiJ for iin iivtmgc miuiiitiirp — aiij Ihim liv'B to 
twenly giiineaH [or u )irjiil, miU Ihifty, fntlj', ot fifty fiif n (UU- 
l^ngtli, Fmni ibis T*rv ein-iininlanci', howt'Vw, thfliw in niiich 
tiimptation to pracCiBe defepliou, wbii-li (lie public *hotilf) be 
wnmeil u)iHiiiBU W-j Bl ronyljf auspfcr that rttiiny pbotO|nmpliP» 
whonsku Inw iiriflefortht rnUil.imiiil colciirinj;. cmpliiy ii fwuttp*- 
rior nrn"t ti> colciU' their 'show pictures' lliun tbcj wauld etij^oee 
for thr'ir ii.-liviiil )'r.iiLiiiissioiis. rliol(i(>[rapba arc, boweviT, ■imply 
'tinted;' and t.hifl rapid proepflfliniedncit6Trtit]y('i)hanf''lHpiypii». 

NoTB B.— TiiB RtHTniFutinv, HAxnivo. Fhamdmi, akii C'aiw 
09 ficiTUBHs; iND ON PicxrBR CLHAMreti and RFwrtiRiKO. 

When siHirtmenfs Jire (!i-a*oIci1 eiiliri'ly lo the. cxhitiiliriii uf pit- 
) or three lurgc n-orlu muo' be placed, w ia tlie piutuio 
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gallrrj of thf Vkticnn, in oiw Mn«Il tiMrn ; b«t ia pnTsta 
kwt l>>r <lom«rtu dbMntioi), Uujj ibwild alw-Ay* bar* ivti 
tb» diiMnNOM of Um ebanbnr la wl>j«!i tbuy oMt plmead. 
Inge pietiaw tlua ■ppuwiUjr dimiBwh tlm iiii« of s siiimU i 
■iMt, uuUUr Moel aiid ealnaet putum l»ve htra vith . 
tMMm pMfttTtd fitt 001 cunuacud EnKlIali intrrionL In 
■ptrcimu taUaaee hall.i ami nmitlani uf ccFiintfy amnikmt, % 
tumilng uid aportini; niilijrrtfl Mnil nhiJolRiijrth iMrtmito of 
awton. u«. bowoTer, appropriMtrlr plncrd. Id <liaiag-Rmi|' 
■lao, favm ihu mm mamvm aad xiniiila (lintTt^trr uf tic futt- 
tOM-, a fow lif^oit' patlnuti, ti^<Hh«r vilh, of «muw, <rat>j«;U <f 
ft ch^crTul nnd frstirr cliuwlcr, mM admtaribl*. In tU <mm dia 
jnxisfioaitiaii nf oil pii^lnreN, iralcr«oluur puntinp^ tttd «• 
gptringi, «hi»ilit bo ntoidivl ; m th>^ enot]; injure «ach others 
€Act. For Uie drawl iig-Toorri, aubji-cts of « rf-fiiits] Biid tJogut 
cliaradur would tiuturullj lit- cliowuii: &iid iratcT>-[Mlour dnv* 
iiifp wnulil rurm u lltling dL-tonlion for n htnidoir, or an ianir 
draniaS'room ; vbUe ft-amcd }^ta mi^t be rotenred for Klc«piqs 
o^iiirliUKnt*. 

W« i-iii no ri'JuKni, SiiwMviTr, why Ihc pDM^mor of pi^lurts, «1m 
luw H ii«[uiral<> ap&rimpTit foe his boau, and » Q'taMrv%tan te 
hb flftwi'nt. vliuiilil nui aUo buve a gallery witli n ■uitAbloli^ 
for thr fnipr itUgtlii; of liia pidun's. At :l1I i-Tpnt». diia Hltn- 
ttOB ftbouli) be [liiiil Lo llic isifjortant fiii.>tti&ln«d_v moiiiioiiMl (im 
^ 3(td-28H) ri'LiLiriK Ut ii\a hmi/ing ot picturv*. Tbu paprr«( 
tun trill »EiiinHl, wliifK pictarvH a.ve iiunj-cnilitl Nhmilil LiiTr no 
strongly-ilclluoJ |.<nllc^ni. and br of oni' uniform coluur (nil in- 
clinin); to i^iiiiauu, oc tt'a-gM'ni, uc tli» bent c«l»iin}i uad if 
bordrn are iati\»liii.-vJ tb«; vbould nut c«atAin tfowvn. Btij(Lt 
carpcU uiil nil rauidy mIoutb atv lilMwuc ii^uriouii, IIcImim^ 
illdl■(^d, iihould, il pMaiblo, bo puintfd fep their ntiiation. 

As agv-innmlrutii.thi' iVQtiw of thii [lii-liiTnahiiuId not bontuab 
iibov(> lhi> Icrel of Ihri i-^ii. In nn oxliiliilton tlii^ |iict.iiFM In tlui 
Euuot fHvuiirable HlluutiuL! arv aaid t-u Xk uii II)« 'liu*>.' If th> 
vrnrk bci h lutiiLirapf or n jiurlraiL iritLi u bun-JtttivunJ, the boti* 
■ontjil lini; n-ill irquim to tn «:> placwL Thw nrtisi, b» it i^ 
nii^rubi^rul, wLra puntinx his picture flxM Ibia tino fat Iwtt 
tbc»rt'liciillv)uuu l«vid -with Uiaty^ — in fwt, tlielwu Uuugi^ Um 
boriiuiital liDp nail tlic li^T^t uf llki> Fvt\ arv iilr-atiiMl — an^ Im 
paints iieiyiriliiigljr. If tho «{t«otAt<)r, theMioro, diy-j not Kgarl 
the pielnrofpom ibp mmn rclnliToimiiilinn, much of llic work will 
be fori'sliortonoj), luid th« cpd'thI <<(ri>i*t ninn'^iuinflj fiiliiifi>^ 
Prtinriugn on ei-ilintis an-, oJ eijiiwe, out. mibj*ct \a th«««> condt- 
tinns. ItiDUgb Ilicy oftvu sliriiw u vi'ry arbitrary ua« ofth* borixmtal 
liiii'. HiiDgIng piirttirra low liiU) tJir luMiLioniil rocommrndationdf 
tnrnjLfing ilii' nppiLrmt bi^iKht nf nn ii{Min'iiii"nt.. Tn vin-in^ pic- 
tarif , i.h" proper JWnf clhttitic, whicb i» (l''lpnnin(J liy tbcir iIm 
and ilie mnctpr vf Ibo ca«cution, sbuold aloo b» rtnctly ub«fiT«i 
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eaivfl in dw prn[Kjrt.ion. lonnllipir rcnuimilit'iilp, and apji«sr 
puBcAiit. and ilispn-ipiinioni-d. Thi^ mau lj«t;i»r)(ja tw udi as a 
ioc trc'p. iiuil IW IniuMliiutiirij lit [111' Bprtttttur Imn mil [niwur 
tnnnt to prusurvi; tlit- iIIubhim nl tliu na-nv. 'I'hiii cun mily br 
nriulcJ by tile Mtoi rruaiaing as lit4lo u* lie cuJi attbo bbck of 

In the »4PlyiinyH of tho EnjiliBh Bfiipp, peint'il swimii wi-iwnot 
la|)]ayeii bofoii- th" aiiriifncn, Jnigc Jfluew was ilie lirei who 
ltrailti(.'t.<it [ip{)i'o;ii'Luli- itnri.ii'uI.ioiiE t>[ tliu kliiU in Kn^limil. 
lot Uir- great reliiriTirT of Ihi' nI.i(;b iti ifiin piirUfuliir wii* John 
Uct), who apiLrnl no r'lin'Tisc in tlir ilccfimtioi) of 0)Vent Gnrdcn, 
»hilp it -won uiiilcr bis iLNnugement, ui tho early part of Ho lut 
wnlurj'. 

Til? npDlK'ntiTii] uf ewpnp puiuting knovrn na a punonimu was 
Inrt iulroauti'd bj Ilobf^rl Biirkcr, llie liuilii-ii-iiiid oi-ijiiiml pwi- 
jriiitivp towiirtt* the clone of thr lunf ftclitury of tli" ron-niH iuLniM-s- 
*r SoHaw. aridwlmwii* micrtwiiwi hy (iiat *ii;i!lli'at ii Mis I, the 
lal« Mr. HurforJ. Id a pauoraiii!! Ihi? t^pi-ptatof is, as it wer*, 
^nciiil oil ti ci-aitiil MimiciiCt', fHiriniuntling a vipw on uU sidns. 
Th? pii'loriiil ruprc-npnlal.ioii »iirn.iiii(la iiim ^is wuiild the nutnvnl 
bwim't; lIi" riiiiiitrnglipinit I'jinciii.crl oa tlio iueide "f ihr hollow 
CYliixlvr wliiiAi liu'niH tlici wiiLl of thi> i^xliiLitiau luiildln^v The 
.rtuTi.' ia liylilt'il fwni a ultvlisht. But llie eflVcliTenfM of l.he 
,btiii|t i« wrciitly incri-HBcd by ccjreruig the space ininn'itiiilfly 
re the [.Intforni on which thi' ■[iccl.it-ir stauds, and Idus eon- 
iug ihii sijiiri-o nf thr litfht whiVli fjlls on Ilio paJntpH BurfBe^ 
lctwephi«-fi ii) ligiit pin'l vw'wpii iliningh u rncliiici of abadow 
Mktiuwn Ui uiijuiri- tiihiti- thiiri oriliiiiiry opljcnl illuyivc^iiunM. A 
^^iffi'^i'I'y in t'"' ■'»«-'u'J"u «l' a jjarjonimic painting ia Ihn upplioi- 
Ol' the rulcnof piTupiTtivc wlirru MicpoiHlof niglit is iniirtrr- 
iBte and wiiuld in nitiirp mnTr with the npoLlalyr, This ditfi- 
csltir aliouiJ !«■ lUfT, aa fur :i» puasjlili!, by making a!! Ills viauul 
raya meet ia the t'l-ntrt' of lire oin-l". A paiotiug o£ this kind rc- 
l^irenan apptMpriutehiiJJmg: nndtwoliitre been eri-cti-d in Lor- 
that known t-n liUfi na Btirfupd'HrnlKiraniii, I ml- nm» finally 
., aniltlint'dlfpssiioiu iutlii'lieijoDrBpHrk, Thu Germans Dams 
a aimilaj'C'xbibiliriii 'Aiindhlld' or ('yoloiunia. whidi maiv lU'CU- 
nUt'ly inilifatt'* it* nature Thi- two ^■n;it piL-torM of Ixtndon 
sni) Pliris" al llif Oolosaeum, Krjtcnl's f'urk. havn heea eihibltml 
nianyyniTB. Of thmc ihi- virw of Lnndnn from the top of St. 
.ms ^1* flnti pud Laa alwii.v* bi-<'n iuo»t altracilvv, Tlie 
.__,llnafllBAdlud ihi- uainliug wa£ commfoceJ ni^mn forty 
sincp, )^ (]l> late Mr. Hiirni:r. and iiflcr his dL-iilh Ihi^ work 
Vm Uiki'n up and owiplefcd by Mr. E. T. Pams, tho arlitt who 
l«p«jnlnl in mnnoeiiFuniu iJm piE^t.urrs of Sir Jaini<e Thcq-ahill in 
the dJMni? of SI, Patil'd. 

The word Panoniua hat beeu alw miidu tu apply to a eeriea of 
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iinoniTnii-' tiovi paiDtod on a <kl nrfiioo. uiil mnA" Iv mm 
IfjrB till! pyen of ihi^ appctat/ir. In iJiiti cwn t.h« coudiuon* 
NTcrsod —the iipcttiiior bwonipn Ihr liiii! oly<in. anii ilia pii 
iho muviiig on'-. Tlic iu»«t bonuliful cxiiiiiptc of s 'mc 

Skuunuuu,' Ha it in riilltcl, ia tbat which wiu punlfd fe 
f. Atuciewl^ b; bis frit^niL Mr. SUnficU, in itiiutntton of lb 
(■-horua of 'lliafi Ili-ury th<t Fifth,' the lii«t of ttif 9liiilK«p««nM 
piny* on miiKiiitlpKntly pal iipoii Ihu ctaj^ hy that (httiogaiibd 
manager cm MPt'ir, 

Till' l>i<ira.iiiii in u still ti\(iw illiitivo and bpniiliful anpliutiK 
of ic^icnfR mill akill lu lite imn""'''" "f iirt tliitn ibp PMuouk 
ThoM who PBim'tnbyr viMtiug llit- buililing in thf It«gtnil,'«Fi4 
whfiro di "ramie iiictun-a mrre oihiiitfii sfvrml j-cunt asi^vfl 
War witiiusH to ihcir jiir-f^iniiicoco over llic "(lifiaolvinK w«' 
8.nd otlipr opticul illiiaiiniH wliirli huvi> siiicc iitlnicterf the rublib 
Whilp till.' I'uBonimn was tlio invpiitioii of an Englisli Krtiet. tbl 
THorftma waa iwni^nivei and perfi?eWd by two Fc.in'iiinctt. JIM 
UapjetTc und Boulon. AJrhougli in aoiat- n>flp<'pt« more IrtniUd 
in the pnwpr ihf rppri'smiliuj; niiture, it ["Piidacos n fnr giMbt 
degi^e ul' optiL'^l illuHjoii, liv- mcaiii; of li^rhi-in^ Ih? pionm 
aco more poniplicsti'Ll. t.lic Hplit and sluidc lieii%' ehi(ffly maaigtl 
by Lh«! udmlBTiioti mid pxdu.iloa of ui^l.uul iliiyli^ht on tlie tatUet 
of tlic puintiiig ; cert-ain pnit*. of thp work ln'iijg triuiKpiurnl, the 
liglit LikB tiino be udmiLii'd fniEn buliiiid uwl ilm>ugli ttie novM 
theKl)^ producing gii^at brilliuDcy — un uilifice trhJclicauMa u 
upjicuKiiicc of Boiiuily and rtidily in Uie iinrln pxpodtd to Ibf 
acCioa nf th'' rtnltsju^v dnjliglif nn ibtf Bur\ni'v. A cctnbuiAtiOiA 

is sMtiFfi of rrRjitjMrPiil. aemi-trnnKpflit^iit. miii opu^tia n^aa-r- 
inft, whtt'li is Btill furtlier aBsisled by ttiu power of varring both 
Ilia effects ttad tliodej^rep iif liglit nui stiiuJiinn th(»»niri'iui>of lbs 
picturp. ThiiH Ibo jn^cidontMl effpols nf nsMim, duufltiiup, luid 
atorm, and inoonliKltt, and evpn oiotioB. an (lit fall of \ 
araliinfihe, ortlif tumUUnnwitoiflof OMlanirl. can bi- rv]irr»fiil 
with an ajipi-atunt?!^ of trutli that icndciE the ilionuna the n 
perfect ftpenii; ri-'i^n-Feiiinlioii of niiture in osiftcttcw. tn 
pow?r nf rejirpBCTitiiiK ulrciilli^fliiri.'. Bud esprcially iDtj-ri<lt% jtSf'' 

Tiurirjilli^d i a iwwcrfiil relief may hp obtaineil witlioui cx*g«ft- 
tian ; mid i^oluat- iipod not bt Biicnii»'il tr^r ihr mko nf imA 
As a piin«raina requires n building Bpcdiilly miii«d for tt( difc 
play, un tliF dinriLmii t^uiinol ba ciiiibflvd in its pprfet^lion MRWt 
in II building expri^ssly suited to lis u?cca"'ltl'-f. both u n-|()uai 
the display of the pitlun" and llie position of the fipMrrxtnc 
TboTO is so lunger atiy eiiich builJini; in Lrnidon : Anil, tint* lb* 
death uf Doal«n. there liue been no eshibilioa irblch Donld fat 
properly cpiilfd ii ibonLinii, Wn are iiidi-b*i-ii fop a [xirtiua of tb* 
rin<C ''ding fiiHH rvlnting l» piiiii^r-iiniiii And dinninwi to an uticb 

in the tzcdlent roceni^entiiUiiilii.'il poriodifttl, Tke Utader. 
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ITie ait of tbc Mli^iili' Ayi-n Iiiiil ii spyc^ifie list'. ArtiKta diJ nnl 
"nl, .i« nuw. on ejH'Culaticm, The mim to wiiirh tlip tahiilir OP 
'ootlpn rielun'" witi" apjilipd, nmBnutiHl rfrtJiin forms nod 
ilti'iiiiixM. Altnr-iiicccdirwD orifjiniilly ]>artiiUe: wliit'li cx- 
Ipa llie practice tif wiclualiit' picturt* iu timi-ii witti iSoom, 
M iiipiyi:liB. IrijjijvliB, OT jJolyptj-i'liB, ui'ciinltagly ai. liiey 
n«t«J of two, thiV'c, or mniiy porlioiiii, A rcfci"«acc 10 tiw 
igin of Ihi^sn tnrms amy bf nnt unintPivsHng, 
Thp dinryrhB sro of vnry nnrly datp, Tlifv wrtW itmMig tha 
Roman s.lti mi ed of two little tubk-tit. of wood op ivory, CoWinj 
mo ori'T IJw oilit'P liki' a book, und lUo inii.iriop prestinled a 
rarfttt'iiof wtiix prepni-iti for wriliBg. Tlip»e tHWrili.orjwo/vrtjivs, 
as Ihry viTB ralleci. a-iiiieriiii''s Hrrvirl, wlicu ■caloi, foi' wjnvty- 
InjrwMi't nii'*JHgi'8; but ilii-y Wffi' buuu wnplojeil for a mnre 
intfrestine purpose, From tni! tinio of tin- nmperors, it, wns t'ln 
cunoin i\>T ttic> caiiMils anil siipriidr mugistrulff, (id tliF^ir 
(il«viitii>ti, In tiiftko pr«folji of ivory dipt.yehs carved ■■iteriiHlly, 
Jtli TCulpluri't. in liKi-i-oliff. On diii' l-'ftf iruo (■nrvcj thf 

portpuit und litltfn of th* new consul, nud on tlio olhrr n 
mjtliolofricjil BuliJL'it, or thu gnnn« uf l!n' ^•ireuB witli winrh )i» 
hail BmiiKni! IIki n(»0]>1o :il llie pi-riud of his i-levntinn. TilfBi" 
iol^ri^diiiiii; diptyclm *!'■? kiuiivii liy thf numo of eojuiiltTri'f. At 
a IntiT pTiud, wlie» iln' Hqiuiui pnipira liuil luUiiiti-rl th» 
Cliri't.inn rclieion, the cohbuIs bchI diptyclis lo tlup prinripal 
biilidpR 8.V«ii; nnd tlinni", rereiving tlifm as ii Iratiinouy of gnod- 
ill ami n^pi-cl to tlii' Cliiu-cli, pliiccil tlir diptycba upon tlio 
altnr*. tlint Uit mapistnilfa wlio (■ati- tUi-m might be rcoum- 
Sti'ndcd 111 tlip pm jc m 'if the tongri-galinn nt ihc pi-lebrn-tion of 
uue. Such in llii'0Pi((^ntifi('(>li'(!iiiyrit>aIdiptyp|i9. The Biifijecte 
of iJi* earviiiEs whirfi capiphi'ii Ibr I'll.tPKjp of Ihiwe liijiTyphs 
being iHlccn Twin lb" N.'W Tiiiitit.mi'iit, tli«y appsnn-iL ufltr ilio 
faU of tiip Emiiire, vitt iiuitaijlc for doeorating the enii>rs of 
txraka (if prayers — lo itliich u,ii« wr Qve tile ppewmtioD of & 
great nunil*r. 

The Mliiwitig Jiffl'ffiicc existi^ bi'fweiT theCItriBtiiiii dipiyelw 
of this pl^^i(>d. oaJ Ibt CihisuUt dijityyhB — yiz,, tlinl 111*- principal 
XepPt'St^tilutici) of thr fornj^p wfta ifie^iJc inpU^nJ of oiitr^iilp ibo 
oov>"rit. Till" difffpi-noe, on douht, nrci»o fivim Uil' dpainibility of 
folding up (Hid orinrfjilitg the coDlpnln nf thiiHo fnrtjiblc rlipljchs 
in liini-' 'jf [n'nu'Ciiiiijn. Aft^imrdK tlicj Wfm agaio piliihilM 
on Ih'i HltiU (ipcn. * Wln'n tlip pvitii'iilluii had u*niipil. thi> uite 
of Ihete picCuivK |nr ficiilpiuri's] hiw imiwrsHl, utid mnttiiurd. in 
HDfci-Hliiig centuHes. The rtU-such-p. thr fmT''IWj tJir pooreat 
Bilgrini, i-ni.'hiii('d in diplyths and triptyclie of wood and ivory llie 
noly imitgrs he carriud wiili liiiu [aa du thi> Kiuoidns to tltis 
dayli vti MoK yrUiek he diiUy ^'rvglnited hitoaol^ looffec Ilia 
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[ini,Ti!r <o GvA. fVnnn xtrte kino nioilr nf Uncc dannrieoi' 
IiIhi^iI iir^r ft 'prK-Jkie' at dcTOlipnal cliAir iu pnratenMoa 

111 tbi' oldr^Fl. tjiptycha tb* pol'liuiiB wcti- uniirtt liv biapK 

it wiu) only at II TOmpnrutivi'ly lutic prriLxl lliut iIki clii'.-f |K«lka 
of tiiv ullar-j'i.yf wri' lu'pftToIml hj- raln»t. r», Aod Umt Lmj 
comieoi. An i'jfunplr of rhn riinplii f.ilding.<lvcpr«« or wiopN, 
fflch jiiiU' of a |;a\il>-d pii^lurf iirn;; l>n f^ca iu Itf paiiitiiiilf 
l>aefin ilii Sii'im. in llii* NutioLiaJ Odk'i'y. Tiia ti^xl^Ho nnbl 
ductn hn-1. itliun't uini'rrxally. iiiil)jru1ji |iiLicl>>il nn iJit-ii) in Uvk 
or brtiwii and «liiti> (rAi«ri«f;iiro ), prohiiljlj fturm h itathtioill 
imiinliuii tif llic- wiJiitiin'd liwk of i\\t uricimd <li[«.jvh. 

Th<ifnrni of tUt lrij>lji.'hMliru u^icut^ m);^i.iflc(i what is(«II(J 
tbt* ' iitLalilc,' ' ci-faiblcmvii'.* wkicli ■» flut und do«« tiot udm^ ii 
Loinjf clfixfii A" ultai^juews bewiiBO mor« iirwamliifi^ entail 
supplotrit^ritfiry or iifitiiilrrmTntAJ^' ]>t^JT^4 viTrt- paii]|i*il ^b tin 
prifJi/!A. Tlie ' prwliillft' oryrwr/Hrinoi llw w(v>i1imi Lmmi (on cbi 
tm mill Ini-^k ut ilir^ iillap) an wtiiL'ti (he :diikr-]>ii^<- rriii4<^ and u 
wbioli it. wiw iiUiU'iiKl, (in tills [imu-llinK wi-n- Ji'iik-CHl in niri^ 
turi' iliffi-ri'al. Bvcnl" in thf lifr. iir tit.lHT I'irniiiiHlaiK^w ixnuMMid 
williI.tii;»iiiutordi\-iiii'piiiiHiniiji;rnpn?noiHrd abunroti l)i«Alliir 
piw prrnHT. VHii'ii— at it fiTijiii-iitlj wnH— tile u1tni--pjiY« tm 
limiwiUfif In tlip i-liurtli, tin- lii-mWic Hnim of ihit 'ilDiiur' wrw 
oflcti iiiiiii'J at ilii- I'ltrtiiiidf.-* fii llic prvd-.-lla, in luliiittim l^bi* 
port rail, K^'nwiiUy iiitrMiliu-fd ii>tr>nui>ul'i{i'.'(.'unipu1ju<*iit«al«n 

As tliD dortimlivf cn])i>l>ililipB (if tliivit.- vnwlu bfcam-' n-ii^iitel 
thcj wen- larii'usly fiTnniiietilwL BHil th^'ir frumi-* njuiuiaiHi nivh!- 
tectnml inij"irtaiifp — thiMircliiUicliraii^onnriiriipiils foUmrin^- t)>' 
bisltrof 111" [ilji^'i' and pivriod. Thi^ >iri^iiiiiIRiiiiiandtptyt*biiw>T< 
gonenillj nii'l;i!inii!jir, tmt. »umrti[iip» llip upper nlfrini an* tuiwd 
anil <iruiiini<'Tit''d numcu'lint Htu' tlir tympfinuin of u liuiUin)^ 
The Hyainlini' dipljch'' luivn oft rn ciri'iiliir lops. Later luliBa 
and fli'niitiii wurlin of llii« claas cfjniiiiuiilj' (liuBh in mnxn or 1m» 

Cform* of Oulliif : lli.' I'ttrlj ilrcurnt'-il Btylo occoiniig DWft 
JODl'iy. Tliu a re h it !■ flu ml importnnn- ct an ullat-mKO nuj 
be ui'di (iiTid wrvulcl be atill moiv ndrnntiigi'iiiiiily if »li (li*> pcc' 
tiona wiTe unitoil) in thn n-ry (^t*'tijiiTP rpi:il.lp l^ Audn* Or- 
rag^ia in Ihe Siitianiil fiallnrj, A piWrirphy Jiicuiicdi ('*wntinft 
in l.lio nnmi-' (.•ultti'liuii, in a Btdl iiiuiv t'luljiinilily mni^rildM 
lllo'tgli InKK r>xtenaivn iiltiir-piepc. Il iiiit gittilrii nnd niMUUiun 
or cuiimli'ld. a pri-iiplbi iind siilr iirnjfclifiiia, or l.mttrMMM, wliidi 
we iwlonnJ Willi |miii-l» i" liiR'i-ccni titrs. ivniMninff Biiiall hll- 
lengtii flfrtiniN, wliicli iirrHii^'ciiioiit strvia to occouni for tlir iU' 
neiup DiinjU'r of umiLur eniiill (>)uatiii^ of vKcddaiv nirrit 
diiipi*r»ei1 ill vnrigiu pUrii< ntiil usipmblc lo Ihi* Mrico. Th' 
great nltiir-pi(iw of tlio Viia Ejckn nl Olicnl ii & polrptycb (tital 
is, of norc tbun tbret^ IraVM). It originftll; (ohmmI of two 





llxitv and five Iwlov. Of the ■tren, iIitm 
mioDs ctcising npon them were UivMiil on 

id, and tiro 1«te* (one an tucli siUc) c)o»>)] npoa il. 
nldor method of arthlk arrimyrm/nt In picturM of tliia 
tkin WM to |>lnc« tlic (irinvipal Hulijui^t in i1ll> ociiti«, ntiil 
louit* of swiiU oa ihv doon. Tliv Kgiirm of xunts nod 
Su w«*, bowerer, hOmi biMuglH iuto t.h* ccnliv iiicturc, 
joiomll^ KprrjifTilnl llic (■nthfoneJ Miidftunn'or Ciiriwl 
; ft gloho (lormcd n 'Mjiii-siy'] Thn mirU wctp al»o 
timH?aMKl ID niiniber. mm gixxips liclongitig to diHi'ivut 
weie introduced to elmrF iti Mils pri^niiii.t.-il licuvunly 
ML HenL-e Lht- oriuiii of lUi- iSutni tSjjinrriitxcoNP, 
huTP gluiii'j-'d 111 Itic privctico of prr«tiiiling jiicturM m 
(i |g B )>nnifuli(T clmivli, Thcar wore A\x|u<-nily aimple 
Such paucls wvr« inserted in ihv eidra uf nlmuiH and 
rios, U Ui^ w»r<i iilen in ewflprd, furnitures and domoatic 
I. 'rh« iiuiu6rt>u« »id>> «hu[>eli uf ohuivhu wrrc <if n>iiFM 
cd f« various nuinin, limti' tlwH- viiti i-c picHirtw frcqiMiillj 
ad ■ conAiird Jumlili- uf incivilibl;^ ludii'meiR, n,nd. itol nn- 
illy, ni-Mi indprent r*|iri»i>riiiJiiion» of THiiouB ereinu in Ihe 
llie palron ssIdi. pHinlrd odea vith, ChtUMS tJUrnininl of 
) pTopuriion. At oilier liiJiM llic cammcmaintiTa Ijiblot 
d wonii' kicdl ]iiE''nd or liu-t. 

t mm ytt unbtlifr, uiid in tvtap rc^jxicts a mutt.' impurtnnt 
'ptuirl ])Lftiir« -riit,, tlir nltKr ' frfulnln ' (;r 'antL-iK'iidiii,' 
lU'bir-&(rin);!i were Tno^-nbl r>, imd, iMOordiliB to tljc i]iiiiM« »f 

oreh of Honio, four ft Kvr of thorn wertt providnd fur mrli 
n ordur ll^nt thny nhould hitnnentitA in Kiilijcd viiti The 
)f IbpWKwdoffle* to ht> [Kirformed. Thiiie fniiitiUii being, 
sip poiitioQ, Tsry coimini'iiou*. the liighiiL orilnp of ubilily 
[Hgnl for th*ni : nud from ciinnl ronlinriitnl riHinplci>, no 
Ion Bppctm ta ))nvr^ Ifcn Inn i^inllj. and no iijalujiitl loo 
lariiD QD Ihi.'ir tin1>flU«hincnl, Tu prow tbia, wi- uued 
'or K> the pri'ciotw ' [uilliulto ' u.! Venice, the golden owiiaK 
Imhroigiii nl Miliin, nnd Ihi- Bilvpr. gold, and cinnnrllrd 
dia uf th>- iLlVitre of Siin IJiijvunni BnlUtii at Fton-ni^i'. juid 
leoBib nt Mdoin. Onn bemitiful spti?iinnn of n ' pwrions 

ill pliu'iil uailrr glnBB In ibn south amlmlat^iry or jiru- 
il pnlli nnjl the pfioLr In Wt-slmiuelef Abbay; thiJiigli. 

BS it In nni'yng lli(> tombs, it may be mistHlun for j^tirt nf 
nout. It IB »in txteiwivr work, nit-mnring nlwiut rlnf*!! 



Chs piioture ailributud to Ciinabue in \be ^lUiimnl CtiWery. 
■ Ttry kimilar to tbi Clnitbut in laanU. ManA SvttUt nt 
r (wi p. GT). 
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feet !n IrnfCtI) and throo in hdshl, The pointuizSi on ■ | 
rouiiui; Ki^'uu^i ni^ cxtmacly vrcU nod cuvfidljr detigMd 
iu<e uttTibul-nl to tliv cluHv uf ibo [liirtvuitli oc AnmieoocBUii: 
Uio fourteenth ceiituiy. 

McMn. Bigliy Wyati and Wnring n-mori: " that liut 
diflbrnnH bptwvcn tliiH >Hiiuiirul jirucloclion sa a vort (if 
when KJDiptirBd rnili rlin r>imiiionflr dwxirariTc jminliDg pi 
hL iliia [ji'i'itd in ELi|.'latiil aa<l lieoaftQV. kfids Ui cite iafi 
lliHi. in Ihi? MiJilIv Atiui for Ute fiuenl ilMumiivp vmrk «■ 
undiT KTciU. oI>lii:iil!unfi to ItiJian ortiittn. In thif fKiiml 
prvc^tctf lua cxnctly nmilar te thaw of the ently Hureii 
and. vuriiiutl/ euuugli, ' in tL« Ckreo Bolla of tlic 44t]i ot SatJ 
111. ( I'JIO ), in lo >"• foiihd « mandslo tmn tiiv kioK -"""■" H*^ 
till.* Blipriffof Sun»^ tttcaoM that "inira^^diattl; tlio picturwM 
/nmtal uf Ihonitiiruf lliu ffTi'iit t'luipt-J ul UuUdfnnl bo «ii«S 
wp hiU'ii iiiulnnikii WiUiain of t'iarrncr unr nuintir."' FtH 
l-liiii ni»nd«t« I.Iiibp ccntkinpn infiT that. WiUiini liiB Moth 
mi'Dl itiurrl in ihu nMnjnli of ttiu (li.'curHttoiia h1 Wmtniiiuttr, ii 
thv Miiiio luiiai, luid iliut iliiit fninial wan jirtiWily cxivuiidif 
liim. It ii, ItDn'vwr, uiiliiifntilnrily proTi^d in flogr Roki'wdt't 
Aoto'i'it of lilt I'tiMfd Vlmmhtr (j^ 25). lli»l WilUui ifa* 
Monk uf Wi-xtiiiinHtiT wiiH II dintisct i>i>)>«iti from WtlliMP itf 
Flnrfnc?; and mom thnn tliift thiit wliil* the JnttAr vu o^f 
pflid .^ixpi'Qce > (Iny, William uf W««tnunjitfr m* ivoHTiiigM 

.llrliriut;}) lieyciDiI the 8Cr)p# tinr) intention of thi« houJc. tolMK 
Davried uul. Wf would takr tlii' uppi>i'tui:ily of u nvw nlitiCM H 
rfconl nurcoiudclcBte witliiui "[liuiuu WLpmuBcl in nTrnrktwllf 
enttiQiitn rjf oiir IuIiuutb in tlip i\atu,rdag Hiflivi nf Apnl Z. lUft 
Ihe writer of tie witique iiJludrd to. olj»iMTr» Ihm lh« h>Stdl7 
of eai'I; Euptitili ujt wuuM i-vwu'il u dilifji-ul iuijuiier for >0 IW 

Jwiua lis raij^lil; hi*Rlnw on t)i« iiivextigu) luu. ' Tiio HMW 
aoouin#nt9 Ari> suurtlii'd, atid \he moiV! oiir Ancient Ixiitding* tn 
esiiminnil. the nuin? i^tiMirlyit «ill uwicur thiit n notivo wImmI <f 
apt floumbod in Itiiu cnutitiy. whoHn wnrkB, moivovat, wo* 
prolirtlil^ in no way iofiiriiir to Hny otliOT i[ieiilni«ni of uiiikbic 
01) tliis aidt^ till'' Aipi*. Why duett nut lOffiM out- coIlKt tnt itttt 
ttred niilic^H uf Eiij-lisli |iii-torui1 art — tho irtnry of Bcnodkt 
BiB(!ci|S tile Icgand irf 8t. Duntitiin, the iVikcmraita nf lin^liik 
erabriiiili.'r; nod lUumiaulJDu, the niaml i-iuintinti* itiU prM«imi 
ill RiAvy eLim'l>i>», ih? Puiiitcd Chiiiul.icT, 81. .'^tr^wi'a diMMfc 
imd th(' Lilitr Eliinflifi ? H^rr^ is a niin'> whioh ifed* woUng, 
Nor n?r(! the Bcnptli bi? ^nnflnrd to puiiitin^.' In tetilpltm, wa 
mny mid IhegteHl. eyelv ol'rt-.Ii(riyujtpuIijc>o(« tu the Wmt FmMoT 
Wc'lia CnlhnlBil, which Fliuminn,thaI)tt^Pmffiut>rCoi4L«NU,uid 



■ Thi Xalimal Cbtirl M t\t OytUd Piibto* p- M- 
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B* hevi BUtKoriliw oO'naidfT tile work df UngMiiii urlielB. though 
Ka^ciitoil nt a perioil <iating Bomcwliut brfbrc Ihc tc^tiiI of Oie 
Ut in [InJv BwiiT JloiiTHeUu, wouKl fiirm a jn''':>l J"''"! fCappvi. 
But ilia wuoiu biatdiy (if Bi-IliBh atl linn ynt tjj Ijo writttli. 

I NoTB E— The Globt, Kiwnrs, AtnROtA, btq, 

I The Roldcm ■ glory' ii tJic reprcjcutution of a kind of halo, 
jnwQged (o omiuutKi tnta tlio Lead or bodv <^f dlviue pi;niuua, 
HJi'D it sqttuiiuiIb Utv bmul it i* anrVn^UM, wIk^u it i-uvi-lupra the 
pody it ia ail oureola. Tho ' ffloiy' also npuliM tc (lie union <»f 

poto. Tlio Kjniliolj, emlli-mB, uml li-gi.inils, emplojcii in ciirly 
phnnt-iBn art. foinn u curiiiue nii>l i-xl.i-nfjiri' afuily (Ilufflrilngy 
■JLChristiga loonoprKphy ), iiimn n-liirh tho lati> Mr. Tu|au. 
^^Udroin, Mn. JnijitMDi. auiloiiitt^, Iiilvi- wi-itLfii very ttarii«dty. 
HvTuioiu forma miii udri'biiie'B of the Gloij is a mmt impi>r> 
^BS tmtdi iif this inli-ri'^tJiig eiibJF'cI. In clitfiisii'iil liniiis it 
Bh • grout Loanur lo have a, puitrail jiaiiiti'il on a tirculor 
■oUfa ■liii'ld, nnJ »uHj>p:ii!itJ in teiii[>U>j< ouJ olltHr public pliictia, 
ffb« iliM iiic'tii.in WJis vimfprreJ UjKin lierot-K iiml tbu«L> who had 
^^ted thvir count i^ : Giwk in<ifrip1inhxdrs:r(-piiig1h(.-iic honmtra 
^Hlill in i-xi'U'iivi.'. la otiuts^ nf rini?. irom tin? hiiiil bii^itig 
^Blit^d on n cirrnlnr Kold sliiflil, the siiii^lJ u'ii« iil.tanlinil tr> Iba 
brail aliipi? in full-lciigili n'preai'nlaliona. Th:> it ibn origin of 
llu! jiimlim wliicti (rMjui'nll.y apjipjirs in Piigan pitlurer", enprci- 
»Uy thosn disc^ivpred at HiTCiilntieum aiii! Pompi-ii. Little 
Aki^ Bttuchcd tike flat hnis lo ilir hi'udii of ihrir siatiies, wero 
^B (mploji'i! Lj- tliu ei.'uljit»v» ux u uuu'k of dlsliu'Ctioii aud 
^H^ty, eJUiousIi ill eurlivr Vt^m^:H K'tilptorH litnl «mplDyiiiJ Iha 
^Mp kind ot plali^9 OTpr tboir etaluce ainiply 1(i pKU't-t Ihon 
fiom mill op llip npiiwi' £if liinh iii llie open iiir. Some painl««, 
Anm ai-eiug the effiicl of Ihrsii plaits im tlici stntiits, iniitiil*d 
thmi in artuHl pi'Mju't-live in Ibujr jiii^ni'M, wliilu ollji'i-* (t!ie 
partier oiira jiroliuliljj kcul tlinw IIjiI and perfwllj rouiiiJ, ub iu 
the wort» of Oioitu aiid Cimjilfup. THr nimbus Ifcitig of Poijan 
origin llicrc wns, however, nl fljBt fome nppnailion lo its inlro- 
ductiou inli> Cliri^iun iirl.. But nrtfi' ihs rli-vi'iilb (.■(nturv, it 
wait invariably i-raiil-uyi'i! t:' tEiBl inguiali Bacrtd ]n.>r»un!igo», hh tbfl 
Suriour, 111'- Virf;ii) Miirj-, iinj;i-lp, ii[>nslli?s, Mtinls htiiI niarlyis. 
Nimbi an- dornrtimp! of viiriom coloiiri in atninM glnni trindowB. 
' Tlii-y an' of riinoiu" forms ; tb? naost frsqnfut is ilml cif n. rijs 
ru1ar htiln, within whii-li urp TurioiiB cnriclinipnts, dtHtinctim of 
[« |ierton* repTp*i> riled. In ihat vt Christ it cuntHiiui ;> froM 
or U'SN Miriclii'd : in aulijfi^ls rrpritH'iiting crrulB hpfcii'u thn 
:iw--tiun, thr crews i» of a sinijiV-r Ibnti ihivn in hie i^lurifled 
itiv 'I'Ein ninibuii moet .\ppptipnutc to tbi' Yirgic Mary con- 
pirtu of u c-irclct of biiiuI] slnre ; iingcl* woro u eirdc wf small 
fTJje, BUrrouudwl by auvtbur circl^i uf nMatri*Ivils, ur rijM'», 
r 3 
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inciriiimMl vitli pu<ap]i. ftc Tboaa (or caintii uul 
weiv (imiUrlv mtorni'd; hnt in thf flftflirntli r«ntury it 
cUBiomary to innmbr >lir nnni' iif the [inriieiiliit tiuiiit. aitd i 
dttllj tliosc of lbs aj»»il(«. r.iuiid liit'i-ircaiiiffrencr. A luoii 
of Jiij-> (livrrxinK iu » Irlaiiirviljir liiructiuo. wIiIkIi ocean ' 
■cldoni burorci tbu foorU'uatb ocnhuy. it (itliichisl to rnpnaa 
tiottaof th* Ktiifnul t'lithcr; ntiil liu n-inlial, Ihn Load ■■> 
K<!\ of hnnfidictinti, mil ^rarmlly anfnmpiiawd lij a nini 

Whwi tht* nimbiiH in rtopiiii*! of a nqiiaif fiirro. it indJMMI . 

I hi- pi-nun w'lLS living vihm rleliiii-ati'd, iiii'l is ulfixml naaaiA 
of lionour BTui n-apL-cl. Fniiu llif lurlftli li} l.bpflflvfsdio^ 
lurr liio uimtiiii iippi>Hr» a.i « hroiiil Kniilxu hand hehiod lib 
bftttd. iMiupofcil of "inp'Tiitrir pirrli^s ftwimintly coHchod «iA 
prvcluuB niottvK'—FairAolt, AIYrr this il vat duAoFd ininl^ 
wtdi n linp i^r tbiviiil uf g^lil, «oiii<^tliuM i)irl-- roaml, MOMtisba 
ii> u suiull ilivcT in fliitlcDi-d pcrxprolii-F, As an nttribiitv rf 
pototr, it will" aft-nji BttftohM t-i Itif beads of avU i.r>tnl* lai 
Hiitjin himBPlf. Tiw iiuft of the aurrola, oj> •oUrei'n nimlMt 
wbii'li •iirrfiiiniln Th* whole liodv.in miii'h nmn- limtlMi ihantbttf 
iJiu iiiiiibii!!. l«'iiigi-otitSiii>d tuihe [lenoiiHof lh(- Alrn'i()i(5. Jcol 
snil llic Vinpn Mni^. Homeliiiim. liowL'ver, i( a ■ii-n rDTrl«[B 
iuil ihd tinu/# nf saints nnd of Lstjiruit. Tli« •iuvoIn Tarm ia 
furni, Tliiit in wliii^b our SnTi'iinr in riTirciirntpil nnd wLii'-L ww 
n ypTV I'ltrlj s)-mbol of onr Lord, is cslleiJ ' vtuiai piscij,' frofa 
thci cllipt.imL fiii'iD n^^cmblini; atiih. Tlicn tlicrc ia tJi« 'di<iM 
oral' Hu'l tlic "inyaticiil alinbod.' Wlien the pffmon ia •Mtnl 
lJi-< niun?i>]a is rin^uW: scoiittmon il Inko* the thrm of n ^mIm- 
foil, eneli Ifibp en?i>iiij)assiiiE: tlii> hniid. Ilin fl*t. df fh* nnii*; wJ 
it is fraqiianily inierswtftd by a raiubow, upon vhinh u SMtri 
/•ms or til* V irgiu tSary. 

Tfoi-B F. — PiisTwa n« Embroidhbt. 

In pmlirDiJcry, lliu iHiliiig of anljijuiiy and modi; 
fcund (if wo muybr pcnaitU'd Uj nir aiiln ■uim' urtiilic, if a_ 
iiiivful, cmploynK'Ht Itian lliut furainliod tUuir fair Jno^duiU 
tliHJ ' knilliug, nailing; nnd trochol,' or even tbo /Miitrlkviifnii 

Df ih> pnMtcnt day. Embmidnry muKt indwcl hii<ra bf-tn oH 
Df th(> Ttrj (MirlioBt forms ir whiph nrt dnrfliitiod i1«cl£ £«• 

bwiAriy win ediiiuwuly prjioLided in Egjjit. and Sir J. O. WU- 
kioMin Myn, 'I.liiit tliv Hr'tirrwa, uii li^iiTiiiij Ilit> niuntiy, to^ 
iiJvniitHf;'^ uf llif kiion'lr'iliiD ihry haii then iiccjnirril to ffltfa 
' a rirli iiaitgiiiK fur iho iJonr of tin- lent, of bluf, unil purple, iod 
Bcarlcl, iind fine twiiii'd iiunn, wrought Willi BM^'Woric'" 
'^I'ciili'Woi'k' nnd 'pnil'tmdrry' in ninriliinioil in vxnuui papUof 
Huly Wril. I'Vim llumpr iv*-' li-iirn that It wa* ihft emjilcyiiMBt 
rf Aj>ilroiii:n-li", !'iiHplopp, and llcipn, 
la tkB first coDturii^i of tlii) Cliristinii ur:i, and c^dsUjr 
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.« Greek Chiuch (as it ia to thin Haj), thi^ Chrititi theYbgtii 
d suiikte wcR- cmbroidra'cd apoa the pootitlctil ornamciita. upon 
e tissues tliKt dei't-rnttil the alturs, nuii tha ' vollft' or curtaina 
tf tJnj cli tti'L^hire, In l!je iSrth ".'eiiitiry ttue url. of ffeftvjng silk 
tuffi of llu) mi^Bt bnltiunt ^oldtirs, iind pnriL-hitig tLun wilL sitii- 
ectB Mci-euU'il ia gold and bilvir thread, wua i^rirrieJ to groat 
lerfeciian. Thi> emlirciiilery ujwn tba pfii'«Uy vtntmPiits was 
iarlicu)srly siimptiiuiiB ;uirl elulxinit^ : Ihe vlmle historji of Christ 
ras pdibrviil'T^d on the lo^ii of a ClinHlJaii eL'iiiitvr, The Anglo- 
Saxon laJi™ TtTR apppcinUjf akiliiil ill Uiis art; lliey Bliowi'd 
lli«ir gre^t diirolion to the C'liorcli bj utipplyicg tLc cicuest -jina- 
liKMita In Ha niinirtor*, ivnj, tlieir pr^iluclions were renownied 
>T*p the Continniit. uiidfp the titlu uf O^^ffi AnyUeanum. Tlie 
Hevnuui la^Jiei ehowfd cqiisl tuli-nt ; and w« nwe thp taptstiy 
ffewrv^d in the Library ut Uiiyi'ux— utie of tliu jui.Rt iMuroating 
niatono iiiumtiiit'ijig — (o tha .ikill iind [Hitit-itw ui Queeii Matilda, 
tlie irifc of Willi«ita lite Conqueivir. wliii, lite anoljtpr Hp1«q, 
tontiroidiTcd tlm incideDls of hit virtoiy in Bngknd for tbc use 
of tho catltiedi'^l at Uiiytrux. 

AiTiu iu IVaufp, all lliniugli the iniddlp ages iind down to tljo 
KXtceiitli cfular^, WHS fiimous fur its tajjcstfy- Tix' camt uf tlio 
loim VBi ((iTi'ii in Eiigliind niii] I'nly (Iluliti us .-IrHL-ri") tt> lllo 
bictArinI tmngin^a ttmt udorai-d tlit> fiului.'i'a of kine^ nnd nnbltui. 
Itapiiticri Cnrlcxins, now in. Hiimpton Court Pslatu', were, u 
■Irfiid/ ol.yen-t^d. designed (or tlw litpestrj'-wDrtL'iw of Amu*. 
The tapual.rii'a llipmaiilv^a arn now (irpservrd in t!ie Vutjoan, 
Knd ari" i;«.lli^ Ara»*i d-^lk sniLila vi^eeiiia {nf tlia iild nchonL) tn 
diettiiguibli Ihi-iu from ti aii'uud ai-rh-i ui Aniiui du'^lla ecuola 
Bilor-A (<>f llio ni'T aclwol^i whiidi nre mipiioscd, from the frvnt 
infariority til tlicjr dmwin^ and *tjle, to Lncc beun executed 
fronk cnt'tguos iiiodt by i'kiuuti uuftccB &qm «utJil akctctic* tiy 
BapUacl. 

NOTI 0. — STTni AT THB Rov4I, AcABRHT. HTC. 

Itt the Boyat Acfuli-my t3i* sluilj frcm ' tlic Liff,' iTint ir> to 
aaj, drawinK mid piiiiitiriK from tlia _' fijsuro ' or ■ living mcdcl," 
W oondoctfd by gnalight duriii§ ttf wlatrr, Thu mudol i* pi'«<d, 
W ' sfl,' an it is othtrwiflc i'j[pre*6fd, in soniu pjirliculnr iit(i1iidi>, 
rtnd eitliiT iiud*>, for tli* study of iiaatismy, or elatJipd, for Ihft 
study of drnpsry, Eltj^'s studii* from the life, now so tniu'h 

Eri/ed, wi>n- 1'of tliu Tunrat part rupidly i>ineiit»d hy gBslight. 
luforo t!iB [lupil IB adniilTc'd (o this Lift! .'iillool, liw hiiH lo go 
ttirougii )L Cfiurse of ehalk drawing, comnii'ticiiig willi Itiree pru- 
bfrtioaary drawings: — the first uii outline frotn thp skelMon; tlifl 
seconil, lh« ■ anatomical iltitro' ill outliiiL' — Kmerully Iluiidin'a 
f^tDnrki [u figure by tiie Frcncli scidptoc dlejilujiai; tUe luuai-lc* 
"frit^out their ialcgumentafy iDvcittnoat) ; and lUc tliiid, « 



■ 



■liu!(>d drstring from a cLuuienl lUtUe. Tlii* onume of i 
&iam thi? 'antique' is tlii'R oalcred upon, in whicb six 
olialk druwiHgii uro lunJu from aevi'ral of Iho (wnt rvnuin 
cioiit. jculjiturn. Univing* nnrl mintJiigN in Uiono Hchi 
iLl^rays toinewhst lem tfinn half rli» nz« of life, and ax 
' ADwInuy fikurBs,' llin'i^b die Imto isecocnUy limilod U 
from l.lii' QUiIc;. For iIip atuJj of mialumy Tlie pupils b 
tile privili.-gt: of drnvvuiK Ironi 'diwMctiua» ut Xiiig's CuUc^ 

Ju luldition to Iheiiefiiciiiticiithcfc ucc — a Puintin^ Sehf 
dseUil lixi'liieivcty hy dayliglil, iii vlil^h pietiirvw of «e(4 
repufstion ir( copipn^pi T-Ihriinr of taliiHlile books on 
pnntii: linsl on Ttnitsdaj'ti and triiJiiv* ilic- sliidir-nU uro 
tfl<?i>[iy fnini pirturc'i iu ibi' Nutiutiul Unlli'ry (Oltl Mnatni 
&l(tnr .Sqiiiin*, un<! nti Mniiiljvjn, TiuiHil*j-«, nnd Sstiudn; 
liLtinrL'K iti till? Noiinniil (7iiU(ry (Briiiili Scliiiol) »X S:iiii 
nini^uii. i^LitdciiiH of arcliitci'Tiirc mid eculpiure hare 
ailviuilJif.'L'A, Visitura aiv iipji-^inivd frum ihv nmka o£ th 
AcuUcmii-iaiiit to Lite diffur^'iit ncliculn ; bo thiit tile di| 
hoooaP of memlierahip is not withoul its dutips, iind thn 
einlly in tbe mie of itu- portMit-puiutiiig ILA.'a, am, i( 
ooD^eived, iwnifliiiimj! oh^toiih. i 

Tbe iwuwe of iiistmetion in aewIemieB g»n«rally, llj 
m;iy le;icli to avoid dejects, csunuC lupplv imtire gum 
thi* n^cPs^BJj limilJiliaa hua iilotti', it mnild n-cm, m 
W tu iibmlaojisu Ii-eiusattacbi'dW the epithet * Araddd 
moilf! Li of cuttrse juierd iu it tDnvBHliiiUiJ attitude to 
musciilnr aclion, form, liglif. and aliiidr, or coluTir, lo tl 
■dfiuiU^'ti, URil as iiiiinr t-von of tli? eiuiut aUitutlcs bt* 
t4 prcsi^rrD <]mfe immontVilfi, the artiat tionnctinir4 nncMil 
imit&teg the eoii«Tni.ini><i nppearuoei* wcarinnw noMi indtici 
■0 it bsppi-JiH tlml when e, piiiuter iiitruiliii.-us a. liguiv w&l 
rapOKo or ill its pints iiilmrmnntoiis, nr uIm.-, uppdivntljr ni 
pnnide liis k.nnii'k<ii)!ii oi liis t.ustn, mitl i-ilhnr it flunro t 
pri[ito dtogptlitr, or Itariiig an eiidvnt disrc^rd of U^U 
tiM. Hiieli, fr>r iii9tiu(«. AS t'lprcH^WQ — ia uU thoM castas \ 
Qaao lulled ' Academic,' or aa ' Aaulemy rigorc' 
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pFiintingincolouri'dcnijocniK nf OprttiKn iiriRin; bath 
cnrriid t*j Hii- liinhos-t. perfi-etioa in FmJw, where I 
Katr.li.'f. CiiriKlet, liiid iitlior I'liiiuvut [laiutvre, practised I 
Tliv fitcility iii)d rupidiiY wil h wlJcli tt [liisttm iiiaj 1^ M 
with tlie dry wiyoHB we rrrj grertt, and rL-ndnr tliviB vk\ 
for atudira of iitl'^n'L, pn-rtii^olarly in iDiidnMipt ; but onjoii 
inpi hsrn n pprtiin inirntriHfjtisniiWi whiffh ha» pmrratw 
extoniilTt' iidoplioii fur lluia1)''d ir^jrlu Rmnng Boglioh Hitial 

Calouccd cniyon.-t, or jjuiIiJh, iin.' lu ml* lijr tJie uiiUsM of 




n co]imr\tm bUA. A Bmrihj^ti in uand t« liriDft tfa« cctonr 
I' '..itf to thu ommlciiPi" iif 11 iMift ptwlc (wlliiiM' l.hn nsrafl 
. .'ipn ii w fnnnril into »Tnn]l Pfi'ind lunitlhn, or •ulickn.' 
.... .iii'-n dry, itft' n-ai.ly f«ir ute. 'Tlii' nmlpriol iijim which 
ptiuliag in CI<WUU>1 i« I'uinmu'iily a pitpt-r miiiiurii<.'taf<^(I tu 
puqHMiV iu such a niiutnrr iSinl tlir Imturt bctcimrs IuubfiiiiI, 
md fbmi* K irouli; aiirfnci^, vbicb ftC oner ufuta ifac blcmlivc of 
Jto tiaU. and rocuivre and tvtaiuti the crtron powder.'* V«r 
f work vi'lliini ia luinl. In ttii^ xiirEi^i- nr 'vrliinh a ' Tinti* hiw 
I MnimDnimt-'d hj frimon. Tho rints mv rtibhod in, «nd 
UflDdcd Goc tli« wih4 jwn «'iLii thi- Hafft, ulthougti ' «fiiiop»' 
[FV. tud-ntpHi), and tJiu poim of Ui*' iTriyoii nr [liwra of it* Ii-itglh 
■r» nUfniwd. ITientiiinoiM.irilwtorynirthmlof •flxina' piuititl 
pBiniinea. aixt tlie cliicf i:il>ircliua to thrni u vuiit of prrmanciu; 
— itklliiii, tiauip. mill Huiili(;hl liiriiif; jmnicuUrly ii^uiima. 

NoTB I.— What is Piui-]UnuiajT»siP 

PMt-IinpliacIttiBin. iicooTdind to tho oijibuinHnn of ii -nvi^ fcy, 
ilB chikniiiinn. Mr. Ruxkin, is iiitnndt>d In rainbat the Itm^niii-^ of 
modi-ni art to tbp purtiiir of Ixniily at the eK|«iis» of miinlmet» 
ud tittl^; luid llie tiervile iiuitKtiuu uf tbi- ruHt-T!iipt]»t>II(i< 
punti-n, to till; i«-K!cd of llir i^siurl iraiUiliuii iif Kal.iirt% lliUB 
rating in an impcrfi'ci rcfniiliii-itoii ijf •■Wlricmtril, wliii-U muol 
nmilt io I'uuTcnliuuciI luauuci'iBiii. ami luiiilin; if iicl pr>">''Qt, tt>e 
■rtiatic diacm-frj' uuil nrptwluclit-a of ij?« Iriiili frouj Mm iiici- 
llAtt»tibl': I'duntein of Ntituiv litrsiJf. To e»iiii)t' from llii« l*n> 
4ci><7. ' tljn I'rft.lljijrhfti'lilp llrpthrtfo,' in they stjled thpniirfwA 
pTopOK^ l<> fnll>>w till' tRLi'k nf itrt fVom its mWc^ : in Ihii wnnU 
ofLuM LiiiiJuiv. tljL- KttiJi'iit iitu^t 'a8wuJ to thi> foniil»in-hMd ; 
hr intut iiuilj* JJui't-'to anJ liLnIto, ttiat lit may piiiul llkp T»ddftt 
di Bwrlolo and Minmrriii ; — Tiiildfo di BLTti!lo-:iiidMiisiiLV!ro. thitl 
Iw JOMS P*"'°( ^"^ PtTiiiirno and Liiccn Ritrmrrlli; — mnl 
Peraeino nud Lucuh Sigijun,-lli, timt hv tud^ paLul liXi- Unpliarl 
and Miolmrl AukvIo,' Kr. Kiukin rc.'[tuJtfttM tliv idea uC tLu 

I*rp-f{u|>l]Dulttu aniita itaitutiiii:; iiiiy^ f'k-tutx-i ; li« srrr* lllAt 
'thi-y miTclj' opptiBf tbcm«i-lv« to tho tnodi-ta tytti^ra uf tiMkotl- 
ing; itnd piiinr NhIhivi m it is nrotiml Ihom, vrilh tlii' ]ii'l[t uf 
mSii?ra «ci*BCi>, anil with the «imfs'n«« •^{ tlin wrn of llii> 
iMrli'i'iilli mill fuurtC'i-nlh t'l'iiluri^*.' lie bas, tnWfTpr, tnnn 
H'tiBHtly KDiin to ii mitiib kti-uIvt exln-vnv: for iiintJini*. to laiistB 
that tni'iliii-nil nrt vno TrligiotiB, nnd nil mi'iliTn iirt in jifv/aiw; 
.that m<'di«'Valnft rwi/Mflr-aChriaT, while rooiiirnnrtrffni^'Airist. 
AgaLlUil tbiii BcU»ia iu ul it in ob ji'irtcd llial it* vcn,* title i« 
ikdj lo miilpiidi fw, juitgiiig from tlii'ir wiTrks, w.* riinj ft.Olniij", 
with Mr. Biwkin tiin«^lf, tUat Mlipsi^ Pco-Rapbat^litc pictirte 
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Ate just lui Buperior to the pjrly Ilaliim Jn skill of ■ 
tian, ficmcr of drawins, luidl kn-uirli'dgc of eflecl, oa infaior'l 
tboBL in icrDcQ of dcii^n; and thut, b a wonl, tbm ia mtj 
(badvw wT nMciiibluicv bctwtcu tli« tw« styiv-s.' Aiiii ctcal 
thera nr* enon in tile moilfm evst t-ta a ( tatithiag, ihtj dd I 
VHiTe it 10 be wTcnf; by availiDg TliemNi?lT«» of it onljr to ftfi 
it givi'K mvni itfciU in esiMvl technical imitulioD, and rsjivliigl. 
higliL'-r prinL'iplen, wliik- profMsin^ to gutielilntii a atirb in waid 
thi>sc ti^dinirnl merits An not PKiBt, but whoMS qwilill** of emt, 

Euriiy. Lemiiy. snil eipTL-H^ioii t1ivy confeawdl; inu& Inl m 
arc, if poBsibld, clusec study of Natitn. and mor« cuuHiucuIioal 
inutjition of bcr ; but why eliuuld tlia urlUt, morv than the pcvd 
resign his ngble prcrogativp of «lucnting liia miod aD>i cjc tctiw 
ujipreciatioii foe piii'jioan!! of si'WltAii of nil tlint olin offin of 
lender or ]ovaly, piprpBMVe or bcnntifiiL? Why shftnld ti« DCt it 
vlml evcnNnliiry liewpif Mftises to do, unit'', for harnicoiy OT MS- 
traxt. iHHuyctivvrsLibeuntieB togiillur. provided be cull lh« Davm 
from Nature hersnlf, and thpj- he nut arlificittl? Ajpiin, tkw 
painters prufisa to imitiito Niiliire, nud earhirw tlir plnpiiriflB of 
jnodran uri, ; jet some of t-Iipni imilatn lI:o producltuiu of » 
pcnod wLcn ulniDBt tLi.- otilj 4?scclli-ac« was i-xprcBoios, wUA 
tboj- di> not reproduce, wliily they IjHrpjw mueh Ibiit ia racR^ 

CtiAjuc. K(.t llial- till! iincietit piiinti-M inl<-ndi'd it to bt k>; 
, it waa the aearpst apfMueh tn the imitiition of X.itni* n^icll 
thpir imjit'rtVct seicntiflo and lecliniriil pojoiiptps ponnittnl kImb 
to maiae. Tins tnitjj uppGHim to bt'. tliat tli«K- is aooiD Nation 
betweeu tlm pi'oi'pesjft fif act iiiid ecieni^e. — L-vppy Klpp hiui b»«i tw 
Tunta^-ground for further progri^KS, — boib utr intitiitc. aad oa 
one mind can itiiintcr eveiy brnrdi of iritlitir: still, hy foUowing 
\ho luilural incIiiiutioD, a prupor usin of tho liuowlixlgii of wlult 
lijis aJrend; boi'u done, and tJiu I'ouffoie^tivua stud/ of Sutwi 

Ihcro will ever If rcotn for origin ill itj". 

The rrb'gioua spirit of eurly iirt being the produrt «f totally 
diSbpenC IpudencicH fitim thoan nf niiAm uocirty, wn mn m 
more recall il tlian we psii ratnrn to llio mannirn nnd dUtoaa 
and uiitirii rnodu uf tliinkiiig uf t)iat ag^. As Mr. Li>«1ie liappi^ 
eayg: 'The spirit ci ClwueBr ii not to he caught b^ ndo|illn|r 
his. pbrasi'ology, or bjr printittg in bliick-Uttrr ; ai) milhitr ifeuul 
we imtcii iLe q^irit of nny Reboot orniaetur byndaptiog tluttfr«a 
it wliidi is mcroly tcnipumry.* 

Wo bnvi', biwercr, in ■mriwuM purls of l)ii» \filunio, adtncnr- 
ledgod tlii<i »?rt-i('c rendered to Art by EV'-Rnpbdi-litisn in Ih* 
^rny of protest ueaia»t tho caovFctionolity into wbir^ 
'English Bcbool huu fiUlen — n^iiiNt t nyFli-m uf Rinn> pir 
VJinfaoliu^. Had egftlnst the mlMtitutioii of flippnnt raMuIJ 

ir lioucst labour, and tlio inlaUigeut roTerentLul rtudc" ~ 

aturu. 
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^H Giwlc p^mlnK.^l 


EooHit, sir Ovd&ij', f», f) 


^H QiMfc pointing In we of JJciiuider, 




T AC VABinSH, ;07 

U lAudwauv iwintiaB, Si 


^1 


^H (iitdc pntnUng, niiliitaTesjue clia- 


m 


^H rwiti-r ot, <u 


Lnnii.Tl 


^H Orcii7«, :ji:d 


LiiJB0-Ii'tl«rwrIlIa|i,10S 


^1 UduDk'. l'/3. natf 1?.1 


LmIqId. 74 


^H (9H>>il1]iW in E^tiM. 1"3 


tjut Ju^i^tem, ISA 


^H Unuiiil uf ently nvmiih palnUn 


LaiC BnppBr, by L. da Tb 


^H DOD nbfnrbcnt. UM 


ns^lGS 


^M Qniuiiilf, iil:«>rlwiit: oiul non-«t>or> 


lAwrenccBtrTtifiinii*. 3T> 


^^^^ Iwnl. ^](. 


Luf'Airira.arrcnnUiB, tu 


^^^^^ OiOBiuls of q11 pnUiIUKS, 113 


Lcntimrr nirliioo In odl jal 


^^^^H Broniul* fl lr\in]»ta. U r(«vi. 


(^nUH' uf . :ui 


^^^V Oolilo, 


Lo lirnn. WS 


^ (lTill(li..irii*lnair», IM 


Lrimdi ra]i«UPS Om tm 


^H GumUun.'JUl) 


Chrmt, «() 




LprIiJiducj oI pmCTlce to HI 




liiiitjiiUntlnB.OTI 




t^lnLmm, Mi'lBltf Voo, MI 


^1 TTAKP. in txinntlsCtDii, SS, ^ip. 131 


Lely. Sir IWer, »7J 


ImdUc M Ddpiil, palotlBP' 


^1 HiniEllTtig, V'MI 


LeKraf hljUrlAs. IM 


^H IIukgiuK. 'iM. iifi/i. SM 


^H Hukgliigs. iHuntliigi an Ifiunt tor. B 


l.IIn. ituil; fnan Iho. ap/t. tS 


^M iintctdtig. U 


Uylit for plinorn. WT 


^H l-lirragi;'i>hii, ICgTrtiDn. .10 


Llirbt at ninllu. niTcct of, M' 


^H Hlfh Mt. 'J. Ill cl/iuilillt 


iiiiii. 1^3 


^M Buganb, -iU 


Lime, iiMiI la RTDand and m 


^^^K Bolbdn/Baiu, MH, 371 


mriit In tntoo, 131 


LlDinlniT, m 


^^^^H HoTuy.iuactf, Id tempnn. 13 


Ltmoirn. 11 F} 


^^^^^r Horimntal iiiioi 114, ctj;>. 


LlinuiMln nunni-nnn, 11) 


^ Boo. 6 


Lino. ibo. imi. 314 
Llncii, nodiM on, 




Uiii:ii, atei to wvci waliilgr 




tnir.i 


^H 1 Idi?nl, tlic, 1 ilpn'iia 


lJppl,ruipi4D0,U7.1*S 
LlilTtiini. -JH 


^H I>lo1nlTj'. ClirlBtiiiii, (i9, <I'J 


t/infiln|r In oU |«inE!ne,m 


^H ilium Itinliiiii:, nrl of. tlX) 


Liurnl Mlimr. » 


^H lllunlntn in pitinl.lng. 11 


Lomlnmllo rtjli, OH 


^B IlnitnMiin In pnlnUiif, 1 rl irf. 


bambiinlr. KtiNilsof, 108 


^1 ImpnuHng, ii»i1 lnip[L<tv>, V'JII 


Lenoolunli, tbt, DO 


^1 tniiiliMT^t-nuii^il ill paliitlUiC, lIKt 


Laim, IM 


^M Icdliiii ri'IctinK. Ul . Ill 




^H IniUito, r.il 




^B inn. Uiii ItnUnti nlmtDiiliTP, ntilr 1\ 


IVl UKddrr,9»,9H ^^M 


^B ItiqnMII-dn in Spain, Infnonos an 


^B art. Wl 


UadDDlia, tll«, n ^^^H 


^B *Vlon«m, Ml 


MHrtl. M ^^H 


^H "UT.DlIcoKif IMeTHin, 187 


Mnjoilcn. m ^^B 


^H KT, HMaiicHa nn , W.i 


MMo1lM-lln>.l9* J^^^H 


^H M7, l<uf« (bntiol, Lll« 


Mii)ali«. (lU lUphwl BI^^H 


^B lr7,iiLlu«tiuoiialutiiigun, 101 


ManliiulMloni. 313 ^^H 



■ INDEX. 33.1 


BT )ua 


riL 


K^« 


"V"ATtTBAT.tari. Uw, 177 
1^ KwutHl[>i.la itrln, I'TT 


iAtOBt-M 


KarioolU or (Jlnuo, OS 


irlbTlnpUu, IM 


Kt«)xiIiUiu Khvul, Itl, ITS 


SrlHihUiMBiltD, IM 


Nflomi tint, Sim 


ITloIu, IT 


mtnMlaiM, bUiorted ikHoti 


Nlollo. ISO 


1 

Ulan, IM 


Nlmt'iiJi. IS, apv. sn 

Nortttcm an, dliAraotailMlM at, M8 


Rr.ev. KB, )!7, i« 




o, l«] 


IfOTHlbB), tl 


pirnUJi.KJ.V !M 




W*. iho, IftS 




■ lu oil pBintlnis, cauM oF, 


rjDJECTIVl U 

\J Oil. a ilTTluri 6t* lUMtbll at, 




ni la pointed wUidowa, l!tl 


In winllclliin Wllh palntlnjl. :!3J 


the. 14« 


Oil nod dlMnnijer, mlied lootlMil 


L, *, Me i 


of, ;it 


)i.'JIM 


till palntlnE. ISl 


g-a** 


Oil t><>i"c<aiii lotrwlunJm of, luw 


. Slmcinr, Tl 


Iiui;. lAi 


Itaphoc'i 1". Wn 


oil pnlnUiiK, ch? nwlcni dUaoTtrr 


.,Aat«lifllludii.Z»,3IM 


(■f,'lr:nlwl,^3J 


Qui lit 111, VMI 


CKI palntlnn pnwtljcd bobm) ttu _^^^ 


t»)oll<ia, l:ii 


Vwi Uxoks, VX) ^^H 


num. 1 l-J 


Oil pnlnHns niilcnoim ta tlid ao- ^^^H 


Ausclo. Ul.ine 


oivaiB, Ja.uu ^^H 


AufV'to. lobolin obi] ttnl- 


Oil t.bf okKapO hT oaflj pilDlm, tJS ^^H 
Oil nmUh, iujurinti* ofl^soc at, £<lft ^^^^^ 


1 or. i4i> 


BKbOOl. lU 


Oil TBbktai, yulloiif Mniltfucy o(. ^^^ 


n), lit), -MS 


IM,M1 


d, IIH, las 


011a, dtrtiLg o4, <J[|-J ^^h 


in, dortvitlott at iibti. 101 


in piiiitfTi, Kiieliih. 113 


011a. flxnl. Wl ^^H 


n pUntin;, luv. luT 


OUa, pnt>&nUanor. 'JDl ^^H 


nportmlu. IsMrMb nt. 111 


oua,UMiBnoufctiid<.3ai ^^H 


ai«,SBt 


Olla. «DlBUtaoFuamtliJ.10t ^^H 


nd other *ffl- CllDmlBatlrahi, 


Olio a aihmo. i»i ^H 




opaque palntllU. »S ^^H 


[Tiat.tfp. 3'li 


Opat Angl loumu, i^A 111 ^^^H 


n daj uid tru. uw of. 1*0 


Oravna.n ^^H 


iloori, "Wfr -JWi 


Omnmone. AraMia, dorlnd from ^^^H 


-omaUo litivli iminWiie, J7 


Uyuntlac an, 9* ^^H 


k])lilo Urwli iniUidDiT. 3' 


Orniimanto. IS ^^^H 


Lroliitc, an I 


tHnikinonta, Bmitl>»>i mntnttonM, ^^^H 


,. VI, nutr VJ 


^H 


Oa-UIri? dmwinit "I'lonS ■nrltnta,*!! ^^^H 


daflnlltan at.TD 


UiitUtiH In Ink, ' ^^^| 


luer iumn7 ol. ur 


OtiAi^, niMM lifv ion. l^, ^M ^^H 


nodan ItallUL mftnttor of 


^^^^^B 


iat,m 


T>ADDAH Rtunl. U« ^^1 
1 PaJitud RhaiDiwr. Wfatiiilnil«r, ^^^| 


uu4«nC, tor paTncDnU, 8! 


urtbtlii eiutaiitat at, M 


ms ^^H 


Chilfttiin. SL.M.9T 


rulullriKcnnipaml wlUi Mulpturc. 1 ^^^H 


7|grnitiin,«i>W •! 


I'nii<I)iii;,iluliniUun iif, 1 ^^^H 


br walii, (K., S3 

t&TloiuUTidtor, Ml 


rnliir.ijir, iirlHlii (it, -M ^^^B 


Palutlni-rnuni, tbo. Hi ^^^H 


H. oaiubTBifd. HI 

nf 81. SophU, »c 


TiUbU'Ciiv. VuiIm, ite ^^^1 


Pii!n>n;fiii[>)ky. 1<1I ^^^H 


la pUnUnir, C7, naft cr 


Pt\Ml', Llir, l»3 ^^H 


A«. <w. !U 


P«Mu-][nlf>i. th'O.arapaluU, I>1 ^^^H 


sea 


l>iLlimi«ut StHd., lot ^^^^^M 

3 



334 nDKx. 

put 

rwnphCm. Khooi lit. a 

PiihIIji. •10 

rWHi] •. Omki jwluUid Ml, 

PuioruiM.<n°^ 311 

hfv, bet trfiMil. fM 

r>)«r. ollal for ikMchlu. m 

Plptr, Untnt. KV. •<* WQ 

P«B«r.MeJli>wnl<rcOlMgpilntliif, 

r>V«r-wlDdv»* tn •nnllii^ tl>t 
Puiftmont. tKi, naa) to «onT weed 

(w palnUiit, T 
Pttaxtntom. m 
Ptian^lito, ion 

PmI«I ntntlnr, iipp^ n< 

Pmuhuim.*: 

tmaauag.iM 

PtiteUliin] niountlo. St 

nsnUunwntina.VI.IU 

ninp'OU"'. m-'ria). It. MT. TU 

povpfotlm, tint roiIiKwt to q->tim, 

HI 
Pfniv<rn. PlHni. Ill 
FmIid UntUn, iU, U» 
Ptwiugnipliy DO Imrj'. ajip, 3M 
PbMoeranhV, MixlllBrv ta art, app. 

wa 

Phcilcifniplu, tInM, •V!l>- !>■ n 

PbDlDjrmphlL- poiuiitU, ou)our!nii 

of, app. *1S 
PIuWRmiilila porualt*, itdeOt of. 

dfip. ail 
rii:tlMt«rW.1(«Tnil(pi>1iiI«i]oii, 111 
PlotHTft tntfuilHc^ldu. WI7 

Pletnrei, ffnto ol, IlJl^. 313 

PivCA «tiiira«v?. ttirtt Mt 

Plctro dart, noli' P!l 

PIpncnM dliUiiiiMttlud tnra co- 

10Un,33 
Plat, CuiLpD SanDi) U, 11. M 
PUuDOMtvon. b;- U. Anguta, IH 
PiMIor. Itor traca. ISA 
nuisr ol l*nH>, ■>»!> Iltt 

PtinT. HI' Kn*' tiiM' . "1^ la 

Polyehtotny, Irwii. M 

Polyitnotus, «" 

I'alyiitycU. Vi:. njT. W 

Pompdl, [iKtDtiiiii) III, tS 

FotaalDdn.iMlnUjwciu, IVS 

Panorino,!! 

Piwof ilUmii. IM. Sril. «r'>>. Stft 

I^JIWTe. [uijrhltn J on , IIB 

roiutln. I.),,UIII 

Pouwln. N,.afir. 

Prnli>]U,<i^. S'JO 

PnptknlUMv, 'Jin 

Pn-tUylmciMm, i, IM, 1DI, HA, 

unvUT 
rrimlni, !l>. 91J>. SW, SSA, SDI 

rimi tw wvl lUDiiiiiMaiiii til 



•T, I 

PnidHCacf Muli^i'1 

PropmlloiM, hiiDiaiil 

rutmnltH, aif. 319 1 
riNfUD, pttnURf i, I 

AriTTBOCBSTO.' 



flATHAHL, ieii4f 
k lUptiad. Klicifi 
latent of. ISS 
IlaiiliwI vmrt, IH 
Rbvpudd. moaUrS O, BM 
E«l, JI« 

■U'ripctd tifiit In pninij 

llrUgiuiim. V^". itj!fi. K\ I 
Bnxlmaiilt. lm, i<«, lUf.l 
ReruUwnicc, VU, lU 
Knpllis. IW 
ttovu. voftinw UuAb i 

HdiMv ; reUiblniiBit. app 
Itpleuo^iI1tc■"f tnttv In i 
Kcvlnl u( iMinUnit In ." 

R)inUI!oli.M 
RbtfUKWItJlij, tS 

Ilil.li. (^(.•(rQoleMoJ.I 
KicIuirrlKici, JoluKlUJI, n^ 

Kuuian Iniiil-'Cftic | 
netnnii painunj. $s 
Riiiiuui iilmuR cqU 
Bdbisii lortrolt i 

R«UUU1 KllOOt. lltS,] 

JUuiLui ityie, iliB )■ 

BoUIAIli-'MJDP^'l^lv.fi-i, 1 

Rom-uiD, tilutJo. IC8 
Bomui*, iImKup <f art Ui 
ItoDumtii: clement In no 

Itoiuc. monloi in. SI 
UlUBdUi Ml. ili 
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The Boy'l Own Book : A Complete EncyclopiHlia of »I1 

ll«' DiyiTiHina. Alliliilio. Bchiiilifli-, niiJ tt«cri'sl,rvi",o; BdjIiohQ and 
Yi'piilli. Witii iniiiiy huiHlr(«l Wmiliiitn. ami Ti.'ii Viirrn'lUi TIIIi'h, 

Ifiiji'inl. jitirn N't. M. hkiiilMiii^Hly li 1 m I'l'iUi. 

P,|I.— Till* It Ilia arljlna; nnil rf«iiiilikQ ' ll■.^-^ i. ii '■it'fynnttll pfllrilthCll b^T 
Xr, ll.«iir. ind Tnc™ mTtillr by .M»Mri. li. i. .. I'm ttinuldlivlilitn.lft 

f>l?ir |-L< <urTLf lnrfiLui l4-'k,«Ltli 4 iLturlf ^iMMj«[ till-;, iniif b« r-llilpllfil, 

Tb« little Soy's Own Book of Sporta and Pastimes. 

Wiiti iiumrruusrogTavlngB. AbriilseU fruDitliealiave. lOuo.prioa 
»h. I hi. rliitli. 

Merry Tales for Little Folk. Illustraipd wiili more 

t!mn 2H0 Plrtur<ii, EJiti.-d liy ^liciVK UK CliJlKi.Aiir, lllmn. 
:l», liii.rl(pliiulr)iB.r[. Cfinluits:— Tin- l[im«e tlialJiii'k Buill,— l.it-tlo 
Bi "Pfcji— Tlir niii Wuiiiiiiisiii.Ul.T Kino-oiii Mm^iT Ginjdl— Thti 
IteillL Ml) Burlnl i.fCiiok IWiiri— UIJ MotliBt Hiililmnl— Hi'imy 
pptinj-Th" Tliri''' Bnin— Tiin tVly l.itllr Hiiflv— Tlio WliituCnfc 
— Thii niiiirmncl Fawn— Tim Elwpii ft'ilil Sw»ri-<— Tlic lllin> Biril — 
Lltlli'J1siri-Jai.-t t1i"f:U>il Kf1I..T-Jir;h BriJ Hip Bujiii Stalk-Sir 
Guj iif \Var«'ri-k.— Tuni Hk'katlirirt, Hi" riiiiniiiinir— linlil Ruliin 
iliifiil— T'lm Thumli— PiiM in ftmln— LIiiIb 1((i] RMiiigJIuwl— 
Littilii Daiiifl Criiniii— Lillli' (iiKiity Tim Sliort—Tlip SliT]jltiK Bi-JiLity 
iiillio Wiiiid— Tlie Fair OimwiUi GnMnn I«ii-lii— Ili'iHitv nml l.bo 
lii-Fi-ii--(.:inili'ri7lIii; rir. Hi* HHIi' i";liii« Sltuiicr— Pniictit l{i«rtta — 
Th" l.i'. .■.- -if Ml' Fair/ F*iri>st-Tli=i Mlllii I'Joiitfli- -Tli" Nine Moiui- 
lairii— Ji'tiiiiij II nil Lmljelh — Tlw l.iHti> Fi"li'T-lli)j— Huns in Lui:ll 
—Til" liiadt anil thi-Krunililtli' Toilur— i'litcpihi. (icjuOmnf— Rnj 
JurkeVi it, tln^ Kuae TriK— Tilt TlirwOulduu IlaifB— The Jew in 
tL« l(riuii.l>k> itiKli, 

TictoriftQ Enigmas ; heing it Sn'Tic.'w of Enigmatical 

AtTiistica an lijslarirail. Ilii>i;riiii1ili«l. (J>'(nrr!i|iliii'Hl. niid M1"C"»I- 
iBin'oui Sn'jjf't'; H>nj'>iiiiiis Aimi'i.'iiit'ijl *iih Bn'rciso in iho 
Atmi"iii''iil I'f K iupwIiiiIci'. VjnimHiil mill eiicoiinijiiil by BjyBt 
Fi'>"i|ili'. II.Y CuAKLuTLE Cliei Ct.rij.. Il'iyitl Hniii, clulh, 

I Im- iiiTl^ |»i iigli'iL firio^ ih. 6eI. 

0, - >''" thiBCfitlnlj'Drl^nfel 11714 of Kn]|ni*4l«uk0n f!rnin DUO mTdto 

1,1 ,. i-,r, ;i iiiu 1; ]jj Qci M^Jimj' farihr (tnyW thlliiiui, •■liitli, ulttilHSoluiloi], 
iBEIvni 

' AirttklE*! j|«m0. Aod one flf the vaiT hvjt fri thni»i"mrnorii1tb>> mtnlol r^rtolM* 
whlulv 1**^ kjiowiniltfc tnri >tlniiiliilv ■■Li.kklj, To Ihc i^ucen'a IijaL auliji^^ta || 
CDiTit^ nkoivi^itfp d-Oiikiufliftn; rfV4jininvi]Jfil bj \hi Jiiiib in Mim tiiii-pt^tc ^ni] lliv 

ehltdKTi. irTii»l'?t'l i1 i*fllt tmt ii»Tinil*;r3 bf 111" QiM'on Inet»*If.*— C"Hi« 

* AfHi-ixl l-i'*lsftr ft>nllj<iJ"'li?t kii tiicUmf ±i"\'\tt*tj winTrf v>tlilnKi,lDfirniuah 
H nwlll tnnbic [lie jpuunc loiiwuliini uvnj'ballitikBMmllr (Jiil iirciaiabiy.' 



iij 




* Am 0"B nrftu rrivU imS rfmrmf^rr sir- TinibD't ffiTjwftNpin**!; ntrMH <kidf 

Thinea Not Generally Known. By John Ti«n 

P.s.A, Bilito-rof 'TheTcBr Hovk of FartM,' Ac. In 6ii Tuliuan. 
fi'|i I'lulli. iht,; <ir. lliH Si I Vftlimu'1 Imiiiid iti Thrt**, ulottiiiill, u 
li&ir-buuii'il, \Ss.i cloUi, «^iJl <dKL-«, Ills. UJ. CuiitFnti :— Ucncnl !•■ 
ftirmBUnu. 3 VoU — Cpirii"i(ieii iit Si'k-iu-p. S Voli,— Cutuntin it 
Uiiturj, I Vol.— Po pillar Errors Uxiilniiip'i, 1 VuJ. 

*.* Tha ValuiOjes sold a<>)>tiroIi:>lji, iti follow* i — 

Tilings Not Generally Known Familiarly Expl&lnid. { 

(-Ci'iii'ml Iiir»nriiition>. i Vole. 2n. od.t'n'l), ur in I Vol. j«.«lMk 
' A iriiiiikibL; iilt'iuuiu ami luXrui^Llic Hills kouki ■ Uuk ufuU 

■ X vary pflnu'irir fUliuFlUliy.'— a«raTLIHAV*< M^attUfW. 

Onriosities of Science, Past aud Pre«Bnt, 2 Tokl 

to- Cd. fuich^ or in l VdliflUn oloUi, 

CurioBities of History. Fcp, 2a, 6d. doth; or, wiili| 

■ Popnlar Brfi)r&,' Tit I VoLSa. liluth. 

UirsRil tor tliflU'jl'QVl-iauiD..'— jLh-T Jquajtai. 

Popular Errors Explained and lUnitrated. Fop.j 

aa. al.diith; nr, w'tli ' PurioaLl.ies uf Histuiy,' in I Vi.(. it. liath. 
' 'Wtt hnnw ot fttf hpllcr boukj r^r xuuuf pcnunii: Ik la tutimcUtv. ntinilBlV J 
iml Mllftlilo,'— BuituKR. 

* A «ar)i irhliJi iilneLy-Dliiq pcrunk' niib nf errty Sundfvd U'Duld FAlf bf wIm 
ev^ 11 GUM M llivir irar, Hd woulilBlwan leva »ii»Ui mil ftoiti.' 

KtiiLitii uiKBeaais. 

Kuowledg'e for tlie Time: a Maiitml of Heiidin};. 

Kofi.'ri.iine. anil (luiiviTenlicri ini SuliJLtta of Liiiii|< lm»n«i 
Cmitr'iiUi — Hi.i,l,ori('ii-Hulilicul liiforuiiilioii— PronrL-M of CiTilita- 
tiim — Dimiilie!, aiiil Distiiipti'^ns— Chniiim in L»iv»— Mjn-niw uil 
Talui^^PmifroM isf Sditnt'e— Lift' iiid nenllli— Belli in iii Tliourtt 
IllusCiati'd from tHi: best niirl Tu.tf>t AiillioriliM. Uf JOHN Tllin 
P.S.A. Siiinll svo. wiih I'roiiliijiiwL", ia. clpith. 

*II ■■ ImoHiibld Id .utien tlie vuliime wIUkpiii o^tinliaf u^aa flan* Wttr d 
tnwiinuiiDK.iil.iiiiglii l»iiiioirii.'— «"ii«>noFoiT. 

* W« •rtloumt ilili MiBiiij,! [u yir«rir. Ihip nrljln Mn ind the Iititdm ItHMWa 
nf Biinl»mBnt«j-,r iiliii,i.y, n i, ,i,|, |i«n pli^uun m bw in mini Itat iMl 
laUQlll eollfolor'. oy* »-al.:l,r.nur J,.iirc.li.m ikii.l iViI.ll* >lliisnn orithaiHIk 
■luteruiltiud lll»l uu l.ntlnl,.!! IK lorl,'-[.l."IO'i «•«». 

StorieB of Inventors and Discoverers in Science and I 

Cacful Art].. By Joiih Tivks, F.S.A. S«<vnil Hilmcm. WHfc | 
uuiiiuTiiin IlluBtnilif.iis, F(.ri|i 6». t'bth. 

n^lji"!;!'"" '!"'""":'« "»U »cll,c..ll.inJ ^Eftk. iu{)iii fiDDi A«bitn«dB«rtl 
BdnrBaniiii lolhf 3lt|ihanK,Q, ._.,_„„ • ■ ■ 

■ n.fw..ofiP»i.j»if.;nr,.i,.„,. „,4„^H"v. «.t..^«w™.vwiiM-i 

■«"l<..nj we -'"'•('>ll"t"»T,.lui,*^r«(«lti"=™«.uil«wll,.--AlM 



JOHN TIBIBS'a POPULAR WOKK8-™«(iiM.eiJ. 

Walks ai'd Talke About London. B/ John Timus, 

T^.A., Aiillmr "f Ciiri-jHiti"? !■? l.-niloti." Thiiigs nut GcnyniJlj' 
Known.' io. Cdiil.i-iiU : — Aluml OM Lyoni Idii — lilnl, PajB of 
Dowiiiibj Kln-rt— Wnikft »iiii Tii[li5 in 1 liuihnll G»r.lfii»— Ln-t uf 
thiiOlrl Briiiiiwrll-Tim fnir -.'( May FHir-rrrrni llirli'.'j Hnll U' 
C«in|i<l''ii 11»WKi>— Talk t.1ii.ul till.- Ti iii|il«— l(irr«llivtif>n« of 6fT 
Ijclimil VIUIIiii»~<?TiTHji'il.na uf Flubiin'nK'iTs' K»ll— A MoriiiiiK 
In Sir J(j|iti Soniic'ulMiiKruni— A Site of SiMTillati'in — ("IiBiigfls tii 
Covtiil Gnpl'-n— I.iiBl of tlio Flti'l IWffii— IVrlr Ttars in "PIvi't 
Btrc.'t— CtiaLi«i« m Clinriiiir Crnm Rnilwiiy i,pniliin.— IUiii'lirri»ni 
Ifridfic^RAlniiiK of Hollaorit Vullrji — ^n Oki tavuru in &l, Jitiiicd'a' 

"wuii rn,iai«pivi.i-.iii.i»iovii. cioiii itiiii.Bsai. 

'The J,Dni]Dii v^ih* In*] nfrflrn'l^'ii \''--*'ity L^jrOijptciiiirenl ■»■¥ fr^mthtajghl 
«f III! iirmnl, *ni1 It \t afll ihDI Mr. Tlmta 1i Inollnril to lalt and Ulli lliiul II 
tfrt It uanuhpa frttnE^ritiifrH ■i-'l Icivti the mtgPDtmlDii ti t Ioib Io umlmtBiiil 
(he I'lMl hiiliirT uf tliY ip-4'ln41>i-]ia fh I«r »■ It litt. * Ilh'*! I'ul During » ■' ao vcr^ iiiuult 
cf il ha>- MHjr^ r-T II>J« hfti i»<hW £r<iir fiit vv^r , bul liMr*«lkliir !■■• WAtuhcd Itie i]a^ 
VUuultvr F4rurrt cf t'hc " lrTh|>i\>Tr-r." nnil U^niil* In JUi Isiluicr). niin^ i menkcii^ 
Ifint vr vriiilKl nfit I'llliriglv In dii^, U fiin>ii;ii[-J ti llkff lnrEiinrof tl^r; prlTklcd iftivc, 
^flUh Hii f]iU iii^lBiii'r, n* 111 »ii iimiHir ullii-n. will dr'ubllcH ^luta A uian) iBitixiEn- 
C<klO 1^*11 bfBiB vr ti.»lliJr.'— UMWt L.l**Jt'6 MaU>£j»A. 

ThingB to be EemembieTed in Daily life. 'With 

pTrional EircriiMncFi and It'-cijllf-ctioiis. By .Toiiji TiuoB. V.S.A., 

Aulburut ' Tblijpi tiul CleiiLrillj Ktiuwii.' Jtc./tc. Vl'iili Frunlli- 

prcc. Fcp. flu. ed, tlctli. 

' ■ Wl.il( Mt. TiniU *lnimi fnr Hid mlumt Ihf tiwTll nf hcinj! wotli nrfiftlrr 

IKka I la p'ti^'-:-->-Qit, [hi'fV iih" fuikil II wi\i Atld 111 Ui»( iii^rlt — (IibI II Jj iiiUdII/ 

lkftr\iCLLvr.'— I^ii^lj .iriii tjlitiiiln, 

'5u (Hirltoii (if IliU \KKih ii wJiho^it laluv. nml KTfia-l Ii3ri|(riiphlriil iltfTvlK* 
*l]IFh U A^rjtlhl HI* ill grr^i inJfrpBl. . . , ^ "TTIlTi^iIo Ut ItetmiHibflreil In Uiiljy 
Xi^c " id B. T'Juuhl* rtpil irernorBril* l^IXl^. End reprHuiita jHfll madfli, mid cuo- 
■IdccatjLc ajiil ftrUuuu ]atii'u^,~^Mi'i:^1ii'> Puai. 

■>rrr l^lnil^'iiirrtnliil rji[iFTiFiiF?i'i mill trrtjIlKEIiuLi i-re imuMiirlji raliiMlilF, ii 
■nlVkl < I Tie Ilio i^bqi'-^alkininriiii ii4.'ulc, inUlli^DI, BDrl ciilllvftTed niliid, " ThlnEB 
Id L« Tltif^Eiiibri rU ^' LHfriCB vlLlt ll ui Llrcif vllalltj wlilch. (kit^urA veil for fer- 
ptlLIAtlDlk.'—Ob^lllVA IT. 

Bdool-da-ys of Eminent Men. ContiiiniDg Sleiches 

(if III f I'merp's of Edin-iilinn in Eiixlorid. friiiii llu' HfiKn uf Kiiiir 

Alfrwl lii tliill ilf Qiii-pii Vti'liirin.; UTiii Stihufil Mid CfhlilBO LiV(iB of 
I the moBl rdelitulid Briti^li Aul1i'ur>'. Pwln, &i>il FliiliisoiiliCTiit . 
I I iivpiilui-" >ii(l WstiiwriTt; IXvincB, Ki'P<i(fl,Nlitli-snii"ii. Biiii Li.'»i«- 
. Ifti^ra, By Js?"nN Tians, P.S,J. Si'niiifiil EdiLimi, ♦-tititelj n*\is'*1 

kild pftrlly i-o-w ri lli'ii. With a FrLiiiU«|iii'l'ti hy Juhii GilbtTt. 
1 IS Vii.'\*T* r-f Putklifi S[^1i<id1S| uud Ht Porlrnits tjj Uiu-iiy, Fi"n.p, 5»- 

haiiiltumvly tHjuiid in cl'illi. 

~ Ej(li-ikBlv«Ij u^phI, anil .|>erl"llj ■ilnr'^d for ■.Prlna-llji.il nl fnliocia. 

ir tilrfl 1« * fi»pi>r imv I »»d III tucruli^ii isu"llT»' JLi*B hviik tDan-icnvl nil 
ka^. bui mots eipcuiiIlT ihow of 'WMTininniT, Kiim. Ilifmur, RLjtiy. wia IV in- 
flbfvlv' I fvf oF Ihi'iiF, 4>iof mikiii blt.tf-airlloalB ikT Mfh »£iut«. tb« B4u<uiit* *I4 AtL 
lad IniHiilloi,'— NurH xin- qi'tuju. 

Bomething for Everybody; tiud a Garland for the 

, Vi'iir. I'V JonK TlMlis. F.S.A„ Aullioi uf ■ Tbiiipn Sot Qvupnillj' 
Known.' «!.'. WItliBCiiliiuL-ed'ril.lK, piist svo. Ss.t'lotli, 

I > T^i* Iblumn ttJ^^undt wilh diwrUnK >nd ■iipav.ll-rd *xlrpcb. IL acrmii to u 
ifttilaululj «tll idipifid riiT aurncMul Iciiuihr librtnta/— HiiiritiitT !!■-» itv, 
r^Full of Olid, i^uBl?^ piLl-^Mbe-^fy lili* rjf Inlorm Hrinn. iibie.ii «U tmMimlir* 

|Db}t(^L< I" iM* aiTin.&riJt viiluljiF, olkpiflit Mr. 'limbs lEikiialirmu u|iiili ili.iDitfllff, JuEkl 
■mUiiliiilllBn, uiil Hj^iill^fti InlCJT'CilHf nc'.ki i.f £nflj.ti Ic^allLipf I Eime-liiDQiiftd 
ruaUiiiia tnrl uLd.WLirM uliBfcTimrfi^ inil.'wF nrrd ^B<uly ■cLi]. Mr. Timba diii'duivu 
V*ll utl pliiiuntlvtiliDD bU/— KutO' "u Qli[iiiu.JulJ W, IMI. 



^.. 



L^ckwood <mi Co.'s 



A BEStES OF ELEQANT QIFT-BOOl 
Trndu ninstrated by Great Aathon : A Dictii 

of nearly Four Til (II tMiiit Aiifit to ittlli^lttn). QuoUtloioief i_ 
NtMytiort, Couiwtli. CkatloiM. Provnrlw.ApliertciiM. An, M 
Pkn and TatM, Coiniilkd fVum tbr Oma Writtn «l aO 
ud OoDntrlM. Blmantb KdiHoo, Dap. 8*t>. detlw sOI 

■ n* fwiUtlua* art p*rlV*((t(M| Vutl (tlHtloaolNMHBnf ]*ilfaiHl 
•Meltenv imic' — [Jiar>Tn. 

■ Wtawtiit llK inuun ullti (mfttuid fnUtndv-n ihaullllilil IB nf I 
MW.'—Eiu.. 
'WikiKA i>f an ticlM bsuk nf lu ViDil.*_KiuHitK. 

The PhiloBOphy of William Shakespeare ; duliaat 

In Srtrii llLiiicirfvJ nnrl I'lfly I'^msuri f'"lrH't<*kl frnTn hU P1i| 
MijltirDnii Miuoior tWUiiirmiilliird Xl'ltliliidni iiid lbft«l 
Ci>l1>u-d, KliiLndBtfll. and Aljitiati'LioIlT Brniicnl. iijr tlw S 
or'Triitlii 1 1 iLiilntcrl \\f Grral A.iitliL>Fi.' !>pwnd E.!Ula^ 
Svo. cloUi. KlU mlKM, nculr JfHI pacts. vlUi txsiitiru] V 
Tilla, tirlL-p Bi . 
gtf- AilaDiaiiUiLiwIiiUBllltliiawiluiolliiiiiielDCttjHDHtf^'a 

Song« of th« Soul daring its FUzrimag^ H«a 

wnnli lieiiiR 11 NeirCX)1Inr(lon c# PmtrT.llliiJLtnllTa oftlNl 
nl tLe Cl^rls-tinu Fa.ilUi u^liskd truBi tliu M'ur^ urtha ai(a 
rii'til llritbli, IVirpiini. auU .tmirlniii M'rltFrxi Ancimii aiu] Hi 
nn^iiRlnnilTniiisIulaa. 1lylb^ lidiWM fcl "rmtlu Ixliutn 
Givul AiiilKirt,' Aix Ki<roiiil Ki||lto<i, ftan- ^<i. (ilolli. (ttf 
Rl>i pBCFt, wilh liMiitlful VrriuUupitKM luiil i'ttlu, prlM At 
nr TUiaMgMI *al«m>UJta>MRiiLUnl trjHu ■iIiD.inn <r*ThaO 

The Beauty of HollDeu ; or. The Practictl 

|)n!ly OniMiauJiiii p friiisa CollO-'tlOu nf iipwa«too(l . 
KfimctWn and Kj.iPiiujtn'sunan'. ninvlublii lor thdr I 
BoButy. ai.d I>r>< licainliW; >u)co1ed (ran tbc Sacral Vri 
amnirad hi Kiiiliti'-iivaSiictlaiii.auibcoaiiinilTut adlllMnii. 

(ot moillutl'in. Itv III,' Eilllon of"Ti-ulli» ItiuiCnUd by I 
Autlii-ru.' Third KdiUoii, li<a|i. Svo. olotli. itllC nlftai. GM pp, 

''KtirXPHfior Um PoCrrd WrLtlnn a^rtna enr ^JfopHl UKbOoD Ul4 J 
tot sJI, l>vrh4r>^ niHJi nol !■■ tquAllj HEiiptr^ ui Uiv imrpvaaot DCttU" 
r«nAnrldn. 'rh.1**. ItL^roEor*. 9tka t<tit, tilt HOTkatibl Stbit or IUII4l]lllia 1 
irljl noiL Q^tci to ■ (vlBiDtlaii at *LiinB qf lid ntUKl lulillinc vui Impvwil** 
Hi*a|iil uil sUHtd nvlf at «a to miei IUb i7<>'-~lUrmi ravs Vaaj 



Svents to be Remeinbered in the History of Eo^b 

For]iimjtfcftcTl*?*of lnl^r''fftta(^NhirratiTr*,citnl<*tffl tT'>n\ fb*t 
of CoTilfiiE iMimry iJlirtiulcluii ur MhiIbiii lllJioruna. ofllm inual 
Diiirki^blvOL^onrf 17^1 !'■.'« uk ovfa iU.'J|Cii j witti Kavtows^f IhA Maq 
Dnminl.li: llablti, AmLiEuiuPiitii, CuituraiO^ Ao. to, «( Ihtt Pt 
Vliriiiinla«iffikl Tb>)I«, Aa Bt CiuaLBa 8nBT. Tvtatr 
S^lllan, Illma. Him pa|ior, trtOi !<liia lltaultCUl DlonnUoa 
AutlK}'. [irk'i^la. (kL I'lulh, «li'Eiaul.sil>'L-il^i». 

If.Ii.— 1 aciiuui, EuiTtox, vnbmtt tho liiuttmiloni,aLU.aM 

CV* orrai c>TT iiBi hrnii ukm tfi rrrtilcr LhlB tMiuk uaaU«Ttfniii^1a to IfeV 
r&jLtiLJitu^ [>v vitlii^nnj] BVfiiTf hlnr ihu ruiilLl lani I* mil Llauil tu Irilvv 
fbmUJD-4 tjid b/ alwtiti^M rrum aIL jvty *gtml. allka kn pcd^UHMla lall^ 



Calaiogue of Popular Works. 



BOOXS POE NUHSERY OH MATERNAL 
TUITION. 

Ihe First or Uother'a Dictioaary. hy Mrs. Jameson 

(funiiorly Mrs, Mi'bpoyJ. Tcntb ttilitlon. lijrno. in, M. ulolb. 

» OrEnmon caplativav, t>iD naniBi of hniiitki nhjtK'.ta, lechniirBl lATm* Bnil 
rvnlHi yib Iniiwl'dra nf vhioh iritulLi M nkv^iiH ;(i oFlIIeIitii. nt vhiqh vnuJil nni 
rvll te ■<iiEBtiii>i In «ni«[iripp AilfllittdlD 111* iiifa'tl i^\i\iifVy. Ft^M hi>*n »nrti<ijly 

ity lAaj U* nfvl <fTaf, 4 |h«#cuf Iwa kl * tlnii. (ill Elihi vi^itln- arv ALiffljilanllj Int- 
' vLi^^u tri«n]E»ii' t\ win imfo^n<l oJ r^TKH^t >t ihf EiiLJD i^iipUi be taught Id 
_ «ai lnrihiinHlvH*n]r aunlUiay mviix*! vlUi> U» DiHBlugotwUsIi ibo; 
HN tMuBtt) iMiuimhiBd. 

[BchooURoam Lyrios. ConiEiilicil ami Edited by 

isiL iisiiim. Niitv milluo. ISiuo. la. clolU. 
A Bugatelle ; iutcadud to ialroduce Cblldxcn oi fivu 

or 4ix rmrx util tfjiuniifT luitivflMlirv 'it lUv Froiioli L^rj^iiAfp*, lLf<- 

ViMil tiy Mwlniiie K. L. New Bdilion. irlCb ealiraly Svn Cut*, 
ismo, ^. ml, ijouiid. 

ZUiUHIi -work bu ujiilarBM* ■ in«I gircrul rrviilnn. Tlii urtboiriptar hu 
VUk modem ^td. ftnrl en TLrely ni>w iio'Kli:iilBiiiriiil1ii[L"0 Tnir the oii^ rtun. It it now 
0IMd i« p«njiij a^i^i or hen vi^rtjivJ Ln ih^ iiIil^'jiiiilii hI ymtnr r^'iUrtrHi, u vail 
dfep4«tj f-jT TihiiitlU'iiiitN t1i»Lr i»u|il]i viUt Llt,^ ihL»4*[fiS4ill»» 'hikkl •h-uiiij* uf Itui 
Mcli l«;inM^O'><'<'I''"JE >•' >'» »iiw ■'■"■ unlltui fliojU Iihhui. 

'ATftrolat bsvk l<ptw |il«v<d In ili> hu>d> nf irhildnn; lilKty Is ocmmnai] 
Nlr ■ociiilon by luli»ui1hilciniJiilliiwTiinM.'—ri rum roil til « »(:iliiiMi1Ii..itsb. 

*A urtkl-knii^ii lUllbUriiJi, n^vliril, iiTiLirifvoil, •nil Kilkirqrdwllltwifricitrj jitctly 
Mlilsluru. II li. InUnt). ynmcli umUenty cur 'i>r w/ 11UI« ulilMrtu.' 

Tail flciHufi. i.fkD iHM TLJkCiiaiu 

Jhickaeed without Chiekweed: being very Eafly and 

Biili-rliiiiiiiiB Lrasun" fur l.il.tlii Cliildreii, In 'illirt"' 1'n.Hii, I'iirl I. 
iiiviunlt uF tliltii Itilldn. I'Ui't 11. 1 1 1 wnnlii uf fiiur It-tliTS. Purl. 111. 
in wrtnls cr! IU« "i* tikore letters. Nuw Ktliti^iij villi liuuuliEul 
PrDu[ujili-(w liy Aiii3lu]t, 12uio. la. doUi- 
bouk fur Bf ET)' r^iutliEr. 

Peter Parley'i Book of Poetry. With numisroua 

KHBi-ivlns* Xi'W EilltUJji, revuiij. wilt .\dattiniis. lilmo. 1». tlii. 
vluhli. 

Tblt lllllo iiiKhli'l'^ 4><>n>lttBp In fMkrL.4>f ^vlrAiLU ^nin Tiirli:iua p nbl Lc^xLon*. aibtf In 
^ftrlur uni(liial «/vtdJ» fUltQii fur it, ll lv^t>iir4(iU IvumCr^n « vtflvly of pl«K«, 
noMtrxn. vol lOiiLC ^ay i lomc cilculilpd fj ninuc <>npl anmr to InxnwL : kiii* 
•iitfnitfl w 'C^n Elio yuulNriiJ imoelntliLiD vtl^ l'iuIo tn^l jiliuiiii linaffH ; t^mt 
■ abfich 1^11 rikiuil wLllb iii4ful kdtMAlrilj* 1 ■•>Fiiv t"> i<ib^nu Llitf lioul tailLt will]. 

lo>bweb8 to Catoh Flies ; or Dlntngues in short sen- 

tenr-ci. Adaipiud fur ('btlilrL'ii Truiu. lIll- iuo: at tliri'v to clRht j'van. 
In "Two Pnrt).. I'arl I. blosy I.L-E.ioii» iii 'nurts of lhri'i>. fiiu. Ilv«. 
audlii Ii'tttrs, (tuiltd toeliililr''iii froiTi tlirw t-j av<> j-«]ir« oC iwc. 
nit 11. Sliori Kloriis lur CliUilren bum Dvo lu night i'tArsufngi*. 
Unto. Si.dc'tli silt. 

*a* Tlio Partii »re soil Bopftratuly, prlos la. raob. 



Lorkwmd and Co.'s 



DELAMOTTE'8 WOKKS 
ON nXUMINATION, ALPHABETS, tot 
A Primer of the Art of lUuminatioii, far thr. tM 

Bi^pliiurm, with n RudlmpnUiry IVcw.tUo on tlwi Art, PndU 

ll|]in]1iii.tiHL MNM.^ nnil lic^utlful^j |>Hiitnl in iroM njid roltiiff- % 

' A hatidy Li>jk, brmllful^v lllmlnlr^ i K}\t toti of wMch ii irtll wilein, Ml 

culciiInl*J til Ik ii>«-ru] ^1il' rKnirti^]** ur aitrhi'iit K[!^8. rpc-jTninDnJRJ I* IM 

llU'leliT, vUlC^i #1<l» lT>-ri::fi Ki'4'i] •« tike.^lti: AliMiLtr chuuVfl '^irln CL^tlmlalU hoihBv 
luaLD, iirt fClritM wILbjuLliEiirEkliiuil kEM>*Ea1i:r, ai wtll u iiutc-'— A.-ii|»Ar>f 
' Undnkcly n^ltfi] 11 Tilmi-r, ihJi iiitJu b^iuh ib^^ svi.%i <itl« (q » -tiwi^i 

manuKl and Bul dti- In <■) V !l] Eho aluiy Mill trrmUliaQ of £ue dlffr-renl ftj-W* <4bllB- 
ln| nwcil tty Ttic BrUviii: ttvii'tiMl'rr* vf puNi ccnEtirtn-F .f An virmtnir ttbt wlihC^ 

'Tlie woJume ti \'erv l*iiuhfiilly !.'4>e i^i>, anri «p can Jn^mly rvnkmmmitl Klalla 
tlDllj* of lkcj«if who *\h In (n>Ci>liiit g^rcirinltffil in U-e *rl,'— t:«'ii.I-ll ClllT»CmiAr- 

' Wp ar^ al>!c t" rLTiitmnrri'f Mr, I>plflmini*'*i-re"U«<- Tlic IclLc^itirH ii 
^Ut lu^tkilauBtr H-rlttcii i and tikc ilLuiLratln-Eis. vlildhftre liumr toils ud WU 
Are iwftiiTlfiitlf (FhEtUi] Id EfoldBail pi^laiin.'— ErcLBtlitUfOlTT, 

The Book of Ornamental AlpbabeU, Ancient <iid 

Mi^rl^Dcv&U fr<iiit tin- Lii^rlith ('cnUir^. vjtii NLntr'.-nKit. IndttAlfE 
Gotbir. t'hiirch-Ti'^i!, Iriru;!' iiinl 5U]!il^ ; Gtrjimn, ilnlifin Arjilj*^aii#, 
Inlticilri firr MlLiiiLinntHiii, .VUtnnfzriLUJh, Crii»>-ii. Jbi- . '' ^* 

i^r Arfliitrftum] imd EnkCiuufcinir l*rnuKlil.«i»-i>, '■ n, 

MtLsnns, iJc^'orntiVo Prkinlprs. LitliocryilinraH Kiit-i i . ■ - .r*, 
&€. &L\ C^rlTi.-t't^Ll fVTJil Eiicruv^il \*y F. LI j;i. A HOT lit. ikwi L^niik^ d 

* A «r|I-kiiipvii ciiArnrcr nnd ilrDU^iitttBniin hu riLrtUJnl In thli Dttful btoSr t>1 
T*sDl1vf tntti-y yr*!*' ^Ui-iy 4)iJ tuiean^h- Fnr Ihiuc nhn knwrt rTiftmritH W- 
l']»«jrr raikfkil glMfd rlhihhcD*. Hhi> tiliLt^n t3inp It^i-ikilt »>•' •Tii»|»—rL»*tft. «1iit ht4rf 
E'ltiiK'li vilDi vLtli pIl-Fi? atnlvnen irtim Lhc l>Hftl(i^ua. tliid Ltfu^ AlU l« iut<>l- 

Examples of Modern Alpbabcta^ PWm nml Omaoira- 

laj. Iijplinlinr Gennnin, Oia !^i]|rEi*li, Saxon, luik, Pcrkpwfi**. 

I>rpi>k^ HMiri'uv, Court Hand, Ei\nri'V^\iia. Ttfli^fnu^ lir1»4iii|, ncthk*. 

Rustic, iir id Aratie^flUn with scvcnLl mineral iK^s-liitin, mini Niii»*T*Ti. 

Cdkpttdfliid Kfi[TiW'*d hy P, Im,*«oTrK, •udjErinlud in ColDon. 

Itojfll 8V0, obloiigt priw 45. nUrt]^, 
*Tu art£aU nFall L-lv^iii^ |iu4 (h-rrv Vaii*clii1!l7 In An-li1l*H* anrl tnf raT«i. iMt^Biy 
|inncljiiiFk<< l-i-uk ^lU Ik? UHValitHnlitv- ThvrL- 1* q>«ii-rikr[Dr4 tu >i K*tiy pcwttjt itHTI 
jnu> iiv3jkh lilt Itrllt^ra- uT ilis ntiiliJiLrL arkil |i|i|ii«riti cuii \ie ti'ijtiHi, tiirl lh« Ulral 
Yihich hmi bi'tii «:KTJuTir|-pJ iiEi Ott cuna'titli'ri of tlie vu-tutit pl^n uid urn— iNlai 
K Ellin im vaitdErd'uL.'^BrAH I'AJ-d. 

UedisBval Alphabet and Inltialg for lUnmiBaton. 

IS} p. G. DkulMUTtk. CodlniiiltiK «1 ]%lLi.Aiid llIiilnliintnlTttV. 
TTliit.uAtn <'-[ilil mill Ciiloiirn. With HH liilroduotlcin b; j. U'tUJa 

SilDuiiB. BttiBll lti>. Kb, dotli (cill, 

«3I the calairr* uf tlir (iriini liLlvrtruvi.^ii aijil *<ilvr1 bJtkM Bitd J'^tirfrtla^vd, |M>^ 
ilmH vUli I Kiri (il jnfThbfiv ■ntitpiBrir. A. ijofin <iii1i]ii<iiin1 In tiitm 4tanfMn 
vould ba oulypDir^Briililfl iitov9 rif (ho*t dcllel^ui loivi Irttnra ijriiliillll > i 
biMiHjh 'HfHii-tftEa wall K-lfOlrit aiijli.'lrv^rh^ vrriiiiif^iL ^— Sv>« 

The Embroiderer's Book of Design, coRtalning Tnidala. 

RliiliU'nis, (\v|i1ii'|-i, ^ti II riniiii Tii I iilTrniili iii Ti ■ li itwlliri 

Din.'iri'ii, Mi'<lin'V!k1 n-iiil Mtidnrii Aliilinhi'La und Notkintl KnftiMn- i 
B,v K. IiCLA MoiTii. frill fed ill Culuurt. OIiIudk nvalSvOk W,Bd. 
tn ornMiiviitiLl li'Mtrdn. 



Calalofftif, of Popular Works. 



The FdWcfl of Bal>rini. Trynslwl^ into Englisli Verse 

friiiiii U»i Teil of Sir G. nnriicivrall Li-wii, Itj the B->v. JaURS 

D*vtK5, of Jjiii-ctilH Colli, thrord. Fi'o|j. lis, dm li antlqur. 

■ '* WIto wb.* Diihriui?" Thp tf-f^iy pft,y pnL Imnnrnliivliljf ■l*irU<» lli« fitaitrr, 

B«briii< wv 111? n:i],(viJiiln«'E ^luif. yutltlnf li«n Iftbuldm «bokJlltic falvlH of our 

nhili^liiir'Li lit LlicLr T?pi]Ltil iQuiiionlilB^r' — l>miT Newi. 

•A rilile-lKKili whkh ii admiriiitily iitiiiiril M itWv iht plnsp i-f IHr Imntrftrii 

'ITfvtIijiii cf ^>Hjtifnn w^d-I'ini i*lilvh >riiv4j liitll^ikt litld iliu flritl fluH iji vnt 

Jurcsllsllliniiiiii.'— llLHaiuiiQ J'tkiii. 

NKW ANKCDOTE L!BR.\RT. 

Good Things for Kailway aeaders. 1000 Anee^oteB, 

lnjok.' UnfButyi*. crnwn Svo. with FrniiUeiri-jre, 3a. Oil. 

■ A CBplEa] CDllci^EiDD, «iirl -will ocrEainl^ Ifeoume « ffrvonriLc IvicK •!] rdlv&jr 

r«&i]ci*' '— K tA ■ < EM, 

■ Jiivl llir AIlIur ^jrnJIiviiy mrdm/— T>m>ojr KfTinr, 
' l^pffBh, ni«v. «nil »rlrlii4]/— J^tuR Bul'. 

' An filmn^t Jiil^rmLnabli^ *<iurcc of HmiiHiiki'nLt ftail a reoilf rovLnf 4^ rVfu^BTlng 
Mill"v< jii>7i>(7« iltHirl.' — M[^ipa Jiitii^* t. 
' InviJuHb-tff ta lb(idln?>aiit.'-— tLLiiiTRiri:i>T]UK«, 

Sidney Grey : a Tale of School Life. By tlie Aiitlmr 

of ' Mill anJ Clinrtii-.' Stcoiiii Editnin. wiili nii lieautiful Uluslni- 
tioiisi. f'cii if. Gil. i^lalli. 

The Innkeeper's Legal Qnide : Wliat he Must do, 

WiiM. tic M«y Bi). ai"l Vl'luit. li- Mii.v Nm. Dn. A Hiiiiil,i'-B™)l( lo 
1^1'^ Linliiliiii'S, limiipiT aui'l i|[tliiiiit'''il. rif tim'Kn''|if'r», Akhdiiao- 
KwinTi. Ei'rrfw!iiiieiit-Ili>u8e Kt«iii'ra, *p. Witli vnrliHtim ciijiu^s 
of the liiiik«>iti-r'« LimiUyl LmViility Arl, the Oi'miml I-iLWimirig 
Act, uiiil KurniB. Hy ItirnAnii T. Tidbwkt.l, Kaq., of Did limur 
TKn:p]'', BirrlBCvr-ut- Lav. Pmp.lB. H^I. clotli, 
' I^rTr>lteniH<l vliliidlrr in llir lunil ihnulil iitre Uili cmecdl ii|l]r ulfsiand 
*cll tmnKvii ininiial,*— i*ti<uAi 1'iisti, 

The Instant Seokoner. Sljowing the Vutue of any 

Qimiillty pif Ocpodi, inilucliiiK PrBPtiotinl VarUnrn Pouiiil tt>inht, 
H.t aiiv pricr rroiii Oiii? ['arlhiiiK tn TwpiiIj Shilllne*; willi ita 

Biirps.aiiil nlhrr Couinitrdinf iiiii X'flL-fiil liiroriTjalioiii ninl nil Ap- 
poiutix. cniitnlniiig 'i'nhltH uf Inti^ri'iit. S^I[l^l('4. Conimiiisiiinii, &i\ 
t*iaa. is. S(l. uliitli, or is. alroiiigty liounil In li-iLllii^r. 
or taili>i«iiiBMd Lu every JiouKbaetcr. 

Science Elucidative of Scripture, and not antago- 

nlsHy I'll!. Bi'iiiK uBmc* of Kutays un— i, AI1<'ikJ UinTejiiincieHi 
2- 'i'hP 'Ilieorie? o1 tho Cici-luifisU iiiiiJ Plicuri' ofthi' Eiirtli ; 3. Tde 
VoMii; CuBmoHOUJi 4. MimcliB In Kiiiinnil— Vluw^ (i( tluTii« »riil 
piwolli 1. Tlin Mlrwili* Of Jmliint, — Viuws Of I>i'. Cnli-nun; Tlio 
Riipuptmlnnilly tiii[«issihl,"| fl, T!in Aijm nf llio KlidJ Slurt— Iheir 
DSrtiuiCF'* aiiif Muflitw. By I'mr'nwir J. R. Tous't, Aiithnr ot " A 
Coiinw of Kkmi'ntiiry Mut^ivruHtio^/ Lt-^ Ar?. Foap. Hvo, jirii^c 5b.. 
flvtli lillFruU. 

* Fnilij,auT \i>iiikK'< tXBInl Italian uf Ihf c^^rlv tttw* n^flchCftla, Ip^anvtOMttola wllh 
miHlEfEi ■L'1riiLII]L- li^iJUlKtHji, li MfflLI rut .'—jt Jill LCAU Uril'IICIIVAn* 

• I)l>liiit<ii>lii'<i ''V UiDiruE iplTli or KlcDliflF iiiigutir. <'!! K'?>< knnir]n1|[i>, by 
kseb lu^EtCftl mliJIILj* uiil by a ftjir pcculEk.rl> elv»r. vb*j. ki.il oitif^lii^' 

■SosDcon riic riam lU [Uninal vllMul biln( ImpRarl irlih > Htin uf I1i( 
(InguUii mkneuof >n<iik(ii Mi:(iUiiliin.'— Bmm Kioalilm, 



to 



Zocheood and Cc'a 



THE FRENCH I.AHOUAaE. 

IT. d* Fit^a' Worta for the Use of Colleges, Seh 
and PrivoU SivtUntt. 

Tlw MItniM of MtMiIrnHMn «iii1 lltili rvf iw^ltftw !• tctpwtfiitly mu m iOi 
itKfDlloMtffnlunllr UNfnladifixt Kmipii i-Iih-i^hIii. ^hliih KixniJivM ' 
Mpy —t itonlM ff*|nilnH Ir^ A JcUilr4 l»iiH|4*liH win Iw •vk>l<<r mi'vhrmtikm^ 

S« Fivai' New Orammar of French Onunmani 

(viminliiliiiE III" »\il»t»urf uf nil tlin mutt ai'iiroviil Fnnicb 
nmn Pil.nnt. but luurc cijiwinlly cT thi" utin'lnril work ' lik' 
iiuln' (li'i (fmiiiriiiilm.' RKiirliiuuvii by tliL' Fieiiuh AcaUeEDJ 
tb." Uiihcr-iij nf Piiri". Witli mtnitrtPii* Kxctfibui niid Be>d|| 
illiLiltntivi? of i-vcrj- RuIp, By Dr. V, ne TnM. MA, f AL, 
M-mliw nf lh« Grvmniii Ileal Sriotpty of Paris, tit. *c TnatT' 
fuiirLli KclltiiHi, prlrt'So.flil.linriiJ*umpJjliouinl. 

-ilcAotd b ikt giwi 



ut rtuilf UfXl>|JihKil li/ll. i)tllru.'— J.ITUtllT QUSTTt. 



l1i4pupK tliv reTr^llrtilpurM x* If Hr ovIivO kiilaa nipp. vvwv^^- 



*,* A Kj(I to tlw! «linvo, prlai Bi, fl(L 

Da Fivas' Ifew Guide to Hodem French Conver- 

Kilioti 1 or, llic Ktuck'iit miA. •IsiuiM't Kn'neh \'uli>.M>i-qnii ctm. 
latiilnc 0. Ijnmpi>licii3ivi^ VM'nlniliirj,nnd Pliraw* iiiiJ Diiiltpiffl ipb 
(>»-i?ry iui>riil ur hUKresliuK I.tiini'; (iJurthiT wll.h Mmlvli orijftlm 
NoC{4, Aihd {.'ctrdvi; iluL (.'uiiijrnraLLvi- TuMn \iC lltti ItHtUh aiid 
Frvnth C(jiiii>, Wdi^lils, viil Stm'tim'it' tlin wlinir oxIiiliitinK. I" ■ 
(itntlnft ipiaimei-, the tmn PtonuiiiMHtioti tif llii> Kriiiii-ii Idtigui^*. 
fourlirviklli RililiutA. ISuio. priw ^ IVU uLrnriKly hH.[r'l)i)un(L 

* Veiil#t vmiB vn vutdt ilumI mtr i|u' Inra9]ll)3* pi>iipft|>|if«ii{trt I* ^"'jf"Frtf^^< 
EJnnvB IcOiiiklfl de U, dc l'iruia^utrinilt«L>4ii**blGiDtJkuel di touia^uvoffr. 

. I.'l(iP4Knu. I 

De FivaB, BeantSs des scriTama Fran^ais, Anoieu i 

ft Mifd-^rni'S. 'Jui Tam' Classiqui- A I'ui-acu iit CfiUI-si» nt da 
IiiaMIiitinnH. riiii^ini' fijiiinii. HUiPnii>ii1i.'i.' >1it Noti-n lilEtortqus, 
CiSLi|cn>|)liiijUi.'K, i'hituKcjjjUiq'ive, LitM^mlrv', C-rnmiantioalci, et Illi>' 
KniiJhli)ueB. bllcvculh Bditiuii. ISnio. ;<,9.u.L bmujid. 

* All tlciAitl TatUTiic, cfliiLniDlnr ■ aclccUi^n of pir<tfi jn imih prrvt tsd tfitd 
vliiiJi, tbili II fuciilihvt 1. cuitvvmciit niulin; U>o)i lUi Hit iIuUtbI <*( Uw Fimt 
liiifluivfl^ It Clk« Htiii Udoc «11i*iili « jtlffiifljng Kod mte'eftiiif ';rv of Pi«>«h itlvB' 
tun/ — Oaaaa^fli^ 

Be Firas, Introduotion h la Xang^e FrancaUe; 

nu, I'lblm et Cmites Ctinlsis^ Anccddtf^ Iristniclivf*. Tiiilt Mfino 
rjLiilpi^ Jkc^ Xveiiuii Dji-lim^kimir'' ilts Untb Jc^ MoU trblults on 
Aii^laJEk, A i'liBiiri: i]r la jf^iuK-sAC, ct ilc ci'ut i|iii niiu lOtruuLW 1 
apiirendre 1i Innpia Fraii^nieu. BeUMitwtith Jidttion, llmixSLld. 

tlUIKld. I 

*B»(iitlu bal DntFrnivli lUilliii liaak. Tlietlier An kUwIi or adult fipll*' 

Se Fivai, le Tresor Xational; or, Guide to the | 

TfajiilitlanorEiiKKsfi iiitoFn>nc]ialSig)il, Sec«nd BditliM).UB10< i 
Ea,<ed boilliid. ' 

t9*Lic'Trfwir NaElonHl'sunnruoTMIoEnDIlciitl iiii/1rvirT*«iia{|nT1t1 iiliruea. uirx^ 

iSoUiit lulit ftliil tiat'rlil, xuj fGlll|J> film TBrl<<-ll* CiLKlkvIi ar'tcn. »<iil 1b ra^virlijlr 
InleiiUcil u* f joiluiic bf |kiHULtc, ■□ lK«e wU\i Icled f'lcucJi, a Ovikllj in CK|dtMUI£ 
LhenxcJim Id Ihn IniitfiitfeH 

•,* A KffB tu the •bov*, lamp. !«. oloth. 



k. 




Catalogue of Educatmcnl Works. 



1 1 



Le Brethon's French Granunar: A Guide to tLe 

Frpiicii l.«r(!iirvco. Bj J. J. P. Lb Uketb^k. Bi-viwd ftiid Cor. 
n-cti'ci Ijy L. a*srirEit, I'mft'ssar of I-nnniiEiEri. Twrlltli Gilition, 
Bto. Vl'a [Mweiii, Vs. Gfl.oiolh.— KtJ'1l^^tH.to, 7s. 



Pour 1e9 Eil^lce Ac Inut \\^ rt dc Uiut Ue^A \ dans tequci tcf Mots In 

Pur L. C. lUooflOT, 



fli}.i utiles tout en»iilEiies |:nr tlt:^ []liititra.lioiii. 
'rD^l'!^tllll^ dc In l-aiiginH Froii(.iiise. 

A Symbolic French and English Vocabulary. For 

KUiili'iil^ nttynry Ai^c, in iiIIi'Ihssi;^ \ in wliirli llisniMt I'fprul mid 

CuEiiiiJoti Wt.nU nro. tounlit lny IlluBlintliiiis. Sy L. C. Il*ou.icir, 

Prurc^^r of ilic Fruncli Liin^unin!. TUo IlUij^lrutiniiB cciiiiiirii^o. 

cmlfrMlU'd \!i t\\v Int. iu^i'um.tL- rourp'niUtiiiii* (if iipwnnls or W-O 

dlftprPiiL iiliji't't j. iieiidi'j iiiiiruhnli'-liiun* cuptitr-TilBtcs. iHriiutiruUy 

^■'■f'utod, oiH'li coiiti.'-j'iii^, l.hroii^ll Ihi^ ojd, a 1cm-k^' ainiiiunl <.kf il»- 

slruc'tloii ill tiio I'l'i'Dch linnitiiiiiri'. lCl!:hlli iiiULlnri. comldiirablj 

impTOi-od, «ith new pintle ■iiM'ilii'tE^d, 4ta, Sx, I'lot.li 

t^ Tkkli VQTk in tlm Angto-Fr«n':lifnnii Iknvliiu l^irii paltfiiplvuEv Bdnpilei]. not 

DnJ V in '(i'F4t Si-ltuQii 4nJ net t\^e C-ai'i\nttti, t^iiL tlm Im Ait>i>f iii4,lli« pi>tiLLHltntA 1>urfi 

■IcivrTnliitU. ii> iuLlj^.l it hi clticr luigiLkfi^d in h mare part-LbJe fbriR. 'I'liv fi>llovriiiy 

SjTnbolisoliee Englisch-Sentsches Wiirterbnch : X\\g 

femlnilli' Aiicl.i-KfTHiFni Viimliiilnry ; siiiijilHl firiiii H.AiiiiBi)i''g 
■ Vim 'nbulal n" i-i'rijlji>lii(iif ,luj<Iu-FTOUtaii.' EJiifd «'id IUvi»i;d lij 
¥i.\j:s l.KUinw, Ph. Dr.. Author iii ' (iiTiimii iti One Votiunt',' 
'Tliii iicriiiari f-df-1'iMrin-i'.'r,' Jtc. Witli Bi<i womii^ut*, ttnd«i?lit 
full-liafli? llili<j|cTa|,ilLic jiiHlri'B. Svu. liB, i«d cluKU, Jeltarod. 



Vtv! Bock !>!/ /Die (if f/w CimMbvtofaio ' ThfJffonon H'lS^' Srriia, 
ettd A**ifttt7it Editor of- The Dictinnnr^i'f Daily Wants' 

"Sam rod/, Swoiid luid Che9[iiT Erlition, 1 vol. crnwu Wo. ffi.iAi, 

Ss. od. clDlh, 

Th« Historieal Finger-Poat: A ICamly Rook of 

TPTtcs, f lirnsea, Epithet*, Coglir mrn s. Aihislonn. Ac, IH pciniicilon 

wilVl liltivi'ivnl llisl(,r>. My EliWlHI) MllIJ-TOS, AasieWBl Edltin 

of ' Tlir' DliitiLiiiury nf Diiily Wmiw,' Ai!. Aii. . 

' X liinil) llnlti«li>[iie, 'lilii)! 'Illim-plr llic ii'mh «r "HijJn'i DMsniiyDf 
DiTBf'^ t^ ninnr pr>»iFniv«hLi cinniil iltianJ triqi v^nrk, Morfuver, IL aoikUiLni Kme 
Ihlngi llinl Harim'i Uni'li <lnH iitil.*— Uiiiiiiiti.i.iiii. 

-It ■• lo ll.i' ^l.>->iii|il iluil-ml 1111(1 x-illilliiillliN •l.inl <■ Kl>l|"ll* Wl(liln<'tl luU>4 

IrDirtifuL Iivi -cvblli-^iiiil «]Ii|j«Ih>J>ik: vriiki alrJiL^* at hA'il-rii^^^MLj'pl and tvi>l] ->ll|j*?ilttl 
riiiwleil^. biLl I'lf liiE Llml ILlLk nlil wlil^ili, tii munintilfl vt \niiiy uiiL biiatii«i*. It 
Iht Inio vri'niimliiK- uf IJfnc.'— ViiiliKTIIIR m 'li'I IllEITir. 
■ TJh idt<»t K-nilar iv^uld Aii J ii <it.TbWiil4fii( to ItB^v IL wttlnu 'THrli,' 

TiiULiinVM" Ciito-Lalt. 
•VitMy HTBry imrfiil wnik ■ •nil.«l llio prfsfnl il»r. »1ipii ivci/f..!)' \Mtr\n'UA 
iDlw ugiln F^vr^Llilng..ii> ui^ud ■ limiily-twciV lori'tmiiiiiiliiii an lliccurnnt aiilijenu 
nf ri-iiTeiinIlnn uMi; IliaV wo Imaw. Abniil SOWI iiibltl-LI hnvt nil thoir iiIbos In 
lllff «jlriLi]r<Ihi»rr DullvirdoiB, Brut aUltuui^lt tcBVfkj givcb, tliv ACCvunt vf <»ch. la 
nttciflii rur i?[i9liiarj L»ijrtiii*ra/- I^itA, 
'Awry ilidlFililv ijiiiEitiB .4IB ri>ritiiiiiiiie ■ *aiiPl5 uf IrLfnairintiiiti. miii^h of 

& book ^f rblbrci inv on cha ahclvc-i uf lIld tLudy or hlitmrj'.' 

S«VAV isn Miiirirt (iiirm. 
'ThliiniHt ciHf^l*PElai1niln9ilf LrmnaiEit liaiHlf-hniih vlh In infMl rnati iE'ci^ly 
U(IiIti> lilt U1»iii<ir IIiintliiiiltMii, and iitivial* a luB| aiLit IdllBUl Mainti thiuujih 
vvlunill^ana |»nbMvallaDa,' — WHM1I1.T Tilitis. 
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LochvMd and Co.'* 



Dr. Taltk ttUiMii'i papukr Siwiet of (rrmmw ScApol-^Mti. 

•diwmUaiUimal wrmrmiMIUrmaa MWw. A-. MuAa (MMb Otatfl 

wIh- tai tutli «n ■ cKiifna ii;<frMi-« •«*<■•-'— Umiiiii STiaiMU, 

Lebolui'i Firit Oermao Coorie. Scuoiid Editic 

*lkb Wpdlyr<MalblB tahbia* tl-inplar « better lu« feu bcclaau* In Ccvna-I 

• It U imlT w^a 11 rmlWiwi m in— « tlmpU.elm. cad conclu IniralicUiii I 

Lebalin's German I&ag^iiage in Oae Tolam«. Scvcmli' 

K'litivii, eonUiiiinK— I. A Pmctiml Inniimnr. wllh £>4r«iMi U 
mrT Riilii. II. Iinillni!; »TbIc; by Jjk i.» Mom; Coi-iirt wiO 
KitiUusIory N'riln of <il] dilUrrtile wcrdi biitl pliruMn. Ul. I 
VtKnliiiUiy nf iniKi WnnLi, iTiiDiirTiiDiia In KiiEllat) uid OmMOi 
OiMwii *To. «*. cloth. With Kit. lii!*.*!. Kpy».imf«». an.**. 
■TK« taaiODrTDiij araiijiiiftf t^4< Ttai rei txvu piibfl>ltdO/^McSE*llo PiliiT. 

* Had VI lu ncommnitfa Mit <Eui]y uf riprman. of «]1 tht C:«rm4n frtmimi 

Lebahn's Edition of Schmid's Henry Von Bichen- 

M'L W'Mi Vu;iliiiinr} aiiil Fniulllar Dinli^cuoi. Swontfa Kduln. 
Crown Hi o, n» <1H, fl„\.),. 
' (Uiiiillr 'lili Ml. I.cl'ihn • pitvlnut pntillnuloiUiCUcllcMl; wliiiM ta hK 
■«1:r.4ii>rclia lu Ihi Gtrniau [infiiifs.'-Jb-tcriTciB, 

Lebahn's First Oermau Read«r. Faurth Editko. 

CrMW!! sto. a*, ikL clolh. 
' AJiblPiixiUlm bvjk I've bu(Uut«n, wUi4UiiiCr«d ruaj b* vied rilZiflat ■ bhiBa' 

Lebahn's Qennan Clasaioe ; wit)i No\v-^ and CompUte 

Vi«-iiljiilnrli'». (?r"wn ?yo. prt» 3«. Od, wn-li, clutL. 
I'KTKTl BOI[l,T;MlirL.th.iSKadowl(«»M»n. ItyOiuuiMO. 
KOM<3%T. A rnLfjTily, >ii KiVL- Acts, 1|J (JOffriiK. 
U'I1,H (':!:» TKI.I.. .IDnniia.inrlvoAM*, brSciiii.UB. 
HOinz MIX llEKUCniN'JEN. AOmua. llyComiH. 
PAI^IK^STRnCIIK. iilWu'i Fn>U<». A CoiiiuOj', by KnniNIKia 
EMILIA CdlOTTl. ATragi.»1y, UiFrii-Acta, by LtCMiao. 
USlJiriH, .1 Tii1l\ by Pouqufi. 
aBLKCTIONa ti«m fhL« {iKRMAN POKTS, 
•VTIlli lUL'h alili. ■ ■liiilinl vlll And nu ailllcullr Jii Uim* mMcrplHH.' 

.ItiiinW. 

Lebahn's German Copy-Book : being a Series of Excn 

olni't tn Qr^niiiii ruiiiiiiiiiiliii>. buouLirully viisnLVOcl on Stntl. Mk 
is, ikl. "dih-O, 

Lebahn's Exercises in German. Or. 8vv. 3s. Cd. clotli. 

>A Tfllupi* of " lEuriit**! Iei OvniLuL." IcoUtdliiiE 111 Itaelf atl th* v««k¥illMlia 

Ihi7 rtqaUrt. Xdi Imuii livull pisomii i ih« wiccikuua <vr maiiatlin from Oi 
InCo Gnillili.or trnm Kii^ iiiIt loin < in i mm. luini iiiiiiiURiM nriDwIr •iU< 
l4 tU« iiuTjwM fi>r Hl<l-ih lli^y iri< t4lif n-'- Kiaiii *^td- 

Lebahn's Self-Initruotor in German. Crown 6n. 

Aa. 11(1 ninth. 
■On; Hi lilt Diiil aniiulDf sldimiaiy itxlUf-buvlu llislaict pimii itain ««■ 
tiiniii.'.-Jiiiii ILi'Lt. 
•Tl« rtiMinl wnM hvn no tiilili luprtlurlo *li. Litiilic.' 

l-ITniBT OulTtl. 
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Calalorpii of Popular Works. 



'J 



The Domestic Service Guide to Housekeeping; 

Pnurtiral CimKi^O'i J'''^^*'!-''^ M^''^ I'lS-^cfYlnBi iluiuclimU M'ork ; 
Ihiirj MnrKUH-tiJuut I III" T«hlH null D'-R^-rt; 0'l!afiw*i nf WiTii-i- 

»ooiiL ; iijvalltl Diet; Truvdlhi^, SU^ik K<JL»J!<itiij' . t*arJi'iiiii(t. At'. 
A Mil nil III (if Hill thhl jj'<rt)kiii-i ■>.' l[C'UNL-Eto]il Mr^nft^'^UHUt i Tru^n llio 
l>ral And Jftlii^st auLlitrdlUf'ii, und iho {lOfnjitutijcaLjfjna at JlfUiiLtof 
Fainllipii with frtreml huBnin"! [n'W nvipi^s. 
•A ffillj-ufcruiOiilrtr nmhf inntnrUnt PUhJrcUof TMchU trfiW-'-Hr^rTifOif. 

■ Thaliivl »eari7-bno>rpi]bl]*tiVEl fur m&ny }tfHr«/_0irui.'H MitaiiiTiitii, 

BorUlv/— |l< ilrJIJi. 

* Titti \-»-'\^ ii E'NaricT-Df^Kd by « Vlvdl^ fCfllLniE t'^VLrJi Itu cIohci it Ht^grxt Uk 

■ Wit AttlI litarv dlfvclit'ij* lii Im rjjsrit^'i.'rv*^ iu ivo nllxr IiddIi, lEir^in; In ice ■■-■ 

fth-'— J«p|4« Ut^M,, 

• Thl4 iHHik U E|iiiui in ciinruliiihiiiliL uf duiuritlB nrnll^rt, IVthnvv teiTi nmllr 

NO MOBE LAWYERS" EIXLS! 

Every Han's Own Lo^wyer: a irarnly Bfntlc of the 

p-rlnHptn ofljiw unci Enuit^v, Ry ft lURurntc"ii. Cnmnrlilnir th* 
ULirliln hnil Wrc^nirt i^f lurlivklualbt. M^rtKriUlo itnil Oo.mmt're l&I 
Ijvf, t>iniiiml La«', I'^ri^U La^y< Ot^'Jiay Court Iftw, Gftmn and 
Finhppy LawH, i'ixtr Mtii's Liiwi thn Lwwn of 



('orrrtCtil'l'*>'Nbi Hurl Trbjn Mftrkt 
KItiifkiirLa iLnil ICfj^iatriiEjtii] 



liiLiifll Lied Bud '1>nBrit 
kliular tnil hprwnt 
IL(»twiil -.nO ll'kCVr 

Itplri, liril-fir*, miil tfrCulcM 
(ffLi4T[llrjii mill iVnriE 
y^%rw^*l\ Wi'm^lt ar»il lufiiuM 
I'artnbrt uml A^ffrul* 
]^ niIrT mtk] U^rrnter 
]>tC0F uid Crgdlcut 
J^unNsvtf »liit V«nd4>r 
Coinpvjil** Mid Avuciilluni 

Ftlndlr SmMIqi 

C1«TffipflD,ChuroIiVftn]CEia, be. 






BafiltEiidiklft 
TinturEit sjT l-nnil.ui*, 

Wa^niljllrfl milk Uti*(*i^lU-> 



fi*iiH'T> 111 d llciric-tUiiltn 
Iiktilt^'^'ltrn, fro. 

C-'riii1.nt>Jat 
[■nhiDUEtn 



' V>'Jtal II LiriitTrwi to tn, » aain|i3c<r cpllnmv of ihit lain at thli MDBtfT. 
Ihcmmjili-ly InWEliillilii m nnn'timfrMii'iml rvmlff* Tiic bonl^ ti«liBnilT Dniio 
hBT» ift ruEltntt *h»n «ifHn lnmUT l»rhS|il rTii>»iit« fM^T •uI(»riHjii, and *i]l Ih 
nnind of ■fffvlui to vnDn o' hn-L»>i'H, iikn^LBLf*^*'!', &Dd bU vtiif Iubvc a buarvr ■:( 
BpudinK mnpiix nra b Ib^bI BdT^r.'- Dillb Liri. 

*A B[PDfIV'Tiirr1i!El unci cxiiFlrtl mtmiaL chiM&tninf Infii^rniirtiuii tlml xa%\t b4 
tiHTuI Bt Hnmf riin^ 017 'H Vr Iv rvvf>'lxidv.-MLcni>i-L''ii Uluiie>k. 

■A var^ wFiinH hB> linif hfrrv w«iiLp?i), wT<li])^ b Jiurou^lU/ «i9li dvM| Bad whioli 

■ lont wnlUUj ivcoEiiinicaJ'— SujtpbT rjiiK*4 



I -niuji' 



u 



Lochwoird and Co,'4 



WOBKS IW EHOIHEEBIDrG. AHCHITBCTUKS. 
UBCHAJJICB. SCIBNGB, fto. 

THE TEAR-nOOK of FACT3 En 8CIESCE Kai ABT. 

nttu-^ wit 4 itf arti- 

An>K HKMOtltK to ihfl MILITARY SCIENCES ; fnnc>l 

■ii4t Wipri.JiPult. lu f^trra rUtBi tH4Mla, 4iid UUcrtd, gl. 10^ i «p owt b« tod b n 

■cplirsiB IHBtik, IPDpCI EHJBrill. 

THE lilQII-I'ltESSUHR STRAM-ENGINE. By Df. 

from in. <>fni)»n.l>i' Whiub fnn.&K„ T a.VJl., -iwc lot. ClS. WW, wBS 
MSB* flutw. IB. UL elMh. 

APHACTICAL md THEORETICAL ESSAY M 
ABU^Ue BHinnKfl. Wlllilllvieri>l-lll!«1'lkle>. BfOc'Roa W.Don, 

H,U>i.(.E. l4c«iilE>JIUsD,0BmcMli7 W. li.a>uiHr,ai.lEui.C.li. Inpezltl 
no. 111. duih. 

qillE PRACTICAL BAILWAY ENOINBEEJ. By 0. Dan- 

I itAU DvwnB*- Civil Ebclnpnr- Fntifth EdlllaciH nrtfcj *n.l p^vllr OkModl^' 

With *l iloutale luiiCn PUtn. It ViHMlauU, and Foitialt ot d. .SztrMtmiM. Uh 
Umv Till, lie. a. lit. M Uvili. 

ON IRON SIIIL'-BUILDING ; wllh Practical Ejumplc) sni 
D«l>ll>. lu TumlF-rmit PJnm, ("Cettitr w.tn Teil ainttTulr-i r»crl|iI(i<nL 

S«U,B.iiJ ?^KVi.J ArcihiKCt.. OcoiutdlCrLtiDn.AtlDjaf PrAtu.TtlliievaxLE^^rail,flL,k 

A TREATISE on tha rKINClI'LES nnJ PRACTICK of 
LEVKI.LIKO, St rrniinr* W. 9ii.ui. M. liuV (^E. nuiTlti M\IM. 
irllh IJie AiliVlilipn uf Mr, Law"! Purlipil Ei»iniiki fur tulllTit uiiC BarlitJ Ciirra 
uii) Mr, lYiiiiTlDr'i Kidr] Piuiiii nif I.ijrijiE out amUv CuTTM. m(&71'Uia 

S^TniuLirlLcuul-iiflDeuDLCirtLilu Cumtla klKinIAtfyajmEclT.pi1«fll»WMi 

PRACTICAL TUNNELLING. By Fav-i-r-McK W. &iuJi& 

r N. li»l. U.E. fl«v-id R.ia-lun. arlLh Addllinw liy VT. J)»i. tl'iIu^CX 
Irapeilal Qvu.HDUireniiu ^^cnli.au uaA IB Foliliim f UTu. f l, Ek. eiuih, 

JMELEtiforth^ PURCHASING of ESTATES. Annult.^tt 
L Ailvowioin. Jcru, 4tidfDE UiB t*erieirlncrjf IjiMOT^^io IbrVtBhiJnc ^^trri-.nuJ 
a.ttr*^ttrttin^ AiiDulEl«i.umrrrti:ittDtlona,ao. By Wux-iib lnvcv^iAivhlw 
BcFulaentb Edition. viT-hconaidtnble u|4l]tJ.jD4iv tutno-duth, Ji- 

Tl\K STUDENT'S GUIDE tn the PRACTICE irf 
rsK^IOWlN'O^ MEASCTRTNG, ami VALTJINO AUTlFI-CEnS' WOBKi 
*lLh i^ I'Lulcf and W[>i.<ik<^iiLji^ EilJt'cd 1r I^pwahp ri-MitiiA» AruUicvl anil^urr^"'' 
HcLiuiiJ KiUaJoEit vilL AiliiiLluiu ail DuE^il ty tJ< Lun tiamBKr, AiaiiiilcuC OavVul. 

A GENEUAL TEXT-BOOK. for the Conitant Use wl 

XJL Hcl'rCT-tCE nf A.r(l1tE^c-]fl| RnEtimn, 9lrTVE)'Or>i BollcIti>n, Xli ctfuiucm. Jjmi 

vnlob VE' ^^ccl icvtiii^]>LhupELjriiji],iirKLjltuEVBEii] Lo-EiiliH Pr^p^riy- Qr fr'Lflif 
DvnALiiBun- Uafl litE^c Lhkk luL ■ru^MittinumurrjiuJbUt^r^TtDKi.Ll.aft cluLh- 

THE ELEMKHTART PUri^CIPLES of CAHPKSTflT. 
tty TiK'w.i TpinjKi>.i.D, Civil rnelnaer. UMatrKLMfcr Flnr-ttirM Rpr-v>«rt 
» PcTTrB-il: at Hie Antlior, bhi] it Vera 1 Woudc.utt . Fouolll Edltlcb. ficUtol bf f'vCM 

HINTS to YUUNtt AKCHITECTS. By OioaoB V^•lou^ 
vici. An'>il'trol.AuthwDr"TlieI'Blan(i[AiohIUiltiu«."*a. ■asouil KdllM. 
numtriHii Wsoduui, >». «triiBlatb.ri. 



BpOBE 



Catalogue of Sdenti^c Work?, 
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ZB m ElIifOINIlBKINa, ttc.—enatinmd, 
1 MA^iPAF, on EAItTHVVOUK. By Ai.kx, J. S. Gh^.iam, 

• C.K,.lleriilfntKai!lm;er, Furosl jf I>oiin CanH-nl UhIIh'ot. IViih WiiiBumt. 

■'HE OHERATIVE MECHANIC'S WORKSHOP COM 



Wn.v^IIi niLiiicFULU I']k1>hri Q-f PrncfllL^r Ut-\a aiiij CBj-riJlHlcir ItpMilEi. Ct W, 
»ifpt*m-. AlLiriiiruf ^Tlie EiiieIi'iUj.t'i LJi-olliliiil-VljiOfl Buuh,' J£kL ScvtiuUl Eilmitll, 

pHEOKVor COMPuUKn interest arad ANNITITIES, 

rriliJHiciriurit, AiiniJ]t)ti,hix,i liibJJ tlhrir rViiiirk'u'LK'n^ «iiil Vin Thji MpvuivniSlc iinil 

PHE ENGINEKR'a. AHClHTECrS, and CONTKAC 

1 Tillt'^ IS^i^RGT OOOE lLiiti«*o.iii oai-A Ca.'t, r>i]'ii^«rlv W<4f.<iV, i^LihltaJvul 
ciiiiinllT- ^^Ali l^^i-i II' ■>^ ^'1 "31 'iL^I Dii^h iN>iii]flr-iu(! n-illi tnalnTarink;, ^kirTiifn^' 

lid, lrir>an1iich,i;Jh til^pTiifik 

THE BUILDElfa u»il CONTllACTOR'S PRICE BOOK 

klBat gtrlcT* ^ue wurV in all liFuiti'ttun tiftlie BuLldluK Trikilu. witU LkEran iiuiabcr«1l^r 

(HIK TrMBliU MURrilANTS anit RUILriELfS COM- 
I'lVWIoM, Cnnl«inlTiint»'ii™li:uploi"T*llI.R5, Ji:. By Wiituw Ov-n'ta. 

A SVNOP.SIS of PftACTICAL PillLOSOPHV. Ali>ha. 

tI Wtli^Bllj' jVmBim&L fkilvneJ nt it Mpiitfil fV'r Tnvi'Slvn, AraMtL^Ui 
mr^t-ynn, ^Uifkacera, ^tmlrni-, N4*al tillluera, %fn\ Ljt^^r &cJ«i»ililu Ifeu^ by Ikff 
Ltv, jnHn r^iiHi >t.A.t III ^rrlu. Coll. Cuinb^ f^rivji-il Eiliklun, IHniH.iiJoUu U' 

PHB CAUPENTKIl'S NEW GUIDE i or. Book of Linaa 

I fnr rnrpf-'nlarlt fau rpJcd <*& lhi!]aV^ PirTfi >irnuLH4.'i tCantlBh^ work- A N«w 
Jlllt.iii.TIlliGpl l<r .fiTiivn A,-.f.T'<„ Ati'Ii. F..4 a. I lii^olb' ivIUi r't^lliml Kului 
B Ur«wli>i, (.yfli'.MiM P.B., Aitl.t. WEiIaj* Pmwu. llu, prion <l li ololli. 

CREATiSE an Ilia STRENGTH of TIMBER. CAST 
Illl>N, IfATiLK.VBT.E 11!U^, mi-ij oIlmtMnlrfUl., t'lTn.]! n. >l»w,r.R,W. 
,^,,[-IiHi. irciTi. ■nit.C.[':,.<Ui^ a Nfi Killilnu.h) J.F, IIiiiiiiii.M.A,.i>rihi] linial 
llliliry Ai:iil..m>, WkuIwIoIi. with lUiiMimtbr Vinl. WilIiii. uf Lunttirl>liD. With 
line liliulnlLoKi.Srii. lie. clnlti. 

WATHEMATICS Iftr PRACTICAL MEN t lelnir a Cont- 
inonpluf Ituukuf run tni MlmlMnilheiniillEi, (urllivITicurClrll KMliintnt, 
Ljirhjifvlji> nnil Siirvcjrort Uj f^^LJ^TfLvi (j(Fiiiii4iik«k LT^.D. K^nUrrM bt tlivitT 
ja. Fuunli >-Ullli>i>, iviind, liy J. R, Vagiiv. Aulliur uf' A Couth: i>{ Mulia- 

tiHE LAND VALUER'S BEST ASSISTANT. hf\vK 
TfiiAvt \n\ n vc^j'muchiTTki'raVTiiriaiiif'iT CftlH-itrit-ilrkif (hko VnUici'^i:aU1*'. Mr 
ItfrbH[i.d^ill^iii(tiinr> t4iiw£LU[k<u(it k-I&Il AiliULli>Ufl«ud^LirEXL:L|uiLii4a,lJuujkiJ- 

A MANUAL '.f ELECTUrCITT. Includitii; Gn I von ism. 

T. Uavniiliini, nia-MfeifiL^damt Kle4!tM-[J/TKniiiltfi, FklDunik-|i;liiuErk(itty. "ml Iha 
:i»5tflff Tf lira moll. Bj ir.uii . \\ V...C.. I'li.t",. VV S., TMinror -jr> ■.'ln'iiiJMrj'iil 

I. Oro.ic'» lloiiillol, i'nunli E<llLl(.n.Fi.ll.i.-l. re.m-illtn,llln.lr«W(ltj S-l-l W-ul- 
nl>,H,o, «i 4<,i-t.'l]^ fii.JiliiLkiMii T-44'ruru I Pai-v [. tk'k'Lrt-.'ir.f Pint fJe tvi.i]t irn.e vo- 
lt, elulh. I'ut II. SlwiiLctUirn •bJ iIi° SIcstilQ 'rglMnuli, iru. IVi.u],i:liiI.li. 

DKSIONS «tid KXAMPLES oi' COTTAGE-S VILLjVS. 
Kill cnlrNTKr I{i')USf:!l. Brlni; -tni 1ilur1lv> dt Emlngnl An^hlUrli mid 

MlniKtouf Iticmnluf euli. ILo.fiT I'lilEi.ri li.cluth. 

rHK APPRAISER. AUCTIONEKR, ami H0U5E- 
AOKMT'it l^xiKKT Ai^KTAMT. Br Jaax W>iiu.ii, TtiiHi- (iMiinil 

PRACTICAL RULES on DHA-WING, for the Oporaitre 
Bnllilfr, tnd Fnnnc Btudinl In AKiiJtMlnrt. tir Ikm** Pro. AuUwr vl 
X nudlnmlur Trtolin oti PimEctin.' With II tUl», «i>.Ti.*i.biiudi>. 



I« 



Ijockmood and Co.'g Catalogue. 



THE BOOK FOS STEBY PAJaMSB. 

Arw Edilian of JWtU'i Gratfrr, ttthrgri Ijf R. SaUt Arm, 

The Complete Grazier, and Ksmer's and Oitdc 

llnvpln*! AuiiitAKU A P-ninpmdtuai ef iliml]<f'lr3r, apeelAltf b 
tlinJPinrtinrntiranni-rtolwilhtliiiOmiliiJi;;. ftnriiut. rndlncnd 
iiAnfMl Mknacmii'iit of Sluok. thu ManDjit'tnieMt uf Itie Dkitj. Aiv; 
with I>Ir«1lnn9 for Ibc Culture mid UunMCcrnjeul ar GnMlAmLor 
Cnlti mid lUiol Odiki. tlu.> AmitRcmciit uf Pknn OlDiask Iha Van Of 
liu|rli-iiic<lVik(id Mnrhliirii nrid on DninitiK, InlMliW, WarplK 
to.. Kiid l>ic Ai>|iliTatluii lud UelUivF Viliw of Majinra*. m 
WiLUAifl VotVM, Km,. V*, U'^allvr iff llx- tto;*! Afrlent 
liinl NctflMv oT BiiflaiuL Author of The il one.' |£mU«l' Ic. 
Klfveiith IMitinn. pnuiffM. Mid bmiight duwn C4 tU^maMit to- 
fliilpnnii-iiis of .\ntoutlural rnrlin^ bj KuHfiKT Scott Htkh, ink 
ntthn Aiiition 'if ' The Book of frinii IraplcuDuntauid Maehtoe^' 
anil al ' Tlti- [louk if hnv fluUdinim.' Autlicr of ' Tho l<aMiia «f 
Mjr I'lrm.' t.in\ lidiUir Of ' The Yvnf^ Btiik nt ARrieultunil F»CUL' 
liiono Inrnd'o. voliitii«^pp. 714with JlSUImtrUI<Hi*,priee4E) U. 
■ImiiKtl tiair-boiinci. 

* Ttio lUAiA^nl, uiO tut-bonlL. *llh \^^t riniiar anil grulfr/ 

riiiKn'i M.iaunn. 

* A VK^Likble rrfwitnTf qI IntvlllgflH* far'ftlL vha i1uV« B^lfivtlpYtv a purr^ll, 

*Bd WMClallr H" Ui-iH vlM ilin ■> hmilnf put vlUi dwlnpimntob urtbc air. 

. . . Th* □•* nitOf M or « Talsabla t r ■»!« Uiu IM folunia la nam klura; 

•BCItM IS ta MHlllnVrl M KdMlnn anrll.'— lltLL'* Hkhvom. 

'^nwpubllr an* inilnWLrii ui Kr, t^ntx Itiirn fur imilvrtililiitf ihrlHlu rhT^ be 
linjIpataBPli'l* a* Uit uhiLjr(it« r(tvvL«,l III h*i<bBU*tfy ha-ire r«fitle'«i] nnn—iwijr * 

' A tniltiC 1rMc^ •! II ttinalo • itariittrd v«k«a llis nitijRtiu lunf u BrlUiA 
■trtniilLiin andum,' -Mime Ltm Etrmu. 

'Till uMltliiiii IT H ouimni'uiaadtKHKriitM ilmHilniln li itK ihvaitti 
tit q Eivir TfiiiiJii jeciicnl hii«tniiilrj,faitinelu>1li^it rvodem lekmae vii] «iv*» 
Ttmoni htvi ElTccliiiI [n trii niaii mi i uBH f Iwl wa Itw liiiin«IMnl.' 

Hf-vHTkvu Itirvitrv- 

' II Ij^Iii fncr, «ci>in[iciii1iirni tK ni'hlf<rn hu^Wadrr, vrlini'iiif a cvuvJBc ft*TTttf 
oftUtlK IcaiUnfiinvruicnicuu uf Uudiy.'— Hiw woHiso Utuiiiia. 

The LesBODB of Hy Farm: A Book for Ai»ni«ur 

Ar'loiiltiitlBlB) lii'iii): an InlrailiiriiiiT] tv Fanii I'ractliw in the 
Civltufc of CropB, lliii Knillfiji I'f t'-KlJlii, MauBKi'iuU'it uf IWc Vai 
Ftiiiltry. I'lEa, an.il In tile Kc.'piiiK uf I'arai-wirk Bri?onU. 
Kj:iuiu'C SuurT Bpes, Biliinrnf ' Tliw fi-nr-itiMk uf Aiinciillit _ 
FiM't»,'iMid 01" of 111" ^iitlnin. »f "IJimk of Fino ImplcoKuti nod 
MMhiras,' and ' Book of Farm Bidldlup.* yfitb uumcrou lUiw- 
tratieou. ■•'p. M, otulh. 

•A nry i»«na llillo hiwV. •ilii>iilnUial<nl)'>l7la>hfiih*tl)allnal iStainaMB 
elutto vLoDL III! ilelicttcJ, anij Hmiaint iniLCh vjun'i 4>l1tl<w aad acfiuiaii Ot^t^ 
UOD,' ATlniavM. 

■ We art iTin thi hnnfe *11l niHi vIiN a iwly •iIi'. •nil thi (ni>M (hat Uicnai 
man/ hiataiu li vBlIuJj «v«fi aia rarni»rBLHT'il4tntb4aAluiM>Jli>a«niA* 

Mou-aiin Bsaiu. 

*X mint orirnplele Inlroducllon U> tBic whale roupil of fvinlnt ^ivclkh- Vt 
MIlBTt tN«n an fn&n^ ikinonff u' whom low fff IWfnili^ vlll mikm Ehtm vikoai 
ni0T> aaDAititnliin a« thi> hUlt ^'ill In *Vi{^h tlifr aulbuf |ivca ua U* o^vn atl^ 
rUvcH. wludi u: vu'ili a uriai dial.'— Innii BvLt. 

'Krvsf dliibnn* tr»irl— • B"i« MlnLatr >ltNiH«m"M7 ram «r rest AB** 
Uf' Jiun haj fd^iuwd tuit In a ht/ ^MaM^l aiuljilfaaMil lUtTvaravk/ 



•HTtinKHsa AHB «., ramtuw. ■■«- 
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